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“This was the ad that | read 
one Saturday morning while 
working the early shift at my 
job. | had never been to 
Seattle but | was just out of 
college, restless and looking 
for adventure. With some 
prodding from my cowork- 
ers, | called and left a mes- 
sage. Adam called me back 
that night and we talked for 
an hour. 

After a few phone calls, we 
met at a restaurant (the old 
Tam 0' Shanter in Brookline) 
and shared a meal and a bot- 
tle of wine. We dated for a 
month or so and fell in love. 
| didn't end up going to 
Seattle with Adam but we 
kept in touch via letters and 
phone calls. In October, | was 


“Seattle interest you? Attractive, 


=Phoenix Personals June 1989 





Another Happy Couple- 
Adam & Beth Mintz 


laid off from my job and | 
decided to join Adam out in 
Seattle. We got married in 
1997 and blew up our per- 
sonal ad and displayed it in 
the entrance of our reception 
hall. In August of 2000 (13 
years after | answered that 
personal ad), these once 
“casual travel partners’ finally 
made that car trip across 
country together, moving 
back from Seattle (with our 1 
year old) to live in Boston 
again. We are completely in 
love and love telling our 
story. 

We always urge our friends 
and family who are single to 
try the Phoenix personals 
because they worked so well 
for us!!” — Beth Mintz 
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We sent Beth and Adam a $50 gift 
certificate as a thank you for sharing their story 
with us...did you meet your soulmate through 

~ Phoenix Personals? Email your story to 
phoenixpersonals@phx.com 
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At Major League Baseball’s 
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@ Sox Blog 

Mike Miliard stays on top of the 
mighty Red Sox’ defense of the 
World Series title 

@ Question of the Day 

An online voter survey on current 
events, local government, arts 
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to-date on the gaming industry Phoenix archives When and under what conditions might the US withdraw its troops from 
lraq? The Phoenix asks around for answers 
Talk first by Deirdre Fulton 20 
The nation’s first demobilization program to include mandatory one- ne 
counseling has just debriefed its first wave of lraq-war reservists. So far, 
good. 


This photograph is one in a portfolio of 
20 taken by Associated Press photog 
26 raphers throughout 2004 in Iraq. On 
April 4, 2005, the Associated Press 
won a Pulitzer Prize in breaking-news 
photography for the series of pictures 
of bloody combat in iraq 
Anja Niedringhau 


photo from the series, see page 
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The problem is that there is no Iraq. The striking thing about the 
Iraqi elections is that nobody voted as an Iraqi. Kurds voted for the 
Kurdistan list. Sunnis affirmed their identity by not voting at all. 
Shiites voted overwhelmingly for a Shiite list.... It’s entirely 
appropriate to view the writing of the constitution as the bargaining 
on a treaty among three different groups. 





J ach meal begins with hot white bread, crusty on the outside. There’s 
only one dip, but it’s good olive oil with lots of garlic and fresh basil 


by Robert Nadeau 29 


he home-style food is ex 
traordinary, and surprisingly 
different from more common 








Peter Galbraith, page 16 








pie sete departments 
by Alexandra Moss 30 
EDITORIAL 4 OUT THERE 1 
LETTERS 4 , 
Til & THE STRAIGHT DOPE 12 
Nortie h 1d walk r AIDS. F é ' DINING 29 
Fo" its green bottle, Pissenlit Robin D y Robert Nat 
pours as a gorgeous, slightly PHOENIX FLASHBACKS 8 
ypaque deep orange, topped by a Mel in skirts. nuclear shoveling. and other 5 onet 
from the Phoenix's past. Plus. David Sipre Reality =e 
ree 31 Check PHOENIX PEOPLE 33 
GAMING ROOM by Chris Dahler 10 = SAVAGE LOVE by 36 
Psychonauts. Are you positive 
ini isti astrology by Symboline De 10 CLASSIFIEDS ‘ 37 
ining Ustings 30 MOON SIGNS astrology by Symi a 








Ready for... 





Our graduates are legendary: Pulitzer Prize winners, noted 
scientists, award-winning educators, and CEOs.... A Simmons 
education is the stuff of legend, too. That’s why we're a 
U.S. News & World Report “Best College.” 


Simmons honors an educational promise to put students 
first, prepare them for successful careers, and help them 
reap a powerful return on their educational investment. 


SIMMONS 


Ad 


Make a major change today. Transfer to Simmons. 


THE BOSTON PHOENIX NEWS & FEATURES May 27,2005 3 





























































Phoenix, 


VOL. XXXIV, NO. 21 


PuBLiSHER & CHAIRMAN 
Presipent & CHier OPERATING OFFICER 


Executive Vice-PRESIDENT 














Eoitor 
BOSTON 
E PHOeNix NEW Gr A 
Starr E , 
D E D 
Fes E Arts EpiTor A 
Aarts E A Arts E A E 
S WriTeR s W . 
Cc E . N 
Dir F 
AP A 
PROVIDENCE 
A are Pus 
Manaainc E 
News E N E 
w 
Contr ! c 
Puorox c 3 A 
Ss Manacer D 
National Sa A nT Ex 
Gra Cr : . 
Trarric Coor R 
Wor 
PORTLAND 
Saces/OPERATIONS MANAGER 
Manacinc Epitor 
Listincs COORDINATOR Starr WRITER Con 
We 
D NaTionaL S c 
A Ex 
P Mani RAPHIC A 
OFFICES 
B 
Pr 
PorTLA 
Nationat Saves 0 
Worto Wipe Wes sire 
INFORMATION 
Man 
u R THE E R 
Susscr nN’ 


Department, Boston Phoenix, 126 Brookline Ave., Bosto 
COPYRIGHT 


Printep By: Mass Web Printing Co., Inc.; 314 Washington St 
Auburn, MA 01501 ¢ (508) 832-5317 


Tue Puoenix Mepia/ 
Communications Group 


CHAIRMAN PRESIDENT 


Executive Vice Presipent Eoitor 


Director oF CoRPORATE FINAN 
R OF Newspaper Grour S 


x Newspapers, FNX R. 
TING, STUFF@NIGHT 


AY 


v0 NeTworK, Mass Wes 
PLE2PEOPL 




















VERIFIED 


T CIRCULATION 
X17 PENDING 











4 MAY 27, 2005 NEWS & FEATURES THE BOSTON PHOENIX 


EDITORIAL 


The filibuster compromise is no cause for celebration 


— but it’s the best deal progressives could get 


A wan win 


HE COMPROMISE to preserve the judicial 
10ounced by 14 senators from 


both major parties this past Monday, will 


filibuster 





allow three extreme right-wingers to become 
federal appellate judges. There’s also no guar 
will hold. If the 





1promise 





as they surely 











leader Tom DeLay, were exposed as little 
more than tools of right-wing special-interest 
groups. In another sign that change is in the 
air, the Republican-controlled House defied 
President Bush this past Tuesday by voting to 
expand federal funding cf embryonic-stem 


cell research. The measure likely won't sut 
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I I may prove to be little more 
h a holding action. The 
The Democrats, keg Reoeibbicasis 
the deal. Virginia’s J 
outnumbered by a eid 
Warner and zon 
margin of 55 to 44 McCain, are 
and threatened See ney 
with irrelevance, 1, i Such leader 
did well to cut a : oe og 
deal that preserves peach teal eter, 
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at least some of sheridan by the tesiic 
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, ri a their prerogatives. Se orsehael ss rane 
I nted h tl h moderation, protecting 
nservativ ther than with the modera senators by granting them six-year terms, and 
ve stood uf the right wing of their owr until 1913 ifying that they be ap 
party. This is a heartening development, and pointed by state legislatures rather than elect 
offers hope that President Bush and Senate ed by the voters. 
majority leader Bill Frist may finally have Yet, in recent years, the Senate has come to 


overreached 
Inde« 


just the 


1, the deal announced on Monday is 
test setback for the Republican 

it may turn out that the 
shameful intervention in the 
case was their undoing. Public 
opinion surveys showed that not only did a 


majority of respondents 





right. In retrospect 
right-wingers 


Terri Schiavo 





a 
oppose federal inter 
vention in that most private and emotional of 
circumstances, but that even evangelical 
Christians did not support forcing the hus- 
band of the all-but-brain-dead woman to 
keep her body functioning. Republicans such 
as Bush and his brother, Florida governor Jeb 
Bush, as well as Frist and House majority 


be influenced by the more ideological, more 
volatile House; and many current senators 
are themselves former House:members. Some 
senators are moderates by virtue of geogra- 
hy. Republicans Olympia Snowe and Susan 
Collins, of Maine, come from a state with a 
tradition of moderate Republicanism. Repub- 
can Lincoln Chafee, of Rhode Island, repre 
sents one of the bluest states in the country. 
Democrat Mary Landrieu’s home state of 
ouisiana has become increasingly conserva- 
tive. Over time, though, this band of moder 
ates has dwindled, and is likely to shrink fur- 
ther during the next several years. In such an 
environment, an image conjured up in Tues 








day’s New York Times, of Senators Byrd and 
Warner discussing what Alexander Hamilton 
wrote in the Federalist Papers about the Con- 
stitution’s “advice and consent” 
like an artifact from a bygone era. 

This week’s victory is incomplete, and could 
prove temporary, which is why progres 
sives must remain vigilant. The Supreme 
on Monday that it will take 


ts for the 


clause, seems 


] 
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wel 


Court announced 





up the divisive issue of abortion ri; 


first time in five years. Though ostensibly 





about a New Ha ental-notification 
law that was struck dow federal appeals 
yurt, the case goes to the heart of whether 





lawmakers may prohibit abortions without re 
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stop Janic gers Brown 


William Pryor, and Priscilla Owen, the three 
ultraconservative Republicans who will now 
join the federal bench 
directed. The fault lies not with the Democ 
rats, but with President Bush and his conser- 
vative allies in the Senate. The Democrats, 
outnumbered by a margin of 55 to 44 and 
threatened. with irrelevance, did well to cut a 
deal that preserves at least some of their pre- 
rogatives. 

But unless the voters do their part — by 
electing senators, House members, and, ulti- 
mately, a president who reflect mainstream 
American values — then the Democrats will 
continue to operate at a considerable disadvan- 
tage. And progressive values — not to mention 
common sense — will remain under assault. @ 


Aron’s anger was mis 


What do you think? Send an e-mail to 
letters@phx.com 





LETTERS 


We welcome responses from our readers. Letters 


} ] 1 (doihle. “od I ad 
should be typed (double-spaced), if possible, and 


include th riter’s name addre sd 
t include the writer’s name, address, and a 





mu 





telephone number where he or she can be reached 


during business hours for verification. The writer's 


name and position or town will be published, but 





these may be withheld for good reason 

Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; faxed 
to (617) 859-8201; or e-mailed to 
letters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a telephone 
number for verification and a hometown). All 
letters are subject to editing for considerations of 
space, fairness, and clarity. 


PDA HAS ITS DAY 

I was disappointed with an omission from 
your article on new progressive groups [“Meet 
the New Boss?”, News and Features, May 13]. 
While it is certainly true that Democracy for 
America (DFA) and the other organizations 
mentioned are making worthwhile contributions 
to state politics, the Progressive Democrats of 
America (PDA) were undeservedly overlooked. 
PDA grew out of the Dennis Kucinich and 
Howard Dean presidential campaigns and re- 
cently had a victory at the 2005 Massachusetts 
Democratic Party Convention with the passage 
of a resolution to end the occupation of Iraq. 


By the start of the convention, PDA members 
and representatives from a few other groups, in 
cluding Citizens for Participation in Political Ac- 
tion and DFA, had gathered the signatures of 
over 800 delegates, making this resolution the 
only one to qualify for a vote (at least 500 signa- 
tures are required). A considerable number of 
delegates and observers wore END THE OCCUPATION 
MERICA.ORG stickers, and the Iraq res- 
olution was probably the most talked-about and 
most enthusiastically supported issue within the 
convention walls. During the vote, the resolution 
received the most resounding “yea” of the day 
from the audience of delegates and was declared 
passed by consensus by Massachusetts Democra- 
tic Party chair Phil Johnston. Clearly, PDA is also 
a viable force in Massachusetts politics. 

Charlie Gallo 
Greater Boston PDA 
Lynn 
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MAYORAL CULTURE 

I am surprised that following the Phoenix’s su- 
perb coverage of events leading to the destruc- 
tion of Boston’s Gaiety Theatre, Adam Reilly can 
assert that Mayor Menino appreciates the cultur- 
al sector’s economic benefits without at least 
mentioning the Menino administration's role in 
that saga [“Adding Fuel to the Creative Econo- 
my’s Engine,” This Just In, May 6]. The city’s 


planning and zoning institutions rejected out of 
hand all proposals and appeals to save and reno- 
vate the century-old theater that had played an 
invaluable role in New England’s cultural scene, 
and was second only to Boston’s Symphony Hall 
in acoustic quality. Menino allowed his strategi- 
cally placed cronies to make a farce of city zon- 
ing laws governing the destruction of theaters in 
the Midtown Cultural District, the maximum 
height for development in the district, and mini- 
mum acreage requirements for Planned Develop- 
ment Area status. In the process, City Hall made 
cynical claims for the project’s contribution to af- 
fordable housing and abused its eminent-domain 
powers. All this, so that a wealthy developer 
could build a 30-story luxury residential tower. 
Furthermore, the proposed $39,000 budget 

“increase” for the city’s Office of Arts, Tourism, 
and Special Events, mentioned in Reilly’s article, 
amounts to 2.5 percent of last year’s budget. 
With the US Urban Consumer Price Index rising 
3.1 percent in the 12 months through March 
2005, a 2.5 percent increase is a drop in real 
terms. When you consider that last year’s budget 
saw no increase at all, this budget proposal in the 
same year that the Gaiety Theatre succumbed to 
the wrecking ball does not indicate an apprecia- 
tion for the value of the cultural sector. 

Eran Segev 

Cambridge 
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“Two of my dates didn't resemble their profile 
pictures and my third date was interested in going to a very expensive 
restaurant and had no intention of ever seeing me again!” 

- J.R. (edatereview.com) = 

I your band doesn’t work, find one that does. 


Get Off The Online Dating Bandwagon! 


Get Real. Get Personal. Pheenix 
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SHOE IN 


Walking to 
fight AIDS 


During the 20 years since the Boston 
based AIDS Action Committee’s first pledge 
walk, the face of HIV and AIDS has changed 
Today, people realize that HIV/AIDS is not 
restricted to gay men — in fact, women of 
color are contracting an increasing propor: 
tion of infections. (In Massachusetts, more 
than 75 percent of new female diagnoses be 
tween 2000 and 2002 were among women 
of color.) Society has also become less afraid 
of the disease: “By and large, people have 
stopped blaming persons living with HIV, 
AIDS for being infected, and there is much 
less fear and hysteria over transmission of 
HIV from casual contact in the school or the 
workplace,” says Dr. Daniel Kuritzkes, direc- 
tor of AIDS research at Brigham and 
Women’s Hospital. And though a cure re- 
mains elusive, today’s drug regimens can 
prolong lives. 

At the same time, those medications have 
“had the paradoxical effect of making AIDS 
seem like a ‘normal’ treatable disease,” Ku- 
ritzkes adds. “This attitude leads to greater 
risk-taking behavior on the part of some in- 
dividuals at risk for HIV infection, and also 
dampens public support for funding of 
AIDS care and research.” 

In other words, until we find a cure, pre- 
vention and education are the only tools to 
stop the epidemic, which has killed more 
than 500,000 people in the United States 
since the first case was diagnosed here, in 
1981. That’s why AIDS Action Committee 
(AAC) executive director Rebecca Haag 
warns against complacency. “It was very 
dramatic, in the early years, when people, 
were dying,” she says. “Now, fortunately, 
people are living with HIV — but their 
neighbors might not know it, their families 

might not know it. There’s not that physical 
symbol for people. The disease is still here, 
it just looks different 

“Let’s eradicate the disease,” she contin- 
ues. “Let’s not pass this on to another gen- 
eration.” 

To that end, AIDS Action is continuing it 
existing prevention programs and add 
few more — including a brand-new Men's 
Action Life Empowerment (MALE) Center 
in the South End for gay and bisexual men, 
and a prevention program geared toward 
women of color — all while fighting debili 
tating state-budget cuts that have drained 
many AIDS-education programs for young 
people and the general public. 

“When we started telling people to use 
condoms back in the ’80s, we were kind of 
confident we would have this thing licked,” 
says Benjamin Perkins, director of the new 
MALE Center. But the prevention move- 
ment’s failure highlights the recurring need 
to “go back to the drawing board,” which is 
what Perkins’s team will try to do in their 

efforts to reduce risky behaviors. The MALE 
Center will offer rapid testing (about one- 
third of HIV-positive people don’t know they 
are infected) and personal risk-management 
counseling. Most important, the center will 
go into the community to figure out which 
prevention strategies work best. “It’s critical 
to understand al! the factors that underpin 
decision-making,” Perkins says, citing sub 
stance abuse and low self-esteem among 
gay men as two of those factors. “There’s a 
lot more to prevention than a condom.” 

That’s all the more reason to put on our 
walking shoes. 

This year’s 10K AIDS Walk and 5K Run 
will take place Sunday, June 5. Registration 
begins at 8:30 a.m. at the Hatch Shell. 

There will be a health fair at the Hatch Shell 
following the event. Visit www.aidswalkboston 
org or call (617) 424-WALK for more 
information 





wa 


— Deirdre Fulton 
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LADY K: definitely something missing. 


A REAL FAUX 


[this just in] 





Kirsten Malone remembered 


On a Friday night in March 2004, a bunch of 
kids in an L-shaped Allston cellar were watch- 
ing a handful of bands. Around midnight, the 
third act of the night, an all-male three-piece, 
crawled on stage. The singer screamed like an 
injured animal, scaled the drum kit, and 
humped the drummer’s head. Then he writhed 
on the floor, pogoed in the air, and squealed 
like a pig. He was amazing, but the band 
sounded hollow; I just figured it was the unfor- 
giving acoustics of a vacant basement. 


TONGUE-TIED 
Carr puts Menino’s 


mumbles on the Web 


Howie Carr is lucky he pissed off Mayor Thomas Menino years ago. 


Ever since Carr originally dubbed the occasionally unintelligible Hyde 
Park native “Mumbles” — way back when Menino was acting mayor of 
Boston — relations between the two have “been on the frosty side,” Carr 
wrote in an e-mail interview this week. But if they weren't already, 


things would definitely be icy now. 


Carr, who earned — and maintains — his provocative reputation by 
taking Boston’s politicians to task, usually uses his radio talk show (3 to 
7 p.m. weekdays on WRKO 680 AM) or his Boston Herald column as the 
platforms for criticism and condemnation. But earlier this month, he 
turned to the Internet, where he’s taking full-blown jabs at Menino’s 
fumbling and mispronunciation of words like “homeless,” “homeless- 


ness,” “prostate,” and “barn.” 


STAGE-STRUCK 


The Norton 
envelopes, please 


Outgoing Trinity Repertory Company artistic 
director Oskar Eustis won the Elliot Norton 
Prize for Sustained Excellence at the 23rd an- 
nual Elliot Norton Awards Monday night at the 
Cutler Majestic Theatre. Eustis, who leaves 
Trinity next month for the artistic directorship 
of New Yoyk’s Public Theatre, riffed on that 
word, “sustained,” in what was an emotional 
and troupe-rallying acceptance, speaking of the 
ways in which theater sustains us and the ne- 
cessity and difficulty of sustaining it. The annu- 
al theater-community honors were begun in 
homage to critic Norton by his journalistic col- 
leagues upon his retirement, in 1982, at age 79 
(he died in 2003 at the age of 100). 

Both the American Repertory Theatre and 


the Huntington Theatre Company were winners 


in the course of an evening that began with a 
video tribute to guest of honor Elaine Stritch. 
Octogenarian Broadway legend Stritch had to 
be in New York to pay on-stage tribute to the 


Turns out, that was Jo Coelho of the Faux, 
the same band who'd lose their female key- 
board player — Kirsten Malone, a/k/a Lady K 
— to a fatal bicycling accident three months 
later. (See “Queen of the DIY Scene,” This Just 
In, June 25, 2004.) It had been a rare occasion 
when the synth-noise foursome had played the 
noise without the synth; that weekend, the 29- 
year-old Malone had been interviewing at an 
art school in Chicago. As it also turns out, Coel- 
ho thought they sounded empty too. A week 


after Malone’s passing, when I spoke with him 
for an obituary about his bandmate, I men- 
tioned that night. “[That show] was a catastro- 
phe,” he recalled. “It was good example of why 
we can't play without her. We were like, ‘Uh, we 
can’t that do again.’” And they didn’t 


It’s been nearly a year since Malone’s death, 


but she’s still around. Google her and you find 
hundreds and hundreds of references; check 
the event listings this weekend and her name’s 
all over the place. At present, there are four 
concurrent projects benefiting the Kirsten Mal- 
one Memorial Fund, a MassArt scholarship cre- 
ated for female students “who push the bound 
aries of conceptual and experimental artwork,’ 
in the words of Malone’s best friend, Kat Iran- 
nejad. The Faux’s former label Mister Records 
recently released Mister Records Comp 3: The 
Max Lord Sessions — a Max Lord—produced col- 
lection of label-affiliated bands like Big Bear, 
Big Digits, and Tunnel of Love — and five bucks 
from every sale goes to the fund. This Saturday, 
proceeds from DIY indoor sale Punk Rock Flea 
Market 5 will also benefit the MassArt fund. 
The following night, there will be a memorial 
show at Great Scott, featuring Bulb Records’ 
guitar-and-drums duo USAISAMONSTER, 
garage freaks Tunnel of Love, and the Count 
Me Outs. Finally, the event will also serve as an 
opening for an exhibit of Malone-related im- 
ages and Faux-related show posters, which will 
be up for the month of June. More than likely, 
it will be amazing. But again, there will 
definitely be something missing. 


Punk Rock Flea Market 5 is from 11 a.m. to 


5 p.m. at Massachusetts College of Art’s Pozen 
Center, 621 Huntington Avenue, in Boston. It’s 
all-age, and admission is $1; for details, visit 
www.honeypump.net. The rock show and art 
opening takes place at Great Scott, 1222 Comm 
Ave, in Allston; call (617) 566-9014. 


— Camille Dodero 


A Boston Globe report started it all. After reading that Menino’s cam- 
paign committee — in an attempt to cut jokesters off at the pass — 
had purchased Web-site domain names such as meninomumbles.com 


and mumblesmenino.org, Carr “felt slighted that | hadn’t received 
proper credit for coming up with the moniker, ‘Mumbles,’ and decided 


to rectify the oversight.” He also ridiculed the notion that the cam- 


paign could grab every mumbling permutation — they overlooked 
www.mumblesmeninosucks2005.com, for example. They also forgot 
what is now Carr’s site: mumblesmenino.us. Carr has loaded the site 
with parody and real-life sound clips; his personal favorites are “[a]ny- 
thing with ‘knuckleheads’ in it,” and Menino’s homelessness mix-ups. 


The clips can make Menino sound like, well, a knucklehead. 


late composer Cy Coleman, 
but she sent a characteristi- 
cally larger-than-life video 
message praising Norton. 
Winning honors for 
ART were Quebec-based 
Ex Machina’s The Far 
Side of the Moon (Out Pe 
standing Visiting Production); ART’s 
collaboration with Minneapolis-based Théatre 
de la Jeune Lune on The Miser (Outstanding 
Production by a Large Resident Company); 
Pamela Gien’s account of South African girl- 
hood, The Syringa Tree (Outstanding Solo Per- 
formance); and John Kelly’s turn as Cupid in 
Dido, Queen of Carthage (Outstanding Actor, 
Large Company). In the Huntington corner 
were Melinda Lopez, whose examination of the 
aftereffects of the Cuban diaspora, Sonia Flew, 
took honors for Outstanding New Script; Phyli- 
cia Rashad, who was cited as Outstanding Ac- 
tress, Large Company, for her 286-year-old spir- 
itual guide Aunt Ester in August Wilson’s Gem 
of the Ocean; and Adam Stockhausen, who was 
honored for Outstanding Set Design, Large 
Company, for Sonia Flew and 36 Views. Kent 
Gash won kudos as Outstanding Director, Large 
Company, for his staging of Suzan-Lori Parks’s 








Menino’s camp claims not to have seen the site, and offered no comment. 
But perhaps they should be pleased that Carr thinks only Menino, alone 
among the city’s mayoral contenders, is worthy of such treatment. Asked 
if he’ll do some equal-opportunity pranking, perhaps of Menino opponent 
Maura Hennigan, Carr responds: “No plans to do a Maura site. No mate- 
rial, and no discernible interest in cyberspace as far as I can measure.” 


— Deirdre Fulton 


Topdog/Underdog at Trinity Rep and New 
Repertory Theatre. 

Among the smaller troupes, the awards 
were sprinkled among many. Sugan Theatre 
Company’s staging of Irish playwright Tom 
Murphy’s The Sanctuary Lamp was chosen 
Outstanding Production by a Small Resident 
Company. Zeitgeist Stage Company’s rendering 
of Brit playwright Joe Penhall’s Blue/Orange 
won Fringe honors. Actors’ Shakespeare Project 
founder Benjamin Evett was designated Out- 
standing Actor, Small Company for three per- 
formances: Richmond in his own troupe’s 
Richard III and work in Permanent Collection 
and Quills at New Rep. Fourteen-year-old An- 
drea C. Ross took home the award for Out- 
standing Actress, Small Company, for her turn 
as Fredrika in A Little Night Music at Lyric 
Stage Company of Boston and for performanc- 
es in Ramona Quimby and The Sound of Music 
at Wheelock Family Theatre. Richard Cham- 
bers’s rustic boathouse for The Glider at Boston 
Playwrights’ Theatre was cited for Outstanding 
Set Design, Small Company. There were also 
special citations awarded to two Boston institu- 
tions celebrating their silver anniversaries — 
City Stage Company and Shear Madness. 

— Carolyn Clay 
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IN MEMORIAM 


Robin Dougherty, 
1959-2005 


“Beloved critic” sounds like an oxymoron. But Robin Dougherty, 
who passed away last weekend following a long if upbeat battle with 
cancer, was a reviewer everybody liked. Robin was associated with the 
Phoenix from 1985 to 1995, as a jack-of-all-arts reporter, weighing in 
on film, television, theater, and books. A decade ago she gave up her 
coveted, rent-controlled Cambridge digs and decamped to Florida to 
become chief television critic for the Miami Herald. She also covered 
theater for the Miami and Broward/Palm Beach editions of New Times. 
In 2000, wanting to be closer to family, in particular to the nieces and 
nephew she adored, she bade farewell to her oceanfront condo, 
packed up her dog and cat, and returned to Washington, DC, where 
she had grown up. From there, she freelanced for various publications, 
including the Boston Globe, for which she wrote a biweekly book col 
umn, and WBUR Arts Online, to which she contributed film reviews. 
Other affiliations ran the gamut from Salon.to the dog-aficionados’ 
magazine Bark, which last winter published her remarkable but true 
account of human-pet telepathy. It seems Robin’s faithful canine com- 
patriot, Mollie, lost her kibble every time her mistress had 
chemotherapy. 

Leave it to Robin to find that Animal Planet aspect of her illness 
experience not only curious but also fascinating. No armchair 
pontificator, she was a critic who turned a sly, wry, inquisitive eye on 
the various beats she covered. Whether talking Sophocles or Lucille 
Ball (whom she worshipped), she was less a pundit than a discerning 
appreciator. Having graduated from the College of William and Mary, 
Robin came to Boston to pursue an MA in creative writing, earning her 
Boston University degree in 1982. She became a journalist, however, 
using her mental acquisitiveness and keen ear for irony to investigate 
the creativity of others. 

As someone who vetted her Phoenix theater reviews for years, I can 
testify that Robin was an editor’s dream, who seldom missed a dead- 
line (even when ill), wrote informed and accessible prose, and, like all 
the best writers, was grateful rather than hostile to an editor. That she 
wrote about so many media indicates her critical ambidextrousness: 
she didn’t pose as an egghead expert but responded with a lively intel- 
ligence and a cocked eyebrow to ideas of all sorts. 

Robin devoted herself, in the main, to arts journalism. But her great 
art was the cultivation of her friends. Like some charming social Pied 
Piper, she moved from locale to locale, organization to organization, 
dragging an ever-increasing string behind her. So great was the throng 

f that, during the years of her illness, news of her ups and downs had to 
be disseminated through an e-mail apparatus worthy of the Pentagon. 

Robin’s writings on the arts were much in demand, for good reason. 
She brought an industrious and receptive, if skeptical, mind and a 
ready wit to the task. Her readers will miss that. Her family of friends 
will miss so much more. 


— Carolyn Clay 
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BY THE BOOK 


Karl Stevens's Guilty pleasure 


Chris Ware and Daniel Clowes 
deal with deadening suburban 
ennui. Joe Sacco applies pen and ink 
to dangerous international hot spots. 
But only Karl Stevens has given 
Boston’s twentysomething hipsters 
their own graphic novel. 

Stevens’s self-published Guilty un- 
folds in real locales around town: 
sidewalks in Allston (where he 
lives), Harvard’s Fogg Art Museum 
(where he works), the Cellar bar in 
Cambridge (where he 
drinks). And it shows us a 
world most of us know 
well: one of indolence and 
lust, of beers and smokes 
and soda-bottle bongs. 
Stevens renders these quo- 
tidian scenes in beautiful 
black and white, recasting 
hundreds and hundreds of 
photographs as gorgeously 
alive drawings, stringing 
them into a simple but res- 
onant narrative. As he 
does, his eye lingers on 
tiny, telling details: a 
video-game controller dan- 
gling lazily from a stoner’s 
hand, a ballpoint pen 
being fidgeted with nerv- 
ously. 

Downstairs in the Cellar, 
over pints of Guinness — 
just like the two half-empty 
glasses that decorate his 
book’s end papers — Stevens, a 
sometime Phoenix illustrator, explains 

that he “hadn't really done anything 
like this before. Nothing that was re- 
ally published, and definitely noth- 
ing this size.” He says Guilty origi- 
nally existed as a short story, just 24 
pages. But when that work was sub- 
mitted to the Xeric Foundation, a 
nonprofit established by the co-cre- 
ator of Teenage Mutant Ninja Turtles 
to offer financial assistance to strug- 
gling artists, it yielded Stevens some 
cash assistance. “Once I got the grant, 
I decided that it was better to do a 
book,” he says. “I wanted to expand 
on these characters.” 





STRANGE JUSTICE 


Guilty’s shaggy-dog story follows 
a loser-ish lug, Mark, after he has a 
chance encounter with an ex-fling, 
Ingrid, and tries to set up an ulti- 
mately disastrous round of reunion 
drinks. Along the way, we meet their 
friends and co-workers — each of 
whom was drawn from photos of 
Stevens’s friends and co-workers. 
“Ingrid is Christina, my girlfriend,’ 
he explains, flipping through the 
pages and pointing out panels. 





INDOLENCE AND LUST: Guilty shows us a world 
most of us know well. 


“Mark is my friend Andy. That’s my 
friend Ben; I’ve known him for six 
years. That’s Christina’s roommate, 
Colleen.” And there’s Stevens him 
self, sneaked into a few scenes 
“just like Hitchcock!” — sitting im- 
passively on the sofa, sipping a S 
Adams. Still, Stevens insists that 
Guilty is no roman 4 clef. “It’s all 
pretty much fiction,” he says. “Any 
time I run into an ex-girlfriend, I try 
to ignore them. I’m a bastard.” 

Stevens spent “hours upon hours” 
photographing his pals. (Persuading 
them to pose wasn’t hard; he just 
bought ’em beer.) Then he went back 
to the drawing board, so to speak, 
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— Mike Miliard 


Terror victims look for payment — 


This fragment, depicting Persia’s 
annual “March of Nations” ritual, 

can be seen in the Ancient Near East 
Gallery of the Museum of Fine Arts, 
in Boston — for now. The MFA may 


lose it, and other Persian antiquities, 


in a strange court case filed last 
month in Boston's federal District 
Court. The suit also threatens works 
in five Harvard University museums. 
Boston-area art lovers, historians, 
and academics could, in one swoop, 
lose a huge treasure of Middle East- 
ern antiquity. 

The lawsuit stems from a 1997 
suicide bombing in Jerusalem, 
which killed five and wounded al 
most 200. Five American citizens 
injured in the attack — most of 
them teenagers — took advantage 
of anti-terror legislation signed by 
Bill Clinton to sue the Islamic Re- 
public of Iran for damages. Iran, 
the argument goes, supported and 
assisted Hamas, which carried out 
the attack. 


in Boston’s museums 





Relief of Median Courtier 
and Tribute Bearers 
550-331 BC 
Limestone 


45.5 x 77.7 


cm 


They won. In September 2003, a 
federal court in Washington, DC 
awarded them a combined judg 
ment of $259 million. Unsurprising- 
ly, however, Iran has not cut the 
checks. The families have tried to 
get at Iranian assets frozen by the 
US government, but have been re 
buffed. 

So they are now trying a new ap- 
proach: laying claim to antiquities 


excavated from Iran in the 1930s, 
and now sitting in American muse 
um collections. An MFA spokesper 


son confirms that th ion has 





been served papers in the case 


It’s ludicrous,” says Jonathan 


Bloom, Calderwood Chair in Fine 
Arts at Boston College, and an ex 
pert on Islamic art. “These thing 





ire not even owned by the Iranian 
government. It’s like saying the Iran 
ian carpets in everyone’s houses are 
now mine.” 

But if the bombing victims can 
show that the pieces should, by 
rights, never have been taken from 


Iran, then they can make a strong 


case for taking the art as payment 


or, at least, a small fraction of 
yment. “You'd have to find an 
| lot of antiquities to come up 
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mostly old pots th 





$5000 to $10,000.” 


— David S. Bernstein 
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FRIDAY, JUNE 3 * 5:30PM DOORS * 6:30PM SHOW « ALL AGES 


STREETLIGHT MANIFESTO 










Ge GYM CLASS HEROES * WHOLE WHEAT BREAD 


FRIDAY, JUNE 10 * 6:30PM DOORS ¢ 7:30PM SHOW « ALL AGES 


ow THE CLICK FIVE / PEPPER'S GHOST | 


LAST WEEK 










SATURDAY, JUNE 11 * 6:00PM DOORS « 


OPM SHOW « ALL AGES 


HEAD AUTOMATICA 







THE FURY « 


J CRAZY GLUE 


SUNDAY, JUNE 12 * 7:00PM DOORS + 8:00PM SHOW « 18+ 


VNV NATION 


IMPERATIVE REACTION ¢ SOMAN 









SATURDAY, JUNE 18 * 6:00PM DOORS 7:00PM SHOW « ALL AGES 


TYLER HILTON 








FRIDAY, JUNE 24 * 6:00PM DOORS * 6:30PM SHOW » ALL AGES 
WAAF PRESENTS 






THEORY OF 


A DEADMAN 


SUBMERSED ¢ BREAKING POINT 







TUESDAY, JUNE 28 * 7:00PM DOORS « 8:00PM SHOW « ALL AGES 


BLINDSIDE 


SHOWBREAD * THE SHOWDOWN 









SATURDAY, JULY 2 * 5:30PM DOORS + 6:30PM SHOW * ALL AGES 


THE AQUABATS 


THE EPOXIES AND PHENOMENAUTS 










THURSDAY, JULY 7 * 6:00PM DOORS * 7:00PM SHOW « 18+ 


GBH 


THE GOD AWFULS 


















































Next Term Begins 
July 11, 2005 


¥ Get a jump on the Fall 
¥ Flexible evening schedules 


¥ Online programs offered 











617-236-8867 


www.fisher.edu 


Fisher College 


Division of Continuing Education 


Boston Campus 


617-236-8867 


Bachelor of Science 
in Management 


Associate Degree Programs: 
* Business Administration 

* Early Childhood Education 

* General Studies 

* Health Information Technology 


* Psychology 


Certificate Programs: 
* Early Childhood Education 


* Medical Coding 
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The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1966. The following selections, 
culled from our back files, were compiled 
by Will Spitz and Ian Sands 


It's gr-r-r-reat! 

years ago: 

May 26, 2000 

Kris Frieswick talked with her friend 
Alan about his love of cereal 

“Alan’s eyes got all misty, and he 
looked off into the distance. “You know 
when you've been out really, really late 
doing too much of everything, the sun 
looks like it’s starting to come up, and 
suddenly you find yourself in 


{ 
night Stop & Shop, and 


iisle of the al 
you know you've got no business bein; 
there. And the next thing you know 

you're sitting on the couch, watching ir 


fomercials, ¢ ating an ent 








box of 





Crunch out of a mixing 


it’s morning, and you awake up 





roof of your mouth is just cut to shrec 
love that.’ 

“Not being a big ce 
didn’t realize that I had just had my first 


encounter with cereal lust 






Mel-ted heart 


1 0 years ago: 
May 26, 1995 


eter Keough enjoyed Braveheart 


“Probably most male film reviewers of 
were first drawn to the 
medium by violent period spectacles like 
Ben-Hur, Spartacus, Zulu, Khartoum, and 
The Vikings. That confession made, I feel 
better about admitting how entertaining 
I found Mel Gibson’s epic of medieval 
heroism and warfare, Braveheart, despite 
its flaws and foolishness. There’s some- 
thing irresistible about such shameless 
indulgences in improbable valor, impos- 
sible odds, and excruciating martyrdoms 

- all punctuated by panoramas of Celts 
in skirts and painted faces (portrayed by 
1700 reserves from the army of the Irish 
Republic) hacking away at one another 
with a variety of crude edged weapons. 

“In other words, Braveheart is a guy’s 

flick of the most primitive and ambitious 
kind, and one that might just cross over 
to female audiences by virtue of Mel’s 
legs, charm, and subversive irony.” 


a certain ag 





Reading Reagan 
1 years ago: 
May 25, 1990 

Dwight Garner reviewed two books 
about the Reagan era 

“Ronald Reagan may or may not be 
as [author Peggy] Noonan suggests, ‘liv- 
ing proof that the unexamined life is 
worth living,’ but it’s a shame that her 
book is similarly shy on introspection 
What I Saw at the Revolution seems not 
undigested but entirely too well digest 
ed; it’s hard to believe everything went 
down so smoothly. 

“Barbara Ehrenreich, on the other 
hand, whose collected riffs on the Rea 
gan era have just been published under 
the title The Worst Years of Our Lives, 
could stomach almost nothing set on her 
plate during the ’80s. Although her 
words didn’t have Noonan’s conspicuous 
wattage — most of her pieces were 
tucked into the pages of Mother Jones or 
Ms Ehrenreich’s crusty voice also be 
came one of the era’s most readily iden 
tifiable. While Noonan floated such era 
defining sound bites as ‘a kinder, gentler 
nation,’ ‘1000 points of light,’ and ‘read 
my lips,’ Ehrenreich gleefully helped 
subvert them.” 


Antisceptic baseball 
20 years ago: 
May 28, 1985 
Ken Hartnett criticized New Yorker 
l 


olumnist Roger Angell. 
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SKIRTS AND PAINTED FACES helped make Braveheart irresistible. 


nouvelle cuisine restaurant. Absent are 





iniforms < grime and tobac 
lice and a language so rich and foul 
nd unique that it’s startling to thinl 


that it comes from a tradition barely 
more than a century old. Angell reduces 
a sport of billiard players 
g for the right angles in clean, 
shted places where gentlemen can 


yaseball to 





feel perfectly at ease. 

I began my infield tutorials on the 
very first day of my trip,’ he writes, ‘and 
I tried to keep at them every day, way 
laying practitioners or infield coaches or 


mal 





ers who came my way, and asking 





t was hard or easy or unappre 


iated about their work in the field 





Facing facts 
25 years ago: 
May 27, 1980 
Gary L. Guertner analyzed the govern 
ment’s public-information film on the 


subject of nuclear war. 
“Protection in the Nuclear Age is a prime 


example of overly optimistic estimates of 


survivability in nuclear war. It is this same 
optimism, when described in Russian 
sources, that convinces many American 
analysts that the Soviets are preparing to 
fight and win rather than deter nuclear 
wars. Overall it is difficult to judge whether 
US or Soviet civil-defense literature is 
the most misleading. At least Soviet plans 
call for issuing evacuees shovels when 
they reach the countryside in order to 
dig ‘hasty shelters.’ Indeed, the shovel 
may be the appropriate symbol for na- 
tions that plan to fight nuclear wars.” 


Not-so-honorary 
X years ago: 
May 27, 1975 

After the bungled military attempt to 
rescue the crew of the Mayaguez, an 
American cargo ship seized by Cambo- 
dia, Jack Cole mocked President Ford. 

“The season of commencements is 
upon us, so I hope I’m not too late with 
his nomination of President Gerald R. Ford 
for an honorary Doctorate of Bellicosity 


REALITY CHECK 





“Too tight.” 






from the John Wayne School of Interna 


mz w and Diy 





the comma 





masterstroke, ‘have so many achieved so 
little for so few at such cost 


“ ‘Never,’ it could go on, ‘has a great 





power gone to suc h lengths to demon 
strate that, in striving vainly to suppress 
in indigenous, popular, anti-colonialist 


r side of the 


world, it learned absolutely nothing 


revolution on the o 





Neo-McCarthyism 


35 years ago: 
May 26, 1970 


Damon Ricki reporte 





s Subversive Activ 
headed by State Pol 
J. Ahern 

“Actually, ¢ aptain Ahern prefer 


ilk about much his division does 





“But his 1969 report to the governor 
— from which he quotes almost by heart 
when questioned about the division’s ac 
tivities — reveals that ‘a file is kept of 
peace groups, civil rightists, and other 
such groups where, due to their enthusi- 
asm, they might have a tendency to 
adopt or show a policy of advocating the 
commission of acts of force or violence 
to deny other persons their rights under 
the constitution.’ ” 

“In other words, you don’t have to be 
a subversive — whatever that means — 
to win the division’s attention. If you're 
for peace and/or civil rights and are en- 
thusiastic about it, that’s enough.” 





Where are they now? 

Peter Keough is film editor for the 
Boston Phoenix. Dwight Garner is editor 
of the New York Times Book Review. Ken 
Hartnett is editor emeritus for the New 
Bedford Standard-Times. Gary L. Guert- 
ner is former dean of the College of In- 
ternational and Security Studies at the 
George C. Marshall European Center for 
Security Studies. Damon Ricki is the 
pseudonym of Richard Gaines, staff 
writer for the Gloucester Daily Times. 


by David Sipress 
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Transform Your Body 


There Are t 3 WEEKS 


“Drop Me Off in i Boston’s best 8 — program. 


a 2 4 Three 1-hour sessions weekly. 

Train at the 'Body Evolver', 

The Boonies nO niones dt 
on Boylston Street. 

Fares. Fair prices and 


guaranteed results. 


Certified P 
And There ertified Personal Trainer 
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Are Everyday 
Low Fares. 


Greyhound is the quick, comfortable, convenient, and low-priced 
way to travel. Buy a ticket, get on the bus, and go wherever, whenever. 
Go more. Go Greyhound. Greyhound.com 


GREVHOUND 
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he 1 OS care BS fe oo) ode fe) 8) od ere | 


ECR NACIINES, 
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N STORES wow 


Buy tickets at eee com 
£ aT ' T OUTLETS * TICKETMASTER COM © 617-228-6000 


po cepted for all concert tickets 
ange. Tickets subject to applicable service charges. 





BEST OPTIONS 
DIRECT 












Best Options is Boston’s home for 
discount PC’s, Laptops & Electronics 


eMachines M2352 AMD Athion XP-M 
3000 +(2.0GHz) / 802.1 Ig Wireless, 
15.4-inch WXGA / 512MB DDR 


through your drawers HP IPAQ H1945 


266S/64M-RAM 


and Dad's yelling about Factory refurbished 


Best Car Wash & Best Car Detailing 
617 254-3200 www.allstoncarwash.com 
fr Car Wash Coupons & a Gift Voorn Available 
HOURS: Mon-Wed 8-6, Thué& i 

















GIANT SAVINGS ON 
RIO MP3 PLAYERS!!! 


Moving soon? 





Buy online at www.bestoptionsdirect.com 


Check out our site for savings on Digital Cameras, 
Flash memory, Laptops, tablet pc’s, MP3 players, 
PDA's, GPS, and more! 


Best Options, inc. 22 Elkins St. Boston, MA 02127 
617-464-4800 www.bestoptionsdirect.com 
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Find a roommate. Fast. 
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erage platformer 


BY CHRIS DAHLEN 


ECHNOLOGY COMES and goes, but great content lives forever. 

Just look at the last game by Tim Schafer. When we last heard 

from him, he’d designed LucasArts’ classic Grim Fandango, 
which came out in 1998 and hasn't aged a day. Schafer matched 
the game’s rich story and weird-yet-engrossing premise — an Aztec 
land of the dead, by way of Sam Spade noir? — with gameplay that 
worked seamlessly with the story, and it remains firmly in the 
canon of all-time great games. 

Now Schafer’s finally back, and 
the fans who've been waiting for his 
new game will find that he hasn’t 
bent his principles: though it’s a 
well-designed, fast-paced plat- 
former, Psychonauts puts content 
above action. All the love and sweat 
that went into this game ended up 
in the story, art, and music, rather 
than in the fine-tuning of another 
first-person shooter or racing game. 
Born to be a cult classic, it was more 
than four years in development, 
bounced from one publisher to an- 
other, and launched for the Xbox in the shadow of Jade Empire and 
Doom 3. But now that it’s here, it lives up to almost all its buzz as 
an entertaining and bizarre experience. 

Psychonauts opens in a summer camp that crosses Meatballs 
nostalgia and Beetlejuice-era Tim Burton wackiness. It’s a homey 
setting, right down to the outhouses, but this is also the training 
ground of the Psychonauts — super-secret psychic agents who fight 
crimes inside people’s heads. The game is split between the real 
world and several unique environments that exist solely in the 
mind. While you'll recognize it as a basic platformer — run here, 
catch this trapeze, pick up that bonus point — everything’s dressed 

in concepts from Psychology 101. You get points for picking up 
figments of the imagination; you can sort people’s “emotional 
baggage” by matching tags to luggage; and all your psychic powers, 
slowly accumulated as you advance through the game, are classics, 
like telekinesis, levitation, clairvoyance, and plain old brain blasts. 

Each of the elaborately designed levels works as both a pop-cul- 
ture homage and a neurosis: just as you'll face paranoia, delusion, 





Psychonauts 


FOR XBOX AND PC 
(PLAYSTATION 2 VERSION COMING JUNE 1) 


Rated T for Teen 


Published by Majesco Games 
Developed by Double Fine Productions 
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multiple-personality disorder, and (in the hyper-psychedelic party 
level) hallucinogenics, you'll also wind up in a Warner Brothers-style 
Rube Goldberg device, a monster movie, the French countryside, 
and even — in its sharpest moment of satire — a tribute to the 
Kennedy assassination. 

Where many platformers slam you with constant action, Psycho- 
nauts actually urges you to linger. You'll find yourself canvassing 
the game again and again to uncover new details, or to eavesdrop 
on new conversations among your campmates — like the cheer- 
leaders with suicidal tendencies, the bully who looks like a stick of 
blue broccoli, or egg-shaped, slow-witted Dogen, who wears a tin- 
foil hat to keep him from blowing 
up the world. And the optional 
scavenger hunt encourages you to 
explore every nook and cranny of 
the camp, where you'll come across 
odd things in the woods that were 
put there solely because someone 
just gave enough of a damn to in- 
vent them. 

The premise actually has some 
ragged edges. It’s not totally clear 
from the start what a Psychonaut is 
or what enemy he fights; with a 
premise this strange, you’d expect 
the details to be airtight. And even though the levels look and feel 
dramatically different, the gameplay doesn’t. After a while, picking 
up bonus points becomes as routine as any “grab that, collect this” 
activity, and your superpowers turn out to be more problem- 
specific and less versatile than you might want. The boss fights 
actually feel clumsy and limited; most bosses have one weak spot 
that you just need to find and exploit — although figuring out that 
weakness while you're getting pummeled makes for fun real-time 
puzzle solving. 

But in spite of a few flaws, Schafer and his team stuck to their 
guns where it counted: this is a game they want you to replay and 
remember, rather than just beat and discard. Psychonauts will stick 
with you for its script, the “entertain the youngsters and reward the 
adults” humor, and the richly realized world that it creates. It may 
be too weird or slow for some console gamers, but how often does 
muscle-bound technology like the Xbox get a genuine cult classic? @ 





Chris Dahlen can be reached at chris@savetherobot.com 


moon signs 


BY SYMBOLINE DAI 


I ask him what the audience will see while they 
listen. “Nothing,” he says. “I will switch off the 
lights and project a very small moon so that peo- 
ple who do not like to be in the complete dark 
have something to look at.” 

Barry Didcock interviewing Karlheinz Stockhausen, 

Glasgow Sunday Herald, March 27, 2005 


HIS WEEK’S MOON is little indeed, and some signs 
(Virgo and Sagittarius) may not feel little so much 
as belittled. Everyone else go easy on ’em, okay? 


Thursday, May 26 

Waning moon in Capricorn. Be a goat — climb that 
mountain and don’t look down. Chew on cans with a 
satanic grin. And if all else fails, be “stubborn as a...,” be 
cause that’s how everyone will be today. Excellent day for ac 
counting or figuring out how to make do with less. Capricorn, 
you may be in your martyr mode, but unless you speak up, no 
one will know. Cancer mayresent an overbearing female (or ef 


feminate) supervisor 


Friday, May 27 

Waning moon in Capricorn/Aquarius. A late-morning 

void-of-course moon makes for mixed signals, espe 
cially for Libra (who aims to please) and Aries (who pleas so 
comically). Capricorn should be very quiet if unpleasant responsi- 
bilities are being meted out. Aquarius, however, should not hes 
itate to grab all the attention. VOC 11:22 a.m. to 2:10 p.m 


Saturday, May 28 

Waning moon in Aquarius. Is the next (in a seemingly 

endless procession of ever-amped installments) Star 
Wars movie done yet? Escaping into other worlds is the theme; 
for Gemini and Libra, this can consist of more than the usual 
chatter. For Aquarius, attending to a water-sign friend in soggy 
distress could be the theme. Leo, think twice before compli- 
menting. 


Sunday, May 29 

Waning moon in Aquarius/Pisces; Mercury moves into 

Gemini. Another most-of-the-day void-of-course moon 
makes for amusing misturns, misheards, and misalliances, al- 
though (employed and solvent) Scorpio and Taurus could find 
irritable impulses dissipating by the time the last of the Sunday 
paper is on the floor. The other kind of Taurus (yes, there are a 
few) should enjoy their competitive urge, which lasts most of 
the day. VOC 5:19 a.m. to 4:09 p.m 


Monday, May 30 

Last-quarter moon in Pisces. A wishy-washy Monday, 

except for those who work with photography or psy- 
chiatry. You folks will have the deep insights and sharp focus 
(Cancer too!). Pisceans look like they're listening, but they're in 
dreamland — which is comfier than that spot on the ropes in 
Fight Club. Which has been your option all month, as Mars in 
your sign has made you the target. Sagittarius, wait until 
Wednesday. 


Tuesday, May 31 

Waning moon in Pisces. An afternoon void-of-course 

moon makes for lots of missing information. Even if 
you think you've completed the form, have another look, partic- 
ularly distractible Gems and Archers. Pisces (especially March 
10-15 Fish), just because you feel it doesn't mean it’s true. 
Resist presuming wherever you can. Scorpio, keep gathering 
intelligence. VOC 1:53 to 8:07 p.m. 


Wednesday, June 1 

Waning moon in Aries. Those who keep using terms 

like “fresh start” and “another perspective” are bow- 
ing to whim. Change can be fun, but it won't last. Aries, the 
next two weeks are your time to prepare for a roller-coaster ride 
from mid June through July. Today, stick with stuff you can do 
quickly. Cancer, we hear you — we're just not listening. Also 
true for Capricorns, at least the ones that can speak above a 
mutter. Yes, the waning moon makes people impatient @ 

















KEY TO MOON SIGNS 


This horoscope traces the passage of the moon, not the sun. Simply read 
from day to day to watch the moon's influence as it moves through the 
signs of the zodiac 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality. 
When the moon moves into the sun sign opposite yours (see below), 
expect to have difficulties dealing with the opposite sex, family, or 
authority figures; social or romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ Capricorn, 
Leo/Aquarius, and Virgo/Pisces. The moon stays in each sign 
approximately two and a half days. 

As the moon moves between signs, it will sometimes become “void 
of course,” making no major angles to planets. Consider this a null time 
and try to avoid making or implementing decisions if you can, But it’s 
great for brainstorming 

For Symboline at's sun-sign horoscopes and advice column, visit 
our Web site at www.bostonphoenix.com 



























































Symboline Dai can be reached at sally@moons‘gns.net. 





































































cost 
the 
wit! 
end 
mo. 
of s 
Sitt 


so | 
fav 
ple: 
doc 


goi 
rig] 
to 
tifu 
Ma 
goc 
on 

eth 
the 


rol! 
ska 
riv 
val 
ceT 
rol 
act 
Let 
for 
for 
bet 
up 
dri 
pu 


an 


wi 
Ja: 
ou 
va 
ev 
al 
en 


wi 


OUT THERE 


For me, nothing says summer 
like outdoor music festivals 


Nature’s song 


BY ALAN OLIFSON 


MMER DOESN'T officially begin until 
S the summer solstice on June 21 — the 
longest day of the year. This singular 

cosmic event will, I’m sure, be welcomed with 
the usual assortment of drum circles and guys 
with hacky sacks. But who can wait until the 
end of June? And who has a hacky sack any- 
more? So most of us will mark the beginning 
of summer this Memorial Day Weekend by 
sitting in traffic, trying to get out of town. 

With the unofficial start of summer upon us, 
so begins one of my 
favorite seasonal 
pleasures: the out- 
door music festival. 

Listen, I'm not 
going to say there’s a 
right or wrong way 
to appreciate a beau- 
tiful summer day. 
Maybe you like a 
good hike, or sitting 
on the grass and qui- 
etly contemplating 
the clouds, or 
throwing on some 
rollerblades and 
skating along the 
river. All these are 
valid pursuits. (Ex- 
cept maybe the 
rollerblades. That's 
actually not o 
Let ’em go. It’s 2005, 
for God’s sake.) But 
for me, there’s no 
better way to soak 
up the sun than by 
drinking beer in a 
public area. Oh yeah, 


Starting in 1954 
with the Newport 
Jazz Festival, the 
outdoor music festi- 
val has been an 
evolving beast. In the 
60s, Woodstock and the Grateful Dead firmly 
entrenched the hippie aesthetic into the form, 
forever associating the sound of outdoor music 
with the smell of pot and patchouli oil. In the 
90s, Lollapalooza came along and dragged 
mosh pits, piercing tents, and ‘the Butthole 
Surfers into the fold. Nowadays, outdoor music 
festivals are a multi-million-dollar industry, 
catering to any musical genre whose fans are 
amenable to corporate < 

Of course, not all f 
For example, I prefer festivals that encourage 
squatting — bringing in chairs, coolers, um- 
brellas, and blankets, and taking up as much 
space as humanly possible. But try this stunt 
at Lollapalooza or the Anger Management 
Tour, and you'll probably end up a footnote in 
the day’s police blotter: “Man found confused 
and dehydrated, duct-taped to a beach 
chair.” 

So these days, I stick to festivals that are 
squat-friendly. This is partly because I’m just 
drawn to pastimes involving gear. And festival 
squatting can involve all kinds of great gear: 
folding chairs, backpack coolers, little around- 
the-neck beer cozies emblazoned with How yot 
GONNA CLAP? But I also like squatting because 
when in large crowds, I find it very comforting 
to have a home base — a safe haven from 
which to launch all the necessary festival 
sorties. 

And trust me: there are many sorties that 
need running. 


SIPRESS 


After all, these events aren't just called 
“outdoor mu ‘ outdoor music 
festivals.” And primarily defined as 
“an occasion for feasting.” Any outdoor music 
festival worth its salt will t least one 
dedicated food area packed vendors sell- 
ing the kind of cuisine — preferably something 
involving a deep fryer — you could justify 
eating only in a place that does not allow you 
to bring in your own sustenance. 

There is something strangely soothing about 
watching fat men with sunburned bellies eat 
cracklin’s — deep-fried pork skins seasoned 
with salt — in 80-degree heat. It may also be 
criminally negli- 
gent. Buy, hey, it’s a 
festival: anything 
goes. 

That beer is in- 
volved at these 
events goes without 
saying, though poli- 
cies differ. Many 
festivals allow you 
to purchase only 
two beers at a time. 
I find this policy 
incredibly short- 
sighted for an all- 
day event. The bet- 
ter policy is best 
summed up by what 
a vendor at the New 
Orleans Jazz and 
Heritage Festival 
once said to me: 
“How many can you 
carry, sweetie?” I'd 
even consider going 
to a “Power of Real 
Estate” seminar if 
it had that kind of 
alcohol-vending 
policy. 

There is nary a 
more satisfying 
feeling than gorging 
on something deep- 
fried and settling 
down in your fold- 
ing chair, full cooler at your side, letting the 
music wash over you, and watching the peo- 
ple. Man, look at all the people. As far as the 
eye can see, people. Holy crap, where did all 
these people come from? How the hell am I 
going to get to the bathroom? 

Yes, nothing in life is free, and the cost of 
festival-going is paid in large part by your 
bladder. At crowded outdoor events you must 
be vigilant, continually scanning the shifting 
traffic patterns for clear paths through the 
concert detritus — chairs, beer cans, passed- 
out 40-year-old men in No FEAR T-shirts — to 

-a-potties. And nowhere but at a 
music festival have I ever battled so hard and 
so long to get somewhere so incredibly grim. 
The sordid squalor of a festival port-a-potty 
stands in stark contrast to the surrounding 
joy. Waiting in line to get into something I’ve 
been watching people run out of whimpering, 
with their hands over their mouths, makes 
me curse my own biology. And if I were a 
woman, I would seriously consider a catheter 
instead. 

In the end, though, a little fiberglass-enclosed 
hell is a small price to pay for a full day of 
basking. And so’l look forward to the start of 
another music-festival season: the beer, the 
food, the people-watching. And, oh yeah, the 
music. Sy 


SPRL SS 


Send port-a-potty survival tips to Alan Olifson 
at www.olifson.com. 
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CONCERTS: 


L reo 629) 
BARN Sess 


TONIGHT! 

PINBACK 

With Special Guests Aqueduct, The Dudley Corporation 
Thursday, May 26 


TEAM SLEEP 

FEATURING CHINO MORENO FROM THE DEFTONES 
WITH TODD WILKINSON, JOHN “CROOK” MOLINA, 
ZACH HILL AND RICK VERRETT 


With Special Guests Strike Him Centurion 
Saturday, May 28 


BLUE MERLE 
With Special Guests The Shore 
Friday, June 3 


FOOLED BY APRIL 
With Special Guests Scamper, The Redwalls, American Minor 
Saturday, June 4 


STEPHEN MALKMUS & THE HICKS 
With Special Guest PAIK 
Monday, June 6 


OZOMATLI 
With Special Guest deSol 
Wednesday, June 8 


BUFFALO TOM 


With Special Guests Youth Group, Brendan Little 
Friday, June 10 


EDWIN MCCAIN 
With Special Guest Jeffrey Gaines 
Saturday, June 11 


THE DEARS 
With Special Guests The Shout Out Louds, Marjorie Fair 
Sunday, June 12 


MARILLION 
With Special Guest Jason Hart 
Monday, June 13 


KARL DENSON’S TINY UNIVERSE 
With Special Guests Jon Nicholson, Turbine 
Tuesday, June 14 


Qo 
TEMPTING FATE REVUE AND 
EGUIE CASTRILLO’S TRIBUTE TO THE MAMBO KINGS, 
A BENEFIT FOR LA ALIANZA HISPANA 
Wednesday, June 15 


CAFE TACUBA ~ 
Saturday, June 18 


AVALON PROMOTIONS PRESENTS 

AN EVENING WITH 

GREG BEHRENDT & LiZ TUCCILLO: 
HE’S JUST NOT....LIVE! 

Thursday, June 23 


ADDISON GROOVE PROJECT 
Friday, June 24 


ME"SHELL NDEGEOCELLO / JOSHUA REDIVIAN’S ELASTIC BAND 
Saturday, June 25 


WERS PRESENTS 
BRAZILIAN GIRLS 

With Special Guest Tortured Soul 
Monday, June 27 


TINO CORP. PRESENTS 

MEAT BEAT MANIFESTO “AT THE CENTER TOUR” 
With Special Guest Dub Trio, DJ Brian L. 

Monday, June 28 


ERIN MCKEOWN 
With Special Guest Hem 
Wednesday, June 29 


THIRD RAIL 
With Special Guests Reload, Asa Brebner, Classic Ruins 
Thursday, June 30 


COWBOY MOUTH 
Friday, July 1 


RACHID TAHA 
With Special Guests The Exit 
Thursday, July 7 


call 617-228-6000. Tickets 
e night of the 
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BY CECIL ADAMS 


my brother told me 
lack. He said 


that Ludwig van 


that it was common 


When I was in college, 
Beethoven was partially bl 
knowledge when Beethove 
complexion and ancestry 





n was alive that he was of “Moorish’ 


What's the scoop? 
Chris Crutchfield 


St. Paul, Minnesota 


Beethoven black? why not? If we accept the “one-drop 
rule” that long prevailed in the US, namely that any black 
African ancestry whatsoever makes you black, and if we further 
buy the argument sometimes heard that everyone on earth is 
at least a 50th cousin to everyone else — that is, has a common 
ancestor no more than 50 generations back — then ever 
black, or more accurately, as Santana once put it, eve rybo¢ dy’s 
everything. If, on the other hand, documented 
proof that Beethoven's ancestry can be unambiguously traced 
to somewhere south of the Sahara, that could be tougher to 
come by, although as is commonly the case in thes 
it can't be entirely ruled out. 

The idea that Beethoven was black seems to have been first 
publicized by Joel Augustus Rogers (1883-1965), a Jamaican 
born journalist and author. Rogers was fascinated — some 
would say obsessed — with sex and race and in fact wrote a 
book called Sex and Race, a three-volume study of racial mixing 
self-published in the early ’40s. His grasp of the subject was im- 
pressively broad, and there’s no arguing with his main point: 
that racial mixing has been common throughout history and in 
modern times has been particularly prevalent in the New World. 
Rogers was no anthropologist or genealogist, though, and the 
list of famous personages to whom he attributes black ancestry 
in his writings, while not completely off the wall, includes quite 
a few names likely to strike some today as risible. Examples: 
Cleopatra (Rogers was possibly the first to make the widely 
ridiculed claim that the Egyptian queen was black); Cheops, the 
pharaoh who built the Great Pyramid; Nefertiti; numerous other 
Egyptians of note; Hannibal of Carthage (Rogers had a tendency 
to think that anyone who lived in Africa was ipso facto black); 
the Queen of Sheba; many leading lights of Islam, possibly in- 
cluding Muhammad and extending through Ibn Saud, creator 
of modern Saudi Arabia; Aesop; Moses; the Roman dramatist 
Terence; the British statesman Benjamin Disraeli; three popes 
(Saint Victor I, Saint Miltiades, and Saint Gelasius 1); the 
English poet Robert Browning; five US presidents (Jefferson, 
Jackson, Lincoln, Harding, and one Rogers declines to name);, 
Alexander Hamilton; King Gustav IV of Sweden; Goethe; 

Haydn; and of course Ludwig van Beethoven. 

I’m not saying it’s out of the question that black African an- 
cestry could be demonstrated for some of these people, merely 
that Rogers doesn’t do so. Often he simply asserts someone’s 
black ancestry or finds a quote saying so-and-so was dark- 
skinned, had “Negroid” features, or what have you. 

Beethoven is a case in point. Rogers’s evidence for the com- 
poser’s blackness, presented in the third volume of Sex and Race, 
is twofold: 1) some of Beethoven's ancestors lived in Belgium; 
Belgium had long been controlled by Spain; Spain employed 
some full-blooded Negro troops and in addition had been over- 
run by the Moors in medieval times; the Moors, according to 
Rogers, were a hybrid of white and black African stock; ergo, 
over the span of 1000 years, black ancestry could conceivably 
have been transmitted from Africa to Beethoven. 2) Beethoven 

had a darker complexion than was typical of northern Europeans 
of his day, and some referred to him as “the black Spaniard.” 

That’s about it. So far as I’m aware, no one in a position to 
know has taken the idea of Beethoven's being black seriously, but 
the story survives. Too bad — if we set aside the dubious claims 
based on guesswork, Rogers’s work offers ample support for the 
once-derided idea that people of black ancestry and in particular 
those of mixed race could achieve great things. In his books he 
cites an impressive collection of doers of color, many well-known 
in the US (Paul Robeson, Marian Anderson, George Washington 
Carver), others not, e.g., Joaquim Machado de Assis (1839 - 

1908), son of a Brazilian mulatto, whom Susan Sontag called 
“the greatest author ever produced in Latin America.” Your reaction 
to such a recitation may be: big deal. But in Rogers’s day, just 
speaking positively about racial mixing was a subversive act. @ 


Sure 


ybody’s 


we're looking for 


€ matters, 


Comments, questions? Take it up with Cecil on the Straight 
Dope Message Board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215 
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BY DAN KENNEDY 
ERE WE GO again. Just seven months 
after yet another Massachusetts presiden- 
tial contender was rejected by the elec- 

torate — and just a little less than three and a 
half years before voters will choose a successor 
to George W. Bush — it looks like the Bay State 
political establishment will not avail itself of the 
opportunity to sit this one out. Oh no, quite the 
contrary. 

The 2004 Democratic nominee, Senator John 
Kerry, barely paused for a quick windsurfing 
break last November before returning to the 
campaign trail, sending out a blizzard of e-mails 
to his supporters over such issues as children’s 
health care and the controversial nomination of 
John Bolton as ambassador to the United Na- 
tions. Prior to the May 14 Democratic State Con- 
vention, in Lowell, Kerry urged delegates not to 
support a resolution in favor of same-sex mar- 
riage, which many Democrats took as a sure sign 
that he’s running in ’08. 

Meanwhile, the state’s Republican governor, 
Mitt Romney, has been traveling out of state for 
months, blasting gay marriage and embryonic- 
stem-cell research, and unveiling a crowd-pleas- 
ing but impractical proposal to reinstate the 
death penalty. He’s even gone so far as to re- 
brand his cautious support for abortion rights as 
“pro-life.” A moderate conservative from the 
time of his failed 1994 US Senate campaign 
against Ted Kennedy, Romney now appears to be 
moving to the right, the better to impress the 
conservative activists who'll vote in the 2008 Re- 
publican primaries. 

The last Massachusetts candidate who actual- 
ly won the presidency was John Kennedy, in 
1960. Since then, we have witnessed an unbro- 
ken string of futile bids: Ted Kennedy, who chal- 
lenged incumbent president Jimmy Carter for 
the Democratic nomination in 1980. Michael 
Dukakis, who won the Democratic nomination 
in 1988 and built up a huge lead over George 
H.W. Bush, only to blow it down the stretch. The 
late Paul Tsongas, whose long-shot Democratic 
campaign in 1992 knocked Bill Clinton off his 
stride for maybe a couple of weeks. And, of 
course, Kerry, who lost to George W. Bush nar- 
rowly, but who lost nevertheless. 

There are two reasons the country only rarely 
experiences the unique misfortune of not having 
a Massachusetts politician on the presidential- 
campaign trail. The first is our state’s hubristic 
political culture, which leads virtually every 
moderately successful officeholder to believe he 
is uniquely suited for national leadership. The 
second — which actually goes a long way to- 
ward explaining the first — is that New Hamp- 
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DON'T QUOTE ME 


John Kerry and Mitt Romney gear up for ‘08. 
But is America sick of Massachusetts? 


Bay State 
of mind 


shire, whose first-in-the-nation primary remains 
a key to choosing the eventual nominees, is in 
Boston's back yard. Not that the presence of a 
Massachusetts candidate is a bad thing for the 
national political press, observes former Democ- 
ratic consultant Michael Goldman, co-host of 
Bloomberg Radio’s Simply Put (heard locally on 
WBBR Radio, AM 1130, on weekdays from 8 to 
10 p.m.). “Everyone would rather have a steak 
and drinks and a salad in downtown Boston 
than in downtown Manchester. This is a great 
city to come to,” says Goldman. 

Jack Beatty, a senior editor for the Atlantic 
Monthly and a commentator for On Point, on 
WBUR Radio (90.9 FM), has watched the Gran- 
ite State phenomenon from both sides of the bor- 
der: the biographer of the legendary Boston pol 
James Michael Curley now lives in Hanover, New 
Hampshire, right up the road from Dartmouth 
College. “A Massachusetts candidate can count 
on respectful attention and possibly even victory 
in New Hampshire. That’s just the way it is,” he 
says. But Beatty adds that though the Massachu- 
setts connection may be an asset in the New 
Hampshire primary, that’s hardly the case else- 
where: “In the rest of the country, it stands for an 
activist judiciary trying to ruin the basis of the 
American family, trying to legalize gay marriage. 
So I just think that it’s a loser in the current cul- 
tural atmosphere, given the Republican domina- 
tion of right-wing cultural populism.” 

Not surprisingly, Mike Dukakis takes issue 
with the notion that being from Massachusetts is 
a detriment in presidential politics. “It’s part of 
the tradition, and we take it seriously,” says 
Dukakis, a Distinguished Professor of Political 
Science at Northeastern University. “It’s always 
been that way, from the beginning of the repub- 





lic.” Also not surprisingly, Dukakis believes Kerry 
can win, and that he lost in ’04 mainly because 
the Democrats did not have as good a grassroots 
organization as the Republicans did. 

‘John is John, but he’s got great strengths, 
and like all of us he’s got weaknesses,” Dukakis 
says of his former lieutenant governor. “Let me 
tell you this: he was a better candidate than I 
was, and he ran a better campaign.” 


UT IF Democrats have been down the Bay 

State road before with Kerry and his long 
string of predecessors, such is not the case with 
Republicans. And it could well be that what’s a 
negative for Kerry is an asset for Romney. 

Romney is the fourth consecutive Republican 
to serve as governor, which means that he isn’t 
quite as exotic a specimen as some out-of-state 
observers might think. But unlike Bill Weld, Paul 
Cellucci, and Jane Swift — moderates with liber- 
al instincts on some social issues — Romney is a 
real conservative. Conservative enough for South 
Carolina? Perhaps not. But conservative enough 
to make the argument that if he can succeed in 
the bluest state in the nation, then he can suc- 
ceed anywhere. For Kerry, Massachusetts is some- 
thing of an albatross. For Romney, it may be an 
asset. “I think it’s intriguing to a lot of people,” 
says Republican political consultant Charles Man- 
ning, a Romney adviser, who adds that he has no 
idea whether the governor will actually run. 
WBZ-TV (Channel 4) political reporter Jon 

Keller thinks the national media may respond to 
“the whole family-dynasty angle,” noting that 
Romney’s father, George, was a Republican presi- 
dential candidate in 1968. “The Kennedy analo- 
gies, the media will love that,” Keller says. “The 
guy who ran against Kennedy, then became king 





of Kennedy country.” As for Kerry, Keller adds, 
“It’s a horror show, because not only does he 
carry the baggage of his own failed campaign, 
which to some extent churned up a lot of bad 
feeling about Massachusetts, but he also carries 
the old Dukakis and Kennedy baggage. Which is 
unfair, but that’s the way the cookie crumbles.” 

For Romney to succeed, though, he’s got to 
hope that symbolism matters more than sub- 
stance. That he still spends so much time talking 
about his success in running the Salt Lake City 
Olympics shows he may have a problem in tout- 
ing his gubernatorial record. Thanks to over- 
whelming Democratic majorities in both branches 
of the legislature, Romney will likely hit the presi- 
dential-campaign trail as the Republican governor 
who failed to roll back taxes, failed to overturn 
same-sex matriage, failed to bring back the death 
penalty, and failed to limit stem-cell research. He 
may not even risk a 2006 gubernatorial re-elec- 
tion campaign, a decision that would free him up 
for full-time campaigning, but that would leave 
him with a remarkably thin political résumé. He 
did manage to balance the budget without raising 
taxes, but how often can he say that? 

“It’s sort of like Bill Frist and the nuclear op- 
tion. A lot of religious conservatives are saying 
it’s not enough to try and fail. You've got to get 
it done,” says Michael Crowley, a senior editor 
at the New Republic. Crowley’s TNR colleague 
Ryan Lizza adds that, in some circles, the Rom- 
ney buzz of a few months ago appears momen- 
tarily to have moved on. “The conservative 
politburo is in love in with George Allen this 
month, it seems,” says Lizza, referring to the 
Virginia senator. 

Still, the consensus view of those interviewed 
for this article is that Romney will get a serious 
hearing, and that he might well be able to turn 
his status as a Republican governor in an over- 
whelmingly Democratic state to his advantage 
— whereas Kerry, if he runs, will be hampered 
both by the fact that he’s already run and lost 
and by the Massachusetts-liberal label. 

For instance, Bernadette Malone, former edi- 
torial-page editor of the Manchester Union 
Leader, who’s now a book editor for Sentinel, 
Penguin’s new conservative imprint, says, “A 
Massachusetts Democrat running for president, I 
think, is bad news. A Massachusetts Republican 
running for president is interesting.” And Cali- 
fornia pollster Adam Probolsky, who works for 
Republican candidates and who recently wrote a 
piece for National Review Online arguing that 
Amold Schwarzenegger could learn from Rom- 

ney, told the Phoenix, “Romney governs in a 
state with barely double-digit Republican regis- 
tration. That’s a monumental task, and he’s done 
very well with that.” 
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Much of this will come down to the percep- 
tions of the national political press. Howard 
Kurtz, who covers the media for the Washington 
Post and hosts CNN’s Reliable Sources, believes 
that, in this sense, Romney benefits where Kerry 
does not because Romney’s something of a nov- 
elty. “National reporters talk about whether any 
Democrat from Massachusetts can be elected 
president, because they believe that the stereo- 
type of a New England lefty, fairly or unfairly, 
hurts such candidates in the heartland of Ameri- 
ca,” Kurtz says. “I think John Kerry had more 
problems as a candidate than simply hailing 
from Massachusetts, but that shorthand often 
crept its way into journalists’ copy. But I don’t 
think there’s a similar perception that the media 
would use that against a Massachusetts Republi- 
can, although we've had little experience with 
one lately.” 

Interestingly enough, Houston Chronicle 
columnist Cragg Hines, who recently wrote a 
column ripping Romney’s death-penalty bill as a 
“stagey wave at the cheap seats,” nevertheless 
thinks Romney may make a more attractive can- 
didate than Kerry in 2008. “Kerry is smart and 
erudite, but he doesn’t carry it lightly,” Hines 
says. “Romney, whom I’ve been around some — 
including a lunch that his people put on at the 
Republican National Convention for political re- 
porters not from Massachusetts — might actual- 
ly go down a little better.” 

David Yepsen, who covers politics for the Des 
Moines Register, thinks there’s no reason to be- 
lieve that Kerry and Romney wouldn't both be 
taken seriously. lowa governor Tom Vilsack may 
run for the Democratic nomination in ’08, and if 
that happens no one would expect Kerry actual- 
ly to win the Iowa caucuses, as he did in ’04. But 
Yepsen disputes the notion that the country is 
getting tired of the Bay State, saying that Massa- 
chusetts Democratic political operatives such as 
Michael Whouley (“I'll bet he knows parts of this 
state better than he knows Massachusetts”) are 
well-respected in Iowa. Yepsen also suspects that 
home-state skepticism about both Kerry and 
Romney is based at least in part on the old saw 
that familiarity breeds contempt. “Every presi- 
dential candidate has a problem with their 
hometown press,” Yepsen observes. “You know 
these guys better than I do. And part of what’s 
going on with the hometown press is, how the 
hell does this guy mean to be president?” 

Larry Sabato, director of the University of Vir- 
ginia’s Center for Politics, believes that many na- 
tional political reporters would like to see a De- 
mocrat win in 2008, and that few see Kerry as a 
winner. “There’s no real affection for him among 
the press, and there’s no sense that he was 
robbed. Even Gore had that, but it was negated 
by the active dislike,” Sabato says. “Now, there’s 
no active dislike for Kerry, but they never 
warmed up to him either.” As for Romney, Saba- 
to says, “He has a kind of charisma — it’s not 
overwhelming charisma, but it’s a kind of charis- 

ma. The camera loves him. He’s more Kennedy- 
esque than Kerry was.” 

Ouch. For a politician like Kerry, who mod- 
eled much of his career after John Kennedy and 
whose very initials are JFK, that’s got to hurt. 


F COURSE, the question of whether Kerry 

and Romney will be taken seriously or not 
depends very much on whom they’re competing 
against. As political observers are fond of point- 
ing out, 2008 will be the most wide-open presi- 
dential campaign since 1952, with not even a 
sitting vice-president seeking to move up. Hillary 
Clinton seems to be everyone’s consensus pick as 
the Democratic frontrunner, but who knows if 
she'll even run? And if she does, it’s hard to 
imagine her turning any of 2004's red states 
blue. Other candidates who get mentioned — 
Vilsack, John Edwards, and Indiana senator 
Evan Bayh — lack Kerry’s stature at this point, 
though they have geographic advantages that 
Kerry does not. 

As for the Republicans, the two best-known 
possible candidates — Arizona senator John 
McCain and former New York City mayor 
Rudolph Giuliani — are moderates who are well 
to the left of Romney, and who presumably 
would have a difficult time in the primaries, es- 
pecially in the South. In 2000, McCain blitzed 
Bush in libertarian New Hampshire, but faded 
badly after that. On the other hand, Romney 
himself is slightly to the left of Republican con- 
servatives who are thought to be contemplating a 
campaign, including Senate majority leader Frist, 


Virginia senator Allen, and Kansas senator Sam 
Brownback. McCain and Frist will presumably 
both be in some trouble with the Republican 
right — McCain for helping to broker the com- 
promise announced by 14 moderate senators this 
week that will preserve the judicial filibuster and 
prevent the so-called nuclear option from taking 
place (although his role should enhance his 
stature with the general public), and Frist for fail- 
ing to implement the nuclear option in the first 
place. That puts Romney in the middle, leaning 
right — perhaps not a bad place to be. Thus, 
whatever else you may think of Romney and 
Kerry, their candidacies seem plausible, at least, 
when stacked up against the likely competition. 

To invoke Giuliani and Allen is to raise yet an- 
other possibility — that Massachusetts will be 
one of three states to field two presidential can- 
didates. In Virginia, not only Allen but also De- 
mocratic governor Mark Warner are thought to 
be considering a run. In New York, of course, the 
prospect of a Hillary Clinton—Rudy Giuliani race 
would place the Kerry-Romney scenario on the 
coolest of back burners. “The New York tabloids 
would go nuts,” says CNN political analyst Bill 
Schneider. 

At this point, though, Massachusetts seems 
the most likely state to produce two presidential 
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candidates — something that could help give Pro Series Messenger 
both Romney and Kerry a boost. “It would obvi- Billboard Messenger 
ously be unusual,” says Los Angeles Times politi- Detour 2.0 

cal reporter Ron Brownstein. “Having said that, F 

if both of them run, it would be a fascinating Metro 


subplot.” Moreover, in a multi-candidate field, 
Brownstein suggests that the Massachusetts 
hopefuls could capture the attention of the pub- ° . a . 

lic and the media by staging one-on-one debates 20 Ye OFF @) ginal Pp ce 
during the primaries. ° rl rl 

DDLY ENOUGH, James Pindell, managing 

editor of the online political dope sheet 

PoliticsNH.com, is worried that strong showings 
by both Romney and Kerry in the Granite State 
could spur efforts to do away with the New 
Hampshire primary. “If both parties go for a 
Massachusetts person, that is pretty much the 
death knell of the New Hampshire primary,” he 
says, because it would feed into “this whole idea 
that it’s provincial — that it supports regional 
candidates” rather than “the best and most elec- 
table candidates.” Of course, that would be true 
only if Kerry and/or Romney were to fizzle after 
winning New Hampshire; if they rolled to the 
nomination, then the Granite State would be 
hailed as a font of popular wisdom. 

Here’s another oddity: Boston Globe columnist 
Joan Vennochi points out that if Kerry and Rom- 
ney run, they’ll both be campaigning against 
Massachusetts. “Romney’s made it quite clear 
that his platform is ‘I may be the governor of 
Massachusetts, but I don’t think like those people 
do,’” Vennochi says. “Kerry again will have to 
prove the notion that he’s not a crazy Massachu- 
setts liberal. He’s going to flat-out distance him- 
self from any notion that he’s one of us.” Well, 
now. So much for the idea of home-state pride. 

And if they do beat the odds and win their par- 
ties’ respective presidential nominations? Boston 
Herald columnist Wayne Woodlief is already pre- 
pared to predict the outcome. “If that 1000-to-one 
should come about, and Kerry should be the De- 
mocratic nominee and Mitt the Republican, I 
think Kerry might win Massachusetts, but Mitt the 
presidency,” says Woodlief. “That would be the 
nightmare scenario for Kerry, I think.” 

But there’s another way of thinking about 
this, too. For a while last year, it looked like 
there was a good possibility that the Red Sox 
and the Chicago Cubs would meet in the World 
Series. What a match-up: the American League 
team that hadn't won since 1918 against the Na- 
tional League team that hadn’t won since 1908. 
It would have been so cosmically perfect that it’s 
too bad the Cubs faded. On the political front, 
though, there’s still hope. 

“It would be interesting to have a two- 
Massachusetts-politician race, because it’s be- 
come such a truism to the national media that a 
politician from Massachusetts cannot be elected 
president,” says Timothy Noah, a columnist for 
Slate. “If it were a race between Romney and 
Kerry, that truism would be changed to someone 
from Massachusetts must be elected president.” 
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CONGRESSMAN BARNEY FRANK 


We'll be there as long as George Bush re- 
mains president, I’m afraid, because it’s not 
going very well, and they have gotten them- 
selves entangled in a mess that they don’t 
know how to get out of. 

We have reached the point where we are 
doing ourselves more harm than good over 
there. American soldiers are targets, and the 
American presence 
gives Iraqis something 
to fight for: getting us 
out. As long as we are 
iere, the bombings 
and attacks will contin 


ue Our 


presence 





kes it less likely that 

violence will stop 

So I think that as long 

is we are there, the 

conditions won't 

change to allow us to leave without the whole 
place really blowing up 

The costs will continu the billions of dol- 








nat we are spending on Iraq that we could 
be spending on other things. And the lives of the 
soldiers, and the injuries to the soldiers. 

Also, when you look at the treatment of pris 
oners, and everything else we are learning 
about, we see that there is a cost that comes 
from acceptance of tactics that we shouldn’t be 
accepting. We will continue to become more tol- 
erant of behaviors that we as a society should 
never be willing to tolerate 

And, the war prevents us from accomplishing 
things in that region that we could otherwise ac 
complish — which is contrary to what they said 
going in. We now have less ability to do those 





things. And the cost in dollars is drastically 
greater than they said it would be 

This administration can do very little now to 
change the course in Iraq, because it has so little 
credibility. A new president could say, “Whatever 
people think about what has happened, let’s get 
a multinational force in there to do the job of 
peacekeeping, and get out the American forces 
that are causing more violence than they are pre 
venting.” 

It would be unlikely to move this admininis 
tration in that direction, because they are so 
stubborn. But the Congress could be moved. I 
think frankly the next chance you get will de- 
pend on the elections of 2006. If the Republicans 
keep hold of their strong majority in Congress, 
then we'll have two more years of the war. If the 
Democrats do well in 2006, it could cause the 
Republicans to think, “Maybe we don’t want this 
burden around our neck in 2008.” 


MAX 
SENIOR FELLOW, COUNCIL ON FOREIGN RELATIONS 


Are we going to get to a point where there are 
no more American troops in Iraq? I would be 
surprised if we get to that point even a decade 
from now. But would we have fewer than 
140,000 troops there? 
I hope so. I hope that 
will happen within the 
next year or so. I think 
that’s doable. 

In order for that to 
happen, the capacity 
of the Iraqi security 
forces has to continue 
to improve. If you 
want to be cynical 
you can say that they 
have only one way to go, which is up, given 
how poorly they started off. There is evidence 
that it’s starting to develop. Some Iraqi units 
have proven to be, to use the technical term, 
kick-ass forces. The special police commandos, 
who have taken the initiative and gone after 
some of the worst bad guys on their own, have 








proven to be very efficient forces. Iraqi troops in 
general are taking over more responsibility for 
their country. Their capacity is clearly growing 
There are still major problems, especially in the 
Sunni areas, where it is hard to recruit reliable 
personnel. Clearly we have a ways to go, as we 
can see from the wave of suicide bombings and 
other acts of terrorism that have been sweeping 
Iraq in the last month or so 

I would expect to see progress on the political 
front, with the Iraqis taking rapid steps in terms 
of democratic self-government. But that doesn’t 
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WHAT 
WILL IT 
TAKE? 


The Phoenix asks when and under 
what circumstances will we be able 
to withdraw US troops from Iraq 


BY DAVID S. BERNSTEIN 


HEN CAN the US get out of Iraq? 
That question is easier to ask than to answer. Answers depend 
on one’s preconceptions about the costs of the US presence, and 
the costs of leaving; about what is really happening in Iraq, and what is 


really possible in Washington, DC. 


Take, for example, the costs of war. There is the $180 million or so spent. 
There are the 1636 American soldiers who have died as of Tuesday of this 
week, along with 180 Allied soldiers from other countries, 237 contractors 
(including 85 Americans), 2100 Iraqi police and Guardsmen, and more 
than 21,000 civilians. But some people see more obscure costs. A US con- 
gressman sees a growing tolerance of inhumanity. A physictan sees life- 
altering battlefield wounds. A rabbi sees divisiveness spreading throughout 
society. An economist sees damage to Iraq’s water systems. 

The Phoenix set out to find a variety of these viewpoints in hopes that 
they might, like snapshots taken from different angles, add up to a more 
complete picture. Here is what we found. 


e 


automatically translate into improvements in 
the security situation. I think the long-term fu- 
ture of Iraq — not long term, but 10 years out 
— is going to be somewhat like Colombia, Sri 
Lanka, or Israel, which are democracies and 
which continue to function as democracies, but 
nevertheless experience very high levels of po- 
litical violence. 

I hope that the Iraqi government will contin- 
ue to increase its legitimacy and popular sup 
port, which will help to dry up some of the sup- 
port in the Sunni areas for the terrorists. But | 
have to be realistic and say that there is just a 
hard core there that cannot be placated. Some 
of these jihadists, including foreigners, and 
some of these hard-core Baathists, who are not 
fighting to be included in the political picture in 
Iraq, cannot be appeased or placated. They 
have to be hunted down and captured or killed, 
and that’s going to be very, very difficult. A 
small number of people can create a lot of 
havoc in a country of 25 million people 
Whether it’s the US military or the Iraqi armed 
military, | don’t think either one is going to be 
able to stamp out all of the terrorism any time 
in the foreseeable future 

The US success in holding elections in 
Afghanistan and Iraq is having a huge ripple ef- 
fect. All across the region, every regime feels 
compelled to make some move in the direction 
of political reform, whether it’s [President 
Hosni] Mubarak in Egypt promising to hold 
multi-candidate elections, or the Kuwaiti gov- 
ernment giving political rights to women. If Iraq 
continues to move forward — if as expected 
they write a constitution this year, if they hold a 
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further referendum on that constitution, if they 
hold another election to elect a government — if 
they do all those things, the example they set 
will be a very powerful one. It will be broadcast 
throughout the region on Al Jazeera and Al Ara- 
biya, and | think it will continue to influence the 
region in a very positive direction. 

Conversely, if we were to pull out prematurely, 
I think it would be a nightmare. It could lead to 
the collapse of this democratic government, it 
could lead to civil war engulfing Iraq, it could 
lead to intervention by outside states, and it 
would send this message that democracy doesn’t 
work in the Middle East. It would send the mes- 
sage that the US can be brought to its knees by a 
handful of suicide bombers. 


JOHN PASTORE 
PRESIDENT, PHYSICIANS FOR 
SOCIAL RESPONSIBILITY 

The United States is really not at war. It’s a 
small segment of the United States that’s at 
war: the military and their families. For the 
rest of us, people that 
are watching Desper- 
ate Housewives and 
trying to decide 
whether to buy a hy- 
brid vehicle or not, it’s 
as though this death 
and destruction is not 
really going on. 

There is this missing 
link of reality as to 
what is really happen- 











ing on the ground, that has been kept from the 
American people. It’s sort of a collusion between 
the military and the media, and I don’t know 
how to solve it. It’s taken the form of an ethereal 
political debate between conservatives and liber- 
als that is all BS, because what is really happen- 
ing is tremendous suffering on the ground. It’s 
happening to innocent civilians in Iraq, but it’s 
also happening to our own young people over 
there, and most Americans are not being forced 
to see it. 

Young bodies are being split apart. Those 
who are winding up in our VA hospital system, 
or who are winding up back home with life- 
altering physical and psychological disabilities, 
are paying the price for what many of us feel 
has been political folly all along. The injuries 
are devastating: traumatic amputations of both 
legs, incredible head injuries, injuries to the tho 
rax and abdomen so that,somebody’s got a scar 
that’s three feet long running the length of their 
whole body. Even for somebody who’s a trained 
physician, this is very hard stuff to look at. If 
members of Congress and the general public 
saw stuff like this, we would be getting out of 
Iraq at a much faster pace than we're getting 
out right now. 

In my opinion, what we need is an incredible 
act of diplomacy to bring countries together in 
the UN framework, or in some similar interna- 
tionalized framework, to help extricate ourselves 
from this situation and preserve the only kernel 
of good that could possibly come out of it, which 
is a more stable Middle East. But the problem 
right now in this country and with our leaders is 
that there is so much hubris about our being able 
to do this by ourselves, and blowing off other na- 
tions if they don’t go along with every aspect of 
what we want to do. We elected a group of peo- 
ple who think that appointing John Bolton to be 
UN ambassador from the United States is a smart 
thing to do; it boggles the mind. 

Done the right way, if we can tone down the 
violence, we can start focusing on giving med- 
ical, educational, and other forms of humanitar 
ian aid to the population there. But I've talked 
with many of the aid workers who have been 
over there, and it’s a war zone. You cannot de- 
liver assistance effectively in a war zone. The 
first thing we need to do is bring stability in a 
military sense to the situation there. Once we've 
done that, we need to divert a lot of the military 
expenditures into direct assistance to the peo- 
ple. I wish I could tell you that the gang in 
Washington could get their act together to do 
that, but I’m pessimistic. 


PETER W. GALBRAITH 


SENIOR DIPLOMATIC FELLOW, CENTER FOR 
ARMS CONTROL AND NON-PROLIFERATION 


The problem in Iraq is not the insurgency, 
which is not an Iraqi insurgency, but a Sunni 
Arab insurgency. The Sunni Arabs are a small 
minority who can be defeated militarily by the 
Kurds and the Shiites, who after all constitute 80 
percent of the country. There’s no Kurdish sup- 
port and no Shiite support for the insurgency at 
all. So in that sense the United States should be 
able to get out relatively soon. 

The problem is that 
there is no Iraq. The 
striking thing about 
the Iraqi elections is 
that nobody voted as 
an Iraqi. Kurds voted 
for the Kurdistan list. 
Sunnis affirmed their 
identity by not voting 
at all. Shiites voted 
overwhelmingly for a 
Shiite list. The best 
you could say is that 
the Allawi list, which I think got about 10 per- 
cent, was an Arab list, in the sense that it got 
some Sunni and some Shia support. 

It’s entirely appropriate to view the writing of 
the constitution as the bargaining on a treaty 
among three different groups. 

The Kurds have no desire to be Iraqi at all — 
at the time of the Iraqi elections they had a refer- 
endum in which 98 percent voted for independ 
ence. There is a separate government in Kurdis- 
tan that has its own army and is not going to 
agree to any Iraqi government control. Kurdish 
leaders are playing a role in Baghdad because 
they figure that’s the best way to promote their 
larger objectives. 
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The Sunni leaders that are being reached out 
to, it’s not clear whether they have any support 
or not. Adnan Pachachi, the man that Paul Bre- 
mer desparately wanted to be president of Iraq, 
his party could not get a third of one percent of 
the vote, so he couldn't even get into Parliament 
— and now of course he’s one of the prominent 


Sunni leaders. He’s a nice man, but it’s not clear 
that he can deliver anybody. 

The southern part of Iraq is being turned over 
to Shiite Islamic parties, who look to Iran as 
their model — it’s basically being administered 
by a party, Dawa, that 15 years ago was on the 
US terror list. That group unfortunately would 
like the whole country to be Islamic and pro- 
Iranian. Another part of Iraq looks to the West 
for its model. 

I'm skeptical that an agreement can be 
reached on a constitution, although it’s possible 
that it can be reached by simply continuing the 
transitional administrative law. 

One cannot underestimate the degree of 
growing enmity among these groups. It’s not just 
that Kurds don’t want to be part of Iraq, it’s that 
they hate Iraq, and they really don’t want to 
have anything to do with Arabs. There is now 
growing sectarian violence between Shiite and 
Sunni Arabs, including tit-for-tat killing of reli- 
gious leaders. 

With different American leadership, the Iraq 
problem is solvable and the US can get out. 
There are very competent Iraqis who are the 


government, who know how to spend money | 


and do things. Over time they should be able to | 


run their own country, or countries. 

Much of what’s happened in Iraq was pre- 
ventable. I was there on the 13th of April 2003, 
when in fact people were greeting the Ameri- 
cans with flowers. This wasn’t a myth. But then 
we negligently failed to prevent the systematic 
looting of every public institution in Iraq. Once 
that happened it was impossible to get essen- 
tial services going. We allowed the insurgents 
access to huge stores of unguarded armaments 
— I saw this all over the place. And then we 
had an occupation that was staffed by political 
hacks, young people that were recruited from 
the job-application lists of the Heritage Foun- 
dation, that had a 20-billion-dollar congres- 
sional appropriation and managed to spend 
about two billion dollars of it. And now of 








course we have an endless amount of scandals 
about how they spent whatever amount of 
money they did spend. 

The extreme incompetence of the Bremer ad- 
ministration has passed, and it’s been turned 
over to professionals in the State Department 
who have some ability to do these things. But it’s 
too late. You never get a second chance to make 
a first impression. 


DAVID COBB 
2004 GREEN PARTY CANDIDATE FOR PRESIDENT 


The only thing stopping the troops from 
being brought home is the political will neces- 
sary to force the Congress to act appropriately. 

The make-up of Congress, of course, can only 
be addressed in two- and six-year election cy- 
cles. | advocate and urge the American people to 
vote for what they want, because it is the only 
way to get it. If a Green Party peace candidate 
gets 10 to 15 percent of the vote, that will be a 
profound message that people are willing to, 
and will only, vote for peace candidates. That’s 
the way that you build 
a movement. 

I've been traveling 
around the country, 
and there is a large 
anti-war sentiment out 
there, even in the so- 
called red states. 
When we look at the 
polling data, we see 
that the majority of 
Americans are without 
question opposed to the war. 

The anti-war sentiment against the war in 
Iraq is as high as anti-war sentiment was against 
the war in Vietnam — the numbers are actually 
remarkably higher than at that stage of the ille- 
gal war in Vietnam. The voice is actually 
stronger, the actions are more powerful, but 
frankly the corporate media is not reporting on 
it. I don’t think that anybody can say that the 
corporate media during the Vietnam era was a 
dove, peacenik crowd. Yet they were actually 
just reporting on events as they happened, both 
in Vietnam and anti-war efforts. We are not see- 
ing the same response from the corporate 
media. The corporate class has figured out how 





to use electoral politics, media institutions, the 
military, and even academic institutions to un- 
dermine the growing movements. How many 
people know that over 250 protesters gathered 
at the Haliburton shareholders meeting, with 
multiple arrests? It didn’t get any media play. 
During the Vietnam era, the actions of a dozen 
people resulting in arrest at that early stage was 
national news. 

We have to be willing to engage in a broad 
diversity of tactics, and understand that the 
movement is not just about withdrawing troops 
from Iraq, but about creating a positive alterna- 
tive of a peaceful foreign policy. We must be 
moving toward alternative energy sources, and 
toward a more socially just society here at 
home. It must be a broad-based movement, and 
the tactics to engage in include voting, protest- 
ing, writing letters to the editor of your local 
newspaper, and calling in to radio talk show 
hosts. We need to use every opportunity to have 
our voices heard. Little things like putting peace 
buttons on our clothing or on our automobiles, 
so that people can see that they’re not alone. 

My platform was very explicit and very clear. I 
would have issued a public apology to the peo- 
ple of Iraq. That apology would have acknowl- 
edged that our troops were deployed based on 
lies, and that the United States government had 
actually armed and supported Saddam Hussein 
during his regime. The second thing would be to 
say that the we intend to withdraw and get our 
troops out. 

But also we would acknowledge that US 
bombs literally destroyed the infrastructure and 
civil society of that country, and that we want to 
make sure that we are appropriately account- 
able, to the extent that we can be, for that de- 
struction. The $82 billion that has been ear- 
marked, mostly going to Halliburton and to the 
military, should instead be made available to the 
people of Iraq to rebuild their own country. 

And fourthly, we ask the United Nations to 
convene a regional peace summit, that the Unit- 
ed States would participate in but not lead. 
Bring in people from all aspects of civil society to | 
help the process of genuine reconciliation, to 
allow the people of Iraq to go through their in- 
ternal process of creating a genuinely democrat- | 


ic system. And by democratic, | mean that they | 


choose what to do. 





al 
Want to know what Senator 
Ted Kennedy, US Representative 
Stephen Lynch, and others think? 
Go to www.bostonphoenix.com. 


MEHRZAD BOROUJERDI 
DIRECTOR, MIDDLE EASTERN STUDIES PROGRAM, 
MAXWELL SCHOOL, SYRACUSE UNIVERSITY 


I don’t really see withdrawal happening 











time soon. The US has re dug at for 
itself in Iraq, and it’s of those scenarios 
where you're damned if you stay, damned if you 





ng any 





an that would be 











way too idealistic 

All the ications 
are that the Iraqis are 
moving toward some 
sort of ac War, OF a 
period of major unrest 


I'm referring, for example, to the make-up of the 
government, the parliamentary elections, and 
the way we have decided to handle the power 
brokers of the Sunni, Shiite, and Kurdish commu 

nities. Instead of creating any sense of coherence, 
that this is a united place, we have been dragged 
into playing the politics of notables. These sectar- 
ian identifications are not a good omen for the 
future of Iraq. For example, the Kurds seem to be 
articulating rather maximalist types of demands 
at this point, which the Sunnis will definitely dis- 
agree with, but I am afraid that even the Shiites 
down the road are going to raise objections to. 

There are two different dynamics at work. 
One is the US attempt to control the insurgency 
and bring it under control — although I must 
say that I personally don’t use the word insur- 
gency any more. I think it is now much too wide- 
spread to call it an insurgency; this is a resist- 
ance, and becoming more so every day. 

The other dynamic is this enlarging gulf be- 
tween the various communities in Iraq. At the 
end of the day we are going to end up with a sit- 
uation where peoples or communities or elites 
are going to be branded as traitors for having co- 
operated with the US. Or, you are going to get 
back to a situation where instead of any type of 
civil society, you have the scenario that we have 
witnessed, under the best of circumstances, in a 
place like Lebanon, where power is divided along 


See IRAQ, page 18 
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‘I think the press and academia have a responsibility 


explanations have not been borne out by the facts.’ 


IRAQ, from page 17 

these sectarian fault lines. The president is from 
this community, the prime minister is from there, 
and it becomes an uneasy peace even under the 
best of circumstances 

A vacuum would be created if the US were to 
leave, and that does need to be filled in some 
way. Let us not forget the examples of some 
other places, like Rwanda, where the absence of 
an intervening force can cause calamity. But on 
the other hand, the continuing US presence, and 
how we seem to get everything wrong, by insult- 
ing the sensitivities of people, and roughing 
them up and so forth, is obviously rubbing a lot 
of people the wrong way — those who the US 
should not have alienated in the first place if it 
was hoping to get things under control. 

The cost of this thing hasn’t quite sunk in with 
the American people. I’m seeing some numbers 
indicating a bill of $5 billion a month. The in- 
creasing human cost, and monetary cost, not to 
mention the political cost in terms of prestige and 
political capital that the US lost, I think sooner or 
later is going to make people become aware that 
this is a quagmire that you cannot easily get out 
of. So the sooner we can face the reality, rather 
than just acting as cheerleaders for the adminis- 
tration, the better off we will be. 


A combination of willful ignorance on our | 


part, plus a misreading of the realities on the 
ground, have joined hands to produce the dilem- 
ma that we are facing right now. 

I think the press and academia have a respon- 
sibility to tell this administration that, look, your 
explanations have not been borne out by the 


facts. I mean, we heard so much about these for- | 


eign fighters, and then according to the govern- 
ment’s own numbers, of the people that they ar- 
rested following the attack on Fallujah, only six 
percent were foreign fighters. These are really 
troubling indicators of how the facts on the 
ground are going. 

We are dealing with an immensely ideological 
administration that likes to portray things in sim- 
ple black-and-white terms, but there is nothing 
black and white about it. It is so nuanced in so 
many ways, it’s so complicated by the factors of 
history, ethnicity, nationalism — you name it. I 
think they are coming to terms, that not only was 
it wishful thinking to talk about revamping and 
redrawing the maps of the Middle East, we are 
getting burned in one single instance, in Iraq. 


to tell this administration that, look, your 


most effective way to beat terrorism, and the 
most effective way to build security for the Unit- 
ed States, but also we're doing it because it’s 
right. It’s the morally right thing to do, the thing 
that is required of us by all the religious and spir- 
itual traditions that 95 percent of the American 
public identify with. 

The cost of a global Marshall Plan would 
not exceed the cost of continuing military in- 
volvement in Iraq, and it would provide a lot 
more security for us, 
and for the people of 
Iraq. 

War does not bring 
out in people a sense 
of community and 
generosity. Instead, 
some of the most 
mean-spirited ele- 
ments of society, those 
who believe that the 
best path in life is 
domination and control over others, are now 
crawling out of their holes and taking positions 
of power in our society. That leads to a general 
mean-spiritedness. You can see that every place, 
from the way in which people are forced to com- 
pete with each other to get adequate funds for 
schools for their children versus adequate funds 
for Alzheimer’s, from that grassroots level, all 
the way up to the current distasteful way that 
people in the Senate are acting. At every level 
you create division, anger, and frustration, and 
that plays out throughout the society. 

I'm concerned that we may see the emergence 
of an Iraq filled with anger at the West. Whenev- 
er the United States gets out, we're going to 
have a reaction of negativity against the West for 
the invasion and for the occupation. And the 
longer it goes on, the deeper the frustration and 
anger is going to be, and that will potentially 
manifest itself in an even more vitriolic policy to- 
ward Israel, and potential destructiveness to- 
ward Israel. There is also a growing danger of 
the people not only of that region but of the 
United States forming an anti-Semitic backlash 
against the Jews in Israel, for pushing for the 
war in Iraq, and now at least some pushing 
overtly for a war with Iran. ’'m very worried 
about the potential anti-Semitic backlash that 
might accompany America’s continued presence 
in military form in Iraq. 








RABBI MICHAEL LERNER 
FOUNDER, TIKKUN COMMUNITY 


The US should bring the troops home now, 
and allow the people of Iraq to determine their 
own future. There is no longer a military regime 
preventing people from creating a democratic 
and a human-rights-observing society. It seems 
perfectly plausible to me that people could work 
out that solution amongst themselves. 

The United States and the rest of the world 
community should also support the option, if 
that option is chosen by the people of Iraq, of 
splitting that society into three separate states, 
to allow each ethnic group to have their own na- 
tional self-determination. And then from that 
standpoint to work out what relationship each 
one of those ethnic groups wants to have, or 
what relationship those three states might want 
to have, as perhaps the first step in a united 
states of the Middle East. 

Definitely the United States is doing more 
harm than good by its presence. The United 
States not only provides a visible target for anger 
at the incredible destruction that has happened 
in Iraq, as a result of the US intervention, but it 
also seeks to dominate parts of the economy and 
parts of the life of that society. 

I'm in favor of a massive global Marshall Plan 
that would include Iraq, but not extended only 
to iraq. It would certainly include the entire 
Middle East. It would have as its central guiding 
principal, the principal of generosity: that we 
want to eliminate poverty, homelessness, 
hunger, inadequate education, and inadequate 
health care for the peoples of the world, and 
we're doing that because we know that it’s the 
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G. GORDON LIDDY 
HOST, THE 6. GORDON LIDDY SHOW 


When the Iraqi government is able to fully 
control the situation within its borders itself, 
then of course there would be no need for us 
and we could go home. That depends on 
whether or not we can get control of the border. 

The bulk of the people now attacking the Iraqi 
people are not Iraqis. It used to be that it was an 
awful lot of residual Baathists and what have 
you. But most of these are so-called foreign 
fighters or jihadists. The majority of them are 
from Saudi Arabia, they are infiltrating mostly 
from Syria, but also from Iran. That is a long, 
open border, and it’s difficult — I mean, we can’t 
even police ours with Mexico. 

The training of the Iraqi troops is coming 
along a lot better, I understand, than the train- 
ing of the Iraqi police. So I'd say that we’re mak- 
ing good progress with 
respect to their troops, 
we need to make better 
progress with respect to 
their police. 

All human life is sa- 
cred. But I recall the 
air war over Europe: 
80,000 dead. When 
the Marines took the 
island of Tarawa, six 
out of every 10, dead. 


The battle of the Hurtgen Forest, it was 30,000. 


dead. When you understand what war can 
cost, you realize how economically in terms of 
lives we are doing this. 

Up until now, the only democratic govern- 








ment in the entire Middle East was Israel. Now 
we have another democratic government, which 
is Arab. This is a very good thing, and it is an ex- 
ample to people who say that Arabs absolutely 
cannot ever have a democracy. It is opposed by 
the other nations in the area, because they see it 
as the wave of the future, and that’s not their 
way, that of tyrannies and dictatorships and 
kingdoms. 

The drumbeat of propaganda from the left is 
the mythology that we’re never going to be able 
to spread democracy in the Mideast, that it’s a 
fool’s errand. That’s not true. It flies in the face 
of what we have done in Iraq. It flies in the face 
of what we have done in Afghanistan. I see the 
left turning against Israel even, much to my as- 
tonishment. 

If we bring the troops home now it will cause 
unmitigated disaster in the Mideast, and we 
won't do it. The Iraqis are not able right now to 
sustain themselves against attacks that are com- 
ing from mainly outside their country. The dem- 
ocratic government might well fold, and that 
would be disastrous for democracy in the Mid- 
dle East. 


FRANKLIN FISHER 


PROFESSOR EMERITUS, MIT DEPARTMENT 
OF ECONOMICS 


The Iraqi water system is in considerable dis- 
repair, to put it mildly. Not just because of the 
war, but also because of what happened under 
the Saddam Hussein regime. The system badly 
needs repair. 

Secondly, Iraq has been for many years one 
of the parties to a serious dispute over the wa- 
ters of the Euphrates. The Euphrates rises in 
Turkey and flows through Syria, Iraq, and Iran. 
There’s a big fuss over the water. I am the head 
of an international project called the Water Eco- 
nomics Project, which is sponsored by the 
Dutch government and consists at the moment 
of Israelis, Palestinians, Jordanians, Americans, 
and Dutch, and we have developed methods for 
dealing with such disputes, and serious analysis 
of what should be done for infrastructure and 
water systems. A 
peaceful Iraq could 
certainly use that, and 
I think the US govern- 
ment ought to be plan- 
ning what’s going to 
happen to the water 
system and how to re- 
solve those disputes. 

Under the current 
insurgency it’s going to 
be hard to repair any- 
thing. So far as I know — and I may not know — 
not much is being done in this regard. 

Not dealing with the water system has to be 
bad for the agricultural situation, for one thing. 
There’s also the prospect of a continuing source of 
tension between Iraq and its neighbors for many 
years unless they can fix the water dispute. 

There is also a big environmental problem, in- 
volving the drying up of the area where the 
marsh Arabs lived. There is an area in southern 
Iraq which was wetlands essentially, in which a 
large number of people known as the marsh 
Arabs used to live. They were not friends of Sad- 
dam, and Saddam managed to dry up the wet- 
lands, causing considerable environmental dam- 
age to them, destroying the habitat of the marsh 
Arabs. Somebody's got to give some careful 
thought to what should happen with that. 

Of course, it’s hard to build infrastructure if 
people are going to go around blowing it up. We 
do have the methods to figure out what should 
be done, and we ought to be using them. 


HARVEY COX 
HOLLIS PROFESSOR OF DIVINITY, 
HARVARD DIVINITY SCHOOL 


I think we should get the troops out right 
away. We do have an obligation to Iraq and to 
the people of Iraq, having created such destruc- 
tion of the infrastructure and other things, that 








we cannot withdraw our financial support for 
them, for perhaps some years to come. But I be- 
lieve that it is the presence of the American 
troops there which is one of the causes for the 
insurgency, and as soon as we can bring them 
back in an orderly fashion the better. 

I've just heard an estimate that this year’s and 
next year’s war budget is going to cost Massa- 
chusetts alone about six billion dollars. Just 
imagine what six billion dollars might do in one 
state for all of the pressing needs that we have. 
People will feel the depletion of their health and 
education services and all the rest, but it will be 
spread out. There won't be any reason to directly 
connect that with the cost of the war, unless 
somebody points out that the money went there 
instead of here. That’s a political task for what- 
ever opposition is developing. 

There is another 
cost: the morale of the 
armed forces. Re-en- 
listment is down, re- 
cruitment is down, it’s 
not a popular war 
among the military. 
That is significant. 

I noticed that the 
governor of Montana, 
who is a Republican, 
told the president that 
he wanted him to send 
the National Guard contingent of Montana 
back, because they are expecting forest fires this 
summer. The National Guards of these various 
states, having been dispatched to Iraq they’re 
not available for the sort of things they normal- 
ly do at home. . 

Then there is the enormous cost of America’s 





standing in the world. The reservoir of good 


will that was obviously there after 9/11 has 
been totally depleted. And there’s also just the 
ongoing weakening of international institu- 
tions, like the International Criminal Court and 
the United Nations. To weaken them the way 
we have with this operation is indeed costly in 
the long run. 

There’s a long list of costs that we are incur- 
ring that we are only beginning to become 
aware of. 

We now have a growing opposition that is 
waiting to be focused and organized in some 
way. The people are really there — we had 
these massive demonstrations even before the 
war started, and now there are Iraq Veterans 
Against the War, Gold Star Mothers Against the 
War, and here and there all around the country 
groups emerging and organizing. The polls have 
now swung over to where a small majority 
think the war was a bad idea, which was not the 
case even a couple of months ago. But now the 
organizing is there to be done, and I think it’s 
going to be formidable. 

The anti-Vietnam War movement took a while 
to get going, but became not only effective but I 
think critical at a certain point in turning the tide. 
As I recall — and I was involved in that myself — 
the two major factors that turned it around were 
the returning veterans from Vietnam who said 
this is not what we should be doing, we were 
there and we know; and when religious groups 
began to get explicit about it. When the Buddhist 
monks began appearing here, that made a big 
impact, when they started moving around the 
country in their saffron robes, pleading with us to 
end it. They had a certain kind of moral authori- 
ty. And that sort of thing is beginning to happen. 
It's not Buddhist monks this time, but other peo- 
ple in religious and spiritual groups. 

Progressive religious movements sometimes 
are focused on a lot of different issues: on eco- 
logical concerns, or fighting AIDS, or poverty, 
and often on peace as well. As the tide begins to 
rise on the opposition to the war, that could be- 
come something that brings them together on 
something that is more and more important to 
all of them. a 


To access links related to this story, go to 
BostonPhoenix.com. David S. Bernstein can be 
reached at dbernstein@phx.com. 
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LIVING THROUGH HELL: National Guard reservists exposed to unspeakable carnage in Iraq are simply rotated back into 


civilian life. All eyes are on a new program in New Hampshire that offers mandatory one-on-one counseling to help veterans 
deal with the trauma before they go off the rails. 


COMING HOME 


The nation’s first demobilization program to include mandatory 
one-on-one counseling has just debriefed its first wave of 
Irag-war Army National Guard soldiers. So far, so good. 


Talk first 


BY DEIRDRE FULTON 


It is only those who have neither fired a 


shot nor heard the shrieks and groans of the 











10 cry aloud for blood, more 
vengeance, more desolation. War is hell. 
— General William Tecumseh Sherman 


wounded wh 








EW ENGLAND’S National Guard soldiers 
endure a strange, often surreal, home- 
coming. In a matter of days — even hours 

a member of the Guard can go from, say, war: 
torn Mosul to the serenity of one of the region’s 
leafy town commons or to the everyday bustle of 
local city streets. Active-duty soldiers usually re- 
turn to an army base where facilities are familiar 
and close-knit, and battlefield experiences can be 
shared, but guardsmen and -women — who, 
combined with Army Reservists, make up a full 
40 percent of American forces in Iraq and 
Afghanistan — are expected to make more jar- 
ring transitions. One struggling guard veteran, 
whose story echoes that of so many, “had literal- 
ly 24 hours from being on body-part-pickup duty 
in Baghdad to being in his suburban Boston 
house, [where he was] supposed to be 
‘normal,’ ” says Stephen Spain, of the New Eng 
land Homeless Veterans Center, in Boston. 

In New Hampshire, however, efforts are under 
way to ease the often overpowering difficulty. 
After passing through Fort Dix, New Jersey, or 
Fort Drum, New York, New Hampshire’s Army 
National Guard units travel back to one of the 
Granite State’s 221 towns, where soldiers re- 
unite with family and friends. In the past, they 
would immediately begin a 90-day leave, before 
returning to base to resume drills and practice. 
Now, however, the state’s new Reverse Soldier 
Readiness Processing program (RSRP) requires 
guards to r.port back after just one day off. This 
February and March, the first returning units, 
consisting of more than 800 soldiers, spent three 
days completing the new demobilization pro- 
gram — the first of its kind in the nation 

RSRP covers matters ranging from the mun- 
dane to the meaningful. During a preliminary 
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administrative session, experts guide soldiers 
through financial and military paperwork, tying 
up loose ends such as transferring powers of at- 
torney or determining pay raises and promo- 
tions. The second phase includes informational 
briefings about readjustment to civilian life, 
along with discussion groups where veterans 
and their families can talk about deployment, 
combat experiences, and what it’s like finally to 
be home. 

Over the course of the third session, at Man- 
chester’s Veteran’s Hospital, soldiers receive 
medical and dental evaluations, then sit down 
for one-on-one counseling sessions. It’s an inven- 
tive step in a cutting-edge collaboration between 
the state’s Army National Guard and veterans’- 
service providers — one that could stave off, or 
thwart entirely, the devastating mental distress 
that ravaged previous generations of veterans, 
with serious social consequences. 


ILLENNIA OF brutal evidence have shown 

that war is harrowing and hellish. Only re- 
cently, however, have medical professionals on 
the home front begun to acknowledge and un- 
derstand the psychological devastation war can 
wreak on those who fight. That’s due, in part, to 
the nature of modern warfare, with its mecha- 
nized weaponry, mass conscription, civilian com- 
plicity, and guerrilla attacks. During World War 
I, post-battlefield symptoms such as extreme de- 
pression, disorientation, and panic attacks first 
acquired a name — “shell-shock.” The syndrome 
was considered a short-lived, if acute, affliction. 
Today, however, such reactions are regarded as 
part of a more comprehensive diagnosis, one not 
limited to wartime experience and of potentially 
much longer duration: post-traumatic stress dis- 
order (PTSD). There are four main criteria for a 
PTSD diagnosis, according to Tom Hannon, 
team leader of the Boston Vet Center: a traumat- 
ic experience; re-experience of the trauma; 
avoidance of such memories; and increased 
arousal of the sympathetic nervous system, 
which may include symptoms such as night- 
mares or startle reactions when a door slams or 
a book drops to the floor. Onset can be early — 


within weeks or months of a soldier’s return 
from war — or delayed for years. 

Battle-induced PTSD may be on the rise dur- 
ing the Iraq war, in part because soldiers suffer 
from the condition in direct proportion to the 
level of combat they see and survive, according 
to a New England Journal of Medicine study con 
ducted by the Army and released in December. 
Today’s advanced armor protects soldiers’ torsos 
(keeping them alive, in many cases), but leaves 
their arms and legs vulnerable to lethal attack. 
Blows that once would have been fatal now 
inflict survivable injuries, ones that burn terrible 
memories into wounded soldiers’ minds. Ad- 
vances in battlefield medical technology (doc- 
tors and nurses have swifter access to injured 
soldiers, and better tools to help them) also re- 
duce casualties. According to the New England 
Journal of Medicine study, a full 90 percent of the 
wounded are surviving their injuries, as opposed 
to 67 percent during the Civil War, and 76 per- 
cent during both the Vietnam and the Persian 
Gulf wars. Matthew Friedman, executive direc- 
tor of the National Center for PTSD, has written 
that veterans with war injuries “rank among 
those at highest risk for PTSD.” 

In addition, veterans of the wars in Iraq and 
Afghanistan are plagued by having lived with 
the threat of chemical and biological warfare, 
high numbers of civilian casualties, and violent 
insurgent attacks. Not since the Vietnam War 
have soldiers been exposed to so much close- 
range killing of both civilians and enemies — 
even more so. 

Veterans who feel emotionally paralyzed and 
overwhelmed by such experiences when they re- 
turn home have several options for care. The 
federal Department of Veterans Affairs (VA), es- 
tablished in 1989 to succeed the previously non- 
cabinet-level Veterans Administration, spent 
more than $62 billion in 2004; in addition to ad- 
ministering educational, financial, research, and 
burial branches, it oversees 158 hospitals (there 
are four in Massachusetts, of which the largest is 
in Jamaica Plain) and more than 1000 clinics, 
nursing homes, and home-care programs. 
Among the outpatient clinics are the nation’s 






206 storefront Vet Centers, which are part of the 
VAs Readjustment Counseling Service arm, but 
are disconnected from the psychological services 
of VA hospitals. 

Recognizing a gap in VA services, Vietnam vet- 
erans began establishing Vet Centers in 1979; 
these were primarily soldier-to-soldier communi- 
ty venues that offered support and solace. Oper- 
ated in small buildings in communities through- 
out the nation, Vet Centers provide counseling in 
a more informal setting than VA hospitals do. Ten 
years later, Congress established the National 
Center for Post-Traumatic Stress Disorder, a re 
search branch-of the VA devoted entirely to 
studying the causes of, and treatments for, PSD 
Then, in 1991, following the Persian Gulf War, ‘ 
Vet Centers opened their doors to combat veter 
ans (and their families) from all previous 
conflicts, including those from missions in 
Bosnia, Kosovo, Granada, and Panama 

Despite this abundance of services, however, 
in the past it wasn’t until veterans fell apart that 
the government — and the culture in general — 
recognized the depth of their problems and the 
attendant social costs. Studies show that more 
than half the soldiers who returned from Viet- 
nam experienced depression, divorce, substance 
abuse, homelessness, or joblessness. And there 
was no safety net to catch those who were 
floundering. “We had to go find them,” recalls 
Tim Beebe, the director of Vet Centers in Region 

1-A (Northeast), which covers all of New Eng- 
land, plus New York, Connecticut, and parts of 
New Jersey. Beebe, who helped coordinate New 
Hampshire’s RSRP, recalls that during the 
1970s, those who provided assistance often did- 
n't intervene until veterans “were in some kind 
of trouble somewhere — emotional difficulty, 
legal difficulty.” There were early indications 
that this war’s returning soldiers were in dan- 
ger, too: recall the horrifying spate of seven sui- 
cides committed by soldiers home from Opera- 
tion Iraqi Freedom in 2004, or the three soldiers 
who killed their wives, and then themselves, at 
Fort Bragg in 2002. 


ORCED TO re-enter society without a proper 

support system, many veterans end up with 
stories like Carl Miller’s. Miller, a Vietnam veter- 
an whom I met at the Boston Vet Center last 
month, has been divorced four times; he recalls 
numbing his pain with alcohol upon his return 
to the United States. Luckily, Miller’s father and 
the Boston Vet Center were there to help him. 
Many men were not as lucky, and their misfor- 
tunes and disillusion blight several decades of 
American political and social history. 

Among Vietnam veterans, PTSD will at some 
point afflict a full 30 percent of males and 25 
percent of females. And that’s not all — about 
half of all Vietnam veterans suffer from some 
emotional distress that doesn’t necessarily fit a 
strict PTSD diagnosis. 

Experts predict that today’s soldiers are at 
risk for the same mental-health crisis — or 
worse. Many experts acknowledge that soldiers 
fighting the war on terror are welcomed home 
by a more supportive public than the one that 
greeted Vietnam veterans. But in July 2004 — 
just over a year after the war began — the New 
England Journal of Medicine study showed that 
after just a few months back in the states, up to 
16 percent of those men and women already 
met the criteria for a PTSD diagnosis, depend- 
ing on what level of combat they’d seen. Others 
reported varying degrees of depression and al- 
cohol misuse. As the war rages on, those num- 
bers may climb. 

The study “identified a significant number of 
things that we’re quite concerned with,” says Dr. 
Al Batres, head of readjustment counseling for 
the VA. “We hope that if we intervene early, you 
don’t get the number of problems that occurred 
in the Vietnam era.” 

That’s just what New Hampshire’s program 
— the result of a collaboration between the 
state’s National Guard, Vet Centers, and VA hos- 
pitals — aims to do. RSRP seeks to prepare 
Army National Guard soldiers — who “were 
never deployed in the proportion that we're 
now using them,” Batres says — for the emo- 
tional difficulties they may experience as they 
return to their families, jobs, and daily routines. 
And it tries to make counseling non-threatening 
and accessible by offering one-on-one sessions 
before soldiers may need or want them. 

Batres puts forward this demobilization 
process as a “best-practice model for the nation,” 
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some version of which can and should be imple- 
mented in every state. From his national post, he 
encourages National Guard and Vet Center di 
rectors to share strategies, in order to dissemi- 
nate programs like New Hampshire’s. 


ORE THAN 800 guardsmen and -women 

went through the first RSRP in New Hamp- 
shire, and more than 30 Vet Center counselors 
from across New England volunteered to help 
administer the one-on-one screenings. During 
those sessions, some soldiers requested immedi- 
ate assistance, and made Vet Center or VA-hospi- 
tal appointments right away. Many more, how- 
ever, simply asked for follow-up calls from Vet 
Center representatives. In fact, more than half 
the soldiers who went through the process in 
February and March requested such calls 

The entire RSRP process is mandatory for 
New Hampshire guards, and that’s one of its 
benefits, says Captain Mary Hennessey, the 
state’s only female company commander, who 
went through the process herself in February. 
“They don’t single anyone out,” she says. “They 
said, all of you are coming in Nobody had to 
know. They didn’t have to stand out in front of 
their peers.” 

Stigma is one of the biggest hurdles in get- 
ting veterans adequate mental health care, most 
experts agree. The same New England Journal of 
Medicine study that showed the high incidence 
of psychological suffering among Iraq and 
Afghanistan veterans also indicated that 40 per- 
cent feel uncomfortable seeking help. Many sol- 
diers — especially guardsmen and -women 
hoping to continue their service — worry that 
their commanders will perceive them as weak if 
they ask for counseling. But when everyone has 
to go through the same screening, there’s less 
fear of being ostracized. In addition, all Vet 
Center sessions are confidential, says James 


Indeed, the Army National Guard itself suggest- 
ed that conversations between soldiers and 
counselors stay private. 

When soldiers sit down with a Vet Center 
therapist — most of whom are Vietnam or Per- 
sian Gulf War veterans themselves — the “natu- 
ral connection between veterans” adds another 
layer of comfort, Garrett says. “There are a lot of 
things that don’t have to be said between veter- 
ans who have been to war.” Especially when 
many soldiers expect to be “meeting with a 
shrink, meeting with someone in a white coat,” 
Beebe adds. 

To that end, testimonial talks from Iraq-war 
veterans — like 28-year-old Garrick Lewis, who 
returned from his second tour of Iraq last Sep- 
tember — have replaced many of the traditional 
post-service briefings. Lewis is an official VA em- 
ployee, one of 50 Iraq-Afghanistan veterans 
hired last fall to do official outreach to returning 
soldiers. (Batres just received word that his de- 
partment will have funds to hire 50 more this 
spring and summer.) Lewis, who talks to veter- 
ans all over New England, realizes that many of 
his fellow veterans view counseling as a sign of 
weakness, and he’s trying to combat that mis- 
conception. He reminds soldiers that all Vet Cen- 
ter meetings and records are confidential and 
can never affect their military careers. For the 
most part, Lewis thinks his message is getting 
through. 

“It’s nice to hear a perspective from someone 
who’s been there, done that,” he says. “I hear 
that over and over and over again — you know, 
Til talk to you, I'll listen to you because you've 
been there.’ ” 





FEW MONTHS ago, I sat down with 25-year- 


old Jeremiah Sparks, and Tom Hannon, 57, 
of the Boston Vet Center near Kenmore Square. 
Hannon served in Vietnam; Sparks returned 
from Iraq last December. Despite their differing 
service, they shared a language, and built their 
conversation from a common experience. 

Sparks, a South Boston native with sharp 
eyes, short hair, and a Southie accent, was reluc- 
tant to open up at first. But after hearing Han- 
non offer some thoughts, Sparks spoke freely 
about his time in Iraq — which included nine 
months spent in Fallujah, where his company 
was on patrol following last year’s gruesome at- 
tack on American civilians. 

“Pm happy to be home, especially in one 
piece,” he said, remembering close calls where, 
with “one step to the left or right . . . it could 
have been me, and not the guy behind me. But 


my mind’s always over there. It’s hard to focus,” 
he admitted. “Sometimes you just don’t feel like 
you did enough.” 

Listening to Sparks describe this feeling of 
preoccupation, Hannon nodded. “It’s a common 
theme,” he said. 

Sparks’s troubling memories and complicat- 
ed readjustment don’t mean he’s suffering 
from PTSD. In fact, he’s probably a lot better 
off than many other veterans. Sparks — who, 
as a US Marine from Massachusetts, didn’t go 
through a demobilization process like the one 
in New Hampshire —— sought out support at 
the Vet Center. And because he did, he feels 
even better equipped to handle things like 
difficulty in finding a job or missing the people 
he served with. His readjustment is difficult, 
but it’s manageable. 

Compare that with the experience of Sergeant 
First Class Dale Garrow, who is 48 and has re- 
turned from two wars in the Middle East. In 
1991, the New Hampshire guardsman came 
back from six months in Saudi Arabia and Iraq, 
where he served during the first Persian Gulf 
War. In February, he flew back from Iraq, where 
he was a truck master under Captain Hennessey. 

He recalls two drastically different demobi- 
lizations. Fourteen years ago, “we were herded 
into a theater, we were all given the same 
speech at once,” he says. “It was like, ‘See you 
later, bye.’” 

“It took me two years before I got rid of my 
anger,” Garrow adds. He didn’t seek help, he 
says, because “I thought it was just me.” 

It’s not as though Garrow’s past year in Iraq 
was easier, or less stressful. As truck master, it 
was his job to send soldiers on missions, “pray- 
ing they would come back.” Sometimes, his task 
felt so momentous that “I even went off on mis- 
sions with them to get rid of some of the guilt.” 

But despite the weight of those memories, 
when Garrow returned to New Hampshire this 
time around, he felt “there seemed to be lessons 
learned from 91. . . . If we wanted to spill our 
guts, there was a tool to do it.” 


VERYONE INVOLVED in New Hampshire’s 
program agrees that there is still much to 
learn. For example, a group of female command- 

ers will gather with program organizers this 
summer to discuss how demobilization can be 
tailored to meet the needs of female soldiers, 
who are seeing more combat than ever before. 
(No doubt, these discussions should include rep- 
resentatives from the VA Boston’s Comprehen- 
sive Women’s Health Center, located in Jamaica 
Plain. Though female soldiers were marginalized 
until the 1990s, Boston’s Women’s Health Center 
leads the nation in research on and treatment of 
women who have been in combat, and who deal 
with additional painful realities such as sexual 
harassment and rape.) 

State officials are also sharing what they've 
learned from New Hampshire’s RSRP program. 
Connecticut instituted a program similar to 
New Hampshire’s (on a smaller scale) with one 
of its returning units; other states have ex- 
pressed interest in establishing their own ver- 
sions. While Massachusetts Army National 
Guard officials haven't implemented one-on-one 
counseling, they have revamped their demobi- 
lization process, during which they distribute a 
comprehensive guidebook to all veteran's servic- 
es and benefits. The Bay State also has the ad- 
vantage of being a research hub for veteran- 
specific medical and psychological research, 
where practitioners have access to current 
trends and developments in soldier care. 

It has taken a long time, but these are all 
steps in an encouraging direction. Most impor- 
tant, military and government entities are join- 
ing veterans in their efforts to diminish the stig- 
ma associated with mental trauma. 

Perhaps things might have been different if 
Vietnam veterans had heard the words that will 
greet returning guards in New Hampshire, 
Beebe says: “You're safe now. You don’t need to 
stay on full alert anymore. Be cautious if you're 
pacing the floor at midnight when everybody 
else is asleep; be cautious of inadvertently or- 
dering people around at work. If these things 
persist — if your nightmares persist — give us 
a call.” 

Or better yet, he adds, “I'll give you a call.” & 


To access links related to this story, read it 
online at www.bostonphoenix.com. Deirdre Fulton 
can be reached at dfulton@phx.com. 
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Start your relaxing beach getaway the minute 
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CAREER FOCUSED 
EDUCATION 


The Fastest Growing Area in 
Adult Education 


Career focused education has been growing in the number 
of schools and popularity. The reasoning is simple; get an 
education in half the time and far less money. Whether you 
are looking to add new skills to your repertoire or building a 
career from scratch, these schools can be the solution! The 
programs offered range from acupuncturist, to bartender, to 
IT specialist. Low costs, flexible schedules, small class 
sizes, online classes, financial aid help, and job placement 
services allow people to jump many of the hurdles that keep 
them from enrolling in school in the first place. 


Students find career focused education to be empowering; 
they bypass all the unnecessary stumbling blocks and get 
closer to their personal and professional goals. Most 
careers require education beyond a high school diploma, 
but a four year traditional education is not always the 
answer. They feel they are not wasting time and money 
learning things that have nothing to do with their chosen 
career. They find an education that is made for them; their 
talents, life, and their ambitions. 


Technology is always changing which means the needs of 
employers are also changing; the schools’ focus on specific 
industries allows them to update their equipment and 
teaching methods often. In the information age, things 
change rapidly. We are constantly learning new information 
and staying current, which is necessary within almost all 
professions. Students are provided with up-to-date 
information and the latest skills, all while being supported by 
their professors. The schools utilize methods such as 
on-the-job-training, internships and externships to provide 
students with real life situations. Combine these new skills 
and experiences with hands-on teaching methods, and 
students leave with a real working knowledge of the skills 
needed for their chosen career. 


One of the best things about getting a diploma from a 
career training program is that you are instantly marketable! 
Career focused education can set you up for a desirable 
career and make you a hot commodity within an industry. 
Knowledgeable people are needed in any industry, and with 
the experience gained at a career focused school, you will 
be in demand. And for those concerned with job security, 
careers are offered in fields like medical and computer 
technology (to name a few). The earning potential for graduates 
is comparable to those with traditional educations. The 
success stories prove that a career focused education can 
be exactly what you need get ahead and be successful. 


Written by Julianne Paul 


CAREER FOCUSED EDUCATIONAL INSTITUTIONS: 


Benjamin Franklin Bryman Institute Gibbs New Horizons Computer Worcester Center for 
Institute of Boston www.brymaninstitute.edu www.gogibbs.com Learning Center Crafts 


www.bfit.edu www.newhorizons.com www.worcestercraftcenter.org 


Cambridge Center for New England 
sesso er Ln Adult Adult Education Acupuncture RETS Technical Center 
ucation ( ) www.ccae.org www.nesa.edu www.retstechcenter.com 
www.bcae.org 


Boston Language Career Education New England Court Salter School 
Institute Institute (CEI) Reporting www.salterschool.com 
www.bostonianguage.com www.computered.com www.necri.org 


The Boston Phoenix will be running an education advertorial in the 
last issue of every month. Please contact Tom Nyilis 617-450-8766 
to find out how to participate. 





NESA, the oldest accredited school of Oriental 
medicine in the U.S., offers two comprehensive 
master’s degree programs. 


* Emphasis on clinical instruction 

+ Prepares students for licensure me New ENGLAND 

+ Financial aid available for A : 
qualified applicants € seed ~ 


40 Belmont St. Watertown, MA 02472 
617.926.1788 « www.nesa.edu 


Make your point with a career in acupuncture and Oriental medicine 


Poy THE NEW ENGLAND SCHOOL NESA accepts an incoming class for each fall term 
» “4, OF ACUPUNCTURE (NESA) is the Applications are considered on a rolling basis. There 


oldest school of Oriental medicine are spaces available for fall 2005 
in the U.S. The two master’s degree Join us for Open House Sat., June 11, 10am -12pm 
VES : i i 
* programs, Master of Acupuncture © observe an acupuncture and Chinese herbal 
(MAc) or Master of Acupuncture and Oriental demonstration 
Medicine (MAOM), offer students the choice to © speak with NESA students & staff and lear about 
pursue specific areas of interest our admissions process 
NESA‘s three year master’s degree program is 
taught by experienced practitioners and emphasizes 
hands-on clinical instruction, including a full year 
of clinical intemship in acupuncture and Chinese 
herbal medicine. Students receive the tools they need 
to become skilled and caring practitioners of Oriental 
medicine, and the credentials necessary for licensure 
in most states... 
<< °°” Applying for Admission 
Applicants to the program are required to have 
a bachelor’s degree and an admission interview 


For information and/or to register for an Open House, 
please email admissions@nesa.edu or call 
617-926-1788. 


New ENGLAND 
SCHOOL OF 
ACUPUNCTURE 


40 Belmont St, Watertown, MA 02472 
www.nesa.edu 


Career-Focused 
Education 


Your FAST-TRACK to 
a new high growth 
career! 


¢ Professional 
Medical 
Assistant 


Health 
Claims 
Specialist 


¢ Massage 
Therapy 


Day & evening classes 
now forming! 


™ Salter School 


Malden © 2 Fiorence St. 781-324-5454 
Cambridge © 100 Cambridgepark Dr 617-492-0185 


Career-focused education has become Education Group which consists of fourteen 
one of America's fastest growing education schools in Massachusetts, Connecticut 


Wentworth Institute 
of Technology 


Graduates from left to right: Brendan Beaver, Robert Bibbo, 
Kevin Blake, Terence Chase, Marc Corriveau, Larry Dasilva, 


Alan Gilpatrick, Michael Harris, Adam Holmes, Cheryl Sandison, 


| Everett Skinner, Jai Stiga, Massood Tavallai, and David Wilson. 
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trends 

A growing number of men and women 
are turning to career-focused education as a 
fast and effective way to a new career. The 
Salter School, a leader in career education 
has campuses in Cambridge, Malden 
Tewksbury, Worcester, and Fall River 

According to Bill DeFusco, campus 
director in Cambridge, "the expansion of 
Salter School campuses reflects the growing 
demand for career-focused education." 

DeFusco added, "Many individuals want 
to train for a new career but are unable to 
spend years in school in order to accomplish 
their goals. Each of our programs is focused 
on a specific career and does not require many 
of the general studies that are usually required 
at colleges and universities. This way, stu- 
dents can complete their programs more 
quickly, have a higher level of skills, and start 
their careers sooner.” 

The Salter School is part of Premier 
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Maine, New Hampshire, New York and New 
Jersey 

The Salter School recognizes that con- 
venience is very important to today's adult 
learners. With this is mind, the Cambridge and 
Malden campuses are each located next to a 
'T" stop. In addition, convenient day and 
evening schedules are offered at both campus- 
es 

With a rapidly growing demand for 
skilled employees in health-care, The Salter 
School prepares students for today's fastest 
growing medical careers: medical assisting 
medical billing & coding, and massage thera- 
py. Career placement assistance is provided to 
each graduate for a smoother transition into 
his or her new career. Additionally, The Salter 
School offers financial aid for those who qual- 
ify 
Those interested in more information should 
contact The Salter School at 800-299-1074 


S Wentworth Institute of Technology 


Wentworth Institute of Technology honored fourteen outstanding students on 

March 28, 2005, during the second graduation ceremony of the Professional 

Land Surveying Certificate program, offered by the Division of Professional 
and Continuing Studies (DPCS). 


The certificate program, a combined effort of DPCS and the Massachusetts 
Association of Land Surveying and Civil Engineering (MALSCE), commenced 
in 2003 and consists of six classes. This partnership between DPCS and 
MALSCE combines the strengths of each organization to raise the formal 
surveying education in Massachusetts to a new level. Wentworth’s 
state-of-the-art technological and educational resources and MALSCE's vast 
network of land surveying professionals have created a vibrant educational 
environment where individuals committed to a career in land surveying will be 
able to receive the formal surveying education they need to secure their 
professional registration. 


An information session, led by A. Richard Vannozzi, PLS, will be held at 
Wentworth on May 2 at 6:00PM. All interested parties are encouraged to 


ei 


contact the DPCS office at 617-989-4300 to obtain more information about the 
PLS certificate program and other continuing education learning opportunities. 
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JOIN 101.7 WENA 
AT THE FOLLOWING LOCATIONS 
AND SHOW OFF 
YOUR PUTTING SKILLS. 





IT’S THAT SIMPLE!! 


Summer is right around the corner - 
wouldn't you want to golf your heart away 
until the wee hours in Iceland? 


101.7 


NX (ight 


THE 101.7 PUTT TO WIN CONTEST WITH AMSTEL LIGHT 
only 3 days to qualify! 
(Final elimination round to be determined) 
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ON SALE NOW! 


Classes in Art 
& Design 
for all levels 





www.massartplus.org passachusetts 
college of art 
graduate & 

continuing i. ‘ 
education ie eS 
617-879-7200 : __NEW ALBUM IN STORES MAY 3R0 


Take E Train Green Line or 39 s 
Bus to MassArt/Longwood stop 


621 Huntington Ave., Boston, MA 




















Summer At MassArt 
MassArt's Continuing Education program provides you the opportunity 
to begin or advance your pursuit of your art and design education with 

high quality workshops, undergraduate and graduate credit courses 
throughout he year. You can enroll in painting, drawing, printmaking, 
ceramics,sculpture, animation, graphic design and illustration, fashion 
design, jewelry, fibers, glassblowing, art history, photography and 
much more. There are also youth programs and Art New England Summer 
Workshops at Bennington College, Vermont.Give yourself a treat this 
summer by enrolling in a course at MassArt. 


FRI. JUNE 9. 8PM » 


- ORPHEUM THEATRE 1 HAMILTON PL. BOSTON 


TICKETS: Box Office, All ticketmaster Locations 
By Phone: (617) 228-6000/931-2000 
Online: TICKETMASTER.COM 
621 Huntington Avenue 


j n Av ALL SEATS RESERVED 
Boston. MA 02115 
mass plus 617.879.7200 ww 


www.massartplus.org 





Parking is free. 


Graduate & Continuing Education 
Massachusetts College of Art 
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Over 35,000 students have graduated from The 
Harvard Bartending Course (HBC) with a 
“Masters Mixology” and national Training 
Intervention and Procedure by Servers of alco- 
hol (TIPS) certification. The course is split into 
two days: Mixology (Saturday) and TIPS 
(Sunday). Both classes start 10:00 AM and run 
until 4:00PM. Our comprehensive course is 
Boston's best, in terms of quality and price 
($195). We also offer discounts for groups 
During our Mixology course, you can learn 
every important skill needed to tend a bar: 
proper drink-making techniques, bartending eti- 


Ti vaxd 


arte nding 


~ 


a |) 


OUTSe 


Call us at: 617-495-9657 


quette and anecdotes? HBC Mixology is not 
about recipe memorization, because knowing 
drinks is a skill that comes with experience, and 
popular drinks vary with each establishment 
Our class emphasizes hands-on-training, with 
students making a full range of drinks under the 
supervision and guidance of an experienced 
Boston-area bartender. You'll learn bar setup 
how to distinguish between different alcohols 
and mixers, and how to use all bar equipment 
Students also receive a book, The Official 
Harvard Student Agencies Bartending Course 
to keep their bartending skills fresh 

TIPS Training addresses the legal issues of bar- 
tending such as checking ID, calculating blood 
alcohol content (BAC), and keeping clients 
under control. The TIPS portion of the HBC 
gives students TIPS certification (lasts for 3 
years), which allows them to serve alcohol in 
any bar or restaurant. TIPS certification gives 
establishments added incentive to hire you 
because they can obtain lower premiums on 
their liquor liability insurance. Our TIPS Training 
will give you the edge to pass the test and get 
certified. {f you are interested, please visit our 
website to register www.harvardbarcourse.com 
or give us a call at 617-495-9657 


Learn to Bartend 


at Harvard! 


Master's of Mixology and 
TIPS Certification - 
In just 2 days 


or visit us onlne at: 


www.harvardbarcourse.com 
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Cowboy 
Junkies 


with Very Special Guest: Inara George 


JUNE 9Q ::00Pm 


Somerville Theatre 
Tickets: Box Office 
By Phone: (617/508) 931-2000 
Online: ticketmaster .com 


ALL SEATS RESERVED 


www.greatnortheast.com 
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BY MIKE MILIARD 


OSTON BREWERS are serving ’em up, 
BR and the Hub’s hip tipplers are knocking 

‘em back. Harpoon’s tried-and-true IPA 
is an august example of a beloved style; if 
you're feeling a mite more adventurous, seek 
out the latest in its envelope-pushing 100 Bar- 
rel Series instead. The Boston Beer Company, 
the largest craft brewer in the country, may 
rely primarily on facilities outside New Eng- 
land, but founder Jim Koch still uses its Ja- 
maica Plain headquarters as a sort of laborato- 
ry, toiling among the boilers on black lagers 
and 50-proof brews. Edison, the locally 
brewed “Independent Light Beer,” has proven 
over the past four years that it can hold its 
own with the bigs. Brewpubs such as Boston 
Beer Works and Cambridge Brewing Company 
are flourishing, too, their taps flowing with 
beer styles that defy convention. 

It’s easy to take for granted that, since it 
was launched 20 years ago, we’ve been living 
in an epicenter of the brewing revolution. But 
the real heyday of Boston’s brewing industry is 
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t the turn of the last century, there were 


more than 30 neighborhood breweries 


BRINGING IT ALL BACK HOME: when Haffenreffer’s Jamaica Plain operation closed in 1964, tha 


much older, dating back to the 1880s and 
running at a brisk pace until 1920, when it 
was laid flat by Prohibition, making only a 
half-hearted comeback before being once 
again extinguished in the mid 1960s. 

Their flavors are lost to history. But say their 
names aloud and you might just be able to con- 
jure the crisp tang of their lagers, the burnished 
richness of their ales: Haffenreffer ... A.J. 
Houghton ... Burkhardt ... American Brewing 
Co. ... Eblana ... Croft ... H&J Pfaff. These are 
the fallen giants, the churning, clangorous, 
brick-built behemoths that helped fuel the pow- 
erful thirst of a hard-working and fast-changing 
city. These are the authors of Boston’s storied 
brewing history, one that was interrupted 
(twice) — and nearly lost for good. 

These are the beers quaffed in Michael “Nuf 
Ced” McGreevey’s tavern after the Red Sox 
won their first World Series in 1903, and at 
Fenway Park when they won their last — for a 
while — in 1918. They were drunk in Beacon 
Hill townhouses and in Southie tenements, by 
Boston Brahmins and by the hard-working 
German and Irish immigrants who made 
them. By women agitating for suffrage. By 
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IN SEARCH OF BOSTON’S LOST BREWERIES 


in Boston. They don't exist anymore, but the 


buildings that house them do. You just 
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t was it for brewing in Boston — until 2 


doughboys who’d soon die in Flanders fields. 
They were downed with gusto on V-E Day and 
V-J Day, and sipped sadly on the cold day that 
JFK was killed. 

The breweries don’t exist anymore, but the 
buildings that housed them — and their 
power plants and refrigeration houses, 
cooperages and stables — do. They’re hulking 
industrial monsters whose architecture is 
nonetheless marked by delicate ornamenta- 
tion that defines the eras in which they were 
built. These days, many stand abandoned and 
decrepit. Many are used for storage. Some are 
being refurbished as tony residential lofts. And 
one — just one — is lucky enough to be brew- 
ing beer again. 

Smaller reminders are scattered here and 
there, too. Musty, rusty artifacts of a bygone 
beer culture, zealously horded and traded by 
obsessed collectors. Posters whose flowery, an- 
tiquated phrases promise purity and quality 
and salubrity. Steel cans emblazoned with 
proud-standing Pilgrims and campy cartoon 
faces. Beer trays advertising bocks and malt 
wines and half-stock ales. They’re remnants 
from a different time, when beer was market- 


have to know where 


to look. 


0 years later in the same building. 


ed not with bikini babes and Sunday sports, 
but with promises about flavor and friendship. 
It’s a time that’s extinct. But one that has also, 
in very real way, been reborn. 


OSTON’S BEER history is a long one. The 

longest, in fact. In 1620, beer — in the 
form of the Mayflower’s nearly depleted 
stocks — made its debut in the New World, 
just south of here in Plymouth. In 1639, 
Boston’s first brewpub opened for business 
and was soon flourishing. By the 1670s, there 
was an on-campus brewery at Harvard. In the 
1700s, a maltster named Sam Adams helped 
foment revolution over foamy pewter pints in 
taverns like the Green Dragon. 

In 1828, Boston Beer Company rolled out its 
first ales. By the time it closed in 1957, it was 
the oldest brewery in America. At the turn of 
the last century there were more than 30 
neighborhood breweries in Boston — more per 
capita than in any other American city. (For a 
period of 100 years, there were reportedly 
more in Boston and New York than in the rest 
of the country combined.) Of course, the dark 
descent of Prohibition in 1920 was a disaster 
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for the industry. Many breweries tried to keep 
afloat by changing gears, brewing nonalcoholic 
beer or soda pop or making ice cream. Some 
pulled it off, but most did not. After Prohibi- 
tion was lifted, in 1933, the Hub was home to 
just a handful of breweries, Boston Beer, Haf- 
fenreffer, and Croft chief among them. 

Then it got worse. These breweries offered 
primarily neighborhood distribution, with 
some extending to points further afield in east- 
ern Massachusetts. But it wasn’t long before re- 
gional breweries, like Narragansett in 
Cranston, Rhode Island, and Knickerbocker 
and Schaefer from New York — not to mention 
ever-more-powerful nationals from St. Louis 
and Milwaukee, which had perfected refrigera- 
tion and distribution for the modern age — 
were encroaching on their turf. In 1964, when 
Haffenreffer’s Jamaica Plain operation closed 
and the brewery merged with 
Narragansett, that was it for 
brewing in Boston. (Until 20 
years later, that is, when a 
Cincinnati transplant named 
Jim Koch decided to resurrect 
his great-great-grandfather’s 
lager recipe, name it after a 
Boston patriot, reclaim the 


It’s easy 
to imagine 
the community 


RIVING DOWN Columbus Avenue, in 

Roxbury, Reiskind starts pointing across 
the street. “That was a brewery ... That used 
to be a brewery ... That one over there was a 
brewery.” Turning left, we enter the Went- 
worth campus, pulling over by what once 
was the southern edge of a large cluster of 
breweries. Seven or so buildings were demol- 
ished decades ago for housing developments, 
but Reiskind and the JPHS helped save two 
of them. 

Over there are the substantial remnants of 
the A.J. Houghton Co. (1870 - 1918), which 
once proudly marketed its Vienna and Pavonia 
Lagers with sketches of models in Victorian 
frippery. That empty lot was home to Burkhardt 
Brewing Co. (1850 —- 1918). When the Red 
Sox won their second World Series, in 1912, 
Burkhardt commemorated the feat with Red 
Sox Beer and Pennant Ale. 
Reiskind never much believed 
in that Bambino’s Curse 
malarkey, by the way. Before 
last fall’s exorcism, he saw 
darker forces at work. “In 
1919, Prohibition came in; 
1918 was the last year they 
won. People say ‘Curse of the 


Boston Beer Company name, 
and eventually set up shop in 
the old Haffenreffer bottling 
plant.) 

But we're getting ahead of 
ourselves. In Boston’s sudsy 
glory days, from the 1880s 
until Prohibition’s body blow 
in 1920, Jamaica Plain and 


these breweries 
might engender 
when one 
considers their 
astonishingly 
close proximity 
to each other. 


Bambino,’ but Burkhardt 
hasn't been operating since 
then,” he says, letting his 
words dangle significantly. 
We pull up alongside the 
remnants of Houghton’s five- 
story main building. Reiskind 
points to where the front 
office once stood, to the 


Roxbury were where it was at. 
At its prosperous peak, there 
were about 25 breweries in 
those neighborhoods alone. 
There were several reasons for 
this. First was the pristinely pure water bur- 
bling from the Stony Brook aquifer. “It wasn’t 
just the freshest source in Boston, but all of the 
Northeast,” says Tigh Rickman, who oversees 
tours and tastings at the current Boston Beer 
Company in JP. “Back then, to make the beer, 
to clean your tanks, to run the steam jacket. for 
the brew kettles, you needed water, and you 
needed a lot of it.” Indeed, if you look at a map 
of where the breweries stood — which you can 
do in the Boston Beer Company lobby — you 
can almost trace the aquifer’s source by the 
buildings clustered around it. 

Second, the area was cheap, undeveloped 
farmland. Roxbury had just been annexed to 
Boston in 1868, and situated on the outer 
reaches of town, it was the most inexpensive 
land in the city. Third — and this, Rickman 
says, “is kind of a chicken-and-the-egg thing” 
— the area played home to scores of German 
immigrants, with their long brewing tradi- 
tions. (The first lager was brewed in Boston 
sometime around the 1850s.) You may not 
think of Boston as a particularly German city, 
but take a look at some of the street names in 
the neighborhood: Germania, Schuyler, Bis- 
marck, Brunswick, Beethoven. For decades, 
many residents lived near the breweries, went 
to local churches, and drank in nearby Ger- 
man social halls — and never had the need to 
learn English. The many breweries fostered 
brand loyalty and friendly competition among 
brewers. “They were servicing their neighbor- 
hoods, and the neighborhoods took pride in 
their local brewers, their local beers,” says 
Rickman. 

It’s easy to imagine the community these 
breweries might engender when one considers 
their astonishingly close proximity to each 
other. Of the buildings that still stand, some 
are — literally — a stone’s throw from each 
other. At one spot near the Wentworth Insti- 
tute of Technology, two buildings remain from 
what used to be three large complexes on the 
same city block. That’s a lot of beer for a 
thirsty city. 

Michael Reiskind knows these boarded-up 
edifices well. Originally from, Montreal, he ar- 
rived in Jamaica Plain in 1972. In the years 
since, as an amateur historian with the Ja- 
maica Plain Historical Society (JPHS), he’s ab- 
sorbed just about everything there is to know 
about his adopted hometown. On a recent 
morning, we meet on Washington Street in 
front of Doyle’s (est. 1882) and head off on a 
tour of Boston’s beery past. 





rounded granite blocks that 
served as stoppers for car- 
riage wheels at the entrance 
to a courtyard that’s now an 
overgrown parking lot. He 
marvels at the building’s beautiful brickwork, 
the high-quality granite. “There’s some pride 
here,” he says. He hands me a photograph of 
the place in its prime. With little effort, the 
street momentarily springs to life in my mind’s 
eye, bustling with horse carts and musta- 
chioed porters. But it’s only for a moment. 
Across the parking lot, three homeless guys 
slouch dejectedly on the corner. 

We head over to Terrace Street, toward the 
Union Brewing Co. (1893-1911). The com- 
plex’s old power building now houses Missis- 
sippi’s restaurant, which has enlivened its 
walls with a colorful mural depicting the his- 
tory of jazz. Irishman James Kenney owned 
the Union Brewery, as well as now-demolished 


Park Brewery, across Terrace Street. (Reiskind 
suspects that Frank’s Autobody inhabits the 
last remnant of it.) Kenney made both ale and 
lager, but kept the distinct styles separate, 
brewing Union Lager on the left side of the 
street, Park Ale on the right. 

Down the road, 
we come to the 
largest building on 
the tour. The brew- 
ery itself was lost 
to the wrecking 
ball, but the gar- 
gantuan storage fa- 
cility for the Rueter 
& Alley/Highland 
Springs Brewery 
(1867-1918) re- 
mains. Irish and 
German immi- 
grants displaced by 
the famine and the 
revolutions of 
1848, respectively, 
were the chief eth- 
nic groups in the 
neighborhood, and 
Highland Springs 
— so named be- 
cause it used fresh 
water from a Mis- 
sion Hill spring in- 
stead of from Stony 
Brook — was a rare 
joint venture be- 
tween the two ethnicities. By the 1870s, its 
Highland Springs Ale had made it one of the 
biggest breweries around. 

Henry A. Rueter was the powerful president 
of the American Brewers Association, and 
Reiskind suspects he may have had enough 
sway that he staved off Prohibition in the 
1880s. After it finally arrived in 1919, the 
brewery produced metal and rubber, while the 
storage building became sheet-music publish- 
er Oliver Ditson & Co. In 1934, after the dark- 
ness lifted, the brewery itself was reopened by 
Walter Croft, churning out massively success- 
ful cans of Croft Cream Ale and Croft Pilgrim 
Ale for almost 20 years. 

Just up the hill, on Heath Street, stands the 
brewery that John R. Alley opened on his own 
after he split from Rueter in 1885: J.R. Alley & 
Sons (1885-1918), also known as Eblana 
(Ptolemy’s ancient appellation for Dublin). 
“People drank a lot of beer,” Reiskind reasons 
of the breweries’ proximity to each other, as 
he points to the J.R.A. engraved in granite over 


ornamentation. 





FACING THE PAST: old breweries are hulking 
industrial monsters whose architecture is 
nonetheless marked by a delicate 





the employees’ entrance. For a moment, I can 
almost imagine guys in overalls punching in 
for the day, maybe carrying lunch pails 


equipped with a big mug for a mid-afternoon 
sampling of their product 
A bit further down Heath Street stands the 


once and future 


majesty that i 











the stained glass in 


the second 


story 
office’s half-moon 
transom windows 


To its ornate terra 


cotta and brick 
work. To the tw« 
artificial clocks 
stuck in the head 
house’s spire, their 


hands perpetually 
set at seven o'clock 
and five o’clock 

the beginning and 
end of the brewery 
worker’s day 
Around the corner 
is a cobblestone 
courtyard with a 
well head for the 
once-flowing 
spring. The high ceilings and interesting room 
shapes necessary for some brewing processes 
lend themselves to some pretty dynamic living 
spaces — a fact seized upon by the developers 
of the new Brewery Lofts, a high-end residen- 
tial repurposing of the building that’s slated 
for occupancy by next summer. 

Back when they were constructing the 
Stony Brook MBTA station in 1987, Reiskind 
lobbied hard to have it named Haffenreffer. 
(He lost out, but figures Stony Brook is a nice 
compromise, since its waters fueled so many 
breweries.) Instead, Mr. Haffenreffer has been 
memorialized in another way, thanks to the 
Jamaica Plain Neighborhood Development 
Corporation (JPNDC) and Jim Koch’s Boston 
Beer Company. 

Ever since 1985, after two fallow decades, 
the 14-building Haffenreffer complex is alive 
again, and it’s been spruced up immensely. 
With Sam Adams, the JPNDC, and several 
other businesses — many in the food-service 


See BREWERIES, page 28 





TASTES LIKE OLD TIMES: Boston Beer Company has amassed a small reliquary of Boston’s brewing history. These musty, rusty 
artifacts are remnants from a different era, when beer wasn’t marketed with bikini babes and Sunday sports. 
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ALE HOUSE: the American Brewing Co. (1893-1918) will soon find new life as the residential Brewery Lofts. 


BREWERIES, from page 27 

industry — as tenants, it’s almost like a small 
village. Reiskind points out some of its salient 
features: the 19th-century slate-roofed work- 
ers’ housing, clustered around the periphery. 
The old paymaster’s building with a night safe 
built into the wall. The tall smokestack that 
used to say HAFFENREFFER, but had to be short- 
ened due to safety concerns; all that fits now 
is FENREFFER. The old stable (JPNDC head- 
quarters), with its paneled brick and gorgeous 
embellishments. On the outskirts of the plot 
sits Rudolf Haffenreffer’s house. Across the 
lane, beer is being brewed again. The air is 
heavy with the pungent smell of malt. 


NSIDE, THE past lives behind glass. The 

folks at Boston Beer Company have amassed 
a small reliquary of Boston’s brewing history. 
Drink it all in: the 1930s-era advertisements 
for Haffenreffer’s flagship product (“Pickwick: 
Ale That Is Ale”). The array of Pickwick cone- 
top and flattop cans. An antique statue of the 
Pickwick country dandy, bespectacled and in 
breeches. Bottles of Suffolk Brewing Compa- 
ny’s Double Diamond Ale and Liberty Beer. A 
dusky bottle of King’s Bohemian, billing itself 
as “A Body-Building Food Beverage of Superior 
Excellence.” A Sterling beer tray that trumpets, 
“Tastes Like Old Times.” A bottle of Haffenreffer 
Non-Intoxicating Ginger Malt 

These artifacts reflect a different, more in- 
nocent sensibility and provide a tangible link 
to a vanished past. They are what attracts peo- 
ple like Mark Benbow, card-carrying member 
(#13056) of the Beer Can Collectors of Amer- 
ica. He’s from Washington, DC, but when I 
reach him by cell phone, he’s with friends in 
Western Massachusetts on a “dumping” run: 
scoping out remote locales that “look like they 
used to be settled and aren’t any more” and 
poking through detritus and dirty leaves with 
a metal detector and a shovel. 

Benbow doesn’t even drink. But ferreting 
out rusty old beer cans (and curating a Web 
site, RustyCans.com) satisfies his “inner ar- 
chaeologist,” he says. Benbow is partial to 
New England brands, like the green Croft 
cans with the “lemon head” cartoon faces tip- 
ping back a glass. Or New England Ale from 
Commonwealth Brewing in Springfield. Sadly, 
most of the cans he unearthed earlier in the 
day were regionals from New York and New 
Jersey: Jacob Ruppert, Rheingold, Peter Doel- 
ger. That’s probably because he was in the 
western part of the state. But it’s also likely 
they’re remnants from the period when 
Boston brewing was already in the gloaming. 
“Digging up cans like this is another way of 
preserving history,” Benbow says. 

Then there’s Kevin Logan, curator of the 
mock-heroically monikered East Taunton Beer 
Can and Breweriana Museum. (It’s actually an 
awe-inspiring array of 2000 or so cans in his 
basement, and isn’t open to the public — al- 
though he does offer a “virtual tour” via his 
Web site, kevslog.tripod.com/beercanmuse- 
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um.) Logan — who started collecting at 14, 
long before he was of drinking age — says 
he’s “only got half a dozen or so cans that are 
worth anything.” But that’s not really the point. 

In his basement, as jaunty voice-overs from 
vintage black-and-white beer ads blare from a 
small TV, Logan shows off his green can of 
Krueger’s Cream Ale, circa 1935. It was the 
first-ever can of beer; opening instructions are 
printed on the side. He points to a Schlitz can 
from the early ’60s, one of 
the first with a pop top. To a 
can of Lowell-brewed Har- 
vard Ale, its design a little 
like university tweed. To an 
ancient bottle of Schlitz, im- 
printed with a Boston 
provenance and 1909 date. 
Narragansett. Dawson’s, 
from New Bedford. Brockert 
Pale Ale, from Worcester. 
Bohemian, from Fall River. 
All vanished. Arrayed in 
kaleidoscopic precision, a 
sea of painted, weathered 
metal, these little steel and 
aluminum vessels are a 
wonder to behold. “It’s like 
a little art museum,” Logan 
says. 

“People collect for differ- 
ent reasons,” says Dan 
Morean, who runs a brewe- 
riana emporium in 
Brimfield. (See his astound- 
ing array of wares at 
www.breweriana.com.) 
“Some people like brewery 
history and like to have 
things that document brew- 
eries’ brands or locations, or 
what they looked like. A lot 
of older people collect be- 
cause they remember the 
breweries; they remember 
Pickwick Ale being called 
‘poor-man’s whiskey.’ Some 
people just collect because 


neat.” 

Morean himself is a con- 
noisseur of old prints and lithographs that 
show Boston’s breweries in their heyday; 
many of them once hung in brewmasters’ 
offices. “I kind of like the things that show the 
buildings themselves, because some of them 
don’t stand anymore,” he says. “One of my fac- 
tory scenes for Rueter & Alley was found on 
the back of a piece of artwork by an art dealer. 
I negotiated with him for about four years be- 
fore he finally decided to sell it to me.” 

Indeed, breweriana can be a lucrative pursuit 
— even the cans. “Six or seven years ago, they 
would sell regularly for $100, $200 apiece. 
When eBay first came out, people were kind 
of excited to sell their things, and a lot of stuff 
went out. Now, a lot of that stuff is just locked 


up in collections. Some of those cans that 
used to go for $100 or $200 now go for 
$1000, and you just can’t find one if you’re 
looking for one.” Morean has heard of some 
plumbers who found 100 or so cans in a wall. 
They were able to sell them for $13,000 and 
vacation in Hawaii with their windfall. “I 
think the most I've seen a can selling for is 
about $25,000,” Morean says. “It’s just like 
anything that’s collectible. If that $25,000 








CAN DO! Kevin Logan says he’s “only got half a dozen or so cans that 
are worth anything,” but for him that’s not really the point. 
they think the stuff looks es - -— -—- 


beer can was a coin, comparable in rarity and 
condition, it would be worth over a million 
dollars. They’re good investments.” 


IM KOCH believes in investing in the past, 

too. When he decided in the mid ’80s to 
take his fledgling beer company and set up 
shop in the old Haffenreffer bottling house, he 
had his work cut out for him. Jamaica Plain’s 
breweries used to be one of the city’s primary 
economic engines, employing thousands upon 
thousands (and sometimes keeping their 
steins full in their company bier gardens). But 
that was a long time ago. With Prohibition, 
and then with the industry’s total collapse in 
Boston, the JP neighborhood had fallen on 


hard times. 

“It was basically an empty building that no- 
body wanted,” Koch remembers. “A brewery is 
a very difficult physical structure to modify for 
any other use.” Still, he says, “I walked into the 
place and fell in love with it. Even though at 
the time it was scary-looking. It was virtually 
abandoned, there were trees growing out of 
the facade. There were squatters in there. 

There was a pornographic painter. There was 
our local gang, the X-Men. There was a chop 
shop that cut up Jaguars. And the Opera Com- 
pany of Boston was storing their sets there, so 
you'd walk in and there would be a 20-foot 
sphinx from Aida. The roof leaked. You had 
rain coming in. All of the equipment was gone 
Everything. There was not a single useful piece 
of equipment there. It was a place that had 
been virtually abandoned for 15 years. It took 
some real — I won't say vision, I'd say halluci- 
nation — to ever see it as a functioning brew- 
ery and the vibrant environment it is today.” 

Even the first baby step hit a road block. “I 
remember calling up the liquor-control board,” 
Koch says. “I said, ‘I need a form to open a 
brewery.’ And they came back and said, ‘Well, 
we don’t have those. I found some to close a 
brewery ...’ No one had opened a brewery 
since Prohibition.” But Koch was persistent 
And by the mid ’80s, for the first time in al- 
most two decades, beer was once again being 
brewed in Boston. 

While only a few thousand barrels per year 
roll out of the JP brewery, it’s the heart and 
soul of the Sam Adams empire. “It’s where all 
of our beers are born, where the recipes are 
perfected,” Koch says. “We brew some of the 
beer for Boston. But in terms of actually trying 
to produce larger quantities, it’s not the place 
for it. We had looked at turning that into our 
big production brewery, but the issue is that 
the neighborhood doesn’t want it 
— the idea of bringing 25 trucks 
in and out every day. We would 
go from being well-regarded as a 
good neighbor to being a pain in 
the ass. Because [the neighbor- 
hood] has been gentrified.” 
That’s due in no small part to 
Koch’s decision to reanimate the 
Haffenreffer brewery — and to 
the JPNDC and the other “urban 
pioneers who had this vision that 
this neighborhood was going to 
become an attractive place to live 
again. And that by turning the 
brewery around we could stabi- 
lize the neighborhood.” 

Perhaps more important is the 
restorative effect Koch and Sam 
Adams have had on beer-making. 
“When I started Sam Adams 21 
years ago, beer in the United 
States was in danger of becoming 
just alcoholic soda pop,” he says. 
“By anchoring Sam Adams in 
Boston’s brewing history, it felt 
like I was reviving the idea that 
beer is meant to have flavor, and 

is part of our culture. Particularly 
here in New England, you had 
both brewing traditions alive. 
People would drink ales and 
lagers here, which was unusual.” 

If Koch could somehow travel 
back in time, to taste some of the 
hundreds of beer styles that were 
once brewed within Boston city 
limits, which would he tip back 
first? “P'd love to try all the beers 
of the original Boston Beer Com- 
pany,” he says. “When I started 
this, I wanted to revive that name because the 
last home of the Boston Beer Company was in 
that brewery. That’s where it was last brewed, 
in the 1960s. And until it closed, it was Ameri- 
ca’s oldest brewery. It was the anchor of 
Boston's brewing tradition for almost a century 
and a half. It was a very sad thing that it 
closed, and I wanted to revive that centerpiece 
of the brewing tradition here in Boston.” 

As we wrap up our conversation, Koch 
seems to get a little excited. Just before we 
hang up, he says six simple words. 

“Tm gonna go have a beer.” s 


To access links related to this story, read it 
online at www.bostonphoenix.com. Mike Miliard 
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Wish 


An Italian spot that quietly satisfies 


BY ROBERT NADEAU 


ISH OCCUPIES the space that 

used to be Centro. Like Centro, 

which was tucked inside the 
Good Life bar, Wish is a fancy dining 
room enclosed by a bar of broader ap- 
peal, called Tavern on the Square. What 
has changed are the menu and appear- 
ance. Centro was a dark room in earth 
tones; Wish is fairly bright, but in cool 
blues and greens. Centro had an Italian 
menu with some real pretenses; Wish 
has an Italian menu that hedges with 
meat and potatoes. Centro, especially 
under its opening chef, Rene Michelena, 
was undersold and brilliant; Wish is 
pedestrian but quietly satisfying 

Each meal begins with hot white 
bread, crusty on the outside. There’s 
only one dip, but it’s good olive oil with 
lots of garlic and fresh basil — basically 
a nutless pesto. Our best appetizer 
turned out to be a pizza Margarita 
($10), thin-crusted, crisp, and slightly 
charred from the wood oven, with a nice 
tomato sauce and melted cheese. The 
pizza Margarita was supposedly invent- 
ed in honor of the queen of Italy and 
features the three colors of the flag, the 
green being pesto. A little pesto here 
doesn’t do enough in terms of either 
looks or taste to evoke the flag of Italy, 
but the pizza is very good overall. 

Another fine appetizer choice is the 
antipasto ($14/two people) featuring 
cheeses (fresh mozzarella was one), 
meats, grilled vegetables (carrots were 
one), and pickled artichokes. 

A dip of asiago cheese with grilled 
bread ($10) tasted more like spinach dip 
than the sharp cheese but was also good 
eating. So — as far as that goes — was 
the “classic Caesar salad” ($8), which is 
classic only in that it lacks anchovies. 
Otherwise it is a pre-dressed salad of 
chopped romaine (the original had full 
leaves) with croutons and shaved hard 
cheese. 

A salad of grilled pear, walnuts, blue 
cheese, some endive, and mostly corn 
($11) has good ingredients but almost 
no dressing to hold it together. “Crispy 
calamari” ($9) were underdone and thus 
not even crisp (the correct adjective), 
but they did have a decent marinara 
sauce as dip and a few fried rings of hot 
pepper to keep diners alert. 

Entrées were all good, although a few 
were better than good. One of those was 
pan-roasted cod ($17), which was sweet 
scrod with a rich risotto incorporating 
some sweet corn, a garnish of andouille 
sausage cubed and cooked crisp as 
bacon, and some buttery spinach. An- 
other fine platter was apple-glazed 
salmon ($19), presented in the current 

fashion as two slices lapped onto each 
other, but with a nifty garnish of fried 
leek “strings” and seafood risotto with 
flavor that just wouldn’t quit 

I also liked a dish of piccata Angeline 
($15), slices of chicken with a nice 
lemon-caper bite, over angel-hair pasta. 
Angel hair is so fine it’s hard for restau 
rants to make without turning it to 
mush, but it does hold a lot of sauce per 
inch. On the other hand, the rigatoni 
Bolognese ($14) was meaty but undis- 
tinguished. Freeform vegetable lasagna 
($15) was a large mound of pasta and 


vegetables, the flavor dominated by arti- 
chokes, with some watery tomato sauce. 
A grilled sirloin ($21) will satisfy carni- 





























































vores. It’s on the tasty and tougher ends 
of the sirloin spectrum, with a portobello- 
flavored reduction sauce and excellent 
smashed potatoes. A stuffed pork chop 
($19) was sent to the table on edge, 
braced by scallion mashed potatoes. You 
don’t often see a vertical pork chop, but 
the stuffing (blue cheese, figs, walnuts, 
and vegetables) was too busy, with active 
flavors canceling each other out. Lemon 
sole ($17) was good fish but over-salted. 
Wish’s wine list isn’t long and doesn’t 
give vintage years. As the generally su- 
perior 2003s come on the market, savvy 
customers will seek out cheap wines 
from the fat year. In the meantime, we 
had three Italian reds from the same 
main grape for our large party. The 
Tiziano Chianti ($6.50/glass; $24 
bottle) had the classic aromas of san- 
giovese but a light, thin flavor. The 
Castello di Volpaia Chianti Classico ($34) 
turned out to be the 2002, rich and long 
in flavor, with enough dark fruit to match 
the body. Umberto Cesari’s sangiovese di 
Romagna ($28) is non-vintage, from out- 
side the Chianti region, but very much 
in the same style, with a weight between 
that of the other two. Designated drivers 
can enjoy sparkling San Pellegrino at a 
very decent $4. Coffee ($1.75), espresso 
($2.50; $4.75/double), tea ($1.75), and 
the various decaf versions were all well 
made. 
Wish has only three desserts, and 
that’s a good decision, as all three are 
above average. Even the familiar 


MAKE A WISH for consistently good food in Central Square. 
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tiramisu ($7) is a large square, nicely 
defined with clear flavors of coffee 
liqueur and cocoa. The warm chocolate 
cake ($7) is an excellent patty of under- 
baked super-chocolate, compromised 
only by two scoops of mediocre vanilla 
ice cream piled on a strudel-dough 
purse. Sizzling apple pie ($8) is served 
on a sizzling platter. This tends to burn 
the crust, which probably wasn’t great to 
begin with, but it also wonderfully con- 
centrates the caramel sauce served in a 
gravy boat on the side. 





1a Li} 
AE, Di, MC, V 
Full bar 
No valet parking 
&, Sidewalk-level ac 





Service at Wish was good if unhur- 
ried, with no rush to free large tables for 
others. The atmosphere doesn’t have the 
delicious we’ve-got-a-secret feeling of 
the early days of Centro, but it’s a little 
more relaxed in consequence. With the 
food consistently good, and minus the 
distractions of greatness, this is a fine 
restaurant for conversation, second 
dates, big groups (although the 18 
percent automatic gratuity makes that 
pricey), and meeting friends. a 

Robert Nadeau can be reached at 
RobtNadeau@aol.com. 


Smart graduates connect 
with Bostons top employers 
in Phoenix Employment Classifieds 
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~Dining guide 


The following represent some of Greater Boston’s more noteworthy restaurants, some 
Boston Phoenix advertisers among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, 
credit-card policy, and liquor information are not included, so be sure to call ahead. 





CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.thephoenix.com 








ALLSTON/BRIGHTON 
ANEKA RASA, 122 Harvard Ave., All 











617) 562-8989. $6-$21 (lunch 
A little more spicy 2 authentic 
n the better known N 















rants, but does quite well with bl 
yam pots and satay as well. Stil 
kind of have to try the lamt 
‘asserole, and maybe eve 

green beans (strong 

dessert of pulut h 





black rice soup that gets ra 
ISTANBUL CAFE, 
Ave, Brighton, (617 


This used to be < 









on Beacon H 

good one in Brighton, ranking with 
linen ecloth ethnic ventures as 
Helmand and Argana. There are a lot of 
must-tastes: the fresh eggplant salad, the 


charcoal-grilled 
kebab, and the k 


d, the superb donner 





dessert 













Allstor 


n Ave 
Something new 





spicier, more f and more vegetarian 


than th iiliar Nor n dish 





and some 





doorn 


BACK BAY 
AZURE, 61 Exeter St. (Lenox Hotel) 
Boston, (617) 933-4800. $20-$36€ 





Grandpa wants to go the old Ritz-Carltor 
dining room, and niece wants to try the 
nouvelle cuisine at the new one. Let's 
send this family to the Hote 

where the upscale Azure has some of the 
qualities of each, with a unifying theme 
of exotic seafood. Our picks off the open 
ing menu favored the simpler ideas 
(goat-cheese flan, “Very Good Lobster 
Soup,” rack of lamb, sherbets), over the 
more complicated dishes, and the At 


Lenox 


Marcello’s is actually a very good Persian 
restaurant hidden behind a serviceable 
Italian one. You can order the fried cala 
don’t miss the eggplant appetiz 
er, the two Persian beef stews, or some of 





mari, b 





the kebabs with fabulously aromatic rice 
If you like rosewater, Persian ice cream is 
for you 


SAINT, 90 Exeter St., Boston, (617 


134. $6-$18. Chef Rene Michel 











Bett Centro, the Vault) brings his 
Mediter-Asian flare to a menu of all small 
plates in a modish nightclub. It gets ex 
ive before it gets filling, but don't 

ss the KL curried crab cakes, king crab 


smoked scallop spring rolls, and 
lemon chicken parsnip fries. Dress to kill 
STANHOPE GRILLE, 350 Stuart St 
Boston, (617) 266-7200. $17-$36. You 
e to avoid the old Boston police 
ny more. Now it’s the neo- 
Edwardian Jurys Hotel, and the down 
stairs has an ideal hotel restaurant. The 
is somewhat old-fashioned, and 
d with tantalizing potato side dish 
es. Don't miss the aged steak or the rack 
b, although seafood and pasta are 
The Irish ownership of 
inspires some fine 

nd can be otherwise ignored 
THAI BASIL, 132 Newbury St., Boston 
108 18 (lunch, $6-$8) 


t effort to sell a 


menu 


loade 








» very good 









uses of 


Back Bay. Ex 
g rolls), and 
yard, from the 


he pretty-darn-hot 





porpia toa (spr 





THE WINE CELLAR, 30 Mass Ave 


6-0080. $36-$56 (for 





Charles St., Boston, (617 





$23. A stylish, low-key trat 
astery h two locations 


Street s 

















| origi North End 
a better spot for a full Italian 
(longer menu; prices a dollar 
At both, the food is affordable 
and consistently flavorful 
GROTTO, Bowdoin St., Boston 





(617) 227-3434. $17-$24 (lunch, $8 
$15). It’s a little basement with bare brick 
and a red ceiling, and the spirit of a col 
lege-town bistro — moderately priced, 
adventuresome, youthful, and enthusias 





Forget beer nuts; the folks at Bauer Wine & Spirits (330 Newbury 
Street, Boston) have a whole different take on the marriage of 
those two little words. On June 2, from 5 to 7 p.m., the store 
offers a beer-and-nut pairing and tasting with Mark Sampson, 
formerly of Harpoon Brewery and current owner of Sampson's 
Nuts. He’ll pair a flight of nuts with selected ales and brews from 
Bauer. The event is free; call (617) 262-0363 for information. 





lantic seafood (sautéed sea dabs with 
Peekytoe crab) over the Pacific stuff. But 
niece will get to sample at least three new 
species of fish and produce. And Uncle 
Carl will enjoy the extensive wine list 
BHINDI BAZAAR INDIAN CAFE, 95 
Mass Ave, Boston, (617) 450-0660. $10- 
$14 (lunch, $7-$8). A pretty little café 
from the owner of Rangoli and Tanjore, 
again offering regiona! dishes from all 
over India, but again at its best with 
Bombay-style dishes like bhel and chat 
papri, although the south Indian dosa is 
very wonderful, and the Bengali-style 
bhindi (okra) aachari is the best veg- 
etable curry I've had in years 

THE CAPITAL GRILLE, 359 Newbury 
St., Boston, (617) 262-8900. $17-$35. 
An upscale steakhouse with aged steaks 
almost as good as Morton's in a tonier at- 
mosphere. Overpriced wines and under- 
priced desserts. Stick to the protein (great 
swordfish, too) and salads, maybe the po- 
tatoes. 

MARCELLO’S, 272A Newbury St., 
Boston, (617) 536-1004. $16-$22. De- 
spite the Italian name and appearance 








tic even when imperfect. The food is 
mostly Italian-inspired, such as Tuscan 
fondue, lobster lasagna, and outstanding 
sorbetti 


CHARLESTOWN 
TANGIERINO, 83 Main St., 
Charlestown, (617) 242-6009. $17-$30 
What is this beautiful Moroccan restau- 
rant doing in Charlestown? Serving a mix 
of modern and traditional food in three 
rooms decorated with a similar mix of 
modern and old-fashioned Maghrebian 
furniture (all of it for sale!). Don’t miss 
the calamari, the crab cake, the chicken 
bastilla, the tagine djaj (the chicken com- 
fort dish for all time), or the homemade 
sorbets. You may need two visits to try all 
the don’t-miss dishes. 


CHINATOWN 

CHAU CHOW CITY, 83 Essex St 
Boston, (617) 338-8158. $6-$16. A vast, 
somewhat glitzy room at the top of the 
solid pyramid of Chau Chow seafood 
restaurants. The new palace is a little 
more expensive, has a little better service, 
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and opened up with a somewhat conser 
vative dinner menu, though still featuring 
authentic Swatowese seafood dishes such 
as clams in black-bean sauce, lobster or 
crab with ginger and scallion, and spicy 
fried calamari. Daily dim sum is for the 
more adventurous 

EAST OCEAN CITY, 25-29 Beach St., 
Boston, (617) 542-2504/4223. $4-$20 
Handsomely decorated Cantonese-Hong 
Kong restaurant that actually nets a fish 
from the dining-room tank for your 
steamed fish. You can taste the difference 
Good house-special soup, clams in black- 
bean sauce, king tou spares, and chow 
foon as well. Late hours, full liquor li 
cense. Dress up a little 

GRAND CHAU CHOW, 41-45 Beach 
St., Boston, (617) 292-5166. $8-$12. A 
fancier supplement to the popular Chau 
Chow Seafood Restaurant 
street, with good versions of every imagi- 
nable Chinese dish, but concentrating on 
Cantonese-style seafood and specialties 





across the 


of the Chau Chow people from Swatow 
and Southeast Asia. Notice the Swa- 


towese dumpling soup, vinegar dips, grey 
sole with fried fins and bones, sautéed 
pea tendrils, and a surprising General 
Gau’s chicken 

IMPERIAL SEAFOOD RESTAURANT, 
70 Beach St., Boston, (617) 426-8543 
$6-$27. The downstairs of the 

dim sum restaurant, full of big ro’ 
bles for large groups on medium 
The best of an ove 
menu are the 


f 


famous 
ta 
ebra 
ly in- 








tory occasions 
clusive 
tonese classics: steamed fish; lobster Chi 


ambitious Can 


nese style; Imperial egg roll; roast duck 
















in black sauce. Lavishly re 
jecorated with and iobster tanks 
without losing the rococo, kitschy sense 
of the t 
NEW SHANGHAI RESTAURANT, 21 
Hudson St., Boston, (617) 338-6688. $8 


rispy 


sauce 


istently 





handsomely served could 

dress up for this 
PEKING TOM’S LONGTANG 
Boston 


LOUNGE, 25 Ki mn St 
282. $1 5. The summer 
t of 200 revival of the 
50s Chinese-Polynesian palaces in a 












yar-bistro setting surprisingly near 
Chinatown. Go figure over umbrella 
drinks, a fabulous pu-pu platter, solid 
bistro entrées, and fusion desserts like 
coco boba (like a pina colada milkshake) 
Our reviewer was troubled by the politics 
of neo-Trader Vic-ing, but he’s an old fart 
who feels guilty about Charlie Chan 
movies, while scarfing down every 
sparerib on the menu 

PEOPLE’S CAFETERIA, 21-23 Edin 
boro St., Boston, (617) 482-7328. $4- 
$11. Not a real cafeteria, but fewer frills 
and lower prices than most of the current 
wave in Chinatown. You could make this 
your personal chow foon palace, but I'd 
also feast on lobster in ginger and scal- 
lion, clams in black-bean sauce, and salt 
and-pepper squid 

QUALITY CAFE, 50 Beach St., Boston, 
(617) 988-8006. $4-$15. Actually a 
snack parlor, with late hours and lots of 
bubble tea, noodle plates, and odd 
desserts, but the huge menu will also suit 
large mixed groups, as the Chinese-Amer- 
ican food is decently made and priced, 
and there are some excellent versions of 
Szechuan eggplant, spicy dry-fried 
seafood, stir-fried peapod stems, clay pots 
of rice, and seasonal hotpots. 

YAN’S BEST PLACE, 52 Beach St., 
Boston, (617) 338-6223. $7-$16. A non- 
descript storefront leads to an excellent, 
old-school Cantonese seafood restaurant 
See if you can get your server to translate 
some of the specials posted on the wall, 
but on the regular menu you won't go 
wrong with the house special seafood | 
soup, any of the seafood dishes with gar- 
lic chives, the braised duck Buddha's de- 
light, and the taro “tapioca pearls 
dessert” for dessert 


COPLEY/PRUDENTIAL 
BRASSERIE JO, 120 Huntington Ave 
(Colonnade Hotel), Boston, (617) 425- 
3240. $14-$29. Traditional Parisian bistro 
flavors with some hearty Alsatian dishes. 
A clone of a second restaurant by Chica- 
go’s Alsatian chef Jean Joho, this i$ a re- 
markably useful restaurant for the Colon- 
nade Hotel, the Symphony-Prudential 
area, and anyone who happens by for 
breakfast, lunch, dinner, drinks, or a late 
graze. Unusually for the ‘90s, the big 
flavors are in the entrées, such as chou- 
croute garni, coq au vin, and duckling a 
lorange, with important cabbage and po- 
tato statements on the side. 





DOWNTOWN/WATERFRONT 
AURA, One Seaport Lane (Seaport 
Hotel), Boston Waterfront, (617) 385- 
4300. $19-$: chef Ed Doyle’s food can 
be handsome, but at these prices, you 
have a right to expect a perfection that 
the flavors don’t always deliver. And 
Aura’s hotel-lobby set-up is clearly more 
oriented toward conventioneers than na- 
tives. Desserts, however, are consistently 
original and gorgeous 

CALITERRA, 89 Broad St. (Wyndham 
Hotel), Boston, (617) 348-1234. $14- 
$35. We don’t know why the Wyndham 
Hotel chain decided to put a Cal-Italian 
dining room only a few blocks from the 
North End. (Anyone can see why they 
were willing to spend big on a converted 
office building two blocks from Quincy 
Market.) But their risky move can pay 
off for Boston diners willing to spend 






Reef Café 


Dreams of Lebanon 


On April 26, the Syrian army withdrew 
from Lebanon after 29 years of domination. 
The political and economic motivations for 
the occupation were complex, but a recent 
visit to Reef Café was enough to reveal the 
real reason why the Syrians may have been 
reluctant to leave: the food. One meal at 
this small storefront in Allston is enough to 
nyone dream of visiting Lebanon 


make a 


and of staying put there. 


The home-style food is extraordinary, 
and surprisingly different from more com- 
mon conceptions of Middle Eastern cui- 
sine. Hummus still tops the menu, but it’s 
unexpectedly fresh, balanced with more 
tahini than usual. It’s perfect as an appe- 
tizer ($5.25) or in a sandwich ($3.95) with 
tomatoes, olives, onions, and pickles. The 
Lebanese take on the ubiquitous meat pie, 
lamejun ($2.50), is another great way to 
start. The dough that curls up from its 
square base is soft and pizza-like, provid- 


an avant-garde restaurant in New York 
expensive, fascinating, intellectual, and 
scandalous. The food, however, is novel 
and excellent, isolating individual Asian- 
Indian spices in nouvelle cuisine presen 
tations 

MARQUEE NIGHTCLUB, 57 Canal St 
Boston, (617) 523-1112. $10-$18. An 
Irish bar where most menu items called 
“Irish” actually are Irish, and good, too. 
We like the Irish sausage appetizer, the 
Guinness-marinated steak tips, and the 
inexpensive dessert of the day. Mashed 
potatoes, obviously, is the key side dish 
Dress for a pub most of the time, but for a 
nightclub later in the evening 
MERITAGE, 70 Rowes Wharf (Boston 
Harbor Hotel), Boston, (617) 439-3995 
$15-$29. A great restaurant with a very 
confusing menu concept, organized 
around wines, with all 24 dishes offered 





and tea. Dress up a little, so you'll look 
good with a Citrine in your hand 

SPIRE, 90 Tremont St. (Nine 
Hotel), Boston, (617) 772-0202. $23- 
$37. The latest in ultra-luxe dining 
rooms inside boutique hotels rides the 
usual combination of 

produce and inventive 
rides it pretty far. Once the service and 
the room are adjusted, this will be a top 
spot. On the opening menu, meats, veg 
etables, and fruits outpaced fish, starch 
Don’t miss the heir 


Zero 


select seasonal 


cheffery, and 





es, and chocolate 





loom-tomato salad, seared diver scal- 
lops, venison, and citrus-poached nec 


tarines 


EAST BOSTON 

SANTARPIO’S, 111 Chelsea St., East 
Boston, (617) 567-9871. $3-$16. One of 
the classic Boston pizzas, thin crust toast- 








ing a great foundation for the slightly spicy crumbled lamb that sits on top. For a more 
unique treat, try the football-shaped kibbe ($1.50), Lebanon's national dish. These unusual 
fritters have a shell of emulsified lamb and bulgur wheat, filled with more meat and pine 


nuts 


a carnivore's falafel that tastes much more appealing than it sounds. 


Several specials ($7.95) are available daily; a stew of ground lamb and some vegetable 
like spinach or okra served over rice pilaf is always among them. More interesting options 
might include the whole zucchini stuffed with lamb and covered in a light tomato sauce, 
or the stuffed cabbage. Sandwiches are also a great way to go, especially if you’re eating 
on the run. Choices like the chicken kebab ($4.75), in a pita spread with a garlicky-lemon 
mayonnaise and browned in a panini press, are unequivocally delicious. 

Reef’s tight quarters and few tables lack an exotic ambiance to match the food, but the 
outgoing family that owns and runs the place more than compensates for the styrofoam 
plates and plastic utensils. They'll also encourage you to try delicacies that may make 
unaccustomed palates wary, like the bright fuchsia pickled turnips, the strangely sweetish 
pickles, and pita smeared with olive oil and the intriguing zaatar ($2), a mixture of thyme, 
sumac, and sesame seeds believed to give strength and bolster the memory. The advice 
that you should really take to heart, however, is to try the baklava ($1.25). Filled with 
pistachios and drizzled with rosewater instead of just soaked in honey, it’s different from 
the Greek and Turkish versions of the dessert, and an ideal way to end an exciting meal. 

Reef Café, located at 170 Brighton Avenue, in Allston, is open daily, from 11 a.m. to 
midnight. Call (617) 202-6366. 


French-food money on Italian-style din- 
ing with the luxurious tone, fancy ingre- 
dients, and spacious setting of a grand 
dining room. If you can get past the per- 
fect foie gras, have the clam chowder, the 


roast lamb loin or duck breast, and the | 


hazelnut chocolate frozen zabaglione 
Dress up some, although the hotel guests 
come as they are. 


LUCKY’S RESTAURANT, 355 Congress | 


St., Boston Waterfront, (617) 357-5825. 
$8-$15. Retro bar with semi-retro prices 
and pretty decent food. The weeknight 
crowd is digiserfs for drinks and dinner, 
with lonely guys continuing later in the 
bar. Our picks are the smoked-chicken 
quesadilla, Bella’s meatloaf, and BYO 
earplugs 


MANTRA, 52 Temple Place, Boston, | 


(617) 542-8111. $21-$39. Mantra is like 


in two sizes. Dress well and carry a big 
wallet, but you might spiurge on a lot of 
small plates, you might splurge on a bot- 
tle of wine, you might stick with the five- 
| course tasting menu (wines included), or 
you might even go for desserts and 
| dessert wines. The other theme is season- 


| al and native and exotic produce, so don’t | 


| miss the ostrich 

RUBY ROOM, 155 Portland St. (Onyx 
Hotel), Boston, (617) 557-9955. $10- 
$17. What's a nice bar like this with very 
nice bar food doing near North Station? 


| Serving patrons of the boutique Onyx | 


Hotel and truly sophisticated hockey 
fans, we guess. Upscale bar snacks like 
the tuna tartare and the frito misto are 
| terrific, and the kitchen also turns out a 
few entrées, some classic sauces, a proper 
| molten chocolate cake, and fine coffee 


— Alexandra Moss 


| ed to a marvelous crisp. And a font of 
wood-fired, East Boston “barbecue” items 
— skewers of lamb or sausage served 
simply with peasant bread and a hot 
cherry tomato. And that’s all there is in a 
| neighborhood bar with a core of boxing 
fans. Don’t knock Boom-Boom Mancini or 
Vinnie Paz in here 
UNCLE PETE’S HICKORY RIBS, 
309-311 Bennington St., East Boston, 
(617) 569-RIBS. $7-$20. Pete Cuc- 
chiara has developed a style of subtle 
smoked ribs that wins awards against 
revivalist barbecue, and packs in a 
working-class clientele in East Boston 
Great fried chicken and French fries, 
but worth a pilgrimage for the “wicked 
| pork ribs” and Asian slaw. The sit-down 
part is pretty basic, like all great barbe- 
cue joints 
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THE FENWAY 
LONGHORN STEAKHOUSE, 401 Park 
Drive, Boston, (617) 247-9199. $12-$22 
Serviceable steakhouse near Fenway Park, 
if you stick with the T-bone and its rela- 
tives, the burgers, the “Texas Tonion,” or 
(surprisingly) the chicken tenders and the 
(trust us) fried cheesecake. Yes, it’s a 
chain, but new enough to Boston for some 
novelty. Excellent margaritas will get you 
over any gopher holes in the menu 
SORENTO’S ITALIAN GOURMET, 86 
Peterborough St., Boston, (617) 424- 
7070. $12-$20. A (somewhat yuppie) 
neighborhood pizza parlor with food bet- 
ter than most “Northern Italian” cafés 
The secret: a short list of top ingredients 
worked into al dente pastas, delectable 
calzones and pizzas, and a couple of 
creamy sauces. 


JAMAICA 
PLAIN/ROSLINDALE 

ARBOR, 711 Centre St., Jamaica Plain, 
(617) 522-1221. $18-$24. Can a small 
restaurant succeed in Jamaica Plain with 
décor as stark as a Ladder District Euro 
bar, Mediterranean food almost as good 
as Oleana’s, and a wine list of French bar 
gains? We hope so, as we're already in- 
vested in the tasting platter of six mezze. 
the Moroccan spiced lamb, a couple of 
seafood entrées, and all the desserts 
CAFE APOLLONIA, 146 Belgrade / 
Roslindale, (617) 327-6910. $14 
(lunch, $5-$7). As ethnic restaurants go, 
Boston's only Albanian spot is medium 
sized, modestly priced, and offers some 
incredibly good food. It’s a lot like Greek 
food, and a little like Croatian food, with 
extra Qs, Xs, and umlauts. But the palate 
leans more toward garlic and yogurt 
without so much spice, so flavors are 
meatier and richer. You won't miss many 
appetizers on the Apollonia platter, and 
can then swing into a lamb dish, or the 
beef qebap, the amazing moussaka, or 
the vegetable tourli, and save a little 
room for dessert if you like walnuts, 
honey, and filo. 

CHA FAHN: A TEA ROOM, 763 Centre 
St., Jamaica Plain, (617) 983-3575. $14- 
$18. Dark, meditative, and minimalist, 
but Cha Fahn keeps adding entrées and 
sakes to their core concept of teas and tea 
sandwiches. Go to relax, and focus on 
such delights as the tea-bathed chicken, 
which tastes like divine barbecue, or the 
Indonesian satay tofu, or the chocolate 
mousse cake, or the Earl Grey rice pud- 
ding. The best of the teas are Taiwan oo- 
longs and Japanese greens 

DELANO, 754 South St., Roslindale, 
(617) 327-8359. $11-$19. Joining Gusto 
in Roslindale Square is another Italian 
place equally comfortable with family fa- 
vorites and chefly specials. You may be 
most amazed in the middle of the meal, 
with the fried calamari in a salad of field 
greens, the meltingly delicious pap 
pardelle with grilled shrimp, and 
poached pears with a dash of honey. 
Delfino not only tastes like a combination 
of the North and South Ends; it looks like 
it as well. 

THE DOGWOOD CAFE, 3712 Wash- 
ington St., Jamaica Plain, (617) 522- 
7997. $9-$15. It looks like a hundred 
other bars, but tastes a lot better, espe- 
cially if you're having the wood-oven 
pizza (and especially the “evergreen”) 
warm tomato salad, pasta, steak tips, 
lamb specials, and/or blueberry pie. We 
like “and.” Honey hot wings may get you 
to shuffle off Buffalo wings. 

VILLAGE SUSHI AND GRILL, 14 
Corinth St., Roslindale, (617) 363-7874. 
$9-$25. Good sushi and Korean entrées 
push deeper into the provinces, but this 
gem of emerging Roslindale Square — er, 
Village — does some neat custom maki 
and a terrific version of fried ice cream 
(yes, that’s possible). Casual but nicely 
decorated little room 


KENMORE/BU 
PETIT ROBERT BISTRO, 468 Comm 
Ave, Boston, (617) 375-0699. $14-$20 











(lunch, $5-$14). Very competent and { 


moderately priced bistro by Jacky Robert, 
French-born nephew of the founders of 
the lamented Maison Robert. Jacky’s food 
is a little more modern, but mostly the 
bistro classics he designed for Pierrot. At 
a moderate price, you can still dine very 
well on clever salads, duck confit, and 
Toulouse sausage with savoy cabbage, 
and very good chocolate cake, créme 
brilée, or soufflé. If only Bostonians 
could look French, as though we had just 
thrown on these casual clothes that make 
us look exquisite. 


NORTH END 

ARTU, 6 Prince St., Boston, (617) 742- 
4336. $8-$17. Stylish, inexpensive tratto- 
ria and roastery. See listing under Beacon 
Hill. 

CAFE RAVELLO, 48-50 Salem St. (cor- 
ner Cross Street), Boston, (617) 723- 
5182. $8-$16. Best use yet for this airy 


second-floor space with a view, unfortu- | 


nately still a view of the expressway 
more than the downtown skyline. Some 
North Italian food done well, such as the 
appetizer of grilled shrimp with white 


beans, but a really good tomato sauce is | 


the basis for several successes. No 
desserts. 


> DINING LISTINGS 


MAMMA MARIA, 3 North Sq., Boston, 
(617) 523-0077. $9-$33. Multi-level, 
candlelit spot with pink tablecloths and 
fresh flowers on the tables. Seasonal 
menu, with an emphasis on the innova- 
tive. 

RESTAURANT POMODORO, 319 
Hanover St., Boston, (617) 367-4348 
$14-$17. A few-frills storefront offering 
savory, almost overwhelming platters 
The action is in the daily specials, but 
watch for the red meat, risotto with 
lamb sausage, anything with fritters, 
and the roast-vegetable salad. They 
take reservations but use the nearby 
cafés when tables aren't ready. No 
desserts, so it’s back to the cafés. No 
problem 

RISTORANTE FIORE, 150 Hanover 
St., Boston, (617) 371-1176. $15-$34. 
The largest restaurant in the North End, 
but rather pretty and uncrowded, since 
the seating is on three floors with every 
possibility from a summer-perfect roof 
garden to a bar with working fireplace 
The food is expensive and reliable if not 
amazing, although the antipasto and the 
grilled meat entrées were more than reli- 
able on our last visit, and the gelato- 
based dessert specials are not to be 
missed 

TERRAMIA, 98 Salem St., Boston, 
(617) 523-3112. $20-$32. A tiny spot 
with beamed ceiling, terra-cotta floor, 
and stucco walls. Comforting but cre- 
ative Italian cuisine — inventive but 
not wild. Impeccable seafood, especial- 
ly the swordfish dishes, which are like 


air. 





EQUATOR, 1721 Washington St., 
Boston, (617) 536-6386. $11-$27. Beau- 
tiful, romantic, even a little quiet space 


with first-class Thai food and enough | 


steak, chicken, and pasta options to bring 
along someone who doesn’t know or like 
Thai food. Of the fusion food, the Japan- 
ese appetizers trump the Korean entrées. 
Western desserts and a decent wine list 
mean you can have amazing spring rolls, 
prime rib, and créme brilée all on the 
same night. The Buddhas on the wall 
might not consider that Nirvana, but you 
may. 

ICARUS, 3 Appleton St., Boston, (617) 
426-1790. $26-$34. A long-time favorite 


The weather hasn’t yet made it to hot-hot-hot, but that’s not 
stopping Anthem (138 Portland Street, Boston) from launching 
“Latin Fever,” a weekly party with Latino flair. Beginning on May 


28, from 10 p.m. to 2 a.m., the restaurant and the Three Amigos 
are presenting a Saturday-night series featuring specialty drinks, 
a Latin-highlighted menu, and surprise guests. The cover charge 
is $10; RSVP to info@latinfevernight.com, or call (508) 308-3038 
for information. 


that’s held its own. American ingredients 
with flair in a romantic, festive environ- 
ment. Try the polenta with wild mush- 
rooms, grilled shrimp with mango- 
jalapefio sorbet, and venison with ju- 
niper, black pepper, and cranberries 
Great comfort food, elegantly prepared. 
THE NIGHTINGALE, 578 Tremont St., 
Boston, (617) 236-5658. $17-$25. Kind 
of the perfect South End restaurant of the 
moment: jazz soundtrack, big windows 
overlooking Tremont Street, minimalist 
decor, kinda-French food, with the right 
balance of moderating prices and hip 
But you must have the wild mushroom 
tart, creamy polenta with wild mushroom 
ragout, roasted halibut, and cinnamon 
panna cotta. Very well matched wines by 
the glass, too 

PAN THAI, 14a Westland Ave. (Sympho- 
ny), Boston, (617) 236-7907. $7-$13 
The Thai restaurant closest to Symphony 
Hall and the Huntington Theatre, and a 


actually is, as well as louder and fuller 
with young people dressed to the nines 
The signature appetizer is four kinds of 
raw seafood called “out of the blu”; en- 
trées just don’t quit with outstanding 
venison, fish, diver scallops, and lamb. 
Our critic preferred the cheese plate with 
ingenious garnishes to any of the desserts. 
MCCORMICK & SCHMICK’S, 34 
Columbus Ave. (Park Plaza Hotel), Boston, 
(617) 482-3999. $15-$28. The Park Plaza’s 
revenge on the departing Legal Sea Foods 
is this upscale fish-house chain out of Port 
land. It doesn’t exceed Legal’s at what 
Legal’s does best, but it does offer more 
restaurant-like desserts, vegetables, sauces, 
bar specialties, and a cool selection of air- 
mail oysters. It's much posher and some- 
what more expensive than Legal’s, too. 

P.F. CHANG’S, 8 Park Plaza (Transporta 





ee 


Fantome Pissenlit 


Just dandy 


Most American brewers would be wise to avoid including the letters P, |, S, and S in their 
beers’ appellations — at least in that order. But the Belgians can get away with it: pis- 
senlit is the French word for “dandelion.” Literally translated, it means “pee the bed.” 
Why? Because it’s a diuretic. So you'd be forgiven for thinking the venturesome brewers 
at Brasserie Fantéme, in Soy, Belgium, are a little kooky to concoct a beer using the 
bumper crop of dandelions that sprout around the brewery’s farmhouse every spring. Still, 


you'd be wrong. 


This is a saison, a top-fermenting Belgian style meant for the warmer months that’s sup- 
posed to be fairly light, refreshing, and often a little sour. From its green bottle, Pissenlit 


SOUTH END 

CAFFE UMBRA, 1395 Washington St., 
Boston, (617) 867-0707. $14-$25. In the 
shadow of the Cathedral of the Holy 
Cross, Caffe Umbra is about the last place 
we'd expect a trendy bistro, but veteran 
chef Laura Brennan quickly drew crowds 
for a menu of French-inflected specialties 
with lively flavors. The vegetable aioli, 
skate wings, and coffee pot de créme are 
sure to be widely imitated. 

CLERYS ON COLUMBUS, 331 Columbus 
Ave., Boston, (617) 262-9874. $12-$14. 


Not really a bistro, but a quiet area set off | 


from the popular bar, with kind of brushed- 


up bar food, including excellent coconut | 


shrimp, grilled shrimp, seared shrimp, and 


homemade pastas. The front windows open | 


to the street in warm weather, so dress pret- 
ty and banter with the passing crowd. 

THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, (617) 338-5258 
$5-$13. The perfect, five-star, not-a- 
false-note postmodern café-bar for peo- 
ple in their 20s. Deceptively simple 
great food and openhearted, sincere 
cool make this a great visit for anyone 
else. Wall art and music superbly evoke 
the ’50s-’90s connection. 





| BLU, Sports Club/LA, 4 Avery St., 


pours as a gorgeous, slightly opaque deep 
orange, topped by a creamy dense head. 
The striking, airy aromas come right away: 
grass, fresh greens, sharp citrus. 

The brewing process involves drying 
bushels of the yellow-flowered weeds and 
soaking them for days into a dark and pun- 
gent “tea,” which is then married to more 
traditional brewing ingredients like hops 
and malt. But lest you think this innova- 
tion would lead to a bitter, puckering brew, 
rest assured that this one is no such thing. 
Instead, it revels in the herbal and citrus 
notes. It’s a little yeasty, a little musty, 
very lemony, with complex, shifting layers 
of sweet and tart. Just as pleasing — and 
surprising — is its rich, almost creamy 
consistency. 

And, despite its name, as long as you 
don't overdo it with this eight-percent-ABV 
libation, you shouldn't need plastic sheets. 

Available for $10.50 for a 750-ml bot- 
tle at Charles Street Liquors, 143 Charles 
Street, in Boston. Call (617) 523-5051. 

— Mike Miliard 


MIKE MILIARD 


very good one, with a fine list of noodle 
dishes, fried appetizers, some very decent 
fusion dishes (grilled chicken lemon- 
grass, seafood typhoon), and even a few 
desserts. The cheesecake is actually five 
teeny tarts of cheesecake, just a bite of 
richness. 

PERDIX, 560 Tremont St., Boston, (617) 
338-8070. $21-$24. Co-owner chef Tim | TEATRO, 177 Tremont St., Boston, 
Partridge is a roast-and-grill kind of guy, | (617) 778-6841. $14-$30. Short menu 
but with a fine touch on seafood. To | Loud, crowded, dark space. But like Eu- 
move up from a tiny space in Jamaica | rope, like Rome. Dress to mingle with 
Plain to a small space in the South End, | movie stars, and maybe eat some terrific 
he’s powered up his garnishes and | Italian food, like a luminous ribolita 
desserts, and while the menu changes | (that’s a white-bean soup), a slow-cooked 
often, this really is the place to have | pork shank that redefines the cut, and 
arancini, monkfish, “steak with whatever | rich gelati for dessert. There’s nothing 
Tim wants,” and hot chocolate with cook- | more appalling than a fashionable loud 
ies for dessert. Unusual wines, too. bar with food so good you even get car- 


ried away by a green-apple martini 
THEATER DISTRICT 


tion Bidg.), Boston, (617) 573-0821. $8- 
$18. Hey, it’s a chain, and some of the 
food isn’t really Chinese. Stick carefully to 
dumplings, seafood, salads, and the 
chocolate torte (!), and you'll want to visit 
| all 25 other branches. Another tip might 
be to follow Shanghai specialties like the 
red-sauced wontons and lemon scallops. 


Boston, (617) 375-8850. $24-$36 (lunch, 
$8-19). The only small thing about blu is 
the lower-case name and portions of some 
rich dishes. Flavors are large, prices are 
large (especially wine and desserts), and 
the room, mostly glass and metal struts 
like a modern airport, seems larger than it 


CENTRAL SQUARE 

THE ASGARD, 350 Mass Ave, Cam- 
bridge, (617) 577-9100. $8-$20 (lunch, 
$7-$10). Quaff your Guinness or Magners 


decor, with pretty good Irish entrées, espe- 


Cambridge 


in a postmodern mead hall of Celtic-Viking | 





cially the fish and chips and the bangers 'n 
mash, or such quasi-Fenian 
crab cakes, chili, “Emerald Isle Nz 
and “warm Moulton chocolate ca 

GREEN STREET GRILL, 
Cambridge, (617) 876-1655 
Used to be a dive with brilliant, hig 
spiced Caribbean food. Now it has 
walls, track lights, tablecloths, ar 
food, but is perhaps more widely appeal 
ing, especially the salad 
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jazz food, althou 
ends well before the 
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bridge, (6 











‘omplime 
ends dinners 

MIDDLE EAST CAFE, 47 
Mass Ave, Cambridge, (617 
$8-$12 (lunch, $4-$6). One of the mo 
explicitly Arabic rest ts in t 
with a distinctly | 
on the kibbees; excelle’ 1 
PU PU HOT POT, 907 Main St., ( 
bridge, (617) 491-6636. $5-$13. [ 
the name and modest size, a v 
Mandarin-Szechu staurant 
Taiwanese empha 1 deep fryin 
good lists of v ar 
Shanghai cold appetizers. | 
big noodle soups, vegetable te 
ange-flavor chicken, str 
shrimp, or the “Pu Pu sca 
nuts,” which take scallion pa 
whole new dimension 


EAST CAMBRIDGE 
ATASCA, 279A 
(617) 354-4355 
friendly rest 
bloc 
the underappreciated f 
Order a couple bottl 
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tional copper stea 
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HARVARD SQUARE 
BOMBAY CLUB, 57 JFK St. (Galleria 
Mall), Cambridge, (€ 661-8106 
$15 (buffet lur 5 
Boston standa 
familiar m 
temporary surround 
the little things, like the butte 
chutney in the che 
tincnive spicing g 
the texture and charcoal flav 
reshmi kebab. Good breads 
CHEZ HENRI, 1 Shepard St 




















ring 0 
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Cam- 
















bridge, (617) 354-8980. $20-$30. A clas 
sic French bistro with a Cuban flair: loud 
casual, warm, and nourishing. Try the 


steamed mussels in creamy saffron broth 
blanquette de veau on egg noodles, steak 
frite with sofrito and fries, trout 4 la meu 
niére, lemon hazelnut tartlette. Cuban 


| bar food is available until midnight, Fri- 


days and Saturdays. 

CRAIGIE STREET BISTROT, 5 Craigie 
Circle, Cambridge, (617) 497-5511. $19 
$36. High-quality country French food 
and wine make this clubby West Cam 
bridge neighborhood bistro a must-visit 
for food lovers. Chef Tony Maws does 
wonderful things with vegetables, wild 
mushrooms, starches, fish, poultry, ter 
rines — even a simple salade compose. 
Make sure you get a dessert with ice 
cream or sorbet involved. Informal and 
only moderately expensive, especially if 
you can time it for the $29-after-9-p.m. 
three-course specials. 

HENRIETTA’S TABLE, | Bennett St 
(Charles Hotel), Cambridge, (617) 661- 
5005. $13-$16. Freshness is the theme 
here, with a farm stand built right into 
the decor. Chefs visible in an open 
kitchen prepare down-home, cozy coun- 
try fare, as well as simple but inspired 
Continental cuisine and fresh-baked 
desserts. Impressive, if pricey ($42 per 
| person), Sunday brunch 
JOHN HARVARD’S BREW HOUSE, 
33 Dunster St., Cambridge, (617) 868- 
3585. $9-$18 (lunch, $6-$9). Try all the 
ales (brewed right here) on the Bard’s 
Sampler, then split a romantic pint of the 
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$24-$3¢ 








all wit 


INMAN SQUARE 


CAFE CHINA, 1245 








rocolate 


MAGNOLIAS 


ige 617 







from Cambridge 
S&S DELI, 

bridge, (617) 
get a bit of everyt 
deli food to ir 
eat burge 
ular for weekend brunch 


KENDALL SQUARE/MIT 
ROYAL EAST, 782-792 Main St 
bridge, (617 
and 





desserts 


ymelets; pop- 


Cam: 
661-1660. $6-$13. A roomy 
arkably inexpensive pair of din 
oms, with a lot of Asian family busi 
ness. Order what you see on their tables 
such as ese-style seasonal vegeta 
bles and seafood, but don’t miss anything 
green on the whiteboards. 

THAI’S, 1 Kendall Sq. (Building 300) 
Cambridge, (617) 577-8668. $9-$16 
(lunch, $6-$8). Lovely, elegant, uncrowded 
place with tuxedoed servers — and you can 
still get delectable Thai (and some Viet 
namese) food. Great fried appetizers and 
unusual grilled flavor in the Vietnamese 
shrimp-asparagus roll and grilled meats 
with lemongrass. Also, credibly hot jumbo 
shrimp chee and a generous pad Thai. 


PORTER SQUARE 
CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $9-$20 (lunch buffet, 
$8.50). An elegant survivor from the great 
days of Cambridge Szechuan restaurants, 
especially if you stick with Cantonese-style 
seafood and vegetables, salt-and-pepper 
Continued on page 32 








































































































































































































> DINING LISTINGS 
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She’s no Queen Elizabeth, but Annegret Reh-Gartner is being 
billed as “Germany's Riesling Royalty” — and she’s heading 
our way. On June 6, the president and co-owner of the riesling 
estate Reichsgraf von Kesselstatt will be on hand for a “Meet 


the Winemaker” dinner at Meritage (Boston Harbor Hotel, 70 
Rowes Wharf, Boston), where chef Daniel Bruce’s five-course 
menu will be paired with von Kesselstatt wines. The cost is $125, 
including valet parking, and the event begins with a reception at 
6:30 p.m. Call (617) 439-3995 for reservations and information. : 
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WHERE TO BEGIN 
Very new at this and cu 
Female seeks open minded 
male for a new adventure 
Please be D/D free. Let's talk 
Who knows what that could 
lead to? @ mizhoney 2225 
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| am athletic, fun and willing to 
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TOO HOT TO HOLD 
But I'll hold you. Woman 
searching for man that likes to 





do it over and over, again and 
again. Be hairless and shiny. @ 
toohot2000 72433 


HERE | AM! 
Just looking for fun and exciting 
things... can you help? | am 
looking for people who know 
how to have a good time. @ 
skeena2005 72638 


FRIENDS WITH BENEFITS 
24 year old SBF, plus sized 
cute and independent seeks 
men or women who are into be- 
ing spanked. Both dominatant 
and submissive. Freak in the 
sheets no doubt. Be as freaky 
as me if not freakier. Safe sex 
always. @ koofoosmaka @ 
2383 

MASTER-TEACH ME 
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am looking for a Master who is 
nced in training novice 
and will respect m 
boundaries as we discover 
them. 71430 




















SEXY 


NAUGHT 





SUBMISSIVE MALE 











WANT TO BE YOUR 
KEYHOLDER 

















nale, age 


NEEDS A SPANKING 











E80) ONY AND IVORY 











FREAK BY NIGHT 
Busine oman by day, 5'6 
curvy, brown/green, who is 
ready to maké your drear 
m 
79 

MALE SUBMISSIVE NEEDED 
Live in male Submissive wanted 
by Mistress and Vixen. | own 
room, full house privileges, dun- 
geon on-site. House keeping 
Cooking, errands and computér 
Savvy fequired. Gay or strai rn. 
clea neat freak preferred. 
parties except mine. On the 

d Line, part time. Low rent, 
lites shared 

refere 







ue. Gentlemen only 




















relationship, but a dominant 
pped Woman's boy 
will do just ‘tine My parties are 
awesome. You will be the host 
butler, server, of footstool 
Whatever | say 2357 


' rm A ioral QUEEN 





























HARD MEN R 








ME WHAT TO DO 


LING VIRGIN 


CUM ONTO ME 











a*> 





mm, B44: 


KURIOUS KITTY 














tasies. 9853 
DADDY'S LITTLE GIRL 





SAFE/SANE DOMME 
43 - ; 











amaz 
BIG GIRL WANTS TO LEARN 


VERY VOLUPTUOUS — 
SBF seeking 
WM who are 
venturous, a 
new things. & 








SEXY BLOND, BI-CURIOUS 
AND OPEN 


inning to explore the pos 

‘bites hat are out there. Very 
furious about sub/dom and 
BDSM. Would like to meet peo 
ple who can explore this with 
me. interested in meeting 
males, or couples where the 
woman can watch me with her 
man. 21700 


DOWN TO EARTH 
Very outgoing, spiritual not re 
yous, just Want a good time 
(Ou just be yourself with a nice 
personality. That's all it takes 


71887 


LET'S EXPERIMENT 
Traditional girl seeks man to re 
ease her kinky, wild side. Help 
me fulfill my fantasies. 21877 

BRIEF ENCOUNTERS 
Sorguous brunette, ver 

af, likes t 















Very accomdating, 216 














To listen or respond, 


Call 900-787-081 4 


Call costs $2.89/minute. Must be 18+ 
Metro Bost 











TAKE ME UNDE 





MY HUSBAND'S AWAY 


MISTRESS ANGELINA 








BEAUTIFUL, SEXY 
EUROPEAN 





COCOA SENSATION 


SENSUOUS AND SEXY 


BACK IN THE GAME 


o 


OADOY'S GIRL 


FOOT PRINCESS 
















Yam a 
gamous rela 
goking to have tu 
rangers and having people 
off at the sound of my voice 
Cali me! 1996 


VIBRATOR QUEEN 

am a sexy 40-something wom 
an with an open and loving 
heart and the biggest collection 
of vibrators known to man. I'm 
in great shape and | know you 
would love to see me play with 
all of my many toys. Single men 
only please! 1988 


a METRERS SCARLET 





















































































































Pheenix 


persona 


Www.erosphere.com 


To listen or respond using your crec 


<i 800-314-7958 


ers 
















on? Call 617.976.7587 








BARE BOTTOM 





BOTTOMS ie narGn 
SPANKED 





x v SEEKING WOMAN 


SPANK ME BABY BOY 


THREE WOMEN? 





HAPPINESS IS NOT A 
OREAM 


EROSPHERE LIVE! 


A BI MA 








CALL 1 1. 388. 281-4502 


69/r 





BLISSFUL PLAY | 





S BE a THAN 


wkkke ALL OF NEW ENGLAN AT ASS IN JEAN 
MAY IS | | 
BLOOMING 








YOUNG 50-iSF 





UNPREDICTAE 
SEX 





617-450-8761 


xxxnwre | 





TAN MY BARE BOTTOM 





















NICE BC 8 HT LONG 
, he “ - w x 
x 4 9 ] NASTY KUP 
STRAIGHT CITY BOY t to offer a 
y lg A my PATIENTLY WAITING 
emg he Mc. of twenty years ook 
FREE SWING PARTIES ae as in tok ~ 





FRIEND, COMPANION, Scum Ene sensue atmos 































HOUSE MATE AND HOT 8258 of , 
lai 2 x 
cascanatel pes VOYEURISTIC LUST . A ~ ssa 
SEXY EYES 195Ibs. 5°10 ean, straight, white couple ps 
40 y/o with blue eyes me for bars seeks tail, dark and handso T2566 
Se a playing games. Enjoys arts, ¢ ular male that 
incere ving fr 4 mc foods. foreign films and trav Husban on! 
explore and s el. Seeks male 25-35, bottom not jon = 





nto natu 
ality trave! and 
ings. Find me! 2675 hol 





t, straight appearing, not 
ne. Must be N/S, no al 
Tugs and exercise regu 
efer college 
i 









HOT WIFE FOR MEN 
Very attractive coup 


search of very attractive 




























in B99: 





























that leads | shape men for be 

jease. 1169 . ale romance, lots wife. She is tall and LATIN TV GIRL 

p f tun! @ alifortuns 2572 geou want me, take me hard 
at TV 9 e 


GREAT ORAL 





endow 
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ee fh GO FOR THE BRASS RING | PROGRESSIVE SWF, 37 STRIKE A MATCH 
ie VW | 
WOMEN sekig Wi ral | = : 
| pal | 
DOWN-TO-EARTH, PRETTY Ok T yirt who'sseek 
OCEAN BREEZE BABE | V “ sai 
3 | 
2 ey 
f BROWN-EYED GIRL 
. HEALING POWER € . 
T Tt | f 3 + A | 
LITE UP MY LIFE | TRUE COLORS ts if k 
| 44 | 32 . " 
: 1e60 
| k kK Ke, then t ECLECTIC TASTES | 
k sy Att lemale, 33, seek 
| U SOUND FAMILIAR re male to exp f 
cs i 32) K t mbit 
LOOKING FOR FRIENDSHIP | t fe f 
e of € f NEW YORK CITY GIRL tr se ve of 
if c vay ) ] ge open. E56 e 
@ countrgirl CS ™ 
FABULOUSLY FRIENDLY AM WHO | AM 
Enjoy up to 12 six minute dates in one night! | 
r 
k. Be 


kind- I'l be e8 
RAINBOW ROLLIN MISCHIEVOUS SPRITE 
e-eyed 37 ful, fit, spirited SWF, 36, seek 


Monthly Events in 
Boston and Natick 


——w 
* 
ri 


eeeeees 








| 
tee 


nds all! TP683e 
SEEKS PARTNER 47764 
NF, 39, iooking for a fr COME & GET ME! 














413 @ curvymom For event details and to register visit 
SOLUTELY SCRUMPTIOUS! 


| 
| www.pre-dating.com/boston 





Be 
































€ or email sandy@pre-dating.com 
a ATHLETIC A-LISTER = lel 
yummy sate gether! BPS0e 
GET INTO MY LIFE 
SWF, 33, Capricor svvescceesios 
oa COURT OF LOVE oe betes 
BODYGUARD era 
: 20 7 
le a spirit ist! 19673234 
nge 4 PICTURES LAST LONGER 
FOREIGN FILM LOVER HAIR SPRAY FINE YOUNG FEMALE 
36 ‘i awe hott tylist wt king for a good female. 19. 5'2". 1 
yey ff gredients. Er ip. Hi back. #4298 
ABC'S OF U AND ME DEVOTED DANCER BEAUTIFUL, BRAINY 
p. 99916 
BOOK JUNKIE 
23 € , . . hate sey B748 
ni 674 6741 SEXY EYES 
READ U THE RIGHTS SEEK A QUALITY MAN with greer 
ry 6 7569% 
k. TE ROSE AMONG THORNS SEEKING ROMANTIC GUY Th 482256 
KEEP SMILING tt v 58, seek ir ADVENTURESS 
eek M y y interests! = + S "42 
68 @ 2someone kage! TH SERIOUS LONG-TERM REL Ba 
MS. MIDNIGHT LOVE INTERVIEW tr f or 4 
art than. @ 
FRIENDSHIP 
Be 
TOO MUCH TO HANDLE 
Tv 
ROMANTIC SENIOR DO MY OPPOSITES ATTRACT 
tty DWF. 65 WF, 39 | 
| ; k pre 532816 
| tt ADVENTUROUS IN S END 
NICE GIRL IN THE NAME OF LUV fi e 
VF, 30 22 PRETTY, HAZEL EYES 
41 ws ; rf 
7687923 @ Nyrac te kie! Be lem 4 fi f life. 23 


| Answer an ad: 


1. Note the & number listed in the ad 
2. Call 617-976-3366 or if you're outside | 
Metro Boston call 1-900-226-4492 

It's only $2.19/minute. 18+, 
or: 
Call 1-617-450-8620 to use a 
major credit or debit card 
| 3. Follow the instructions to listen to 
the advertiser’s voicemail greeting 
| 4. Leave a message for the advertiser 
(tip: include your contact details!) 
| | Free Ads: Free ads plac sranteed 


|| Guidelines: Personals 
ii ye fi 


Place your own ad: 


1. Call 617-859-3283 to use our 24 
automated service or call Micah 
at 1-800-310-5995. 


Record a voicemail greeting 


on 


Retrieve your messages — we'll 
let you know when new ones 
have arrived! 





{a 


aced n are not ery week. Be sur 









our ad frequently to keep it fresh 
i e your safet 
right to edit, revise, or reject any advert 
r replies to any ad. Not aii acs have corresp C 
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YOU + ME = LUV? 


CHAN INTELLECT 


hip. 
CUTIE PATOOTIE 





i lependent. Philadelphia. 5c 
HEAD IN THE CLOUDS 1S IT TIME? 








ESCARGOT 


{lfe. 628552 
MUCH TO OFFER 















es. 


pace 50612 hen. #6 
INSPIRE THIS ARTIST! 


BIT OF EUROPE 
23year old hott 











7580023 
SINGLE AGAIN 
ship, open-minded 





MYSTERIOUS POET 












beach. Be ar 
A WORLDLY WOM: 





Be 


WARM, FUZZY, FEELING 


wou 





MFA? COME THIS WAY! 





gh art! EP60856. 
CRAZIES WELCOME! 





wu! FP663862 
SEARCHING CINDERELLA 


slipper at the ball and 








WORK HARD FOR THE $ 





‘TP66386¢ 


RUNS WITH SCISSORS 
WF. 60s. icor t interested 






RASPBERRY RHAPSODY 


BOWLING & MOVIES 

aN Of 7608 y these and more whe 
D0 YOU DROOL 

teller ood? SEF 38. el 


760952 
VERY OUTGOING 
VF, 34 kh | 





6618 
WOULD YOU DARE? 
K ie, 49, wit 



















Get more: 


> Check out www.phoenixpeople.com 
to find more great new people. 


> See the @ symbol in an ad? That 
means the advertiser has a profile 
(and maybe even a piciure!) at 
www.phoenixpeople.com. 

> Chat with local singles right now. 
Call 617-475-2264 to learn more. 

~> Meet more new people using text 
messaging on your cell phone. 
Text “phx” to 23578 to learn more. 


~> Need help? Customer Service 
Cali 1-800-310-5995 
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iristing 


Pets A’Plenty 


Everybody loves pets. But, when a dog interrupts 
a snuggle session or a cat sheds enough to send a 
partner screaming from the room, the situation 
can get hairy. Tom and Christine discuss the 
finer points of fur, fins, and feathers. 


Have you ever dated someone who 
cared more for pets than people? 


TOM: Yes. One girlfriend was a stable 
manager and she always put the horses 
first. She even broke off reservations we 
had for a fancy dinner to be with a sick 
stallion. Translation: By “fancy restau- 
rant,” | mean IHOP. It was two for one 
night with free sides of sausage. That’s 
romantic, right? 

CHRISTINE: No. But, one boyfriend had 
an odd connection with plants. He 
named the ferns in his room, and | even 
caught him talking to them. Translation: 
! shouldn't complain. A stranger once 
alerted the MBTA police because | was 
cursing my cell phone and blaming it for 
my life’s dismal failure. 


Has a partner ever owned a pet 
you hated? 


TOM: One girl had a bird. | hate birds. 
They freak me out. So, I’d squirt the 
thing with a squirt gun and annoy the 
hell out of it. Translation: My contempt 
for birds came after the girl | was dating 
opened the cage to change the news- 
paper and the bird escaped. It chased 
me around the room, trying to peck my 
eyes out. The bird finally pooped on me 
and we called it even. 


CHRISTINE: My ex had a dog that never 
stopped trying to sniff my crotch or 
hump my leg. Translation: This was also 
the guy who was saving himself for mar- 
riage. | was getting more bootie, albeit 
furry, from the dog. 


Some say a couple should get a dog 
before considering parenthood. Is 
this true? 


TOM: Sure. It’s a good idea. The thing is, 
you can put a dog outside in the cold 
for two hours, but you can’t do that 
with a kid. Transi/ation: Or so I’ve been 
told. My babies’ mamas all have 
restraining orders out on me. | have yet 
to test this theory. 


CHRISTINE: | don’t think it makes a dif- 
ference. If a couple isn’t ready for kids, 
buying a dog will not remedy the situa- 
tion. Translation: I’ve attempted to own 
many pets with many different 
boyfriends. They all refused. The only 
thing they were comfortable splitting 
was the bar tab. 


Have you ever used a pet to meet 

a person? 

TOM: Yes. Chicks dig puppies and | dig 
chicks. Chicks dig my puppy; therefore, 
chicks dig me. Trans/ation: | missed my 
true calling as a philosopher. | dig 
chicks; therefore, | am. 


CHRISTINE: No. That’s shameless. I'd 
never lower myself to that level. 
Translation: But, | would feel fine with 
the idea of standing in the middle of the 
Boston Common with a sign that says: 
“Will drop pants for respect, love, and 
commitment.” 
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YOU'RE NOT ALONE! 
Attractive, funny, nice, athletic, SF 
who is looking for someone to 
the perks of dating with. £6 

ELECTRIFYING 
Slender, beautiful, electrical engi 
eeks someone to light up 
Please be gentle and kind 


certain to treat you with 














compa: 
t's play volleyball! £P6 
DOWN BY THE ogonpe 








HAVE CONFIDENCE! 
Confidence is the sexiest trait any 
ne can ve and I've ft 
40, with dark brown hair and I'm 
the health care field. | have an 
amazing sonand he, al 
karate, is my main focus! ‘ 

HOT IVY CO-ED 














Seeking fellow 
intellectual 
is Courageous e' 
quirky side but 
please... my mind. £961 
IN PAIN? 
can be your hero, baby. | can kiss 
away the pain: | will stand by you 
forever. You can take my breath 
away! Harvard student looking for 
some romance in between my 
studies. 49616632 
STRONG WORK ETHIC 
lam a 31-year-old SWF, employed 
as a social worker. | am fun, out 
going, and family-oriented. | love 
eclectic music and Portuguese 
food. You be between 30and 40, 
with no kids. Let's find a fun out 
door activity to do together 
7622374 | 
TALL SIP OF COOL WATR 
Easygoing 32-year-old woman 
5'9", who enjoys hiking and art, all 
music except country, and has no 
kids. Would like to find a man over 
5'11", that enjoys similar activities 
and traveling. 1622377 
FRIENDLY TEACHER 
Active kayaker, and tennis player, 
into movies and nice dinners. | am 
kind, friendly, and considerate. | 
am 5'3", 30years old, without kids. 
and idon't smoke. | would like to 
find a hard-working, considerate, 
funny outdoors man over 5'5", 28- 
622982 ‘ 
SEEKS COMPANY 

on her travels. 29year old WF 
seeks 28-40 year old man. Likes 
traveling, knitting, current events, 
and ail kinds of music! Be funny, 





compassionateand ty. Open 
to new experiences! £7623012 
FRIENDLY INTELLECT 


29 year old redhead loves to 
laugh, spend time with friends, 
exercise and read. Enjoys Asian 
and Italian food. Be 28-40 years 
old, open, honest and have a good 
sense of humor. €623017 

TAKE A GAMBLE 
Curvy 24year old WF medical 
assistant seeks mature, friendly 
25-30 year old male. Enjoys swim- 

walks, movies and the casi. 

no. 49623051 
i SPEAK TO ME 
Friendly, open minded, non-smok 
er - WF seeks 30-something year. 
old man who's intelligent, open 
minded and outdoorsy. Loves 
reading, photography, hiking and 
decorating. £623064 

FUNNY CHICA 
ndependent, easy-going girl into 
wine tastings, the gym, and con- 
certs. | am 5'5", 3tyears old, and 
seeking a man 30-38, 5'10"+, who 
is familyoriented, independent 
loves being around people, likes to 
travel, and is spontaneous. Be 
active! TP633608_ 

SERIOUS STUDIES 

Looking for a man to be friends 
first, to help me do research, that 
cannot finish because of a prob- 
‘em with my eyes (not at ail blind). 
| am 49, Asian, and am looking for 
someone serious, deep, and 
scholarly, to be my friend and 
spend time with me. New York 
area. T7639002 








"ADVENTURER WANTED. 
ate, and sens: 








LOBSTER LOVER 
55, Lobster lover with an 
seeks an equally 
have Dionde 








this sounds like 
u. 64681 
ANYTHING DIFFERENT 
Weight lifting woman with a love of 
} and bike riding who listens 
and loves to eat anything 
n't wait to hear from 
e. TP646826 
HIKING FOOL 
u in shape with a lot of ener- 
gy m |, |'m a hiking fool look- 
ing for a partner. If this is you, give 
me a call. 1646836 
JAZZ ME UP 
am a fun and loyal woman, | like 
to volunteer and play sports. 
Classical, jazz, and rock music 
really get me going, but honest, 
fun men who like the same things 
do are what really turns me on. 
646845 
LET'S DANCE 
Dancing fool with hazel eyes and 
brown hair is looking for a warm 
and outgoing man who likes Italian 
food and jazz. | am a teacher with 
a lot to offer, let's talk. TP646856 
MUSIC TO MY EARS 
Soft, but sociable woman who likes 
to dance, ski, and play guitar is 
looking for you. Let's listen to clas- 
sical music together. €646858 
KNOW WHAT YOU WANT 
28-year-old, 5'3", very attractive 
CF, 120ibs, beautiful person in- 
side/ot excellent shape (works 
Out 4-5 times a week), seeks a 
gentleman, 28-35, N/S. Be sin 
cere, good-looking, in good shape. 
employed. 18226244 
YOUNG 64, OUTGOING BLONDE 
Attractive, 5'4", 125Ibs, lives in 
Woburn, enjoys Cribbage, Gin 
S le. Like gambling, bingo 
once in awhile. Have a great SOH. 
Looking for friendship first. No 
head games. %%245650 
EAST HARTFORD!!! 
E. Hartford WM said “Your wish is 
my...7 am the full-figured, pro- 
fessional, assertive, feminine 
woman you seek! @P671584 
| UKE WHAT | LIKE! 
Tattooed SWF, 29, 5'9", dark 
bionde/biue, great sense of humor, 
desires tall SWM, 27-33, with a 
sense of humor and a smile to 
make me melt. Long haira plus. 
7953811 
VICTORIA'S SECRET 
A purring cat, a pint of ice cream, 
the smell of freshly mowed grass, 
a challenging crossword puzzle, a 
gentie breeze on a balmy day. Your 
secret? 467156 
WANT TO TRY A SCORPION? 
SF, 31, 5'2”, auburn hair, green cat 
eyes, 115ibs, looking for an adven- 
turous cker type. Must love 
music and children, and be sta- 
ble. fP654993 
LOVE HORSES? 
Country music lovin’, horse back 
ridin’, outdoor 30year old SWF 
that's an ount manager by day, 
and ready to meet you at night! 
Looking for a SWM25-35 years 
old. Be friendly, fun and active! 
7657615 








you. Call 























Flirting Glances 





PEATE 


month. 


i wWouwuLt 


Micah Bellieu 


It all started with a smile. Well, 
more of a smirk really. The kind 
of facial expression that says, ‘I 
know exactly what you need. But 
are you ready for it?’ It’s unnerv- 
ing to be on the receiving end of such haughti- 
ness, especially when it’s from a stranger. 
Personally, | don’t have the kind of courage it 
takes to walk down the street, throwing around 
fiery and tempting grins such as these. Yet, much 
to my surprise, my stone cold face doesn’t seem 
to stop people from throwing:these glances at 
me. And.now |. have been the:bull’seye of one 
such gentleman's flirting glances for about a 


Every morning during my sluggish walk to the 
Davis T, | encounter a man of slight stature, about 
5’9” (if that), with @ sparkle in his eye, and a little 
black hat cocked sideways. His hat is cocky and 
so is he. Without fail he walks past me wearing 






BLONDIE LOOKING FOR U 
Hi my name is Missy and | am 
from Fall River, MA. | am 3Syears s 
old, blond, slim with a sun-ki 
INQ to chat, willing 










up, will 

wait to meet you! £6 
FRIENDSHIP 

vorced WF 40, look 
hat with 








h a child is 


~ BIG HEARTED _ 


Easy going, athle 





To listen and respond call 





617-976-3366 


Must be 18+. (calls cost $2.19/min) 


POP MY JAZZ 
DF, 50, wants to jaz 


















MINGLE WITH ME 
SHM. 22. lookin > 








77683864 @ OuTsider383 


AMERICAS NEW LIFESTYLE Ci 


HANNEL 
“GEN X, GEN Y 


Join XY.tv and Chris Shine 
every Wednesday at 
Felt Boston 533 Washington ST. 


We want to put YOU on TV! 





RAPUNZEL AWAITS PRINCE 
Gorgeous locks, beautiful slim fig 
ure, Classy, intellectual, accom- 
plished, tender-hearted. 40s, 
Jewish. Pining in tower for tall 
courtly, gallantMozart lover. For 
marriage, children. £885979 

ARTISTIC & FUN 
SWF, 31, 5'6", seeking SWM 
have fun and who's looking for a 
possible LTR. if you like traveling. 
being outdoors, live music 
movies, quiet nightsat home...call. 
28-35, 5'8"+. 610448 _ 

DESTINATION: YOU 
I'm always ready to go, a SF, 
38years old, who loves to travel 
play golf, and go to the beach. | lis- 
ten to all kinds of music, except 
country.Looking for someone sim- 
ilar. T657644 

READY FOR A CHANGE 
SWF, 5'9”, 30years old looking for 
a kind, non-smoker. Open to all 
ages, and no pref. to race or kids. 
I'm a stylist, who loves horses 
hiphop andiood. Let's go out to 
eat! 57525 _ 

SHORT BUT SWEET 
5'3", 30-year-old female, into hip 
hop, walking, and spending time 
with family and friends. | am inde 
pendent, funny and easy going. 
You be 30-36, 5'8"+, independent, 
social, family oriented, active, and 
like to be out doing lots of things. 
7633613 _ 

WITTY JAZZ LOVER 
47-year-old easy going DF who 
understands beaches, gardening. 
cooking and hopefully you, if you 
are witty, loyal, liking motorcycles 
and movies. | am blond/br, 5'2” 
and love Italian food. 4640609 











READY TO RIDE? 
SWM, 42, looking for a hot biker 
be who loves to ride, intc 
tnps and shows. Harley girts 
Must be in great shape 
40.%P607889 

SQUEAKY CLEAN! 
SWM, young 46, mu: 
180ibs, in shape Arr 
jogger, seeks woman, 2: 
mutual pleasure. Your limits 
respected. #7627560 

GREAT COMPANION 
Sweet and sexy 37-year-old attor 
ney, loves driving to the ocean or a 
lake with that special someone. 
making shrimp scampi, chaileng- 
Ng you to Scrabble. Seeking tail 
fit, thin and funny gal with great 
triple word scores technique. 
267893 

TOTAL PACKAGE 
SWM, 34, enjoy sports, keeping in 
shape, working hard. Looking to 
meet that special someone to 
make time stand still and the earth 
from pan Somer Bt SF, 25-31 











veteran 





MISSING PERSON 
Wanted: SWF, 32-44, who's pretty. 
confident, easygoing, for SWM. 
41, who's laid-back, self-assured. 
enjoys tropical vacations, week 
end get-aways,boating, Harley 
Davidsons, for possible respectful 
telationship. ££301394 

OPEN MY EYES 
30 year old gentleman who is a 
surveyor and IT student. I'm tall, 
with brown hair and brown eyes. 
and | am eager to meet a lovely 
woman with whom | can explore 
the world and the depths of heart 
79683867 


an unarming smile that makes me believe he 
knows everything about me, or could, if only I'd 
smile back. So, purely for the sake of this col- 
umn, (of course), | began to return his stares, red 
cheeks permitting, and even smile a little. 
Although | have to admit, | will never reach his 
level of coolness. The man is a block of ice. 
After a week or two | began paying closer 
attention to my clothing choices and started 
walking with a newfound strut, on what used to 
be sleepy morning walks to the T. Sometimes 
he was there, sometimes he was not, but | was 
always prepared. If | saw him coming down the 
street, | would look aloof and surprised when he 
finally saw me. | quickly realized that this friend- 
ly eye flirting had to be taken to the next level. 
So, | found a bit of spunk buried deep inside 
me, and tried to-whiten my face as,best I could, 
in order to confront the mystery man. The next 
morning, | made sure there was no leftover 


toothpaste on my face, and left the house with a 


mission to compiete. | saw him corning earlier 
than usual, and as he approached, | stopped 
him, and said, “Are we ever going to exchange 


names?” He smiled, even more unnervingly than 


Outside 617 call 900-226-4492 
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usual, pushed his hands deeper into the front 
pockets of his pants, and said, “Patrick. And 


yours?” Victory was his. 


Now, we have daily mid-walk banter, quickly 
forming into a friendship. | have thus far found 
out that he works at a home for the mentally 
disabled, that he thinks smokers are weak, and 
that he says, “Ain’t no thang,” far too often. 
Nevertheless, | am intrigued. | want to know 
more and plan on getting what | want. The real- 
ly girly side of me thinks how great it would be 
to tell our kids someday that we met on our 
morning walks to work. The really girly side of 


me. 


The point of my story: you can meet someone 
anywhere, any way, at any time, as long as you're 
open to the possibility of it. You really never know 
when Mr. or Ms. Right is giving you a flirting 
glance when you least expect it. Especially if it's 
on your decaffeinated 7:30 a.m. walk to work. So 
keep your eyes open, practice your devious grin, 
and be ready to talk with the cute possibility 
crossing the street with you. 


email Micah at mbellieu@phx.com. 
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Are you positive? 


| was cruising for sex online and made a date to meet up with two guys for 
anonymous play. When we arrived at the one guy's apartment, he asked us if we 
would fuck him bareback. | said no, but the other guy said he would. The bottom 
then asked us if we were both negative, and we both answered yes. Here's the prob- 
lem: the other guy (not the bottom) had the appearance of someone taking HIV 
meds. He looked very positive. | asked the bottom if he was negative. “Definitely,” 
he said. “I just got tested.” | told him | would only fuck him with a condom, but he 
then asked the other guy to do him bareback and come in his ass. | again interject- 
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Cook ed: “I always play safe,” | said. | was hoping the bottom might give it some more E 
ROUGH meee She wants 1 ey thought, but he kept on asking the other guy for his load. At that point, | told them 
3 bac se erin ee Oe both | couldn't stay and got dressed. On my way out, | tossed a condom on the 
out. 2231529 : couch and said, “Just in case you change your mind.” ee 
to ell 3 _ puna SeumETTE i ! knew | had to remove myself from the situation, because | don't believe in 
ish bgaod ESD. ih ante, taking part in unsafe play, but | was reluctant to be assertive. They were both 
YA'LL READY FOR THIS? fun. An ideal night would be dr adults and could make their own decisions. And yet, | wondered whether | should 
m a 35yr. old man, seeking the OES NG ENN LOLITA have been more forceful. Did | do right, should | have done more, or should | have 
to < rave my an while listening to Massive Attack be tn just butted out and left them alone without a word? 
‘7680388 _ mene onl CUE aa nck My Brother’s Keeper? 
ange has oe es S for torreon, OA kes You could have done more, MBK, much, much more — and we'll get to exactly 
sho Lele aera ee Chat live ing, hiking, beaches, yard sal and growth. N’S, ND, what in a moment. But first I'd like to address some of the other issues raised by 
PETITE WOMAN WANTED : soe kip: Locking tr a oul seg your letter: 
s 5'9". fit. handsome. in ar with 1 ae ie 
pens Big Mans sing with local aceite cone . writer, 36, loves _ that westone ty = Pa eit. stupid faggot = on : ll 
lessor, into shopping, poet 5 7686553 @ cuppajoe that he’s negative. He could have been infected too recently for his last HiV test 
ry, romance Wants sou singles! ROMANCE AWAITS rogynous), env to come back positive. And judging from his behavior — inviting multiple strangers 
mate, age open 3 Considerate GWF, 45, seeks attrac p ag ith 36 4 zi 
THIS ONES FOR vou tive, honest, romantic SF, nor . tr al with over to fuck him and then begging them to come in his ass — odds are good that 
an e J 6 ’ yw 
, wong hair he Spogeasa. ete cor rou UNDER MY SK he's carrying around a number of other sexually transmitted diseases even if he 
longiemelationship Eréaria4 | 23 y'0 students of ile, applying to | | isn’t HIV-positive 
NO ONE NIGHT STAND pa ngpcctonsigey Second, you say the other top “looked very positive.” | don’t want to give my readers 
po 8 bgttle te 5 4 aked in the the impression that HIV-positive guys all look a certain way. There are already too many 
i} of a serous re s " “ ” 
ll now t h ! See ct ender wil gay guys out there eyeballing guys, deciding they look “clean,” and then engaging in 
s hens while 8 8 Bs , 
dei d mentally sec A making, Interestec unprotected sex. Listen up, you stupid, stupid faggots: not all positive guys “look” pos: <a 
61 7-475-2264 Gass. Sesking St #672205 . NEW AT THIS! itive. If that were the case, only batshit-crazy “bugchasers” would ever get infected 
OPEN TO MANY THINGS set Bre She, Be HOWEVER: some poz guys on meds suffer from physical side effects that are instant- 
SWF, 27, NS, enjoy hiking, re ne ly recognizable — primarily “facial wasting,” or lipoatrophy. Guys with facial wasting, SAI 
man. $7632082 i.e., deep grooves where their cheekbones used to be, do indeed “look very positive.” sar 
apreromenyeced Tae wa Ee, = Third, hooking up with strangers for anonymous sex qualifies as “taking part in ) 
2101: Pci regu 9 Wi = iL 29 ” = 
, slim, good looking. Loc - unsafe play,” condoms or no condoms. For some guys the thrills of anonymous sex 
for discreet later, 2686764 @ MoonStoneCat are worth the occasional STD or the small chance of being a victim of violent crime. ad 


TIRED OF DINNER FOR 1? 


i But let's not be naive, my fellow homos. Anonymous sex is risky sex 
GW B br 


Okay, MBK, let's get to your specific question: could you have done more? Let's 
take a quick look at what you did do: you used a lot of “I” statements — “I told him 





oF fi RELATIVELY NEW IN NE 


























| would only fuck him with a condom” “"! always play safe,’ | said” “| told ry 
them both | couldn't stay then you tossed a condom on the couch and left bed 
my Ah, “I” statements. Therapists and counselors love "em because they come in 
wight nag-y acta rue! 35663816 WE’ 40 : awfully handy in couples counseling, for instance, or family therapy. “I” statements 
AT oat sae ped aul, ve seful whenever people are discus losive subjects with people they 
BLUE-COLLAR BRO yuy, 50, 375ibs, 5'7 asual, very Con! Po are useful whenever people are discussing explosive subjects with people they 





Black dude _36 





hope iaintain a relationship with. “I” statements are so sensitive! And so 
nonjudgmental! But in the situation in which you found yourself, MBK, “| 
statements are so fucking useless 

When total strangers are about to do something dangerous and self-destructive, 
MBK, feel free to liberally use “you” statements. Who cares if you pissed off that 
stupid, stupid bottom by say “You shouldn't let guys fuck you in the ass with 
out using condoms, you stupid motherfucker!” It’s not like you were going to see 
him again, right? If that didn’t work, you could have said, “You would be an idiot 
to let someone come in your ass just because he tells you he’s negative,” or “You 
are going to get HIV doing shit like this.” And there's always that ol’ conversation 
starter, “What the fuck is wrong with you?” 

The above “you” statements are all for the stupid, stupid bottom, of course. 
Here's one you should have used on the other top: “You look like you're positive 
Are you lying about your HIV status?” 

When | wrote a couple of months ago that positive guys didn’t have an absolute 
right to expose other people to HIV, guys — positive and negative — wrote in to 
say that it was solely the bottom’s responsibility to protect himself. We should all 
assume that each new sex partner is positive, these apologists wrote, and if one guy 
lets another guy fuck him in the ass without a condom, he has no one but himself 
to blame if he gets infected. It’s in the spirit of “assume everyone is positive” that | 
believe you had the right — no, the responsibility — to share your assumption 
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Sparkling green eyes, fantas a Net seacoast ea. istimers | Wetchin the besuty in your eye. NEW ORLEANS Had you said, “You look like you're positive,” MBK, your anonymous play would 
s. The thought of pleasuring ; expressing the love for lie lloween weekend: Handsome most likely have degenerated into a shouting match about HIV meds and their side 
‘ you makes me hot. | can be your maya sf ENDSHIP AND MORE Looking for companio and tender Provide e 
otidn ir a auricms ealelionante cated lel ta teens on horny GWM, 6, 215ibs, 65+, blonde,D/D friend. 2251996 designer. Wish we effects, the morality of barebacking, and sexual autonomy. And so what? You were 
Smokers need not try. 89513880 9568830 har’ eckops Soniny Seems ey BEST THING SINCE elke s5 co eed already on your way out the door, right? You were never going to see either of these 
% genes sala? sponge ll Za 3 SOMEONE ESPECIAL golf only, likes nature Denk chocolate! oa sharp GOSPEL JUBILEE guys again, right? So what did you have to lose? If you had risked being judgmental 
drives on ‘moonlight ‘beaches. i se Pectin. Dh Ass rk, pace J are ate Unvereayt Bh hoy) cout pon | Balcony, Row E, Su unday 2/20, we and assertive and dropped the wimpy “!” statements in favor of some confrontational 
re ring who is privately feminine and D/D-free. 1447829 star. Love good convers areal topline mn =r “you” statements, the ensuing shouting match could have been just the wake-up 
vies 663797 petro cp nayinayioie der caleg VERY & serious movies, dancing.bi wore a black skirt. Would like to get call the stupid, stupid bottom needed. 
masculine in top shape leanmus FIT AND ATHLETIC live music, friends, activism. in touch. Should have asked you ' ' ’ 

KINDRED SPIRIT de. | enjoy music, movies, diner Italian male, 5'10", 190ibs, dark’ thoughtful, creative, kind then. #9617469 Or not. Some gay guys are Web-surfin’, crystal-abusin’, load-takin’, slow-motion 
Compassionate, active WM. $9. | together and more. Seeking long- | dark, into bodybuilding, works | smoking, non-drinking GF fo RED SX MAN WITH PIZZA suicides, completely beyond help. Even so, gay guys who aren't suicides and/or 
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ae ot outs aaa pacts bagpiceng yen: soaring Are you an 18-49-year-old bi or and spontaneous, seeks honest Gide’ athe tesa each otter educators. By doing So, we can help to create a healthier community. Conversely, 
brown hair. | enjoy long walks in enveloped by my charm, passion GM looking for love? If so, this open femme woman, willing to | Contact me. %°632596 if every gay guy who's confronted by stupidity (that bottom boy) and criminal in- 
nature, reading, travel, fo love of life, and warm heart. | seek GWM wants to meet you and meet me halfway, with beauty, WHERE DO YOU GO? difference (the top who was willing to come in him) makes a bunch of cringing “1” 
guages, and spirituality. | @ companion who will be my best make you happy. Call me if you quality, intelligence, who enjoys We used to cross path here and “ . 
love who is in touch with himselt | friend. 608548 are sincere and passionate. just meee watching tvand | there for years until you went to statements as he backs out of the room, things are going to continue to get worse. 
and is compassionate. 1252583 BE YOURSELF! 7421683 umn, Bs Chile a while ago. Did you ever Finally, MBK, your concern that being assertive and judgmental would somehow 

MAKE ME LAUGH lovin ing, total SPONTANEOUS SPIRIT : TRUE LADY came back? 418306 h h h ke th d LI-4 Ishit. E: f 
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laugh if th ‘ctry is tight. 'd ping eye Arata poche possible relationship. 522011 feminine lady responsible in her at i South, “Please cal Speaking of ethical gay guys: the producers of the International Mr. Leather Contest 
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shine, grab brunch, hit the no one else can because | vies, theater (subscribeto Trinity doors, biking and volleyball. Want at comer table speaking with red- anyway, we will not kick you out. We will call the police. That's so judgmental, So intol- 
shoppes, rest, and then dance the understand how special you are. Rep), museums, and relaxing someone with who is positive and head whom | gathered was the ont . 
night away! If you're ready, call me! if you are ready tor passion, call! on the beach with a good book comfortable. Be active, love danc ‘other woman. a like to know erant — and so fucking right on. Mad props, as the kids say, to IML's producers. s 
608596 72608610 79584913 ing and jokes. NH. 27610213 more about you. %9651777 
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NATICK- Walk 


508-655-7039 


EAST BOSTON 


EAST BOSTON 


47 Chelsea Street 


EAST BOSTON 


_ 70 Cottage Street 


rica 


198 Brooks Street 
y hom 
desirable and histo 


Eagle Hill area. This is a 


great starter home or 
investment opportunity 
Asking $384,000 


EAST BOSTON 


153 Everett Street 


EAST BOSTON 


89 Putnam Street. 


Forde $449,000 
“Apartment 1-2-3 Bedroom, Aoartnelin Available - No fee to tenants. 
THE BOSTON PHOENIX SES, & FEATURES } MAY 2° 


a2 samme Asking $499, 000 













Real Estate 





















































Mariborough- Refreshingly dif 






ferent & unique temporary w 
the feeling of deck home 
2ulte vood ceili Maste 








Call/Fax 508-428-8890 
Selling your 
home? 





Distinctive RE 508-962-7653 


Winthrop: Charming 1 BF 


POLAT TREY 
Vacation 
Property ~ 


Osterville: Beaut 








ape 





Call/Fax: 508-428-8890 


SUGARBUSH 
MOUNTAIN 


Why Work from Home? 
SL included in specta 





Credit Problems?? 

an help your situat 
Good/bad dit 
b1-800-997-901 


www.yorkiandsolutions.com 








are 
ROOMMATES 





photos ar 
roommate witf a 1Ck 
mouse 
www.Roommates.com 


alk toTrai 


GET RESULTS! 








ake yo 


and 







617-859-3300 
PHOENIX 
CLASSIFIEDS 














NEED A 
ROOMMATE FAST?! 








800-487-8050 
www.roommateexpress.com 


Rooms Available 





*CHELSEA* 
WATERFRON 





ALLSTON 
Female, late 20s & up 


Avil 6/1 
617-783-5120. ext 2 


ALLSTON-BOSTON 





ALLSTON 






Almost Solo-Ashmont 








Lndry Call 
(617)484-5210 


BOST HARBOR House to 
share wi prvt room 
furnished/unfurnished. Long/ 


short term. Near beach & 
bus. $500 + 1/3utils. 617-759- 
0161 

Brighton $550 
Male seeks Male 2 











(617) 515-5113 


Brighton-Oak Square 
3 aes 3rd F 





BRIGHTON/ 
BROOKLINE 





617-739-6876 
ldmstudios @comcast.net 
BRIGHTON/ 

ROOKLINE 








Avail ASAF 
617-739-6876 
idmstudios @comcast.net 





real estate 


email: classified 





| BROOKLINE 
| ocatior 
| Avail 


fr 











BROOKLINE Sunny/cozy 
bdrm avi for prof M/F, shr ig 
kitch & Ivgrm, laund, cis to T, 
$600+ utils. Avail Immed! 
617-277-2972. Al or Jeremy. 


CAMBRIDGE/ 
WATERTOWN: 








CAMBRIDGE f 
pred rete 
€ k Ne 
CHELSEA 


Near mal 
617-913-2407 


lease call Marj! 61 


DORCHESTER-Adarn V 


lage, Feme t 





share 8 m 4 


| FREE ROOM & BOARD + 
| Small stipend ¢ 
t per 





n ex 





S 





HYDE PARK-GM for large 


rian home. 3 re, great 





| $435+ 
617-361-3919 
Jamaica Plain-Prot f 








incl. Ne 8 
(617)816-0324 


White Male 






Plain 








Lowell-Prtsr 3M sk neat 








ieft the couch. 


For two months. 
Not even for the bathroom. 





Moving soon? 














Your room mate hasn’t 


THe aaa 
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617.859.3300 today! 
www.thephoenix.com 


Malden Share $550 One sunny 


bedroom available in a two 


bedroom apartment, quiet/safe 


neighborhood. Maiden 


Center T 


near 
station! Grand Central 
Roommates 


Open on Week 





ends 617-342 


Maiden, Edgeworth Section 
3BR apt tc 
GM 


share, myself and 1 


ther ¢ GF N/S, moderr 


kitchen, tile bath, laundry. Wall 


wall, off-st. pkg. Near Malden T 


At. § 





$800 inci 








MEDFORD 
are Irg apt, w/d,storage,nr 
amir 


Rail.nr rte 93 56 





0 drugs/No smkg 
(781) 483 - 3404 

MEDFORD 
t, w/d.ste 





n 


(781) 483 - 3404 


NEEDHAM 1 room fh 








Quincy Lg baser 
) ndly M sk 
ponsibl king 
warthogg@erols.com 
QUINCY 
2309 
ALE 
in 2 far 





SOMERVILLE 
sk 1M/F 25+ grad/prof 
share 3 BD: N/S, n 
$441+ Bdrrr 
walk tc Sq.T 





pets. 


min 


SOMERVILLE UNION SQ Or 


T. SK 1 Male for new od 
apt. W/new kit & /bath. Ail new 
es + DM, & air cndtng 





dry. LG Rm 


st. prkni 


wibig closets 





1 free off 





ncids all utils.617-623-195 


SOUTH END:Prof GM § 














M rmmte for 2BR apt. ovriking 
fntr S h_celings 
m ath Ymotinc! ht)+ 
pecrty € 

WALTHAM: Seeking 30+ M/F 
to share Ig, sunny, 5 BR in 


HWF, garden, pre 





off st prk. No pets. Nr bus 
tr rail. $500+ Avail 


7/1. No lease & 





includes 





ndependent 


2x/mo. clean 





going’ friendly 


781-899-5312 


WOBURN 1 BR avail. cable, a 


utils included, no Femaile 


pets 

































































Mind, Body & Spirit 


{LONG & HARD! 


Gentlemen: 
Unwind after a long, t 


f work or study 


hard massage In 
dulge yourself in a raptur 
ous ma: e at the strong 
‘ heal hands 
man for a man. Satisfaction 
guaranteed 
ability 
781-640-2098 


Jay o' 
ong 





J avail 





$$55 Hr. $$75 1 1/2 h 
FRIENDLY RTIF { 
MASSAGE nr Beacc 
1-866-Bac 
BostonMass: 
Brandon. IN/OUT 












$50 Massage Special 
IJ t 












Now ur ne 1 

1Hr Th t dist 

Experienced female therapist 
amb (617)201-7429 


*“*AWESOME MASSAGE“ 
NORTH OF BOSTON 





*Moondance 
Massage* 





“TANTRA MAGIC 
MASSAGE * ~ ENERGY BB 
r 5 Y al EXF 
] t Re ase Edu 
4. M/F 1-866-721-8337 
TantraMagicMassage.com 


$S$55 Hr. $$75 1 1/2 hr. 











all for appt. after 
9 am, Ed at 


781-367-4610. 





A REAL MASSAGE 
TIRED of spending your n 
nm a lous massage 
Get a real 

by a_ professional 
male therapist 

afe setting 


617.825.5834 






and 









Clean 








Great 
touch...relaxed atmosphere. 20 
mins. north of Logan. 


Justin 781-789-4449 


COME AND FEEL 


Yourself as you never have 
before. Experience the total 
mind and body relaxation. 
By appt. only 
617-939-6346 





ESALEN 
MASSAGE & 
_HOT TUB 


TIC BODYWORK 
ing Caring Gentle 
PRIVATE WOODED 
SETTING 
Certified and Licensed 
1-978-266-2727 


yehottub.com 


FOR MEN 


Worcester area. B 
vassage to relie 
work, marriage 


Call Anthony 508-344-0 


FULL BODY 
MASSAGE 
STIMULATING 


FULL BODY MASSAGE 
In-Out calls by mature male 
Call Michael @ 781-938-1196. 


FULL BODY MASSAGE 
by licensed massueses in Ded- 
ham area. Specializing in 
Swedish, Therapeutic, muscu- 
lar therapy. Tanning available 
Also hiring licensed mz 
OPEN 7 DAYS A WEEK 
781-461-8266 


Male Massage Therapist: 
















specializing ir ssaging the 
body. Releasing relaxa. 
y or chronic pain 






tudio in 


MASSAGE FOR 
MEN AND 


avail 
y appt, no out 
Call 617-816 


alls. Mal. 


3981 
































kk kk 
Massage Therapist 


Proficient, Deep Tissue, Swed: 

ish. 7 days a week. MA/NH bor: 

der. Call David 978-457-5359. 
xknkkenkk 


Men 2 Men Massage 
Exp a pleasurable full body 
massage. Call 617-921-4145 


MINDFULL TOUCH 

Bodywork by Hank for men 
ages 18-98. Exp California 
CMT. Swedish/Esalen, breath 
work relaxation and stress re 
duction. In Calis, Call-in 
welcomed. Call: 617-784-4944 











North Shore Swedish/ Deep 
Tissue/Esalen Full Body 


Massage 
Studio or outcall by male thera 
pists. Call Joey 781-64 





2084 or Carl @ 
Visit us at 
relaxationresponse.com 


781-956-3322 


Quality Time Massage 
d of rushed? Spend 
e with a female 
st. Call for a 










4 thera 
2-0419 





RETURN TO 
PARADISE 


soothing, 
| rhythms ar 
f Hai 
Relax & 

with the natural flow 
Nurturing Healing. By 
9am-9pm Lisa 


617-547-6191 


ce the 





SENSUAL TOUCH 

thr full body sensual mas 
North 

Mon-Sat 9am-8prr 

Call Lisa 781-632 


Shore 


THERAPEUTIC 
MASSAGE 


Indulge yourself with a relaxing 
full body Swedish, Sports, or 
Esalene Massage. Private and 
jiscreet setting. Savin Hill area 
Contact Michael 
617-504-3131 or visit 
www.massage4all.com 





THERAPY MASSAGE 
422 Main St. 2° d floor, left 
781-321-0113 


Maiden. Call 
or 781-738-7598 


Total Abandon! 
Just What You Need 
Trust! Relax! Let Go! 

YES! 
JEFF: 617-236-7009 


Traditional Massage 
Back from Vacation by Thai 
Massage Therapist of 20yrs. 
exp.-reduce muscular strain 

Stiffness, stimulation of circula 

tion and metabolism facilitates 

healing. $35/hr. Call ORN 857- 
204-5377 or 617-372-3154 








StudioArtWorkshop HS & PG 
college prep: Draw Paint Sculpt 
Anatomy+Class 4 all ages 
Flexi-Sched. Every Student 
Special. Parlez Fr? -10% 
781-863-2726. 


Counseling 


SUC er AS Hero mE 
Coaching 4 Passion 
Improve dating & relationships. 
Sex ed, living life fully. 
(617)939-4714 
Get the results you want! 
www.danky.com/coachjbk 


Addiction/ 
Recovery 


HOME DETOXIFICATION 
UNIQUE HOME 


DETOX 


For drugs and alcohol ad 


diction. Private and confi 
dential. Physician directed. 
Covered by all insurance 
plans. 

1-800-77 





1904 (24 hours) 





| 
| 














HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


For drug and alcohol 
addiction. Private and 
confidential. Physician 
directed. Covered by 
all insurance plans. 
1-800-770-1904 


(24 hours) 


mind body spirit 


a assifie 


Penile 
Enlargement 


Or. Joel Kaplan FDA ap 
proved resolve impotence. 
Gain 1-3 rmanently and 
safely. V sm pumps, Vi 
agra, Testosterone. Free 
brochure. 


312-409-1950. 


www.getbiggertoday.com 





Viagra 
$2.40/dose-CIALIS available 
Lowest price refills guaranteed! 

‘ 2 can help! Non 


zation Toll 


free 
www.mysustenance.com 


Hypnotherapy 





Discover your past lives with 


hypnosis! Individ: 





| or group 


sessions in our office or your 


home. Call Kevin 603.362.8868 
NGH certified. 


Miscellaneous 





PERMANENT 
COSMETICS 


CLOSEUPS INC 
Application & Correction for 
Men & Women 
Eyebrows - Eye Liner 

Eye Shadow - Lips 
Areola Restoration 


Porter Sq. Cambridge 


617 492 3056 


WWW.CLOSEUPSINC.COM 


Judith Despres F.A.A.M. 
Board Certified American 
Academy of Micropigmentation 





Prescription Diet 
Pills 


No prior prescription needed 
Prescription pain pills-no doctor 
fees. Prescription sleep aids-US 
based and FDA approved. Pre 
scription muscle relaxer. Next 
day 800-715-0445 
www.valuerx.biz 


delivery 


Psychics 


** Psychic * * 
** Readings by * * 
** Andrea ** 


Resolves all p 
Specializes i 
lovers. immediat 
free readings. 


1-800-343-2939 





3 
uits & 

















617.859.3300 t 


ww.thephoenix 


eEC0GVKrerKTre"" 1 ff 





LASSIFIED 


617-859-3300 
Find a roommate. Fast. 

























cay = e) * 
617-923-1711 
IN ARSENAL MALL 
WATERTOWN 


617-926-0919 


195 MT. AUBURN ST 
WATERTOWN 









ASIAN BRIDES! 
WORLDWIDE! Romance. 
love, marriage! Free colo 
photo brochure! PIC . 
4601-P, T.0.. CA 91359 
805-492-8040. 

www.pacisi.com 


BEST CHATLINE! 
FREE for women! 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 
CALL NOW! 
18+. No liability 


Coaching 4 Passion 
improve dating & relationships. 
Sex ed. Living fully. 
(617)939-4714 
Get the results you want’ 
www.danky.comvcoachjbk 


GET SEX TONIGHT! 


30. (€ 
AA #’s 


NIGHTLINE 
s Best Chat and C 
Women always ca 
try_us FREE using 
2133. (617) 245-1005 


questdate.com 


Restrictions apply. 


617.859.3300 
w.thephoenix 


Call NOW! 
617.475.9000 
508.713.0000 


enter code: 200 


Or coll toll-free ot 
1.877.LAVALIFE (528.2543) 


80 MIN FOR $20 FOR FIRST-TIME 
LAVALIFE USERS.* 


ALWAYS FREE' FOR WOMEN 
Click at a Flick 


Ten zen nn a= 


www.lovalife.com/flick 


“Special promotion only through customer service. 18+. ‘Carrier charges may apply. 


Try it free! 

617.395.9000 
781.426.9000 
401.223.7070 
508.635.9595 


1.888.257.5 


UES io i) 0 =Te3 (0 (0), 


sport...lf fakes two fo 


tango. Find your 


Phoeninneogle 


617.295.1000 


WORCCSTe@CR: 5046.365.1000 


Men can call 1.900.329.8833 for only §1.°/ min! 


Wanna2’ improve 


Your Text Life? 
On your cell phone text the word HOOKUP 
to SFREE . Women hookup for free, 


Men use Mobile Hookup’s free trial!* 
“only standard operator rates apply 








Bulletin Board 


Affordable Laptops 
Starts from $289 
student 


WOODEN 
FURNITURE 


General For Sale 


Free 4-Room Direct 
TV System 


ncluding standard installatior 
3 months tree 

channels. Access 1 

hannels! imited time 

S&H, restriction 

877-1251 


NEW RHODE 
ISLAND AUTHOR 
PUBLISHES BOOK 


1 West 26th St. is a fictional 
small mid-west 
ge, where weekends 
what you make of them and 
ible is where you least ex 

it. Funny book. Purc 

at: iuniverse.com or 1-8 
thors X501. | hope you enjoy it 


Your potential buyers are 
reading this too. Advertise in 
the Phoenix Classifieds, call | 
617-450-8628. Print ads are | 
published online for free! 


GET RESULTS! 


617-859-3300 


PHOENIX 
CLASSIFIEDS 


Adoption ___| 


Are You Pregnant? 
Feeling aloneE? Talk with car 
ing people who listen and car 
help. LIVING EXPENSES PAID 


Computer 


Brian placed an ad in this | 
section and within 2 days had 
received over 10 service 
calls. Well, you're reading 
this aren't you? Place your 
ad now - call 617-450-8628 


PARES 
Financial 
$Cash Now$ 


As seen on TV. Advances for 
insurance, lawsuit settlern 
annuity payments, lottery/casino | 
winnings. Call Prosperity Part- | 
ners-Cash in future payments } 
800-815 3503) 
www._ppicash.com | 


Autos-Domestic 


| sites nec ere ceramic 
1991 Acura $4800 113k locat 

ed in Somerville, MA 

Contact Paige at 617-429-0440 


2000 Ford Focus 46k, Red | 


Metallic, excellent cndtn., auto- 
matic. Call Gino:617-577-5594 


87 CADILLAC BROUGHAM 
SEDAN 

$1,000. Low mileage, highly re- 
liable, runs weil, no rust, new 
tires, excellent condition. Please 
call 617-939-3906 


PLYMOUTH BREEZE 98 
Burgandy, excellent condition 
AC, gas economic, 124K miles. 
Marcela at 617-784-7482 





x*xenenwk 


AUTO LOANS 
kkk k* 


1-866-630-8199 
~xxwkwe 


Cash now 


Therapeutic 


Discover your past lives with 
hypnosis! 


hor all Ke 603.362.8868 
NGH certified. 


Moving/Labor 


Your potential customers are 
reading this too. Advertise in 
the Phoenix Classifieds, call 
617-450-8628. Print ads are 
published online for free! 


et cetera 


2U DIRECT 
COURIER VAN 
Campus Pickup/Deliver 


Coaching 4 Passion 
mprove dating & relationship 
(617/939-4714 

3e1 the results you want 
www.danky.com/coachjbk 


POLYGRAPH EXAMS 
(LIE DETECTION) 


a 
discree 


COMMUNITY 


GET RESULTS! 


617-859-3300 


PHOENIX 
CLASSIFIEDS 


Open your heart and 
give the greatest gift 
to couples dreaming 
of becoming 
parents. 


quality ¢ 


32. years 
onfidential 
generously 
your time and effort 


Dream Donations 
1-866 Dream Donor 


1-866 373 2636 


Monday-Friday 9-5 pm 
www.dreamdonations.com 


01 VW JETTA GLS 

VR6. 75K miles, great 

tion, runs great, moonroof, CD 
200W Monsoon premiurr 
tomatic, 6 cyl. blue/grey, heate 
seats, PW/PL, ABS, ASR. 617 
869-8924 


2000 VW PASSAT 

GLX V6 Wagon, $13,995 
Under 41K miles, manual, one 
owner 
rear brake pads, 4 new tires. 
new stereo. Cambridge. ali 
Tim at 617-493-6579. 


HONDA ACCORD EX 

1993, 5 spd, excellent condi. 
tion. 133K miles, AC, cassette 
moonroof, PW/PL, very clean’ 
$3,599. Eric @ 617-548-1978 


HONDA PRELUDE 

Runs well, fun and unique, has 
some primed over rust. Moon 
roof, CD. Good condition, re- 
placed brakes, bearings, carb. 
wires, etc. Low miles. 917-294- 
8003. 


Brand new front and | 





bulletin board 


CALIFO 
CRYSBANK 


Sperm Donors 
NEEDED 


up to $900 per 


1-800-231-3373 
Ext. 41 


www.cryobankdonors.com 


Volunteers 


Live, Work & Learn 


NEW RHODE 
ISLAND AUTHOR 
PUBLISHES BOOK 


617.859.3300 ¢ 
thephoenix 


You just 
discovered 
your 
roommate 
had company 
last night. 
In your bed, 


617-859-3300 


Patriots Tickets Wanted!!! 
Now buying all Patriots home games. 
Sell us your extra fickets today! 

Call us at 800.763.3502 
_ & tum your tickets into cash. 
ticketplace.com 


automotive | p 


email 


MUST GO! 
2003 Honda Civ 


excellent 


PORSCHE! PORSCHE! 
1980 Porsche 911-SC Targa 
for $13,500. 3.0L engine rebuilt 


Black 
onditi 


2/04. Only 2.500 miles’ 
exterior. excellent 
Tan interior needs some T 


Zrated tires. 603-426-6236 


PREMIMUM PACKAGE 
$7,700. 115K miles. Black/char 
coal. 4 spd automatic, 2WD, re 
mote starter, heated mirrors & 
seats, many custom parts! Mint 
condition. 617-594-6969 





| 


| 
| 


an ad call 617.859.3300 ay! 


assifieds@phx.com | 


www.thephoenix.com 


SPECIAL EDITION 
Mazda Miata, 68K miles. 
; eathe 


ittle 


1984 Econoline Wheeichair 
Van 34,2 
9.0.0, call:617-834-3576 or cal 


Bob: 781-526-4943 


10k, $295) 


RATED #1 IN MINI VANS! 
2003 Honda Odyssey EX 
aded with features. Priced 
NADA only ask 
617-686-1072 


GREAT CAR! GREAT PRICE! 
14,500 miles! V6 3.0L. auto- 
matic, 4WD, clean title, AC, PS, 
PW/PN, dual front air bags, root 
tack. Please call anytime. 617 
983-1171. $14,350. 
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SRR Hye ie ee 
Activism 





STOP 
THE 
BUSH 
AGENDA 
$4,000-$7,000 
Summer Pay 


























Cail Marty at 














ATTENTION WEBMASTERS 


MAKE MORE MONEY WITH 





1-877-757-3283 


phonenetwor 


Earn $3500/Weekly 


Own a Computer? 
Put It To work! 








'!Bartend!! 





800-965-6520 X276 


$1050 Weekly 
Income 









RAREST 
| General 





| 
| 
} 
} 


| 
| 
| 


SAL 


FITNESS 
MANAGEMENT 


HEALTH/RECREATION 








staff 
REATER 










yur clubs 














































































National Field 
Marketing Co. 


ooking for P/T reps for a bar 
nightclub product sampling and 
events paign. Mt 1 





emangan @ bfgcom.com 


Restaurant Help 





Now ng Se a 
He Apply between 2prr 
Spr 

(617)350-9977 
Tear 


Business 
$50,000 FREE Cash 
Grants 2005! 


Never repay! For persona! 
new business. Fe 











Operators! 8! 8 


A Real Opportunity 


© earn a 


8 X88 


















































Be your own 








‘DFE 
| et cetera jobs 


Homebound? Need extra 
cash? 












req'd 


800-285-8888 18+ 


| | THE ULTIMATE 
| | SUMMER JOB 


@ Make friends 

@ Make your mark 

@ Make $500-$ 
| @ Make childre: 

@ Make summer 

@ Make this call 


| 508.532.0674 


www.dialoguejobs.com 











them off early while treating 

self to the lifestyle you 

rve. Earn $1500-4500 
wkly. Make own 
schedule ed up 
scale & p nal fe 
male-run jency 
(est. 1984) see! ducated 
women 18+. Call Dana or 

for a confi ial inter 
view 800-698-8829 or 617. 
742-1608 





EMPLOYERS 


Connect with the candi 
dates you've been looking 
for...Place your recruitment 
ad in the Phoenix now, cail 
Andre on 617-450-8781 





GET RESULTS! 


Make your ad stand out and 
increas 





response by i 
one of our eye catching 
your line ad. Call For Details 


617-859-3300 
PHOENIX 
CLASSIFIEDS 






























617-338-7882 Up To $4,000 | Ag 
xperienced organize Weekly!! 2005 Postal = 
‘ ~ eure : Positions! | ; 
fe wna SRR e ones | eietghcn tse nthe 
a —_— | line t 
tions. No experie — tsi n-sports.com 
3reen Card, j ‘ON 
all 866-329 | SPORTS CLUBS 
ae neieniiaianiimiiail | 
Bar/Club/ ica Help Wanted 
ATTN STUDENTS | | £7 crt come Assonting 
Restaurant a Struggling with loans? Pay | | Start imm. 800-688-0295 870 


www.easywork-greatpay.com 


LIVING 


ASSISTANCE 

UNIQUE OPP ! 

tic Student/Anyone, No 

ecessary! Great Pay! To 

st disabled woman cali 
617-731-6228 


Media Make Up 
Artists 


Earn up to $500/day for telev 
sion, CD/videos, film, fashion 
One week course in Los An 
geles while building portfolio 
Brochure 310-364-0 
www.MediaMakeupArtists.corr 


Movie Extras 
Earn $150-$300 day all looks 
and types needed! No exp 
TV, music videos, comme 
film, print. Call tollfree: 80 
3949 X3025 


Mystery Shoppers 
Needed. Exp not required 
Training is provided. Paid up to 
$20/hour. Call 800-601-572 


Ene 
e 



























Painters Wanted 
Owen Transportation 
Full-Time Call 
(617)642-8804 


WORK FROM HOME 

PAID IN ADVANCE $1000+WK 
stuffing envelopes from home 
Earn $4/envip. Guaranteed! 
100% legit 
www.envelopesfromhome.com 


Smart graduates 

connect with 
Bostons top employers 
in the 


Phoenix Employment 
Classifieds 
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Office/ 
Administrative 











| “Wine Lovers Wanted’ 
| ) work for tasting c a 


tores, trade anc 


sumer events. Learn 


(617) 905-2917 





| | “Mus ve basic wine 
21 years uit 





Volunteers Needed to Assist 
Blind Person with some reading 


and shoppin week. Walk 





Brookline T! 617-734-0777 


Professional 





Looking for new 


graduates? 
Employers - the Phoenix is 
the number one paper 


amongst college students. 





| Reach graduates from 
| ton's top schools with your 
iment ad in the Phoe- 
all Andre on 617-450- 





Sales/Marketing 





TTT 





Appointment Setters 
keen 





mmec 
Training. Relaxed atmosphere 
You will be scheduling appoint 
ments for our field representa 
tives by calling consumers whc 


ir nationally ad: 








Public Relations 





Presentable individual f 

tc usiness rela’ 
management & marketing for 
established real estate firm. Fax 


resume to lan 617-249-0663 or 


an @ advisoryappraisals.com 


Skilled Trades 





NEED QUALITY 
STAFF? 


Hire the right people. They're 
reading this too! Place your 
help wanted ad in the Phoenix 
now, call Andre on 617-450 


8781 








617.859.3300 t 
thephoenix 


theDNCENIX 
com 


Look for a job in the office. 


THE 


Phoenix 


Look for a job on the train. 








RADIO NETWORK 
NATIONAL SALES MANAGER 
Oversee our national rep firm and selling relationships with major national 
advertisers. Requires 2+ years in radio/TV sales role with experience handling 


large ad agencies and national advertisers. Job Code: FX-NS-PX 


FNX ACCOUNT EXECUTIVES 

(BOSTON, PORTSMOUTH, & MANCHESTER AREAS) 

Do you love FNX? We are looking for seasoned sales professionals who are 
enthusiastic about the FNX radio network. If you think you have the right stuff, let 
us know! Requires 1 year of outside sales experience, media sales a plus. Ability 


to generate new business a must. Job code: FX-AE-PX 


Ruan yous rommmen with Joh Code'm the extouen tat 3 


A CAREER IN MEDIA? 
Join The Phoenix Media Family 


MEDIA/COMMUNICATIONS 





EDITORIAL 

ASSISTANT EDITOR, STUFF@NIGHT MAGAZINE 
Boston's nightlife magazine, stuff@night, is looking for an Assistant Editor. The ideal candidate will have an avid 
interest in, and good working knowledge of Boston nightlife, including clubs, restaurants, bars, and the arts. You 


will write features, manage listings, write “editor's picks. top of the newest trends and openings in the 





city, and experience Boston's nightlife. Send clips along with resume for consideration. Job Code: SN-ED-PX 


SALES 
ACCOUNT EXECUTIVES, BOSTON PHOENIX & STUFFO@NIGHT MAGAZINE 


Outside position selling advertising to local businesses. Requires 1+ years outside sales experience 


BP-AE-PX 


Job Code: 


ADVERTISING OPERATIONS MANAGER. 
Manage the billing process for advertising into our publications. Manage ad placement, credit approvals. 


advertising release process. Attention to detail and financial experience a must. Job Code: BP-TM-PX 


ADMINISTRATIVE SUPPORT 
EXECUTIVE ASSISTANT 
Support the top 3 executives. Requires 5+ years admin support experience. Best person will be very 


responsible, prompt, strong attention to detail and high tolerance for tedium. Job Code: BP-EA-PX 


SITE PRODUCER--SENIOR LEVEL 
Oversee web content, look and feel. Manage all online communications channels for PMCG to connect to our 


readers/listeners. Requires 5+ years experience managing an online content site. Job Code: BP-CP-PX 


Email your resume with Job Code in the sutject line to JOBS@PHK.COM. 









































Guaranteed 
Gigs 
7 lines; 1 year $99; must call 
to renew every 30 days. $10 
internet maintenance fee on 
renewals; Extra lines $25 | 
each per ad. Call 
617-859-3300 to place your 
ad today or email us at 
classifieds @ phx.com 


Phecenix 


CLASSIFIEDS 





SALES HELP en D 





Acting Classes 


THE NEW ACTORS 
WORKSHOP 
Since 1956 Boston's oldest 
and best professional acting 
schoo!! 





All classes have showcase 
public performances 
fully equipped theat 


(617)423-7313 
327 Summer S' 
Studio 4 ecaies 





CLARET 
Auditions 


BEST WAY TO MAKE IT ON 
BROADWAY OR IN 
HOLLYWOOD 
MAY JUST BE IN BOSTON 

















oth Tel 
tre in New York 
Ms _ Alldaffer 
HOPE & FAIT 
Ripa, on Broach wa 
THE SUN" and the 
Huntington Theatre it TV 
Actors Studio today (800) 884 
72 ext. #2 
www.tvistudios/com 


a 


INEED BASS! 
Orig band. Boston. Harm vox 
oes ears. Sngwritng a+. Inti 
eaties, Beck, RHead, U2 
Cldplay, even country. 
Cail 857-928-4547 or 
supercassis @ yahoo.com. 


$$ Working $$ Band 


seeks experienced keyboard 

player. Vocals a plus. 

Call 508-285-5467 or email 
RjOldham @ comcast.net 


SSGRAVY TRAINSS 

Hot, musically literate, Gtr/Voc 
49 sks ft wrkng show/road bnd 
w/o day jobs. | have solid musi- 
cianship, talent, stage presen: 
& showmanship. Strong sid 
man, co-front w/front ability. In- 
flu 50s-00s. blu, cisscl, CR 
C&W, dsco, fnk, GB, HM, HR 
jzz, oldy, pop, R&B, rkbily, R&R 
soul, surf rk, tp 40 

Call Joe Mac 781-286-9574 














Available for Gigs 
Lead guitarist w/ vocals and 
some keyboard abilities. Call 
Patrick. 
857-526-6169 


Band for Hire 
Dance band, show band old: 
ies, Rockabilly, clas rock 
seeks agents, bookers, venues. 
larrylee @larryleelewis.com 
617-771-2668 


BAND FORMING! 
Bass, and Vox wanted for 
heavy, melodic, hypnotic 
tribal hard rock band. Must 
be willing to practice 3 








times a week. Career mu- 
sicians. 

Chris 617-899-7638 email 
karmajunction @ yahoo.com 





BASS & DRUMS NEEDED 
Main stream rock band forming. 
demo available, still needs bass 
& drums. Inf: Breaking Benja- 
min & Nickleback. Cail Dan at 

617-594-5726 


BASSIST NEEDED FOR 
ORIGINAL ROCK BAND 
Heavy and soft. Rhythmically 
complex. Odd meter. Already 

gigging w/ fill-ins. Listen at 
www.calledandcareless.com 
Evan 617-787-9504 


BEACH BOYS 
& Girls Wntd 
For orgn! pop/harmony bnd. 
have CD, Gigs,& label, SK 


bass, guitar, keyboard, vox 
www.thecomarounds.com 
Call Jim 508-527-1844 


Berklee Jazz Pianist for Hire 

Available for weddings, recep- 
tions, functions and private par- 
ties www.andersvercelli.com 


Music, Showbiz & Arts 





British 
guitarist 
















Invasion Fan,.mature 
ame vox ikng to 
like Beat- 
Kinks. Some 
etsch etc. S 
9-788-1549 


COVER DRUMMER 


Seeks lead vocals mf, lead 
guitar m/f, and bass guitar m/t 
for cover band. If interested, call 
Robert at anytime: 
781-322-3803. 


Drummer Available 


Proficient and tasteful in rock. 
es, and jazz. 8 yrs 
| travel experience 


uation. 





















working 
nly 617-308-9451 


Drummer Nded 


band needs 





Drummer w/Lead 
Vocals Needed. 
tor jding and 








Drummer Wanted 


jrnich7 @netscape.net 


DRUMMER Wid S400-800/wk 


stablished Hard Rock Band 


FEM VOX WNT 


soulinspirationband.com 


Find Jobs 


Find Players 
www MusiciansContact com 


www 





il 
GET RESULTS! 


Make your ad 


stand out and 
2 by including 
atching icons in 
‘ail For Details: 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


GUITAR & 
DRUMMER WNTD 


Funk rock original band, Slap- 
back. Gigs & CD. Needs crea- 
tive, commited, pros only. 


81-871-8363 










Guitarist available to 
band. Hard/heavy 


join/start 
style w/lead 















al abilities. Think 
Kiss, Priest, G'n'R 
x/mo No 
D4 10pm 


guitargoc dkyle @ yahoo.com 


GUITARIST WANTED $ 
Free Spirit, an estab. biuesy 


re pi 
vers but 









iginals. We have lots of workS 
ihe r in) reli 
able only. Infin 
St 2 Ray Vaughn, Zep, All- 


Clapton. funk. Call 
1(b4 9pm) 978-657-4610 


Guitarist Wanted 


Main stream rock band forming. 
A demo is available. Influences 
include Nickleback & Breaking 
Benjamin 


Call Dan 617-594-5726: 





| have used and depended on 
the Boston Phoenix for my 
very livelihood. 


| have been very fortunate to 
perform with incredible and 
star studded acts. 

Being a bass player, the need 
can be demanding and 
tedious. 


The fun | enjoy is stepping up 
to the plate! 

So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known 


-Kevin McElroy 


independent record label 
looking for the female vocalist 
age 16-20 for a new recording 
Strong voice & stage 
is a must. Influences; 





presen 
No Doubt, Dido, Kelly Clarkson 
Send demo package to 

19415 Skidmore Way #104 

Ft. Myers FL 33912 

Q's to sergnn @earthlink.net 





Jazz Drummer Available 
Experienced, pro drummer with 
great time, feel, dynamics and 
chops available to join or form a 
trio or quartet to play jazz. Email 
me at lltri@yahoo.com or call 
Jack 617-775-5184 


| 
| 
| 
| 








JOY (Shrimper Records) 
Seeks muiti-instrum ist 
(guitar, banjo, lap s & 
beyond) for bluesy, country-ish 


folk pop. Some touring. For info, 
call Matt 617-625-4464 or visit 


www.joysongs.net | 


Keyboardist/Vocalist 
Seeks guitar bass & drums for 
original band. Style is pop/alt 
rock. Paid performances. Ser 
ous inquiries only | 

Call 781-331-2531 | 


Lead Guitarist & Bass Player 
Wanted For Mature Folksy 
Rock & Ri and to play Clas 

Bowie. 
Have re 








earsal space 





tice for 
ice € 





Jal gigs 
2934 








Matur 
riging 


Call Chuck 857-891-2025 


Looking To Jam wiPeople or 
Group. . z j 


& 


Male Vocalist Wanted 


Call Cheryl: 61 


Metai Guitarist 


rvriper@ aol.com 


PLAYERS FOR NEW BAND 
& 


617-686-3712 

Popular South Shore Working 

Classic Rock Cover Band 
ia 





nd rhythm 





PRO DRUMMER (Versatile 
Funk, jazz, rock, R&B) is SKN 

Doperation, equa’ 
fun at the same level & 
Orginality & 
preferable as i 
too. Cail Pavol at 508-677- 











Seeking Rock bass/vocalist 
Drm, gtr, keys, seeks M/F in 
20s. Skilld, flex in styles. Has | 
equip. Travel 2 Brockton. Studio | 
3+ nites/wk. Singr nds wide | 
range, sing hvy & acoustic 
Bass nds 2 b able 2 play prog 
lines. 508-314-6341 





Serious Blues 
Guitar Player | 


With vocals looking for gig, call 
Tom 617-387-5759 | 





Singer/Songwriter seeks sing- 
er with powerful vox for gigs 
and original recording project 
Instrumental ability a big plus 
Influences Beetles, U2, Oasis 
Bowie, Clash. 617-376-0529 
dennygrange @ aol.com 








THE ORDER OF | 

THE ARTISTS | 
New multi-media arts troupe 
now auditioning artists & musi 
cians of all disciplines for 
lar performances & creation 
new cultural forms. 
ebroms.net 
5 @ aol.com. 
79-5363 


Vocalist Needed for | 
Tool Tribute Band 


Serious inquiries only. 
Call Greg 978-317-6676 














= 
i 
THE CJ 





Deciassified 
Announces an Open Cail for 
All Musicians. 5/29 @ 3PM 
Be a part of a new beginning 
for new music. For more intor- 
mation visit or e-mail 
www.deciassifiedproject.com 
director @ deciassifiedmusic.com 
or call: 617-834-8586 


El] 


CoQ NALA 


SHARE ART STUDIO SPACE 
Sunny, Bromfieid St. near Park 
& T. Secure building. 

Call 978-927-0166 


et cetera 


Fine-artnude 
photography workshop. 
Detail: 


tails at 
www.erochron.com 
workshops’ 






































































: a a 

















Music Marketplace 


SOUND MUSEUM 


CEMEANGAL COMPLEX 


Ask 

w PRO 
SOUNDSTAGE Starting at 
$15 p/hr fully equipped 


KAREN 
DE BIASSE 


VOCAL INSTRUCTION 


INSTRUCTION 


MARY HEALEY 
VOCAL LESSONS 


x~wenwKwk 
JamSpot 
x*xenwxwk 


Boston's 
Pro Rehearsal 
Space 


Looking for a fr 
sound? 





MARC SOUCY 
independent Prod 
sion Keyboardist. Pr. 





Www. tT m Rehearsal and 
617-6 






199 


36. 


PRODUCTIOWENGINEERING Recording Services 


TINWOLF STUDIOS 








508-653-3720 


Rehearsal Studios 


Rehearsal Space 








BOYLSTON ST. 2-Pro has up to 240 sq ft ava 
BOSTON, 
rearsal space Boylsto: adie s ‘ 
Close to Berklee & BU. Easy 
toading. 24hr access. Climate Norwood, Ma 781-762- 5. 









control. Best prices in the city & 
1st month free. Drum rooms 
from $125. Band room from 
$250 781-237-8880 Ext. 17 





Voted "Best of the New" | 


W 
The Boston Globe —- 


1-617-666-PLAY or 
Info@JamSpot.com 

















Bill Janovitz 


music marketplace Ta ad ca 


ema ac hx.com} wa 


Phce 


ROCKLITY 


New ¢ Used + 


Lessons ¢ 


378 Highland Ave., 
(617) 623- 


www.rockcityguitar.com 


ivers Edge Productions 


R 
& Stone Room R 


“Where Godsmack and Leaving Eden have recorded” 


617.859.3300 ¢ 


THE 


TRI Xx 


617-859-3300 


Vintage 


Repairs 


Somerville 


7100 


Special Packages: 


$550 three nam. demo, (Free Mastering) 
movie quality video (DVD) 


$1000 profes 
$250 photo 


14 Stevens 


shoot 


Video Sorveillence 9200 ~ $400 rehearsal rooms 
24 Hour Access 


St. 


Haverhill, MA 01830 
Eric Gynan & Denny Jensen 


978-373-7191 


www.riverstonestudios.com 





"I've been playing at JamSpot for 
over a year now with Buffalo Tom 
and Crown Victoria. The sound 
is fantastic. The place is clean 
and very well-equipped. Lots of 
parking. And the people there 
really know how to cater to 
musicians." 


JAMSP(@)T 


C Let it out ] 
111 South Street :: Somerville :: 1-617-G66-PLAY 
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w.thephoenix.c 
















MA 


Studios 
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inside > 
ES) Sound bites 


The coming week includes shows by 
Gang Gang Dance, Crash and Burn, 
Shore Leave, Juliette & th 

Diane Schuur, Burton ¢ Ja 
Hunter, the 22-20s, and Genso. 


© Local music 

Will Spitz goes “Out” to see Graveyard 
BBQ at Coyote Ugly, Heathen Shame 
at PA.’s Lounge, and the Jorrit Dijk- 
stra/Ken Ueno duo and Skot Spear at 
the Nao Gallery; Chris Rucker checks 
in with local beatmaster Statik Selek- 
tah and Vermont’s Drowningman; and 
we give you this week’s Top 10. 


o The Glow and Bugs 

and Rats 

In “Cellars by Starlight,” Will Spitz 
explores the dark heart of two very 
heavy Quincy barids: . = 


a Ryan Adams 


Judging by his new album and re- 
cent concert, Samuel V. Thompson 
concludes that Ryan Adams, with his 
new band the Cardinals, has finally 
grown comfortable with his alt-coun- 
try identity. 


Sleater-Kinne 
Os Soults talks are a rn d t h e n e W fa S e 


Carrie Brownstein about the making 


of this pathbreaking Northwest of U n d er 9 gels n d 


band’s latest CD. 


® Rr. Kelly memecy 


Leon Neyfakh explains how the In- 
ternet release of the story song 
“Trapped in the Closet” might be this 
notorious loverman’s shrewdest 
move yet. 


® Sam Prekop 
Mikael Wood talks with the Sea and 
Cake frontman about his solo project. 


@ Live and on Record 
Jon Garelick on the New York Dolls 
and Gang of Four and Matt Ashare on 
Brice Springsteen’s Devils & Dust tour. 


@ Off the Record 

CD reviews of Robbie Fulks, Fripp & 
Eno, A Frames, James Yorkston and 
the Athletes, Shout Out Louds, and 
Mike Jones, plus this week’s “Down- 
load.” 


eee ee Re ee ee a ae 
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NOTHING TO HIDE. 
































Team Sleep i 

Any anticipation that still existed regarding 
Deftones singer Chino Moreno’s side project 
Team Sleep likely evaporated about three 
years ago, when the group's debut album 
was already about three years behind sched- 
ule. Back in 2000, though, it seemed pretty 
ballsy for the frontdude in new metal's most 
promising band to declare that he wanted to 
sound like Bjork and Billie Holiday. On Jeam 
Sleep (Maverick), Moreno does indeed have a 
few diva moments, in settings that hint at 
glitchy indietronica and trip-hop. Even with 
Hella’s Zach Hill on drums, and production 
help from big-money metal guys Ross 
Robinson and Terry Date, Moreno is at times 
breathy enough to pass for the louche, ciga- 
rette-smoking dame who graces the album 
cover; and when he isn’t,.he makes way for 
guest vocalists Mary Timony, of Helium 
fame, and Rob Crow, of Pinback, who appear 
on a half-dozen tracks. Crow and Moreno 
mesh really well — perhaps too well for 
those fans on the Deftones’ message board 
who've been discussing the topic “Team 
Sleep should have been Rob Crow’s side 
project.” Tonight (May 26), Crow brings Pin- 
back to the Paradise (617-562-8800) in 
Boston behind last year’s slow-burning Sum- 
mer in Abaddon (Touch and Go). Moreno 
brings Team Sleep to the same room on Sat- 
urday, and to the Webster Theatre (860-525- 
5553) in Hartford on Memorial Day 

If it seems odd for a major-label metal 
frontman to be dabbling in indie rock, it’s 
downright freakish to find the drummer in a 
major-label emo-prog band dreaming of hip- 
hop cred. Just don’t tell Coheed and Cam- 
bria’s Joshua Eppard, who's performing as 
Weerd Science, his indie-rap alter ego 
Weerd’s debut album, Friends and Nervous 
Breakdowns (on his own Super Rap Records 
— does Grandmaster Flash know about 
this?), may leave him with less of the former 
and more of the latter, but he’s supporting it 
with gigs tonight (May 26) at the Living 
Room (401-521-5200) in Providence, Friday 
at 242 Main (802-862-2244) in Burlington, 
and Saturday at the International Communi- 
ty Church (617-782-8120) in Allston. He'd 
better have his heckle comebacks ready, 
since he'll be opening for New England old- 
school hardcore thugs Bane. 

We've long held that it isn’t the solstice 
but the legendary Dick Dale who brings 
springtime to New England. He starts his an- 
nual visit Saturday at the Middle East (617- 
864-EAST) in Cambridge on a surf-and-sand 
bill with ex-Kyuss dude Brant Bjork, then 
hits the Iron Horse (413-584-0610) in 
Northampton on Sunday before going on to a 
Memorial Day outing at the Wellfleet Beach- 
comber (508-349-6055) on Cape Cod. 

— Carly Carioli 















































Gang Gang’s 
all here 


FRIDAY: While their former tour mates Animal 
Collective construct an imagined “folk” music 
in which the natives are apparently familiar with 
Dock Boggs and John Cage, the New York art- 
pop quartet Gang Gang Dance deconstruct and 
exploit “world music” tropes — pan pipes, 
snake-charming Eastern modalities, a wailing 
and ethereal female vocalist — while 
synthesizing an exotic alternate universe. Their 
new God’s Money unveils a kind of ritualistic 
music where the rites are constantly in flux. 


(The slogan of their label, the Social Registry, is “Modern Music, Antiquated Ideals.”) “Glory in Itself/Egyptian” unpacks a 


SOUNGC BITES 


Gang Gang Dance 


twisted Bollywood pop epic that pauses midway through for a laser-tag battle; in “God’s Money V,” eerie electronic bloops 
wind their way through a clatter of metallic junk percussion, evoking some kind of minimalist-techno human sacrifice set in 
a Third World auto graveyard; and “Before My Voice Falls” stretches looming synth chords and xylophone-like chimes into a 
gauzy hybrid of new age and no wave. GGD play a 7 p.m., 17-plus show (not a typo: 1987, get mad!) at the Central Square 
YWCA, 7 Temple Street, with Neptune, Bloodlines, and Beard opening; call (617) 491-6050. 


The week in music and other audible treats 
EDITED BY CARLY CARIOLI 


@ THURSDAY 26 


ROCK. Self-proclaimed death-disco 
deadbeats Glass Candy and the 
Shattered Theatre helped kickstart 
the gothic/new-wave revival with their 
Troubleman debut Love Love Love, a disc 
that borrowed from Spiders from 
Mars-era Bowie and the obscure San 
Francisco synth-punks the Screamers and 


added a dose of old-school Hollywood | 
glamor. Frontwoman Ida No brings the | 


latest version of the group to the indie 


dance party “Dynasty” at Great Scott, | 


1222 Commonwealth Avenue in Allston; 
call (617) 566-9014. And Juliette Lewis 
brings a little new-school Hollywood 


glamor to Hives/Stooges garage rock on | 
You're Speaking My Language (Fiddler), | 


the debut album by her band Juliette 


and the -Licks: They're at T.T. the | 


Bear’s Place, 10 Brookline Street in Cen- 
tral Square; call (617) 492-BEAR. 

JAZZ. High-powered multi-octave 
singer Diane Schuur has joined forces 


with vibist Dave Samuels and his | 


Caribbean Jazz Project for Schuur 
Fire (Concord), which takes a swing at 
trad bossa like Sergio Mendes’s “Look 
Around” but also applies Afro-Latin 
rhythms to standard jazz repertoire like 


“Lover Come Back to Me” and “So in | 


Love” and even Stevie Wonder’s “As,” to 
good effect. They’re at the Regattabar, in 
the Charles Hotel, 1 Bennett Street in 
Harvard Square, for shows at 7:30 and 
10 p.m. through Saturday night. Tickets 
are $27.50; call (617) 395-7757. 

The trailblazing ’60s-bred avant-garde 
pianist Burton Greene keeps coming 
back to Zeitgeist Gallery; this time, he 
has with him the equally formidable 
bassist Ed Schuller. That’s from 9:30 to 
11 p.m. at 1351 Cambridge Street in 
Inman Square. The requested donation is 
$12; call (617) 876-6060. 

You could describe the Beat Circus 
as avant-garde three-ring music special- 
ists. (Leader/slide-trumpeter Brian Car- 
penter is a true scholar of this stuff, as 
well as a composer.) But that doesn’t do 
justice to their live shows, during which 
they emphasize extra-musical theatrics 
and build their evening with like-minded 
performers. Upstairs at the Middle East, 
472 Massachusetts Avenue in Central 
Square, they’ll have NYC “post-cabaret 
band” Barbez plus the duo Gutterhel- 
met, which is to say Circus accordionist 
Alec K. Redfearn and drummer Matt 
McLaren. Alto-saxophonist Jim Hobbs 
(the Fully Celebrated Orchestra), banjo 





player Brandon Seabrook, and tuba play- 
er Ron Caswell round out the virtuoso 
Circus line-up; call (617) 497-0576. 


@ FRIDAY 27 

JAZZ. The Either/Orchestra makes 
one of its occasional forays into a tiny 
venue — Zeitgeist Gallery, 1353 Cam- 
bridge Street in Inman Square. It’s an 
early show, 7 to 9 p.m., and the donation 
is $10; call (617) 876-6060. 

R&B. There once were a couple of white 
boys from Nantucket, who . . . well, you 
may have heard that one. But we doubt 
you've heard anything quite like Miss 
Fairchild. Remember the video for 
Justin Timberlake’s “Sefiorita”? Delete 
the pop kid with a Michael Jackson fetish 
and paste in a couple of golden-age hip- 


eT as. . 





hop fans from Nantucket with a knack for 
conjuring Prince and De La Soul. Front- 


Vanilla Ice, with his VH1 reality shows 
and what not, has gotten too damn credi 
ble. Sullee’s one of the featured perform 
ers at a Coca-Cola-sponsored talent show 


at John Hancock Hall, alongside D/R | 


Period, the tween R&B group 3kz, actu 
al breakdancing crew the Floorlords, 
and some hungry up-and-comers. That’s 
at 6 p.m., Hancock Hall is at 200 Berke 
ley Street in the Back Bay, and tickets are 
$15 at the door; for information, call Hip 
Zepi at (617) 350-6174 


@ SATURDAY 28 

ROCK. They have a groovy three-song 
demo and some gorgeous three-part har- 
monies, and that’s damn good way to 
start. Somerville’s Saturday Saints are 
a female-fronted synth-pop quintet 
whose relative newness is nowhere ap 
parent in their songs. With its undulating 
synthesizer lines, tremolo’d guitar, and 
sweet Debbie Harry—esque croon, “Walk 


| ing by the Sea” sounds like Blondie’s 


early surf homages — it’s a sea-foam 


| green summer reverie whose shimmer 


man Wrall Skillz has a house-wrecking | 


falsetto that makes Har Mar Superstar 
sound like Tiny Tim, and DJ/producer P. 
Nice (who’s also half of the Certified Ba- 
nanas DJ team) crafts tracks that put bo- 
hemian soul together on the same page 
with Timbaland-derived snap, crackle, 


and pop. Their stage show is drawing | 
heat in the Fader, and their album — | 


called Album — made year-end lists at 
our sister paper in Portland, which has 
become their second home. They’re at 
PA.’s Lounge, 345 Somerville Avenue in 


Princess and the goth-crunk party band 
Plunge into Death; call (617) 776- 
1557. 

HIP-HOP. We have a perverse affection 


for Sullee, the suburban-Boston-based | 


white MC who's being groomed as a fam- 
ily-friendly rapper — partly because his 
Teddy Riley-produced, Warner Bros.—dis- 


ing sunniness belies the romantic disap 
pointment evinced in its lyrics. “Penny 
Luck” is pure power pop, its locked-in 
siren song echoing the lush harmonies of 
groups like the Essex Green and the 
Aislers Set. “Lopsided House” pairs a 
loping melody with just a little disso- 
nance, a la the Raincoats or the early Go 
Betweens. Saturday Saints make their 
Abbey Lounge debut on a bill with sto- 
ogy sleaze merchants TV-Eye, maxi- 
mum-rock-and-rollers the Drags and 
grease-monkey motorheads Rock City 
Crimewave. That's at 3 Beacon Street 
in Somerville, and tickets are $8; call 
(617) 441-9631. 

Hailing from NYC, Clap Your 


Hands Say Yeah have a singer who 


does an amazing Talking Heads-era 
David Byrne impersonation, and it’s all 


| the more awe-inspiring when he deploys 
Union Square, with the Chicago group | 


| 


| 


tributed debut has a cameo from Velvet | 


Revolver’s Slash, and partly because 


it in a song that sounds like Belle & Se- 
bastian covering Lita Ford’s “Kiss Me 
Deadly.” They’re at Great Scott with two 
bands from the newly revived (by 
Damien Jurado!) imprint Made in Mexi- 
co: the all-girl summer-fun band the 
Catch, who play delirious punk pop 
with all the modern twists (occasional 
dance beats, new-wave keyboards) as 
well as the old charm of the Muffs; and 
the sophisticated Bacharach/Beach 



















Boys-inspired ir 
That’s at 1222 
in Allston; call (61 

Also tonight: the latest edition of the 
long-running Chicago avant-garde/prog 
rock group Cheer Accident is s J 
Skin Graft, where their recent out 
included a 52-minute song, an album 
called Introdu Lemon, and a sound 
track to the indie-comix strip Gumball 
head the Cat. Along with Young Sexy 


Assassins, noise maven Donna Parker’s 
local supergroup Robotvoice, and 
Night Rally drummer Luke Kirkland’s 
hip-hop side project Boo Radley Bruis- 
es Badly, they're at the Midway Café, 
3496 Washington Street in Jamaica Plain; 
call (617) 524-9038. And Boston hard 
core faves Bane play a CD-release party 
for their reunion album, The Ni 
Vision Records), at the 
Community Church, 55 
Street in Allston 


(Equal 
International 
Cambridge 


doors are at 5 p.m., and 












admission is $12; call (617) 782-8120, or 
visit www.rockonboston.com for advance 
tickets. 

ROOTS. Formed amid London's spikes 
and-mohawks milieu, Levi Dexter’s the 





Rockats were among the first to export 
roots rockabilly enlivened by punk fervor 
— a formula that would produce the 
Stray Cats. But the Rockats drew raves 
when Brian Setzer was still playing Long 
Island dives; with a rotating line-up of 
Americans and Englishmen (depending 
on where Dexter happened to be living at 
the time), the group performed on the 
hallowed Louisiana Hayride (a show 
later released on the LA punk label Posh 
Boy) and were just as successful opening 
for the Cramps. They're at T.T. the Bear’s 
Place, 10 Brookline Street in Central 
Square, with the Two Timin’ Three, 
Johnny Carlevale and the Broken 
Rhythm Boys, and Ace Brown and 
the Helldivers; call (617) 492-BEAR 


@ SUNDAY 29 

PUNK. The pulverizing Load Records 
guitar/drums duo USAISAMONSTER 
do battle with our favorite garage-noise 
duo (or trio, depending what night it is) 
Tunnel of Love as well as the Count 
Me Outs and Flying at Great Scott, 
1222 Commonwealth Avenue in Allston 


| Proceeds from the gig benefit the Kirsten 


Malone Fund at MassArt, and a photo ex- 
Continued on page 4 
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Burning men 


FRIDAY: Crash and Burn flipped lids with their homonymous, Don 


Fury—produced debut, a jolting disc that applied the speed and energy of 
the band’s hardcore roots to lean, mean hard-rock licks. They got thrown 


off the scent on their sophomore album, which took a turn for sludge 


metal. But as frontman Bill Brown promised of their new The Value of 
Mistrust (Thorp), “this record makes our first record sound like our second 
record.” There’s a huge jump in production value thanks to a session with 
Dropkick Murphys producer Jim Siegel. And the songs get back to the 
GNR-meets-Black-Flag energy that’s made them one of the most exciting 
live bands in town. Va/ue is faster and louder and catchier, too: for every 
wasted, killed-by-deathpunk rant like “Insomnia” and “All for Nothing,” 
there’s an anthem like “Savior” (with guest vox from the Unseen’s Mark 
Unseen) or “Steel Cold Grey” that shows off their knack for Jawbreaker- 
esque hooks. Phil Valente’s wah-crazed guitar-solo intro to “Across Your 
Throat” is so Slash-worthy, it gets its own track listing, and elsewhere, he 
peels off leads so lacerating, they'd give Zeke headaches. The first of the 
band’s two release parties (the other’s next month) is a 6 p.m., all-ages 
show with Shanghai Valentine, the Hound, and Ringers at the Cambridge 
Elks Lodge, 55 Bishop Allen Drive in Central Square; call (617) 354-0404. 


Continued from page 3 
hibit in memory of Malone, the Faux key 
boardist who died in a bicycle accident, is 
on view at Great Scott through the end of 
June; call (617) 566-9014 

Also tonight: one out of one licensed 
S agrees: Brighton’s 
Badass Teenage Mustache c 
you from an office-beardo. geek wv 


awesomeoio 








1 turn 







ed Lennon sh 
rock-and-roll 


der 






spired. They're at tl 
Massachusetts Avenue 


at 8 p.m.; call (617) 497-1544 


IS SP Se = 


@ MONDAY 30 

FOLK. Known to a few hardy Texas 
scrubland indie fans as the former front 
woman of the quartet Matty & Mossy, 
Jana Hunter appeared solo on Arthur 
magazine’s Devendra Banhart-curated 
Golden Apples of the Sun comp and has a 
split LP with Banhart coming out soon on 
Troubleman where you may have your 
own trouble figuring out whose side is 
whose: Jana’s frail, reedy voice and deli 
cate fingerpicking make her sound like a 
young man lost in a peat bog and pluck 
ing toads from toadstools to see whether 
they'll spill their secrets. At 8:30 p.m 


Shore Leave 
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she’s at Lorem Ipsum Books, 157 Hamp 
shire Street in Inman Square, courtesy of 
the Critique of Pure Reason, the local 
promotion company that appears to hold 
the Boston crypto-folk franchise; call 
(617) 497-7669 

ROCK. A Jaggernautical take on Creamy 
electric blues is the last thing you’d ex 
pect out of a band on Astralwerks — and 
yet here be four young dudes from Lin 
shire, 22-20s, who are reverent 
ough to take their name from an ob 


scure Skip James tune. By turns bone 









ch, dusted with 
1 wi ry, their homony 
mous 'werks debut isn’t cruddy like Mem 
phis punk or artsy like the Blues Explo 
sion. But fans of that stuff who usually 
hate anything tagged “blues rock” might 
hear an echo of the Oblivians and the 





rootsy, and, in a p 





of anthemic 


Reigning Sound in 22-20s’ psychedelic 
era rave-ups. Which is to say they're 
more Black Keys than Black Crowes. Just 
off a string of dates with the latter, they 
play a free show at Harpers Ferry, 158 
Brighton Avenue in Allston; call (617) 
254-9743. 


@ TUESDAY 31 

JAZZ. Brazilian-born guitarist/vocalist 
composer Teresa Inés’s shows are al 
ways worth catching, not only for her 
own playing and singing but for her ex- 








cellent working band: pianist Nando 
Michelin, flutist Fernando Brandao, 
bassist Fernando Huergo, and drummer 
Pedro Ito. They’re at the Regattabar, in 
the Charles Hotel, 1 Bennett Street in 
Harvard Square for one show at 
7:30 p.m. Tickets are $12; call (617) 


395-7757 


@ WEDNESDAY 1 
JAZZ. Way, way back in the '80s and 


early "90s, a proto-supergroup of sorts 






convened: vocalist Dominique Eade, 
flutist Jam § Mick 
Goodrick, bassist John Loc od, and 


drummer Gary Chaffee. They've since 
i solo careers, but to 
gether they were known as Genso, and 
they're playing a rare reunion gig at 
Johnny D’s, 17 Holland Street in Davis 
Square. Sets start at 8:30 p.m., and the 
cover is $10; call (617) 776-2004 
CLUBS. The biggest thing in Southern 
hip-hop right now is MCs drunk on 
cough syrup and slowing their beats to 
sludgy tempos and their rhymes to gut 
tural bellows. Back in the mid ’90s, heavy 
metal had its own chopped-and-screwed 
variant in bands who reached back to 
Sabbath for slow, deep, doom-laden riffs 
and nihilistic, hoarse-shouted lyrics 
Groups like North Carolina’s Buzzov-en 
and New Orleans’s EyeHateGod rarely 
made it beyond regional fame, but 
they've been championed by Southern 
trendkillers like Pantera’s Phil Anselmo 
and art-metal bands like Isis and Neuro 
sis. Alternative Tentacles recently re- 
leased a Buzzov-en retrospective; now 







gone on tc 








the original EyeHateGod line-up arrives 
at Great Scott’s “Blackout Bar” with a 
couple of younger disciples: Prosthetic’s 
Byzantine and Relapse’s Buried In- 
side. That’s at 1222 Commonwealth Av 
enue in Allston; call (617) 566-9014 

Also tonight: Diamond Nights, the 
NYC cheese-metal-disco machine, are 
sandwiched between Helms and Cer- 
tainly, Sir upstairs at the Middle East, 
472 Massachusetts Avenue in Central 
Square; call (617) 864-EAST. “Musk,” a 
new weekly dance night curated by 
Plunge into Death singer Area D,, kicks 
off at the Midway Café, 3496 Washington 
Street in Jamaica Plain; call (617) 524 
9038. And “Get Smart!”, the monthly 
Motown/Northern-soul/vintage-reggae 
sharp-suits/free-barbecue night at 
O'Brien's, is now a weekly event. That’s 
at 3 Harvard Avenue in Allston; call 
(617) 782-6245 





@ THURSDAY 2 

CLUBS. The Rhode Island girl group 
Can’t Face the Falling walk a fine line 
between sassy and serious: there are mo- 
ments when they remind you of a 
younger, gothier Sleater-Kinney and oth- 
ers when their keyboard player knocks 
out some chamber-metal melodies wor- 
thy of Evanescence. If you've got room in 
your life for the Donnas of emo — can we 
call them she-mo? — check ’em out with 
Eyes like Knives and On Fire as part 
of a joint Dopamine/Lonesome Record 
ings showcase upstairs at the Middle 
East, 472 Massachusetts Avenue in Cen 
tral Square; call (617) 864-EAST. 


Calculated risks 


FRIDAY: Sure, home-town kids Shore Leave are experimental and 
mathy — at least one of ’em has a PhD in biophysics, and if you 
Google their name, you get a bunch of Trekkie fan pages. But their 
ruggedly engineered rock has deep-rooted hooks strong enough to 
untie shoegazers’ laces, cycling through sweeping romantic 
scenarios and distorto nightmares in the span of a single song. 
Vocals come sparingly — just as well given lines like “When you're 
by my side, | am quantified” — and that leaves more room for their 
dueling guitars, strange keys (if you’re lucky, you'll get a peep at 
Afshin Beheshti’s curly black mop peeking out amid a fortress of 
keyboards), and tricky time signatures. Max Lord, who helmed the 
recent Mister Records II] comp, produced the band’s homonymous 
debut in all its DIY eight-track glory, and they'll celebrate the disc’s 
release upstairs at the Middle East, 472 Massachusetts Avenue in 
Central Square, on an A-list bill with Ho-Ag, Best Music Poll 
nominees Night Rally, and Tristan Da Cunha. It’s an 18-plus show, 
and admission is $9; call (617) 864-EAST. 


Crash and Burn 





future 


> PERFECT 








KINGS OF LEON. August 5 at Avalon, 15 

Lansdowne Street in Boston. Tickets are $25 and 
go on sale today (May 26) at 10 a.m.; call (617) 
931-2000 


THE CAMPBELL BROTHERS FEATURING JOHN 
MEDESKI. June 15 at the Middle East, 480 
Massachusetts Avenue in Central Square..Tickets 
are $15; call (617) 931-2000 


SLOAN. June 15 at T.T. the Bear’s Place, 10 
Brookline Street in Central Square. Tickets are 
$10; call (617) 931-2000 


GBH. July 7 at Axis, 13 Lansdowne Street in 
Boston. Tickets are $15; call (617) 262-2437 


DIGABLE PLANETS. July 8 at the Roxy, 279 
Tremont Street in the Theater District. Tickets 
$23; call (617) 931-2000 


BACKYARD BABIES. July 11 at Great Scott, 1222 
Commonwealth Avenue in Allston. Tickets are $9 
call (617) 566-9014 


TEGAN AND SARA. July 15 at the Somerville 
Theatre, 55 Davis Square. Tickets are $18; call 
(617) 931-2000 


SUBHUMANS. July 18 at the Middle East, 480 
Massachusetts Avenue in Central Square. This is 
an all-ages show. Tickets are $10; call (617) 
931-2000 


NOUVELLE VAGUE. September 12 at the Paradise 
967 Commonwealth Avenue in Boston. Tickets 
are $12; call (617) 562-8800 


DEAD CAN DANCE. October 5 at the Orpheum, 1 
Hamilton Place in Boston. Tickets are $35 and 
$45; call (617) 931-2000 
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Ugly ducklings 


Graveyard BBQ, Heathen Shame, and ‘Open Sound’ 


oyote Ugly, the local franchise of the hot- 

bartender saloon chain celebrated in a 
cheesy 2000 movie, is about as far removed 
from Boston rock-hipsterdom as you can get 
Which may have been why Waltham’s Graveyard 
BBQ fit right in. A week ago Thursday, the group 
answered the age-old question of what happens 
when you combine Cree- 


Rogers attacked his beyond-overdriven guitar, 
and Village used an oversized urn as a slide, 
eliciting an ungodly sound — harsh and at the 
same time oddly soothing. 

Who ever said that practice makes perfect? 
UMass-Dartmouth professors Jorrit Dijkstra 
and Ken Ueno didn’t even bother to rehearse 





dence Clearwater Revival 
with AC/DC, Lynyrd Skynyrd 
with Pantera, real beards 
with fake beards, and Con 
federate flags with penta 
grams. Marrying Southern- 


by Will Spitz 





fried slide-guitar swamp 

with classic hard rock, the BBQ seemed right 

at home amid the heavy drinking, alpha-male- 
dominated crowd (sample T-shirt: American 
flag with the slogan “Support the best/Fuck the 
rest”). Brownbag Johnson melted faces with 
white-hot wah-wahing guitar leads, and drummer 
Peterbilt Wilson — also known as Dave Pino, 
former guitar player and mastermind behind 
both Waltham and Damone — provided '70s-era 
four-on-the-floor beats, proving he’s more than 
just a master shredder and pop craftsman. Fol- 
lowing a cover mediey that included Thin Lizzy’'s 
“Jailbreak” and Ted Nugent's “Cat Scratch 
Fever,” three of the four females from opening 
band the And Wutz hopped on stage in Grave- 
yard BBQ T-shirts — low-cut for added titillation 
— to shake and sway in unison and offer ca- 
resses and back-up vocals: “I’m just a barbecue 
girl/I’m just a barbecue.” 

“Wanna pick a note?”, Heathen Shame’s 
Kate Village asked her mates a week ago 
Wednesday at P.A.’s Lounge in Union Square. 
“How about E?” Then she plucked the note out 
on her hollow-bodied guitar, allowing i 
into oscillating feedback before trumpeter Greg 
Kelley and guitarist (and fellow Twisted Village 
Records owner) Wayne Rogers joined in. That 
was all the preparation they needed; for the 
next 20 minutes, the trio didn’t look back. Kel 
ley played his trumpet into a hand-held SM58 
mike run through a gaggle of effects pedals, 






hands 


www. naogallery.info 


Will Spitz can be reached at 


wspitz@phx.com. 


for their debut as an impro- 
vised duo last Friday at the 
NAO Gallery in SoWa. With 
Andy Zimmerman’s arresting 
“Light from Two Sides” art 
exhibit providing the visual 
backdrop, Dijkstra played an 
alto saxophone and a lyricon 
an analog electronic wind synthesizer 
and then processed, sampled, and looped 
himself using a myriad of electronic gadgets 
Ueno manipulated the sound across four 
channels (through four speakers in each cor- 
ner of the small room) by using a PowerBook 
and light-sensitive photocells that reacted to 
the movements of two mini flashlights. The ef- 
fect was hypnotizing; Portland’s Skot Spear, 
who goes by the alias id m theft able, went on 
afterward and seemed a bit childish and in- 
dulgent in comparison, if just as gutsy. More 
performance artist than musician, Spear trot- 
ted out an arsenal of odd exclamations: mak- 
ing fart sounds and Donald Duck noises with 
his mouth; splashing and blowing bubbles in 
a bowl of water; eliciting squeaks by rubbing 
his fingers on the wet table; playing a toy 
trumpet; squishing Suave conditioner in his 
the sort of thing children do in the 
bathtub. The show was the second installment 
of OpenSound, a monthly event that Tim 
Feeney initiated last month as part of NAO d 
rector Karine Jouenne’s “Experimental Ate 
lier” program. (See Randi Hopkins’s “ 
ums & Galleries” column in the Arts & Enter 
tainment section.) For more information, visit 


Local music 


Muse 


GANG OF FOUR, May 16 at Avalon. 

























and 
17) ey 
S ecial teams Statik. “For years, there’s been so much talent in the Bean that KRS-One. “And this is just the preview before the movie.” He 
) pD got overlooked outside.” readying a solo album, Spe// My Name Right, for later this year 
Although he grew up in New Hampshire and has just moved to For more on The Champs Are Here, visit www.statikselektah 
ckets Statik Selektah puts Boston on smash NYC, Statik maintains deep local roots: until recently, he could Continuing its invasion of New England hardcore, Cleveland’s 





be heard spinning regularly on WBOT Hot 97.7, and he remains a 
member of the SmashSquad DJ collective (along with Clinton 
Sparks and Chubby Chub). He’s had some high-profile successes 
this year, releasing the quasi-official mix tapes Prophecy, hosted 
by Nas, and Get Lifted Soul, hosted by John Leg- 
end, with unreleased material by each. He’s also 
a ei spun off his own Showoff Marketing company, pro- 


Thorp Records has added yet another ve J ) 
ready includes Ducky Boys, Slapshot, Ramallah, and Crast 
Burn (who celebrate the release o 
the Cambridge Elks Lodge). Thorp’s latest signing is Verr 
Drowningman, the on-again, of I 

on Revelation and Hydrahead 
2001's Still Loves You on E 
man Simon Brody has cy¢ 








t's rare to find a local hip-hop compilation that cherry-picks 
re from both sides of the tracks — backpacker kids and straight- 
up "hood heaters — and one of the things that’s so 
beautiful about Statik Selektah’s new mix tape 
] The Champs Are Here, Volume 2: The Now 
Generation of Boston Hip Hop (Showoff 
Records) is hearing how versatile New Eng- 





f their Thorp det 


















moting records from Universal, G-Unit, and At- 


ed through a rotating 



























g ates, Dut 

, land’s sound is. The disc covers everyone te lantic, among others. Like Sparks and Chub, Sta- Drowningman remain one of the more creative ba 1€ Ot 

from Dorchester’s Dre Robinson to Haver tik is breaking out in other cities: he’s on in Mo- of the New England scene. Their Don’t Push Us When We're H 
222 hill's Termanology, and crews from New HRIS bile five days a week and has a monthly gig at due out August 23, and you can check out an MP3 for “Major Dis 
e $9 Hampshire's Granite State (the duo of Doug RUCKER London's Kiss 100. “My focus for this year is appointment Reporting for Duty” at www.thorprecords.com # 

York and Bugout) to the debut-on-plastic by the stepping up my beats and production,” says the 

supergroup Special Teamz (Edo G, Jaysaun, and 23-year-old, who has done beats for Krumbsnatcha and Ballcklub Chris Rucker is the host of New England Product, which airs 
all Slaine). “It’s dope to hear a solid CD of Boston hip-hop,” says and on the Boston-based Grit Records releases from OC and Sundays from 9 to 10 p.m. on WFNX 101.7 FM 
0 fe 
his is ‘aa 
) 

LOCAL CDS ror the weex of may 22 rom wewsuey comes} 
adise, 
ts 
1 THE RED CHORD 3 VARIOUS ARTISTS WFAX BEST MUSIC POLL: 5 HOWIE DAY 7 JOE PERRY 9 THE UNSEEN 

— CLIENTS (Metal Blade) WICKED GOOD BOSTON BANDS STOP ALL THE WORLD NOW (Sony) (Sony) STATE OF DISCONTENT (Hellcat) 
nd 2 BANE 4 JOHN CENA 6 DRESDEN DOLLS 8 RECEIVING END OF SIRENS BETWEEN 10 DROPKICK MURPHYS 


THE NOTE (Equal Vision) YOU CAN'T SEE ME (Columbia) (8 Foot) THE HEART AND THE SYNAPSE (Triple Crown) BLACKOUT (Helicat) 
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Paul Westerberg 
“Besterberg: The Best Of 


Paul Westerberg” 


They Might Be Giants .-. 
| “A User’s Guide To 
| They Might Be Giants” 
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Son Volt | 
“A Retrospective: 
1995-2000” 


These Titles Also Available: 


Morrissey- "The Best Of Morrissey" 

B-52's- "Time Capsule: Songs For A Future Generation" 
The Cars- "Greatest Hits" 
Devo- "Greatest Hits" 
The English Beat- "Beat This: The Best Of The English Beat" 
Fine Young Cannibals- "The Finest" 

INXS- "The Best Of INXS" 


Advertised Prices Good Thru 6/1/05 
“ag witked good ting /" 
26 New 
England 
Locations! 














Now Open in 
HE SOLOMO 


POND MALL! 
Marlborough, MA. 


Wat 














6 MAY 27,2005 MUSIC THE BOSTON PHOENIX 











ORIGINAL? DERIVATIVE? With their varied influences and backgrounds, the Glow play 


music that’s oddly placeable and yet doesn’t quite sound like anything you've heard before. 


93 South 


The Glow and Bugs and Rats 
come straight outta Quincy 


BY WILL SPITZ 


fter a practice session that culminated 
A in a 30-minute dub jam, the Glow 

showed up at my house some time 
after midnight on Cinco de Mayo packing a 
case of Corona. Drummer Mike Kelly — “Kell- 
zo” — walked in blasting O!’ Dirty Bastard on 
his headphones and went straight for my 
dad’s old vinyl. Like a DJ version of an ex- 
citable kid hopping from pres- 
ent to present on Christmas 
morning, he bounced from the 
Beatles to Thelonious Monk to 
Hendrix, barely waiting for a 
song to end before switching 
LPs. Kellzo’s auditory ADD 
seemed appropriate after a few 
listens to his Quincy quartet’s 
debut full-length, The Ghosts Are Out, which 
doesn’t exactly span genres but is neverthe- 
less difficult to pin down. They’ve been com- 
pared to everyone from Elvis Costello and Hot 
Hot Heat to Booker T. and the MG’s and the 
Specials to Billy Joel and Rancid, and it’s in 
this elusive familiarity that their appeal large- 
ly lies. Principal songwriter Ben Kettleson’s 
whirling Leslie organ evokes a bizarre sense 
of nostalgia for an era that may never have 
existed. Their sound balances common but 
contrasting musical idioms, with the classic 
pop progressions and melodies pile-driven by 
Kellzo’s Bonham-esque drum bashing and 
Kettleson’s nasally punk-rock sneers tempered 
by guitarist Josh Smith’s shimmering open 
chords and Chris Ayer’s tuneful bass arpeggios. 

This all starts to make sense when you 
delve into the young musicians’ lengthy and 
diverse musical CV. All four graduated from 
North Quincy High School — Smith in 2000, 
Kettleson, Kellzo, and Ayer in 1999. Through- 
out high school and afterward, they played, 
in punk bands, ska bands, pop bands, hard- 
core bands. You name it, one of them has 
played it. 

In late 2001, Kettleson decided to start a 
new band, and the one thing he knew about it 
was that he wanted to play organ. “Organ was 
always my favorite instrument. Any time I 





4 show. The two knew one an- 
h S ar | other from school but hadn’t 
y hung out much. “I was watch- 





would hear a band that had an organ, I would 
love it.” Armed with just a Casio keyboard, he 
joined up with a childhood friend, bass player 
Mark Peterson. They recruited Kellzo to play 
drums; Ayer joined when Peterson moved to 
New Hampshire. Shawn Martinson, who was 
playing in a hardcore band with Kettleson and 
Kellzo called Brando, was the first of a rotating 
cast of guitarists. “We had every kid we knew 
who played guitar play with us for a little 
while,” Kettleson explains. 

Then he spotted Smith play- 
ing with a short-lived band 
called Animalizer at a MassArt 


ing Josh play, and I was like, 
‘This kid will be perfect for 
it.’” Not only did Smith have 
the crystalline tone, tasteful technique, and 
manic stage presence they were looking for, 
he also had a vintage ’70s Yamaha YC-30 
organ with a Leslie speaker cabinet, courtesy 
of North Quincy High. “I went into the band 
room because my brother was in school, and I 
saw all this old shit just sitting there, and I 
was like, ‘I gotta take this.’” Smith simply 
asked the band instructor if he could “bor- 
row” some stuff, and the instructor obliged. 
Smith made off with the organ in addition to 
an 88-key Fender Rhodes, which makes a 
couple of cameos on The Ghosts. 

After Smith joined up, the band recorded a 
six-song demo, started playing shows, and got 
serious. A show with the River City Rebels led 
to interest from Brooklyn’s Bankshot! Records, 
formerly home to Leftover Crack, who’ve 
since moved on to Hellcat. “One day I was 
talking with [Rebels saxophone player] Rylan 
Perry and he asked if I had heard the Glow,” 
recounts Adam Bankshot, who runs the label. 
“T went and checked out the tracks they had 
on their demo, and I was hooked.” 

Bankshot calls Kettleson “one of the great- 
est singer-songwriters to come out of Boston 
since Jonathan Richman.” But Kettleson does- 
n't approach writing in a traditional singer- 
songwriterly way. “I write most of my songs 
in my head. Most the time, I'll come up with 
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DEATH BY FAME CHAPTER IN VERSE [CD RELEASE 
9PM 21+ FOLKCORE 9pm 21+ GREEN INSIDE, EVERYDAY GREEN 


svarc: GUILLERMO SEXO JOHNNY HICKMAN / IKE REILLY 
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THE MARK GARDENER B.P.U. CABARET NIGHT 


songs when I’m driving around or in the 
shower or whatever. I know people that'll say, 
All right, I’m gonna write a song,’ and they'll 
sit down with a guitar and they'll try and 
write a song. I can’t do that at all. It has to 
just come to me. Most of the time when I 
write a song I don’t have any instrument in 
front of me. It’s not even a melody or a pro- 
gression, it’s just like an idea, a feel, and usu- 
ally a rhythm, and it builds around that.” 
That may explain why a lot of the songs on 
Ghosts aren’t verse-chorus-verse structures. “5 
Pints” starts with a subdued, two-chord, 
minor-key guitar progression and builds incre- 
mentally to a cacophonous conclusion, never 


Bugs and Rats — Martinson, Wierzbowski, and 
Kellzo — played in together. (Yes, Kellzo is 
now a member of both the Glow and Bugs and 
Rats.) “For the most part we were just a kind 
of a generic hardcore band: fast part, break- 
down,” Martinson says of Brando. Then his 
musical style and that of Kettleson, the band’s 
other primary songwriter, began to diverge, 
and he started writing music that was more in- 
tense and less structured than your typical 
hardcore. “We got over the top with doing 
noise-type shit. Then it got to the point where I 
don’t know if people in the band — maybe 
Benzo or whogver — I don’t think they were as 
into that type of shit and it just became me 
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raucous number, 
opens with a 
Slackers-esque 
organ riff and a 
brief Jamaican- 
flavored jam that 
segues into a fast-paced punk freakout with 
Kellzo pounding out straight eighth notes on 
the bass drum and crash cymbal — a tech- 
nique used by Dave Grohl in Nirvana’s “Terri- 
torial Pissings” — underneath Kettleson’s 
strained wailing. It could be a chorus or a 
verse, but it isn’t really either. Just as the 
Glow are somewhere between original and 
derivative. That’s their strength: there’s some- 
thing oddly placeable about their music, yet it 
doesn’t quite sound like anything you’ve 
heard before. 


IN 1994, SHAWN MARTINSON, who now 
plays guitar and screams in the Quincy noise- 
grunge trio Bugs and Rats, was working at 
Quincy Records — a dream gig for a punk- 
rock fanatic about to enter high school — 
when a kid named Radek Wierzbowski came 
into the store. “I noticed him because he 
bought a Black Flag tape,” Martinson recalls. 


can of airbrush propellant. 
Eventual result: Bugs and Rats. 


lost interest.” 
Brando 
fizzled out, and 
in early 2002, 
Martinson 
* moved in with 
Kelizo in Queens, where his life consisted of 
working as a “jizz mopper” at a porno shop 
with peep-show booths, smoking weed, and 
watching TV. “But I was writing shitloads of 
songs that weren't Brando type shit at all.” 
That material would evolve into a blueprint 
for Bugs and Rats when Martinson moved 
back to Massachusetts in mid 2002 and 
hooked up with Wierzbowski with the inten- 
tion of picking up where Brando had left off. 
Growing up, the members of Bugs and Rats 
had been obsessed with Nirvana. And that led 
them, like a lot of young Nirvana fans, deeper 
underground, to bands like Black Flag, the 
Melvins, Sonic Youth, and Bikini Kill. “Nir- 
vana was the catalyst for all that shit,” Mar- 
tinson explains. “In every interview, Kurt 
Cobain would drop band names and I would 
always go out and buy those bands.” Hard- 
core and early grunge, especially the heavier, 
noisier end of the spectrum, made a major 
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BY FAMILY JEWELS AND TWINEMAN 


COMIN SOON: 6/10 TROUBLED HUBBLE 6/11 JAMIE MCLEAN 6/13 LO 
6/18 NICE JEWISH GIRLS GONE BAD 6/20 EMILIANA TORRINI 


CHECK QUT THEDISE.COM FOR MORE LISTINGS. INFO AND TO PURCHASE ADVANCE TICKETS. 
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“Future Porfoct is a work of unimpcachatiie ball 


See them live at the WFNX Best Music Poll 2005 
Tuesday, June 7 on Lansdowne Street! 








































































































































































































d “He was my age. When you're 14, it just sticks impression on Martinson, and you can hear 
: in your head, you know what I mean?” Little their influence on Bugs and Rats in his sludgy 
. did he know that the seeds to a long friend- riffing, feedback bursts, and disembodied 
ship and musical partnership had just been howls, in Kellzo’s unmerciful drum punishing, 
; planted. Soon afterward, the two ran into and in Wierzbowski’s thick, bottom-heavy 
: each other at a show in Quincy that Martin- bass sound. 
d son’s band Amino Acids were playing. They Songwriting is an organic, almost instinctu- 
8 bonded while huffing airbrush propellant out al process for the band. “We don’t really write 
N of a can in the parking lot and subsequently songs,” says Martinson. “I'll have a song — a 
started playing music together. riff and a vocal pattern — and I'll start play- 
Wierzbowski was the original bass player in ing, and Radek and Keilzo will instantly know 
y- Brando, the first band all three members of what to do. Two times through and it’s done.” 
: uy pavioson Kellzo was a music-production and 
e engineering major in college, and he 
usually records as they go. They had 
built up a solid batch of songs when 
‘i a bunch of Kellzo’s recording gear — 
thousands of dollars worth, includ- 
ing a hard drive with a significant 
7 number of recordings — got stolen : 3 
early last year. The band decided to Advertised Price Good Thru 6/1/05 
try recording ina proper studio, and tA ia ; fat d $0 PY. fing / uu 
in mid 2004 they laid down 30 songs 
ee ee Baap S sotoM 
ing, including vocals, was e 
dl live, the tracks were too slick for 4 wad England Lite 
their taste. So after Kellzo built up a Locations! Mariborough, MA 
workable set-up again, they recorded 
their debut full-length, the gloriously 
; lo-fi Smart As a Whip, at their prac- 
= tice space. It’s slated for July release 
on Not Common Records, the Quin- 
cy-based label run by Joe McNamara 
la “ Q 
and former Disengaged frontman -_ 
got Dan Beakey. In the meantime, some ¥ gee ed y Our Fan ai Sse. 
on of Bugs and Rats’ early recordings -. 
, are available on-line at Beakey’s Web Ee) 
tiated: ~ © rsomeone elise’s. 
lan Bugs and Rats perform tonight, 
May 26, at Fuji Restaurant, 1546 
el. Hancock Street in Quincy; call (617) — 
d 770-1546. They also play on Friday Pec & reacr 
June 10 at Dee Dee’s, 297 Newport 
- Avenue in Quincy; call (617) 328- 
er 5938. The Glow play on Thursday 617-859-3300 
— HEAVIER AND NOISIER: Bugs and Rats once June 9 at Great Scott, 1222 Common- Find a band or find a bandmate. 
recorded 30 songs in three hours — all live — but _ wealth Avenue in Allston; call (617) 
A the tracks were too slick for the band’s taste. 451-2622. 
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BY TED DROZDOWS 


“i hy, ahem . . . why, ah-harg,” the 
comedian says, clearing his throat 
as he tries to get out a final joke. 


“Why did Julia Roberts rub shit on her vagi- 
na?” 

The audience at Great Scott reacts with a 
mix of silent repulsion and stunned laughter. 
“Because she was horny,” he deadpans, 
then says a quick good night and shambles 

off stage. 

Thus ends a typical night with Neil Ham- 
burger, a sweaty, depressive, goggle-eyeglasses- 
wearing, comb-over-sporting nebbish ina 
black tuxedo whose brand of humor is a cal- 
culatedly impossible-to-acquire taste. Earlier 
in his set a week ago Saturday, he served up 
jokes about AIDS and celebrities. “Why,” he 
asked, “did Robert Redford stick his cock in a 
jar of Newman’s Own spaghetti sauce?” 

“Why?” his devotees and some confused 
audience members shouted back. 

“Robert Redford and Paul Newman have 
been friends for 40 years,” he answered, 
raising his snarky voice to an isn’t-it-obvious 
pitch. “He’d never use a competitor’s prod- 
uct.” 

Courtney Love may be an easy target, but 
Hamburger nonetheless took aim. “What’s 
the difference between Courtney Love and 
the American flag?” 

“What?” we yelled. 

“It would never be appropriate to urinate 
on the American flag,” he replied, then 
turned away from the audience and muttered 
“Oh boy” into the microphone, followed by 
an audible sigh and another “uh, hurgh.” 
And when a young woman’s heckling grew 
too loud for the third time, he suggested the 
audience help hang her from the rafters so 
we could watch her soil her jeans before she 
died. “Yes, young lady,” he barked. “We will 
watch you shit your pants tonight.” 

Hamburger’s brand of humor wouldn't fly 
at your average Giggles or Laugh Shack, but 
in a rock room in Allston on a Saturday 
night, he’s appropriately inappropriate. 
Maybe. “For the true Neil Hamburger experi- 
ence you don’t want to see a show in San 
Francisco or Austin or Boston but in West 
Virginia,” he explains. “When you have a 
crowd where one percent of the people know 
what’s going on and the rest hate it, it be- 
comes a battle. If you want to be entertained, 
you can stand anywhere in the club and lis- 
ten to the reactions to the jokes I’m telling. 
That might be much funnier than the jokes.” 

If Hamburger’s observation seems unusu- 
ally self-aware for a comic who’s said to have 
cut his teeth on the Monday-night California 
pizza-parlor circuit and cable-access TV, 
that’s because he’s as much performance 
artist as stand-up. He’s the stage persona of 
humorist, indie-rocker (San Francisco’s 
tongue-in-cheek Zip Code Rapists), prank 
caller, and anagram-book co-author (Warm 
Voice Rearranged on Drag City) Gregg Turk- 
ington. And though his Hamburger persona 
might seem alone on stage, Turkington is in 
good company. Turkington/Hamburger is 
part of a flourishing breed of comic whose 
style of humor has been branded “anti-come- 
dy,” “alt-comedy,” and “indie comedy” — this 
last a term that one of the style’s early propo- 
nents, David Cross, now sneers at. It’s not 
easy to define given that it embraces prank 
phone calls, pseudonymous performances, 
video and audio recordings, and traditional 
stand-up with an untraditional point of view. 

What it isn’t, as Hamburger’s live perform- 
ances and the concept albums he records for 
the Drag City label make clear, is predictable. 
The comics who slip into this category often 
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Laugh tracks 


Rocking the comedy underground with Neil Hamburger, David Cross, and Jon Wurster 


“alt-comedy,” and “indie comedy.” 


lace their observations with absurdism and 
wield sharp-edged satire aimed at the under- 
ground rock/art scene. Their fans are usually 
young, smart, and well informed about 
music, art, and politics. Some, like Jon 
Wurster, who’s released a hilarious series of 
CDs on his own StereoLaffs label 
(www.sterolaffs.com), are musiciaas who 
tour with rock bands or play at rock venues 
like Great Scott and the Middle East in Cam- 
bridge, where Eugene Mirman, another 
member of this camp, will appear on June 20 
and 21 on a bill with Langhorne Slim. 
“Too often at comedy clubs, you get the 
tourists who are out to have a good 
time, and they’re usually disappointed 
by me,” Hamburger notes. “At comedy 
clubs, people have been trained to 
laugh at anything.” Of course, Ham- 
burger can put a stop to that the minute 
he conjures Robert Redford unzipping 
his fly as he heads for the pantry, to say 
nothing of Julia Roberts. 
Boston was one of the ignition points 





MIKE MAGEE 


NEW BREED? Neil Hamburger’s style of humor has been branded “anti-comedy,” 


scene started with a bunch of friends who 
were hanging out and playing softball and 
drinking beer together,” he says over the 
phone from his New York home. “Some of us 
went into comedy and others into music, but 
the common background and reference 
points were there.” Of course, he adds, come- 
dians and musicians have played bills togeth- 
er “since the days of vaudeville.” But in the 
first three decades of the rock era, opening 
for a band could be suicidal. “That’s because 
the packages were put together by managers, 
and often the comedians and bands had 
nothing in common. Today, the musicians 


Hamburger is part of a comedy 
scene that encompasses prank 
phone calls, pseudonymous 
performances, video and audio 
recordings, and stand-up. 


for this strain of humor beginning in a3 


the mid 1980s, and David Cross held 
some of the matches. Today, Cross is best 
known for his work on HBO’s Mr. Show with 
Bob and David and the sit-com Arrested Devel- 
opment, though he’s also had his own TV spe- 
cials and made albums for the Sub Pop label 
and appeared in several movies. He’s even 
written rock criticism for Pitchfork: you can 
find his humorous.essays at http://pitchfork- 
media.com/features/artistlists/c/ 
cross_david-05/. 

Fifteen years ago, however, he was a strug- 
gling comedian developing his own Cross 
Comedy troupe in the Hub. “This whole 


and comedians put their own packages to- 
gether, so they know it’s right for their audi- 
ences.” 

In the late 80s, Cross Comedy began 
doing shows in Boston with groups like the 
Cave Dogs, Gigolo Aunts, the Bags, and 
Scruffy the Cat at the Charles Playhouse, the 
House of Borax performance space, and lofts 
along Thayer Street. “Now that’s not as 
unique anymore. There are more comics who 
are starting out in that scene who grew up 
attending shows in it rather than having 
taken part in starting the scene.” 





You could think of Jon Wurster as em- 
bodying the rock/comedy axis. He was the 
drummer in Superchunk in 1993 when he 
met Tom Scharpling, who has become his 
straight-man foil. Bonding over a love of 
music and a skewed sense of humor, they hit 
on the idea of Wurster’s calling in to 
Scharpling’s radio show on Jersey 
City-based free-form station WFMU, posing 
as everything from a rock scribe to a corpo- 
rate rock stooge to Scharpling’s borderline 
psycho father. The results, which zap every 
variety of bonehead, have been collected on 
the CDs Rock, Rot & Rule, New Hope for the 
Ape-Eared, and Chain Fights, Beer Busts and 
Service with a Grin. A fourth, Hippie Justice, 
is due in July. 

“Often what we do is sparked by some- 
thing stupid people have said or something 
we see on TV,” he points out. Rock, Rot & 
Rule, for example, was inspired by Oprah 
Winfrey’s remarks after defeating a lawsuit 
by the American Beef Council. “She said, 
‘Freedom, the holy rings have rocked,’ which 
we thought was one of the dumbest things 
we'd ever heard.” From there, Wurster and 
Scharpling developed the character of 
Ronald Thomas Clontle, author of the ficti- 
tious book Rock, Rot & Rule, which rates 
bands and musicians. Neil Young rots; the 
Beatles rock; Madonna rules — and from 
there a battle of esthetics and idiocy plays 
out with callers joining in. 

One of the duo’s best routines is “Mother 
13,” in which Wurster poses as a rock star 
wanna-be from a band of that name who by 
mistake calls Scharpling’s show instead of a 
“Morning Zoo” program and then expounds 
on the importance of playing product-tie-in 
ClearChannel radio-station-sponsored con- 
certs like “Dr. Pepper Presents the Sounds of 
Tomorrow Today.” It’s a wicked satire of the 
world of corporate music and its corruption 
of creativity. And like all of the duo’s dia- 
logues, it’s so full of details, wry wit, and 
acute observations that it’s damn near impos- 
sible to explain with any justice. 

Hamburger’s recordings are vastly different 
from his live performances, which could play 
in the lounge of David Lynch’s Blue Velvet as 
a warm-up for Isabella Rossellini’s beset 
crooner. His latest, Great Moments at DiPres- 
sa’s Pizza House with TV Comic Neil Hamburg- 
er, tells the story of his rise on the pizza cir- 
cuit and his emotional collapse and pathetic 
partial resurrection. The humor, with its half- 
hearted jokes and Hamburger’s broken- 
down, perpetually beleaguered persona, is 
perfect for our age of diminished expecta- 
tions — a time when we've been so sapped 
and defeated that there isn’t even 
enough energy in our collective con- 
sciousness to muster up one-liners that 
cross the line from crude to clever. 
Nonetheless, there’s a perverse genius 
at play in his off-key repertoire. 

Hamburger/Turkington says his no- 
tion of making comedy albums goes 
back to the 1970s. In particular, he 
cites the wholly realized tales of the 
National Lampoon troupe and Albert 
Brooks as role models. “You could lis- 
ten to those records and really learn some- 
thing from them. Today, all we have to lis- 
ten to is people like Jeff Foxworthy, who 
just mention something we’ve all experi- 
enced, like getting drops on your shoes at 
the urinal, to get a laugh. A lot of comedi- 
ans don’t feel they have to construct jokes 
or develop original ideas anymore. They’re 
lazy.” 

Nobody would call Hamburger lazy. At 
Great Scott, he was called “dickhead,” “ass- 
hole,” and “fuckhead,” but nobody called 
him lazy. E | 
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WHOLE AGAIN: Cold Roses pulls together the various strains of rock, pop, coun- 
try, and folk that Adams has experimented with since Whiskeytown’s demise. 


Whiskeytown 
revisited. 


Ryan Adams finds his footing with the Cardinals 


BY SAMUEL V. THOMPSON 


week ago Tuesday at Avalon, a chatty 
A Ryan Adams led his new band the Car- 

dinals through a two-and-a-half-hour 
set that drew on material he’s been writing 
since Whiskeytown, the notorious alt-country 
band he once fronted, fell apart. It was an off- 
the-cuff appearance that drew equally on the 
energy of an adoring crowd and on the same 
crack backing band who’ve helped him come 
full circle on his new double album Cold Roses 
(Lost Highway) — back to the alt-country ba- 
sics of solid songwriting, gritty guitar inter- 
play, and rootsy twang. This from an artist 
who with Whiskeytown seemed poised to 
break alt-country to a mass audience, a front- 
man who more or less drank Whiskeytown 
into the ground, and a singer-songwriter who 
since 1999 has struggled on albums ranging 
from the hard-rocking Rock ’n Roll to the pop- 
inflected Gold and Demolition to the more 
folk-oriented Love Is Hell 

Like the Avalon set, Cold Roses marks a re- 
turn to the Southern comforts and rock-band 
chemistry of Whiskeytown. Having toyed 
with a more metropolitan image as a solo 
artist, Adams draws on his beloved North 
Carolina for the new disc. The free-love tenor 
of the lyrics on “Magnolia Mountain” is sup- 
ported by freewheeling musical passages. The 
love-sick “Now That You’re Gone” brings a re- 
freshing wit to what might otherwise be a 
tired topic. And pedal-steel embellishments 
set Ryan on familiar musical terrain in “Easy 
Plateau.” 
It wasn’t until after I'd loaded the two 

discs onto my iTunes that I noticed disc one 
is titled “Country” and disc two “Rock.” Is 






































this Ryan’s way of setting the table for the 
Cardinals, a band adept at both sides of the 
roots-rock equation? Or is he borrowing a 
ploy familiar to any Grateful Dead fan? (In 
their first decade, Dead shows would feature 
two sets: one rock, one country.) One of this 
year’s Jammy Awards performers, Adams 
hasn’t ruled out aligning himself with a 
scene that’s been friendly to alt-country 
types. And in fact, there isn’t much differ- 
ence between the two sides of Cold Roses, 
the album instead pulling together the vari- 
ous strains of rock, pop, country, and folk 
that Adams has experimented with over the 
past five years. 

He’s picked from the best players in New 
York’s thriving roots scene. JP Bowersock 
(music guru to the Strokes, and a guy 
whom Ryan’s taken lessons from in the 
past) is his guitar foil. Catherine Popper 
(from the country-pop band Hem) handles 
bass and backing vocals. And long-time 
Adams sideman Brad Pemberton plays 
drums and keeps the Cardinals’ Web site 
updated. On Cold Roses, Grammy-winning 
Texas roots specialist Cindy Cashdollar adds 
authentic touches of slide and pedal steel. 
Her role in the band’s touring line-up and 
the next two albums — Jacksonville City 
Lights comes out later this summer and the 
tentatively titled 29 should be in stores be- 
fore the holidays — has been taken over by 
Jon Graboff, a Brooklynite who started out 
his musical life as a mandolinist in a blue- 
grass band. 

At Avalon, it was evident that this line-up 
has developed into a band Adams can call his 
own. And Cold Roses shows him picking up 
where Whiskeytown left off. He just has a lot 


more songs to choose from. # 
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BLACK AND BLUE: Weiss, Brownstein, and Tucker pushed one another to the brink in recording The Woods. 


Journey women 


Sleater-Kinney’s rocky excursion into The Woods 





RANKLIN SO 





arrie Brownstein, a founder of Sleater 

Kinney, the most accomplished trio of 

Northwest rockers since Nirvana, is 
lying in the mud by the Sandy River, cursing 
and moaning in pain. Half a minute ago, the 
guitarist/vocalist/songwriter was concentrat- 
ing on our cell-phone interview while 
strolling with her dog through some Forest 
Service land located about 10 miles east of 
Portland, on the way to Mount Hood. Sud- 
denly, her dog leapt across a flooded rivulet, 


knocking her off her feet as if she were a foot- 


ball player being clipped — except that, as a 
doctor points out later in the emergency 
room, “I wasn’t wearing any pads.” 

Sitting up in the mud and trying to collect 
herself, Brownstein jokes, “I feel like we’re in 
one of those movies where you’re my only 
lifeline and you have to use GPS signals to 
get the cops out to me.” In the end, she finds 
her own way home, and then, on the advice 





of her doctor, goes to the hospital, where con- 


cussion is ruled out and Vicodin prescribed 
When I reach her again the next morning, 
she’s still “in a lot of pain” and is still amazed 
at the incident: “It was very... very. . . very 
bizarre.” 

Even so, the lesson is commonplace: shit 
happens, expect the unexpected, and when 
you're alone in the wilderness, expect the un- 
expected shit to be a hell of a lot worse. In a 


coincidence that’s also very, very, very bizarre, 


that’s the lesson of Sleater-Kinney’s new The 
Woods (Sub Pop). The difference is that the 
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disc is as profound as raw rock and roll gets, 
a reminder of how art can reinvigorate tragic 
truths that mundane adulthood tends to turn 
into comic cliché. 

Carrie Brownstein, fellow Sleater-Kinney 
frontwoman Corin Tucker, and drummer 
Janet Weiss get there by escaping their own 
clichés. At least one critic has already quipped 
that the three women are going through a 
seventh-album itch, launching themselves as 
far into the musical wilderness as they can go 
without severing their ties to home. Recorded 
for the first time outside the Northwest (in 
woodsy upstate New York), for the biggest 
indie label they’ve ever signed with (Sub 
Pop), and with a producer they’ve never used 
before (Dave Fridmann, best known for his 
work with Flaming Lips and Mercury Rev), 
The Woods dismantles the band’s classic post- 
punk style with the tools of pre-punk hard 
rock: think of the Who’s Live at Leeds, Led 
Zeppelin’s Houses of the Holy, Jimi Hendrix’s 
Axis Bold As Love. 

Brownstein admits that The Woods “is in- 
spired by all that stuff. But I don’t think it’s re- 
hashing it in a way that’s just retrospective or 
boring. I think that there’re plenty of bands 
that come along that you're like, ‘God, they 
do sound like something, they’re reminding 
me of this band or that band, but they’re 
making it feel absolutely new.’ That’s why I 
think the White Stripes are a million times 
better than Interpol. The White Stripes made 
it feel brand new, even though it was blues 
riffs, you know? But Interpol just makes me 
think that Ian Curtis should be getting royal- 
ties. There’s that line [on The Woods’ “Enter- 


tain”] ‘You come around sounding 
1972/Where’s the black and blue?’ Where’s 
the essence of it?” 

Sleater-Kinney don’t shy away from their 
own black and blue in a makeover that can be 
as brutal as their music. The group’s trade- 
mark acerbic tunings, intertwined vocals, and 
complex riffs are still there, yet they’re sim- 
plified with more-open chords, shredded by 
hyper-amplified distortion, and abandoned al- 
together in improvised bridges featuring 
Brownstein’s acidic leads. Her unbounded 
runs often match Tucker’s pitching her huge 
voice to new heights of keening. Yet those 
runs are also raw and instinctive, marking her 
first serious foray away from the taut, angular 
riffs that she mastered on Sleater-Kinney’s 
twin riot-grrrl-era peaks, Call the Doctor 
(Chainsaw, 1996) and Dig Me Out (Kill Rock 
Stars, 1997). 

“You know, we’ve already made Dig Me 
Out, and I love that record, but we couldn’t 
really make it again,” she says. “I mean, one 
thing I like about the new songs is that there 
are moments for improvisation where we 
don’t know what’s going to happen. Just to 
feel like you’re writing from a cliff ledge, or 
something, where you feel like your footing is 
a little unstable for a while. And you might 
slip from it. Or you might be able to pull 
yourself back up to safety, but in that moment 
of not being sure, you might do something 
that’s really graceful or really exciting. To me, 
that kind of music is much more reflective of 
the time we’re living in. It has more chaos in 
it, and it has moments of surprise, and mo- 
ments of unease.” 








For some old fans, those moments in The 
Woods have been difficult to assimilate, but 
for others, especially those who share the 
band’s progressive politics, they make in 
stant sense. “We left to record the album I 
think two days after the election, and so 
that did actually go into our mind frame.” 
Yet if the Republican sweep sealed the deal, 
this mind frame wasn’t about facing just 
“the caprices of the political sphere that no 
one can make sense of,” as Brownstein puts 
it, but also all the “internal and external 
landscapes that are prickly and dark and 
unsettling.” 

That confrontation has been a part of 
Sleater-Kinney’s music since the days when 
Tucker and Brownstein were romantic as 
well as musical partners. It reached a new 
intensity on “Sympathy,” which closed 
2002’s One Beat (Kill Rock Stars), addressing 
the grimmest moment of Tucker’s life, right 
after the birth of her baby. “Marshall, he was 
really premature,” Weiss told me back then. 
“And there were some moments where it 
wasn’t for sure whether he was going to 
make it or not. Things turned out okay, but 
it also has the darkness of knowing that this 
kind of pain exists. Her [Tucker’s] perform- 
ance on that song is really amazing. When 
she sings that part in the middle, it’s so sad 
and so scary at the same time. That was an 
incredible moment of recording that I don’t 
think I'll ever forget.” 

Brownstein now says, “We wanted to 
take that moment in ‘Sympathy,’ that mo 
ment where it breaks down into where 
Corin’s reaching this emotional pitch of the 
song. The Woods was just about those mo 
ments happening more often.” Not that it 
was easy to reach them. In the months fol- 
lowing One Beat, the band wrote a whole 
set of songs, then scrapped them as Tucker 
composed two numbers that became the 
new disc’s cornerstones. “Entertain” is an 
indictment of popular culture that draws 
on, I suspect, everything from the trio’s ex 
periences opening on Pearl Jam’s last tour, 
when both bands were on occasion booed 
as they spoke out against the Iraq War, to 
Brownstein’s frustrating foray into academe 
in 2004, when she attended California 
Berkeley for six months. “Let’s Call It Love” 
is an 11-minute blowout that leaves classic 
punk in the dust as it explores the limits of 
desire. The song is Tucker’s, but as Brown- 
stein explains, “Janet and I pushed her so 
hard on that chorus, she was singing some- 
thing really melodic and pretty. We stopped 
in our practice space and we almost got in 
a fight. And she was so mad at us that the 
next time we got to that part of the song, 
she was just screaming her head off, and it 
was just this dark and guttural place, and I 
turned around and she was bright red; I 
could tell that she was really mad at us. 
And then we heard the song, and we were 
like, ‘That’s perfect!’ There’s a lot of that on 
this record, of pushing each other to the 
brink.” 

Even the straightforward rabble rouser 
“What’s Mine Is Yours” reflects that mind set. 
The song “goes along in a fairly familiar 
way,” Brownstein explains, “and then it’s 
completely destroyed in the middle, and you 
sort of wonder, ‘How are we going to get 
back?’ Like, here we are now, in this total 
wilderness of a song, there’s no familiarity to 
it anymore, and then it veers off in a totally 
different uncertain direction, and eventually, 
barely, makes it back to the first part of the 
song. To me, a lot of the lyrics on this record 
are about that very journey and trying to 
figure out, like, well maybe it’s okay not to 
know the answers, but how do we live in a 
world where we don’t know answers? How 
do you find any peace in that? Or how do 
you finally get back?” 

They already know one answer. When you 
can only expect the unexpected, you answer 
with the same. If I were Brownstein’s dog, I'd 
watch my back. ® 





Sleater-Kinney perform on Wednesday June 
22 at Avalon, 15 Lansdowne Street in Boston; 
call (617) 228-6000 for tickets. 

















You're not 
the kind of 
person to 
stand around 
the water 
cooler telling 
everyone 
what an 
incredible 
weekend you 
had. 


But you 
could be. 


mp 


THE ARTS & ENTERTAINMENT 
AUTHORITY 






30 you want to be a .mp3j ? 
» IPOD NIGHT 


Want to listen to your own music 
while hanging out with friends? 
Bring yourmusic collection and 
spin your best playlist. 


we sane esdays 
C 


85 harvard ave 
i GROUND aliston 
Biase ac ge hE 


617.783.2071 
common ground bar and grill.com 














HARPOON ~ 
“BREWERY J» 


Brewstock Festival 
BEER, BANDS, & BBQ 


Friday, June 3rd, 5:30 - 11:00 pm 
Saturday, June 4th, 2:00 - 9:00 pm 
Entrance closes at 9:30 pm Friday & 7:30 pm Saterday 


_ rae 2wery, a thern Ave., Boston. Come celebrate the 


sum oon tyle with fi ch arpoon and UFO 
bee’ . liv < 7 ok i nds, and BBQ. Admission: $12 per per- 
son, incluc ou — bar. F shuttle from South 
Statio “s kin vailable panded capacity. MUST BE 21 
YEARS OR OL DER WITH PROPER ID. TICKETS NOT SOLD 


= es °E. For more inform: call 888-HARPOON ext. 3, 
sit www.harpoonbre 


Guammeg, Rouge [RED] 


Love Beer. Love Lite. = 






/indsor, 


whichever. | 


com 


THE ARIS & ENIEIAUUSENMD AV IROTELY 





BEFORE 
YOU LOAD 
IT HERE 





: The #1 Jazz Festival Returns! 
(0 Pye la 


NEWPORT CASINO AT THE munnnnd WaNGln Gnd (et etnen amen —y 1 
= Pe 7 brand new release 
~ “Welcome, Generations!” 


In Stores 


_June 7th 


{www officialplanb 


SAXOPHONE SUMMIT featuring DAVE LIEBMAN * WOE LOVANO » MICHAEL BRECKER 
with PHIL MARKOWITZ * CECIL —npepth a — 


}TYNER TRIO with ER 


CARLA BLEY & LOST CHORDS with 1 SWALLOW + ANDY SHEPHERD «BILLY DRUMMOND 


BRAD HLDAU 
WTAR STAGE 
Ku ROSE. QUATE 


THE NEWPORT ALL-STARS wr HOWARD ALDEN + JOHN ALLRED 
TARDO HAMMER + NICK] PARROTT * WARREN VACHE + LEROY WILLIAMS 


SVC JAZZ STAGE 
ROY HAYNES 80TH BIRTHDAY CELEBRATION 
featuring WYNTON MARSALIS » CHICK COREA * GARY BURTON * JOSHUA REDMAN * CHRISTIAN McBRIDE 
plus ROY anes FOUNTAN OF YOUTH nha with — STRICKLAND * MARTIN BEJERANO + JOHN SULLIVAN 


ES MILITEI HAEL MOORE 


* DAVE HOLLAND BIG BAN 
with ROBIN EUBANKS * JOSH ROSEMAN * JON ARONS ¢ TAYLOR HASKINS * ALEX "SASHA" SIPIAGIN » DUANE EUBANKS 


CHRIS POTTER * ANTONIO HART * MARK GROSS » GARY SMULYAN * STEVE NELSON » NATE SMITH 
JOSHUA REDMAN ELASTIC BAND 
Ta TW HU GE SHOWS 


SE ee eee 


[SaaS Bed 9 DOUBLEHEADER Saturday “Thwrestay 
CDRELEASE (05 sation 


GUITAR STAGE 
OAL. PROSE TaND sh RS es Oe eee LARRY CORYE 
+ AUAN LAGE & TAYLOR EIGST DUO | by— steal Sports 
yee 


TICK TS ON SALE NOW! 
at ticketweb.com or by phone (866) 468-7619 « festivalproductions.net 


©O BORDERS vis ve 


i” 
yn Stuffemght 


George Wein & Festival Produsiiona, Inc: Present $< = 


JUIN 


wewport rhode talan 


, 
4 


H 


y 


FRI+ AUG 5 «8PM 


Alice's se i 4 
ARLO GUTHRIE 
NANCI GRIFFITH 


LSAT + AUG.6 + I:3SOAM‘7PM | SUN AUG 7 h3OAM-7PM b> 


MEIRETESTIN 


TICKETS ON SALE NOW vei TICKET WEB. COM OR BY PHONE (666) Abb: 1619 


FESTIVAL sed ns toad ed BAT-3700 «+ log on to newportholk com a z 
| 617) 451 9990 ALPHABETARM.COM 


BORDERS 





TEGAN AND SARA LYFE JENNINGS CITIZEN COPE 


SO JEALOUS LYFE 268-192 (CLARENCE GREENWOGD RECORDINGS 


ELKLAND 


MIKE DOUGHTY ELKLAND 
HAUGHTY MELODIC GOLDEN 


14 MAY 27, 2005 MUSIC THE BOSTON PHOENIX 


Drama king 


R. Kelly comes out of the closet. . . slowly 


BY LEON NEYFAKH 


called him ambitious last year 
sed a double CD split t 
tween party “step” songs and somber 
gospel. A year before that, when “Ignition 
(Remix)” came out, they were calling him 
the greatest R&B singer since Al Green. Still 
farther back, they accused him of sleeping 
with a 15-year-old girl and filming the car- 
nage with a hand-held. Now, R. Kelly is un- 
dertaking the five-part story song “Trapped 
in the Closet,” in which he narrates the dra- 
matic tale of a man caught in a strange 
woman’s house after an ill-fated night on 
the tov 
What’s unusual about this project is that 
he’s releasing it in installments, each with 
its own cliffhanger of a plot twist. He’s also 
announced plans to accompany the unfold- 
ing epic with a short film that will be pack- 
aged on DVD with his next album, TP3.com: 
Reloaded (Jive). “It’s Desperate Housewives 
meets Desperate Husbands,” boasts a Jive 
press re e. “You will definitely ask to see 
this domestic drama again and again.” 
Appearing as a B-side on the “In the 
Kitchen (Remix)” single, the first chapter of 
“Trapped in the Closet” opens on a morning 
after, with Kelly realizing he went ho 
with a woman the night before and fell 
asleep in her bed. The woman’s husband 
comes home from his night shift, and as he’s 
walking up the stairs, panic sets in: 
“Shit/Think/Shit/Think/Shit, quick, 
put me in the closet.” Kelly croons 
over the minimal bee: of a drip- 
ping sink and a thin piano line. 
“Now I’m in this darkest closet 
trying to figure out/Just how 
I’m gonna get my crazy ass up 
out this house.” The husband 
walks into the bedroom and 
starts pawing at his wife, kissing 
her and taking her clothes off 
while Kelly sweats bullets in the 
closet. 
Then his cell phone rings. “I 
tried my best to quickly put it on vii- 
iiiibraate,” Kelly bellows. “But from 
the way he act, I could tell it was too late/ 
He hopped up and said, “‘There’s a mystery 
going on and I’m gonna solve it!’/And I’m 
like, ‘God, please, don’t let this man 
open this closet!’ ” A horn section 
kicks in, a crescendo swells, 
and suspense builds while 
the husband searches. 
Kelly’s voice breaks and 
growls at all the right 
points until he pulls 
out his Beretta and 
the melody slides 
into a repetitive, 
upward swing that 
doesn’t let up until 
the closet door 
opens and... 
chapter one comes 
to a close. 
The three-and-a- 
half-minute show- 
stopper of a single 
hit the Internet just 
over a month ago, 
and message boards 
at once began 
buzzing about what 
might come next. A 
gunfight? A three- 
some? An appearance 


by the narrator’s wife? “There should t 
betting pool for people to predict what hap- 
pens by the end,” one poster on the “I Love 
Music” message board suggested. 

On May 11, Kelly premiered chapter two 
on the Chicago hip-hop station W DJ 
Diz of the “Bad Boyz” evening crew hyped 
the track on his blog (thediz.blogspot.com) 
the night before, and by sunset the next day, 
an MP3 file had found its way onto the In 
ternet, where it will remain in its unofficial 
form until the album appears on July 5. 
“Damn .. . I heard Part 2 this morning!!” 
proclaimed one poster on the “One Hit 
Wonder tral” forum. “That shit is off the 
f***in chain. R. Kelly is a damn genius. To 
take all of those situations and put them 
into a song like that. OMG if you haven't 
heard it then you need to.” 

ter the broadcast, members of Chicago’s 
pastoral community called the radio station 
to demand the song be banned from the air- 
waves. Fans of Kelly’s playfully sexual sense 
of humor won't be disappointed by the lines 
“I’m like, ‘Whoa, there’s a reason I’m in this 
closet.’/And he said, ‘Yeah, what are you, 
talking clothe The melody, however, is a 

inuation of part one, and the dramatic 

j gc »ndo and all, is 

more or less the same. 

There’s no word yet on how and when the 
third installment of “Trapped in the Closet” 
will be released. But assuming Kelly keeps 
leaking the sequels, he’ll have conducted 

one of the more groundbreaking 
marketing campaigns since 
Willy Wonka and his golden 
tickets. And despite his in- 
novative use of digital 
technology, he’s 
» relying on the 
merits of good 
old-fashioned 
storytelling — a 
talent all too 
often overlooked 
in the realm of 
disposable 
pop. # 


LOVER MAN: Kelly’s “Trapped in the Closet” makes for great storytelling — and an 


precedented marketing strategy. 







































































ow does Sam Prekop feel about re 


BY MIKAEL WOOD 
hearsing? “I hate it,” the frontman of 


H Chicago’s the Sea and Cake says over 


the phone from his home the day before leav- 
ing for a European tour in support of Who’s 
Your New Professor (Thrill Jockey), his second 
solo album. “It’s really dull. There’s definitely 
something to be said about the perhaps elu- 
sive confidence it can provide. I mean, I think 
if I could get everyone together to rehearse 


properly, I would opt to do that, but it can’t 
happen with this group.” 

Prekop means the solo band — bassist Josh 
Abrams, drummer Chad Taylor, guitarist 
Archer Prewitt (also a Sea and Cake member), 
and cornet player Rob Mazurek — he’ll be 
bringing to the Middle East next Thursday, 
June 2. Taylor lives in New York and Mazurek 
in Brazil, which explains why proper re- 
hearsals can’t happen, but there’s also some- 
thing to be said about the perhaps elusive 
breeziness not practicing can make possible: 
the music on Professor — which Prekop says 
they had about a week to get together before 
entering Sea and Cake and Tortoise member 
John McEntire’s Chicago studio last summer 
to record — has a loose, improvisational feel. 
“The arrangements are pretty open-ended 
going into the studio. With all the material, I 
think it’s best to keep it open enough to take 
advantage of those things that you can’t nec- 
essarily think of beforehand. I’ve always been 
a proponent of letting the music evolve and 
hoping that it tells you what to do along the 
way. You're kicking it along the whole time, of 
course, but if you’re really on the ball, it'll sort 
of let you know which way to go or not.” 













Solo shots 


Sam Prekop with no Sea or Cake 


fessor, as it largely is with the Sea and Cake, is 





THE PROFESSOR: Prekop’s solo material comes across as a series 
of cool waves lapping up on an undisturbed beach. 


These songs must have told Prekop the way 
to San Jose. The singer/guitarist’s mode on Pro- 


the lightly jazz-flecked pop you might hear in a 
hip brunch spot on Sunday afternoon, or in an 
especially happening dentist’s office. The music 
has its streaks of darkness — Prekop and Pre- 
witt in particular can get into funky little 
matches of discordant guitar squall — but 
mostly this stuff is a series of cool waves lap- 
ping up on an undisturbed beach. 

Prekop says he’s been wanting to make Pro- 
fessor since he and the band finished touring 
behind his first solo 
record, which he re 
leased in 1999. What 
sets him off thinking 
about solo material is 
when Tortoise decide 
to record, since that 
means that the Sea 
and Cake will be 
minus McEntire and 
thus on break. “Usually 
with that cue, I’m like, 
‘Okay, I can do a solo 
record,’ ” he says. 
(Prekop paints, too, so 
sometimes these 
breaks become oppor 
tunities for that.) “But 
of course, John 
worked on this 
record,” he adds with a 
laugh about the pro- 
ducer, who also con- 
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tributed synthesizer 
and percussion, “so he 
was around. But once | 
decided I was gonna 
do it, I had to follow 
through on it.” 

Prekop’s solo materi- 
al and the Sea and 
Cake’s aren't easy to 
distinguish; both draw 
much of their delicate 
beauty from Prekop’s 
voice, a breathy sort of 
whisper/croon, and the 
intertwining of his gui- 
tar and Prewitt’s. 
What’s different, he 
says, are the rhythms. 
“The pulse of the music 
in general feels differ- 
ent [on Professor] — in 
some ways more slip- 
pery, less emphatically 
pulsing. With the Sea and Cake, we seem to get 
really interested in these sort of locked grooves. 
I think how we react to the drumming makes a 
pretty big difference.” 

So he usually writes with one or the other 
project in mind. “I usually don’t have songs just 
floating around. I wish I did. It would be useful. 
But I’m not thinking right when I start, ‘Okay, 
this song is tailored perfect for Chad’s drum- 
ming.’ I come up with what I think is gonna 
work at the time in general — just what I’m in- 
terested in hearing for whatever project. This 
time around, since I knew they were playing on 
it, some of the pieces were subconsciously tai- 
lored to this group a bit, without me enforcing 
those ideas. I didn’t want to come up with 
something and be like, ‘Oh, this would be per- 
fect with this kind of drumming.’ I always 
wanna get some of their very of-the-moment 
reactions to the material and have them deal 
with it on the spot as much as possible.” 

Then again, that’s a pretty handy way to 


avoid the rehearsal space. a 





Sam Prekop headlines next Thursday, June 2, 
downstairs at the Middle East, 480 Massachusetts 
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THE NEW YORK DOLLS 
AND GANG OF FOUR: 
SOLID GOLD 
Even given the attrition rate, the smart 
money in the reunion-band sweepstakes 
this past week would have been on the 
New York Dolls rather than Gang of 
Four. After all, the Dolls have songs, and 
Gang of Four, great as they once were, 
are all groove and texture, right? 
Wrong. The Dolls played to a sparse 
audience at Avalon on Thursday the 
12th, Gang of Four played to a near-ca- 
pacity crowd in the same room on Mon- 
day the 16th. Each show, in its own ap- 
ples or oranges way, was beautiful 
The Dolls, who have probably 


launched a thousand Boston garage 





punk bands, were in fine fettle. “Oh 
Boston, do I miss you so fuckin’ bad!” 
guitarist Sylvain Sylvain said. He and 
singer David Johansen, the only surviv- 


ing members of the early-/mid-’70s 
proto-punk glam band, are now fronting 
a tight sextet with Hanoi Rocks bassist 
Sami Yaffa, guitarist Steve Conte, drum- 
mer Brian Delaney, and (mostly inaudi- 
ble) keyboardist Brian Koonin. From the 
first notes of “Looking for a Kiss,” the 
band were off, Johansen stalking the 
stage, emaciated, wearing a white T-shirt 
with a loincloth over his jeans. Sylvain, 
meanwhile, was a chubby fireplug clown 
in striped jacket and floppy newsy cap. 
Lead guitarist Steve Conte had all the 
fluid runs, but Sylvain established his 
authority in his first solo — a few, raw, 
chunky riffs laid end to end, rhythmical- 
ly perfect, bleating and shouting. When 
a bit later he said “This is for Johnny 
Thunders” and went into the opening of 
the late Doll’s “You Can’t Put Your Arms 
Around a Memory” and began to sing 
with the lovely chord change “It doesn’t 
pay to try/All the smart boys know why,” 
well, it would take a smarter boy than 
me to hold back tears. 

There were plenty of other high 
points in the set: “Pills,” the pure power 
punk of “Who Are the Mystery Girls?”, 
“Frankenstein,” the Shangri-las’ “Out in 
the Streets,” an epic “Jet Boy” with its 
patented scraped-guitar-string jet taking 
off, Sylvain kicking the song out of the 
verse and into the chorus with fast 
chords and an extended guitar jam with 
Conte, “Personality Crisis,” and “I'm a 
Human Being.” More than 30 years 
later, they were still the voice of the 
New York underground. “We felt like we 
were a liberating force,” Johansen had 
told Matt Ashare in the Phoenix back on 
May 6, and it was easy to believe him. 

For an instructive comparison, you 
couldn't have asked for a better Gang of 
Four opener than Radio 4. The New 
York band’s dance rock has been slagged 
as a ripoff of Gof4’s fractured funk. They 
should be so lucky. Their hard bass, 
clangy guitar, driving percussion, and 
yelping vocals were convincing enough, 
but they filled every hole in their sound 
with busy beats and fast tempos and 
wore out their welcome long before the 
end of their 45-minute set. 

Gang of Four taught them a lesson as 
old as James Brown: it’s the empty 
spaces that create the drive of funk, the 
elided beats that seem to suck every- 
thing in around them like a vacuum and 
drive a song into the next phrase, the 
next chorus. Drummer Hugo Burnham 
and guitarist Andy Gill entered the bare- 
ly lit stage and Gill began to pluck a 
loud, sour two-note interval. Bassist 
Dave Allen and singer Jon King fol 
lowed, and before long the band were 
into “Return the Gift,” the beat building 
slowly into the release of the chorus and 

King — towering, dressed in a dark 








Live and on record 


tunic buttoned to the neck, and lit from 
below like Dracula — cut loose with a 
spasmodic dance, his arms over his head 
crossed at his wrists, provoking the 
crowd's first roar of the night. 

This was rock as great theater as well 
as great music. At times, Allen and Gill 
stood stock still; then they’d spring and 
hop across the stage. King would crouch 
and take big sideways crab leaps. Dur- 
ing “He’d Send in the Army,” he took an 
aluminum baseball bat to a steel-shelled 
appliance (apparently a microwave 
oven), raising the bat over his head, 








mate music. Not merely an unplugged 
gig, where an artist straps on an acoustic 
guitar to run through a bunch of familiar 
tunes, but something more akin to one 
of those VH1 Storytellers sessions, only 
without the usual parade of hits 

The tone was set early as Springsteen 
— who looked good at 55 in his blazer, 
jeans, and black boots — sat pedaling a 
harmonium, feet pumping, eyes closed, 
crooning the stark “My Beautiful Re- 
ward,” a tune he included a dozen years 
ago in an MTV live session, while the 
video screens that flanked the stage 
showed close-ups of his feet and face 
Next, before grabbing his acoustic for a 
reverent “Devils & Dust” (the title track 
from his new Columbia album), he 
stomped his way through Nebraska’s 


YOU CAN'T PUT YOUR ARMS AROUND A MEMORY: fortunately, Sylvain 
Sylvain and David Johansen are still with us. 


playing a slow, deliberate beat, alternat- 
ing with stutters and squawks from 
Gill’s guitar, until finally he kicked the 
oven off its low table into the wings, 
where he continued to beat it. 

And the “no songs” turned out to be 
one “hit” after another: “Paralyzed” (Gill 
re-creating one of his greatest abstract 
riffs), “What We All Want,” “Anthrax,” 
“At Home He’s a Tourist,” and, in the last 
number before the encores, “To Hell with 
Poverty,” with its shouted-out verse “In 
this land! Right now! Some are insane 
And they’re in charge!” The crowd sang 
along. Music as liberating force indeed. 

— Jon Garelick 


BRUCE SPRINGSTEEN: 

NOT THE BOSS 

The first big ovation last Friday night 
came about 30 minutes before the start 
of Bruce Springsteen's solo set, when the 
junior senator for Massachusetts, John 
Kerry, entered the Orpheum. The second 
included its fair share of low-toned 
“Brooooce” call-outs. But Springsteen 
was quick to announce what most of us 
already knew: the boisterous Boss and 
his bombastic E-Street Band would be on 
hiatus for the next two-plus hours. In- 
stead, this would be a civilized (i.e., sit 
down, turn your cell phones off, and 
shut up), thoughtful (i.e., politically, 
emotionally charged) evening of inti- 


angry “Reason To Believe” buoyed by lit- 
tle more than a low drone and distorted 
blasts of harmonica and vocals. 

As the set progressed, Springsteen 
moved among six- and 12-string guitars 
and various keyboards (including one 
“special” Fender-Rhodes-sounding electric 
piano he said he’d picked up on eBay), 
peppering big chunks of Devils & Dust 
with relevant tunes from his past and re- 
vealing little tales about growing up, rais 
ing kids, and other life experiences. An 
admission that he’d stolen the title for the 
new “Leah” from the late Roy Orbison 
turned into an amusing political quip 
about windsurfing and the election of a 
president who lied about Iraq over a guy 
who dared to windsurf. “The American 
people draw the line at windsurfing,” he 
joked before dedicating the tune to Kerry. 
Leading into the rockabilly-tinged “Part 
Man, Part Monkey,” he addressed the ab- 
surdity of the debate over evolution, con- 
cluding, “In New Jersey, we believe in 
evolution; we’re counting on it.” But the 
jokes gave way to a graver Springsteen 
who inhabited each and every song, even- 
tually eschewing harmonica refrains for 
an oddly feminine wordless falsetto that 
was as daring as it was mournful. You 
didn’t have to be a diehard fan of the Boss 
to appreciate this Bruce Springsteen — 
indeed, that might have been a liability. 

— Matt Ashare 
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ANTI-NASHVILLE: but Robbie Fulks pays tribute to an o 








roots 

*x*1/2 Robbie Fulks, 
GEORGIA HARD (Yep Roc). 
Chicago-based country singer 
Robbie Fulks — a tall, weedy 
guy with a lean, elastic voice to 
match — is probably best 
known for his vinegary anti- 
Nashville harangue “Fuck This 
Town,” which requires about as 
much exegesis as “Pop That 
Coochie.” Yet if these days Fulks 
defines himself his opposition to 
the country establishment — a 
dodgy idea, just as it is for ra- 
diophobic indie-rockers — that 
doesn’t mean he’s without affec- 
tion for the way Music City used 
to work. As he explains in Geor 
gia Hard’s eloquent liner-note 
essay, he’s still inspired by the 
work of early-’60s tunesmiths 
like Bill Anderson and Roger 
Miller, who “were then gentrify 
ing country, expanding its reach 
and mainstreaming its moral 
tone, softening Baptist fervor 
into urbane mood-indigo, re- 
placing hell-raising and 
hayrides with marriages and 
mortgages.” Fulks does a bit of 
that himself here: over warm, 
fine-lined arrangements with 
room for both banjo and electric 
piano, he tells funny, touching 
stories about ordinary folks in 
slightly extraordinary situa- 
tions. The disc’s best is “I’m 
Gonna Take You Home (And 
Make You Like Me),” a talky, 
biz-satirizing duet with his wife, 
Donna, that sounds like an ex- 
cerpt from a forgotten Broad- 

way musical. 
— Mikael Wood 
(Robbie Fulks headlines next 
Thursday, June 2, at T.T. the 
Bear’s Place, 10 Brookline Street in 
Central Square, with Rod Picott 
and Charlie Chesterman and His 
Legendary Motorbikes; call 617- 
492-BEAR.) 


ce 


*xxxx Fripp & ENO, THE 
EQUATORIAL STARS (Inner 
Knot). Back in the early 1970s, 
when guitarist Robert Fripp and 
keyboardist Brian Eno invented 
ambient music as a pop form, it 
was strictly chill: no electrobleeps 
or rhythm programming, all 
smooth textures moving with the 
slow ebb and flow of tectonic 
plates. And it was beautiful music 
for regrouping the mind and spir 
it. It also paved the way for the 
new-age sound, but nailing this 
trailblazing duo for that is like 
blaming John Coltrane for Kenny 
G. Thirty years later, Fripp and 
Eno have reunited, and their com- 
mand of the style remains stun- 
ning. These seven cuts adhere to 
their old formula. Eno creates 
sheets of gently flowing sound 
that Fripp skates over, playing 
graceful, rich-toned single-note 
melodies with the occasional dark 
shading. Most of this album con- 
jures the same magic as their clas- 
sics, No Pussyfooting and Evening 
Star (both on Island). “Ankaa,” 
“Meissa,” and “Lyra,” in particu- 
lar, create a feeling of suspended 
time as they gently evolve. “Al- 
tair” acknowledges the current 
state of ambient; it’s driven by a 
pulsing rhythm, and Fripp even 
takes a pretty stab at his own ver- 
sion of a Jimmy Nolen scratch 
rhythm. But there aren’t any 
bombs or slamming beats here. 
That would be disturbing and cor- 
poreal. Fripp and Eno remain 


committed to making heavenly | 


music. 
— Ted Drozdowski 


**x*1/2 A Frames, BLACK 
FOREST (Sub Pop). In forbid- 
ding future-times, hulking cyborg- 
driven bulldozers will grind across 
the post-apocalyptic wasteland, 
eradicating every last vestige of 


Id-style Music City he still loves. 
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greenery and humanity as their ex 
haust fumes ooze into the soot-col- 
ored sky. At least, that’s how Seat 
tle’s technophobic trio A Frames 
envision it on their deliciously 
bleak third album. “No burgers, no 
sports, no jokes/Civilization was a 
hoax,” singer/guitarist Erin Sulli- 
van intones on “Black Forest II,” in 
a grave tenor whose ice-veined de- 
tachment makes Joy Division’s Ian 
Curtis seem giddy in comparison 
Sullivan doesn’t come off as the 
kind of guy who drops 15 percent 
into his 401k every year in the 
hope of a bright tomorrow, not 
when he’s singing two-minute 
tunes about crippling alienation 
(“Experiment”), plague- and Pom- 
pei-style devastation (“Flies”), and 
the many evils of industrialization 
(“Age of Progress,” “Quantum Me 
chanic”). Wringing every last drop 
of austerity from the hallowed 
post-punk canon, A Frames often 
sound like one of those old Soviet 
propaganda posters come to life, 
with Sullivan’s sinewy riffs, drum- 
mer Lars Finberg’s mechanized 
clangs and clanks, and bassist Min 
Yee’s iron-jawed vigor conjoined 
like the factory worker intertwined 
with the pistons and gears until 
he’s one with the machine that will 
swallow his soul. 

— Michael Alan Goldberg 


**x*x James Yorkston and 
the Athletes, JUST BEYOND 


| THE RIVER (Domino). Sensi- 


tive boys, take heed: coming on 
folk without the freak, Scotland’s 
James Yorkston just wants to give 
you a hug, maybe a tumble, in this 
gauzy collection of make-out 
tunes. As produced by Four Tet’s 
folktronic auteur, Kieran Hebden, 
it's a bit of a vibe album, with 
Yorkston’s moody, Nick Drake-ish 
vocals set against lush acoustic 
backdrops. There’s an air of ro- 
mance surrounding Just Beyond 
the River: more often than not, 
Yorkston’s warm feelings seem di- 


Off the 
record 





rected toward some beguiling 
siren. Accordion and plucked 
banjo bolster the sonorous “Banjo 
#1” as he sings, “Look beyond my 
need for clamor clumsy touch 
and Catholic roving eye/Here’s a 
man who knows what love means 
to you and [/ It’s the comfort in 
side.” And the Athletes’ spare mix 
gives a campfire-like immediacy to 
the pastoral “Shipwreckers” and the 
traditional bailad “The Snow It Melts 
the Soonest.” Yorkston has a singer 
songwriter’s gift for the basics — 
pretty melodies and sharp lyrics — 
along with enough passionate inten- 
sity to bring out the swooning ro 
mantic in the most cynical of hearts. 
— Elisabeth Donnelly 
(James Yorkston opens for Sam 
Prekop next Thursday, June 2, 
downstairs at the Middle East, 480 
Massachusetts Avenue in Central 
Square; call 617-864-EAST.) 





*x* Shout Out Louds, HOWL 
HOWL GAFF GAFF (Capitol). 
Raised on ‘60s guitar pop and 
Amerindie rock, this Swedish quin- 
tet began as a modest threesome 
backed by a dirt-cheap drum ma- 
chine that played only bossa nova 
and pop-rock 16th notes. But 
thanks to a “next big thing” nod 
from Rolling Stone and a coveted 
spot at this year’s Coachella Festi 
val (where the band shared a stage 
with Bright Eyes), Shout Out Louds 








































































ment/Funkadelic vinyl. 
































in the Nothing (Sanctuary). 
























**x*x*x Nine Inch Nails, “The Hand That 
Feeds” (DFA Remix). DFA honcho James 
Murphy threatened to replace Trent with a soul 
diva and turn “Hand” into the gayest disco song 
ever. He fulfilled half the promise: Reznor’s vo 
cals stayed, but DFA’s oscillating synth pans, 
handclaps, and wreck-room bass lines wipe 
NIN’s aggro sneer in favor of liquid-crystal de- 
bauchery and more cowbell. It’s downloadable 
as part of DFA in-house DJ Tim Sweeney's two 
hour NYU radio show Beats in Space, which also 
includes new tracks by the Juan MacLean and 
DFA remixes of Soulwax and Jon Spencer. 


**x*x DJ Riko featuring Katie Enlow, 
“P-Funk Is Playing at My House.” Local 
girl Katie Enlow, sister of DJ Luke Enlow (a/k/a 
Lenlow of Boston’s “Mash Ave.” nights), may be 
the first singer to make her name by singing ex 
clusively on mash-ups. And not just her broth- 
er’s: she’s become the go-to girl for English mu- 
tant-pop DJs from Essexboy to cry.on.my.con 
sole. On this remix of LCD Soundsystem’s “Daft 
Punk Is Playing at My House,” Katie recuts 
James Murphy’s vocals while Riko hijacks 
LCDS’s robot house party with a crate of Parlia- 


**x* Kelly Osbourne, “One Word (Favela 
Funk remix)” (iTunes). The title of this 
remix has less to do with its relationship to 
Brazilian ghetto music than with Kelly’s desire 
to court M.I.A.’s early-adopting fan base. But if 
it’s several degrees more pristine than “Bucky 
Done Gone,” it also comes closer to the bleak, 
existential throb of Mantronix than anything on 
Kelly’s forthcoming electro-pop album Sleeping 


*x* Charlotte Church, “Crazy Chick” 
(www.charlottechurch.com). Nobody 
knows why the caged bird sings better than 
Church, who rose to childhood fame via preco- 
ciously pious renditions of classical crossover 
hits. Her debut as a soul diva isn’t due until July 
(though the video and the ringtone are for sale 
at her Web site), but in a sign of good things to 







have achieved indie-pop semi-star 
dom. Their international full- 
length debut boasts a few new 
tracks as well as a number of previ 
ously released fan favorites includ 
ing “Very Loud,” the rousing an 
them that’s already left scores of 





sensitive emo kids 
Other highlights inclu 
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le-worthy chorus of 





back” and keyboardist Beb 





Stenborg’s understated duet vo 
on “A Track and a Train.” Unfortu 
nately, the latter half of Howl How! 
Gaff Gaff sounds a lot like a band 
ransacking its source material 
“Hurry Up Let’s Go” and the near 
Strokes knockoff “Shut Your 
are obvious shout-outs to the indie 
rock that inspired them 
— lan Sands 
(Shout Out Louds join the Dear 
on Sunday June 12 at the Paradis 
Rock Club, 967 Commonwealth Av 
enue in Boston; call 617-228-6000.) 

















hip-hop 


*1/2 Mike Jones, WHO IS 
MIKE JONES? (Warner Bros.). 
Houston's rap scene is on fire right 
now, and Mike Jones can lay claim 
to a‘lot of the heat. Earlier this 
year, along with Swishahouse com 
patriots Slim Thug & Paul Wall, 
Jones brought his city’s syrupy 
trademark “screwed & chopped” 


RL addresses for all downloads are available at 
www.bostonphoenix.com/download. 


come, she’s already been slagged by Kelly Os 
bourne. Backed by muggy organ stabs, “Chick” 
takes Church to, well, church, where she explores 
a lusty lower register and unleashes enough 
pent-up libidinal energy to have powered all four 
Pointer Sisters in their prime. “I just can’t help 
myself, I need professional help,” she wails: is 
this what it sounds like when doves cry? 


***x Head Wound City, “Prick Class” 
(31G). You have to wonder what that new Yeah 
Yeah Yeahs.record is gonna sound like: first Karen 
O sits in with Some Girls, and now Nick Zinner 
forms a self-proclaimed “skate-thrash” super 

group with the Locust’s Justin Pearson and Gabe 
Serbian as well as the Blood Brothers’ Jordan 
Blilie and Cody Votolato. This advance teaser is a 
90-second air-raid drill, with dub-plate echoes 
and screeching guitars that circle ominously, like 
a wobbly merry-go-round on its last legs 


sound int national 


with the 


spotlight 







trunk-ratt 


spread 








and un 


relentless 
classic Ser 
pé purple ¢ 
dalous ho’s. (Is 


ridiculous to leave 





album, Is Mik 

soon!” on your CD?) 

motely familiar with Houston rap 
will have heard “Got It Sewed Up 





and “Cuttin’ ” before 





worse, these 





versions are remi with lesser 
beats. And though the occasional 
track — like the delicic 


‘Flossin’ ” pulls 





yusly sy! 









success Can De att 
to Wreckshop croc 
chorus as to Jones’s verses 


— Chris Nelson 


Kelly Osbourne 


— Carly Carioli 
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36 Years Of Great Music 
Thursday, May 26 
new folk rock 


CRAZY MAGGY 
JODY GRIND 
Friday, May 27 


blues/ R&B 
DWIGHT RITCHER 
THE BRAKES 





w/ Live Satsa band - Lessons & Bance 
Tuesday, May 31 
new folk 
KAREN SAVOCA 
& PETE HEITZMAN 


Wednesday, June 1 


jazz 

GENSO 

w/ Dominique Eade 
& Mick Goodrick 


Thursday, June 2 
MANISHA SHAHANE 
Friday, June 3 
new biues/ rock 


LVIN YOUNGBLOOD HART 


Saturday, June 4 
reggae 


DUB STATION (tentative) 
COMING SOON: 


Tue. June 7- Chuck Hall 

Wed. June 8- Willie Alexander 
Thur. June 9- Steve Riley 

Fri. June 10- Racky Thomas 
Twe. June 14- Hayes Carli 
Wed. June 15- CJ Chenier 

Sat. June 18- Ann Peebles 


WWW.JOHNNYDS.COM 
SERVING DINNER TUES-SAT 
JAZZ BRUNCH SAT & SUN 
17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 
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THE REUNION 
SPECIAL GUEST PETER PRINCE (SOLO ACOUSTIC 

FRIDAY, MAY 27 

JIGGLE 

W/THE LOW DOGS 
SATURDAY MAY 28 ALL AGES 1PM DOORS) 
WESTBOUND TRAIN 
W/ SPIRITUAL REZ, DEAD ELLINGTON 

THE PO’ BOYZ 

SATURDAY, MAY 28 
BACKSEAT LOVER 
PEARL JAM TRIBUTE 
SUNDAY, MAY 29 ALL AGES 1PM DOORS 
ROCK FOR ALL AGES PRESENTS: 
DR MINDBENDER + NINJA VANISH 
GOOD FENCES MAKE GOOD NEIGHBORS 
VERLOREN » MIKADO 
W/PORKY’S MIDNIGHT RIDERS 
SUNDAY, MAY 29 18+ 

ONSLAUGHT ENTERTAINMENT PRESENTS: 


DOWN Il ZERO W/STOCK 7 
MONDAY MAY 30 18+ FREE SHOW 
LISTEN TO WBCN FOR DETAILS 
22-20’S 
TUESDAY MAY 31 
GRAND EVOLUTION 

THURSDAY, JUNE 2 
LOW BUDGET SUPERHERO PRESENTS! 


FLUTTR EFFECT ¢ COUNT ZERO 


HUMANWINE ¢ SARAH RABDAU 
FRIDAY, JUNE 3 


BEATLEJUICE 


FEATURING BRAD DELP OF BOSTON 
SATURDAY, JUNE 4 


THE USA AIR GUITAR 


CHAMPIONSHIPS! 
SUNDAY, JUNE 6 


HIP HOP ANONYMOUS 
W/DJ’S AXEL FOLEY AND EGGPLANT 
XANADU, HOSTED BY AFRODZAK FROM 
THE ECLECTIC COLLECTIVE, FEATURING 
THE INDEFFINITE ARTICLE, PROJECT 
MOVE, ARABLACK 


UPCOMING: 
9 ~ ROGER CLYNE & THE PEACEMAKERS 
B/10 — THE BOBBY BENNIE - A BENEFIT FOR 
AMERICAN CANCER SOCIETY AND BOBBY 
COBURN'S NEPHEW - DETAILS TBA SOON! 
1 - THE KNOT 
16 & 17 - TWO CRAZY ASS WIGHTS WITH 
REBIRTH BRASS BAKD 
8 — RESPECT OUE - BOB MARLEY TRIBUTE 
/24 - JOSHUA TREE U2 TRIBUTE 
~ KASHMIR — LED ZEPPELIN TRIBUTE 
/8 - SAM KININGER BAND (OF SOULIVE) 
/3 — SUPERHONEY 


/27 — PAPA GROWS FUNK 


ALL SHOWS 21+ UNLESS NOTED 
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343 Western Ave, Cambridge 
Reggae, Latin & Jazz 


THURS MAY 26 


RHYTHM 
STAGE 


RGB 


FRI MAY 27 
BQEZ 
FUNK 


SAT MAY 28 
ROCK SOLID 
a LIVE REGGAE 


FOR INFO 492-7772 


Check out our 
www.thewesternfrontclub.com 


ZEITGEIST 
GALLERY 


INMAN SQUARE CAMBRIDGE 


FIGHT NIGHT 


AT THE ZEITGEIST! 


ew websi 





www zeitgeist-gallery.org 


LUPO'S 
HEARTBREAK HOTEL 


Wednesday, June 1 ¢*20 


DARK STAR 
ORCHESTRA 


Sunday, June 5 ¢*15 


MINDLESS 
SELF INDULGENCE 


Friday, June 10 ¢*15 


THE 
MACINE 


PINK FLOYD TRIBUTE 


Saturday, June 18 ¢*17.50 


IRON ano WINE 





“BE June 22 **22.50 


HAMMOND 


MARCIA GRIFFITHS 


Thursday, June 23 ¢*17.50 


REEL BIG FISH 


AMERICAN Hi-Fi 


MONTY’S FAN CLUB 


COMING TO THE CALL: 


6/4: CULTURE 
6/5: LONG BEACH SHORTBUS 
6/10: EDWIN McCAIN 
6/12: HEAD AUTOMATICA 
6/14: LOCAL H 
6/24: COPELAND 

RAINER MARIA 





>Listinas 





____Clubs 
@ THURSDAY 26 


See Club Directory for phone numbers and 
addresses. 
ABBEY LOUNGE, Somerville. Debu 
tantes, Oggs, Johnny Pope 
AN TAIN, Boston. At 5 p.m., DJ Keith 
AN TUA NUA, Boston. At 9 p.m., 
Thursday Night Live” with DJ G 
Squared 
ARIA, Boston. NYC hip-hop with guest 
DJs 
THE ASGARD, Cambridge. Oneside 
AVALON, Boston. At 10 p.m., “Hot & 
Heavy Hip-Hop Thursday” with DJ 
Caprice 
THE AVENUE, Allston. At 7 p.m., 
“Acoustic Pop” with Will Daly. At 9 p.m., 
‘Dance Your Ass Off” with DJ Hoff 
AXIS, Boston. At 10 p.m., DJ Nailz, 
Tasty & Taner K spinning vocal and pro 
gressive house 
THE BEACHCOMBER, Quincy. “Origi 
nal Band Night.” 
BLARNEY STONE PUB, Dorchester 
’80s and today with DJ Scorch 
BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 
BOSTON ROCKS, Boston. At 5 p.m 
“After Work Thursday.” 
BRAVO@THE MFA Boston. Ron 
Poster 
BUCK MULLIGAN’S, West Roxbury 
R&B and commercial dance with DJ 
George 
THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 10 p.m., Swing- 
ing Johnsons 
BUZZ BOSTON/EUROPA, ston 
“Absolute,” house & trance with DJ 
Stezo. 
CANTAB LOUNGE, Cambridge. At 
9 p.m., New Day with Cris Wal 
CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbi 
CLUB PASSIM, 
Tim Col 
COMMON GROUND, Alliston. “Love 
Night,” ’80s, all vinyl with DJ Brian 
DEVLIN’S LOUNGE AND BAR, 
Brighton. “Chart & Dance” with DJ Doc 
DICK’S LAST RESORT, Boston. Jen 
nerators 
DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Doom B 
EMBASSY, 

















At 8 p.m 
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soston Glamorous 








Life” gay hop & € party with 
DJS Susar hera & Shawn Ryle 
ENCORE, Boston. Michelle Currie 
ENORMOUS ROOM, Cambridge. Hip 
hop with DJs Hua Hsu and Chhay 


THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Ho’ 
jazz with DJ Johan Van Cauw 
THE EXCHANGE 
Hell,” house and hip-hop 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone and Jynx 
GRAND CANAL, Boston 
Bands.” 

GREAT SCOTT, Allston. “Dynasty” 
’80s/Underground with DJs Comfortable 
Matt & Just Luke, live set from Glass 
Candy 

GREEN BRIAR, Brighton. Jon Frederik 
Band 

GREEN DRAGON, Boston. Spitting 
Vinnies 

GREEN STREET GRILL, Cambridg 
At 10:30 p.m., “Afro-pop I 
Life” with Joh Camara & Jama-Ji 
HANNAH’S, Somerville. F 
house with guest DJs 
HARPERS FERRY, Allston. Harpoon 
Peter Prince. 

HENNESSY ’S, Boston. Me & Julio. 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday.” 

HONG KONG, Cambridge. Main 
stream, house & Reggae with DJ Bob 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio 
JASMINE & KENDALL LOUNGE, 
Cambridge. At 9:30 p.m., Dan Tepfer 
Trio 

JOHNNY D’S, Somerville. Crazy Mag- 
gie, Jody Grind 

JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio 

THE KELLS, Allston. “Fun House” with 
DJs Edgar and Kieran James 
KIRKLAND CAFE, Somerville. Dream 
line, Reagan Babies, Zen Lunchbox, 
Justin Jones 

LES ZYGOMATES, Boston. Chris Sto- 
vall Brown 

LIZARD LOUNGE, Cambridge. At 
8 p.m., DJ Axel Foley. At 9:30 p.m., 
Kabir 

MACHINE, Boston. “Human Thursday” 
with DJs Sean Caron and Angles 
MANRAY, Cambridge. “C: 
native boypop with DJ Chris Ewen and 
top 40 house, tribal, and progressive 
with DJ Dena 

MANTRA Boston. At 10:30 p.m., 
“Mantra Thursday” DJs spin eclectic in- 
ternational, vocal house, & hip-hop 







Battle of the 






and 








MARQUEE, Boston. “Turn It Up Thurs- 
day 

MIDDLE EAST, Cambridge. Upstairs 
Beat Circus, Barbez, Sxip Shirey, Gutter 
helmet 

MIDWAY CAFE, Jamaica Plain 
Women’s Dance Night” with DJ Mozz & 
Queeraoke 

MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” '80s, old school hip-hop, 
funk, and sou! with DJs Casey, CTO, Frank 
White, Tommee, Knife, and Paul Foley 
MR. DOOLEY’S TAVERN, Boston. 
Eamon Sheehan 

THE MODERN, Boston. At 10 p.m., 
“Soma,” with DJ Omar. 

O’BRIEN’S, Allston. Sasquatch & the 
Sick-a-billies, Two Timin’ Three, Thee 
Monkey Butlers, Texas BBQ Bob & the 
Honey 

ORLEANS, Somerville. DJ Ren Justice. 
OVERDRAUGHT PUB, Cambridge. 
Trumystic, Spiritual Rez 

PADDY 0O’S, Boston. Fat Tuesday 
PARADISE LOUNGE, Boston. At 
7 p.m., Grace Potter & the Nocturnals 
At 10 p.m., “Bubble Up: Rub a Dubwise 
Reggae Night” with DJ Bud E. Green 
PARADISE ROCK CLUB, Boston. Pin- 
back, Aquedect, Dudley Corp. 

PA’S LOUNGE, Somerville. Rock- 
etscience, Nice & Easy, UV Protection, 
Tardy 

PHOENIX LANDING, Cambridge. “El- 
ements,” drum ‘n bass with DJs Lenore, 
Crook, M-Doc 


21st AMENDMENT, Boston. DJ Sean 
Daly 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel 
VENU, Boston. NYC house with DJ 
Nailz and “ISE-O spa” with DJ Tasty 
VERTIGO, Boston. “Diversify Thurs- 
days,” deep soulful house with DJ Fran 
and UK hard house and progressive 
trance with DJs JLong, Tek, and Cata- 
tonic and guest DJs 

WALLY’S CAFE, Boston. Francisco 
Mela Quintet 

WELLFLEET BEACHCOMBER, 
Wellfleet. Los Diablos. 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., “Night of the Living Hammond 
B3’s” with Sam Gilman. At 9:30 p.m., 
Burton Greene/Ed Schuller Duo. 


@ FRIDAY 27 


See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. Greg Hop- 
kins Group 

ALL ASIA CAFE, Cambridge. At 6 p.m., 
“Tri-State Acoustic Tour” with Tim 
Blane, Bill Carleton, Lori Amey. 

AN TAIN, Boston. At 5 p.m., DJ Sean O. 
At 10 p.m., DJ David Natola 

AN TUA NUA, Boston. “Superlovers, 
early hits to the latest sounds with DJ Vinny: 
AQUA, Boston. Greg Luttrell 


AQUEDUCT plays this Thursday, May 26, at the Paradise. 


PLOUGH & STARS, Cambridge. At 
9 p.m., Brass Roots 

PORTER’S BAR & GRILL, Boston 
L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun- 
kett 











Q, ‘Hawaiian Tropic Model 

Sear 

THE RACK, Boston. DJs Massi & Mike 

Pardi 

REDLINE, Cambridge. At 10 p.m., “Re- 

union Thursday” with NPG All-Stars 

RIVER GODS, Cambridge Wicked 
al Reggae 





Wicked Thursday” Experimer 
I lop with Wayne & Wax, 






Schi 
ROGGIE’S, Brighton. Lounge: Tribal 
House and Break beat funk with DJ 
Jonathan Theory 
THE ROXY, Boston 
‘The Latin Quarter” 
DJs. 

SAMBA BAR & GRILL, Somerville. At 
9 p.m., Hip-hop, reggae, reggaeton, with 
DJ Philippe 

SCULLERS, Boston. Arturo Sandoval 
SISSY K’S, Boston. Justin Beech. Up- 
stairs: popular dance, with DJ Deja 
SUGAR SHACK, Boston. “College 
Night” with DJ B-Spin 

TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL, Boston. Brian 
Walkley Band 

33 RESTAURANT & LOUNGE, 
Boston. “Equilateral Thursday.” 
TIR NA NOG, Somerville 
“Fluffy” Quinn 

TOAD, Cambridge. At 7 p.m., Meg 
Hutchinson. At 10 p.m., M.O. Joe. 
TOAST, Somerville. “Premier Night for 
Women.” 

TOP OF THE HUB, Boston. Bob 
Nieske Trio. 

TRATTORIA IL PANINO, Boston. 
“Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge 
Juliette & the Licks, Beatings, Parker 
Hill 


At 10:30 p.m., 
with special guest 


Ronan 





ARIA, Boston. “Foundation Friday” with 
DJ Klutch 

THE ASGARD, Cambridge. Scott 
Damgaard. 

ATLAS DANCE, Boston 
ing 

AVALON, Boston. At 6:30 p.m., Bruce 
Hornsby. At 10 p.m., “Avaland.” 

THE AVENUE, Allston. At 9 p.m., DJ 
Steve Auston 

AXIS, Boston. At 10 p.m., 
day” with DJ Master Millions 
THE BEACHCOMBER, Quincy. Velvet 
Jones. 

THE BIG EASY, Boston 
Friday.” 

BLARNEY STONE PUB, 
Commercial dance and R&B 
BLUE CAT CAFE, Boston. DJ Pete 
Winfrey 

BOSTON ROCKS, Boston 
Dance & hip-hop with DJ Bruno 
BRAVO@THE MFA Boston. Damon 
Carter. 

BUCK MULLIGAN’S, West Roxbury 
R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
“Club Twist for Women.” 

CANTAB LOUNGE, Cambridge. Up 
stairs: New Day with Tony Funches 
Downstairs: DJ Turn-ta-Bill. 

CLUB CAFE, Boston. “Non Stop Video 
Show” with VJ Tom Yazbek 

CLUB 58, Quincy. “Get Some Fridays,” 
hip-hop with the Freakas 

CLUB PASSIM, Cambridge. At 2 p.m., 
“Cutting Edge of the Campfire” with 
Alex Nackman, Julie Lloyd, Chris Gen- 
teel, Cathy Schumer, John Schindler, 
John Troy, Laurie McClain. At 4:45 p.m., 
Lindi’s Radio, Zo Tobi, Sparlha Swa 
David Linhart, Katie Sawicki. At 7 p.m., 
Mollycoddle, Jenna Nicholls, Brian 
Joseph, Maria Woodford. At 8:45 p.m., 
Vinyl Skyway, Jordan Caress, Emm 
Gryner, Ryan Fitzsimmons, Natalia Zuk- 
erman. At 11 p.m., Wiyos, Ryanhood. At 
12:30 a.m., Milton, Kate Klim, Antje Du- 
vekot, Joel Ninesling 


“Top 40 Danc 


“Flavor Fri- 


“Mardi Gras 


Dorchester 


Top 40 





DEVLIN’S LOUNGE AND BAR, 
Brighton. “Uptempo House” with DJ 
Paul Dailey 

DICK’S LAST RESORT, Boston. Clas- 
sic Trax 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Equalities 

DRUID PUB, Cambridge. At 6 p.m 
“Traditional Irish Seisiun” with Peter 
Molloy & Friends 

EMBASSY, Boston. At 10 p.m., “Hip 
hop, Reggae, and Dance 

ENCORE, Boston. “Cabaret Open Mic” 
with Jan Peters, Colleen “Powers, 
Michael Ricca, Brian Patton 
ENORMOUS ROOM, Cambridge. “all 
st*rs have eyes” with Amy Lee Grill and 
DJ David Day 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Vocal house, ’70s, 
’80s, 90s with DJ Bob Gallagher. 

EVOS ARTS, Lowell. Texas Governor. 
THE EXCHANGE, Boston. House and 
hip-hop with DJs Tiziano & Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. Weepin’ Willie 

GOOD TIME EMPORIUM, Somerville 
Atomic Clock, Haloburn, Hypersolid, Mr 
Ect, Death Without Weeping 

GRAND CANAL, Boston. Joshua Tree 
GREAT SCOTT, Allston. “The Pill” with 
DJs Ken & Terrence, Protokoll 

GREEN DRAGON, Boston. Scooby 
Snax 

GREEN STREET GRILL, Cambridge 
“Latin DJ & Dance.” 








G-SPOT, Boston. “Deep, sexy house” 
with DJs Mike Traylor & Paul Incus. 
HARPERS FERRY, Allston. Jiggle, Low 
Dogs 

HENNESSY’S, Boston. At 5 p.m., Me & 
Julio. At 8 p.m., Risk 

HONG KONG, Cambridge. Top 40 Hip- 
Hop, Rock & Club Classics with M.C 
Renn 

I/D, Boston 
with DJ King Ilabash 

THE INDEPENDENT, Somerville. At 
10 p.m., “Mash Ave” with DJs BC and 
Lenlow 

THE INTERNATIONAL, Boston. “The 
Basement” house music with DJ Brad 
ford James 

JASMINE & KENDALL LOUNGE, 
Cambridge. At 6 p.m., Marianne Solivan 
Jazz Quartet. At 10 p.m., Carol 
O'Shaughnessy 

JOHNNY D’S, Somerville. Dwight 
Ritcher Band, Brake 

JUKEBOX, Boston. Top 40 and retro 
dance night 

THE KELLS, Allston 
with DJs Doc and Kieran 
KENNEDY’S, Boston. At 5 p.m., Peter 
Rice. At 9 p.m., Springhill Rounders 
KINGS, Boston. Blacksnake 
KIRKLAND CAFE, Somerville. Brother 
Willie, Birdface, Once Over, Mickey Bliss 
Organ Combo 

LES ZYGOMATES, Boston. Ronnie 
Ron Trio. 

LIZARD LOUNGE, Cambridge. At 
8 p.m., Dan Cloutier. At 9:30 p.m., Tom 
West, Frank Graham Band 

MANRAY, Cambridge. “Fetish Friday” 
industrial and goth with DJ Chris Ewen 
and trance with DJ Brad Gwynn 
McGANN’S, Boston. At 10 p.m., Hip- 
hop, R&B, Reggae, & House with DJ 
Sparky. 

MIDDLE EAST, Cambridge. Upstairs: 
Ho-Ag, Shore Leave, Night Rally, Tristan 
Da Cunha. Downstairs: Beyond the Em- 
brace, Stoic, Screams of Erida, Kobalt, 
Thousand Silent 
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lub pireEcToRY 


® ABBEY LOUNGE (617-441-9631) 
3 Beacon St., Somerville 


ACTON JAZZ CAFE (978-263-6161), 


452 Great Rd., Acton 

ALL ASIA CAFE (617-497-1544) 
334 Mass. Ave., Cambridge 
AN TAIN (617-426-1870) 

31 India St., Boston 

ANTHEM (617-523-8383), 

138 Portland St., Boston 

AN TUA NUA (617-262-2121), 
835 Beacon St., Boston 

AQUA (617-720-4900), 

120 Water St., Boston 

ARIA (617-338-7080) 

246 Tremont St., Boston 

THE ASGARD (617-577-9100), 
350 Mass. Ave, Cambridge. 
ATLAS DANCE (617-437-0300) 
3 Lansdowne St., Boston 
AURORA (617-350-6001) 
300 Congress St., Boston 
AVALON (617-262-2424) 

15 Lansdowne St., Boston 
AVENUE ONE LOUNGE 
617-912-1234), Hyatt Regency 
1 Avenue de Lafayette, Boston 
THE AVENUE (617-782-9508) 
1249 Comm Ave, Allston 

AXIS (617-262-2437) 

13 Lansdowne St., Boston 


@ THE BEACHCOMBER 
(617-479-8989), 

797 Wollaston Beach Blvd., Quincy. 
BEANTOWN COMEDY VAULT 
(781-729-2565), at Remington's, 
124 Boylston St., Boston 

BELL IN HAND TAVERN (617-227- 
2098), 45-55 Union St., Boston 
THE BiG EASY (617-351-7000) 
One Boylston Pl., Boston 

RILL’S BAR (617-421-9678) 

5.5 Lansdowne St., Boston 
BLARNEY STONE PUB 
(617-436-8223), 

1505 Dorchester Ave., Dorchester 
BLUE CAT CAFE (617-247-9922), 
94 Mass Ave, Boston 

BLUESTONE BISTRO 
(617-254-8309), 

1799 Comm. Ave., Brighton 

BOB THE CHEF'S (617-536-6204), 
604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110), 
Faneuil Hall Marketplace, Boston 
BRAVO@THE MFA (617-369-3474) 
465 Huntington Ave., Boston 
BREEZEWAY BAR & GRILLE 
(617-541-5400) 

153 Blue Hill Ave., Roxbury. 
BRENDAN BEHAN PUB 
(617-522-5386), 

378 Centre St., Jamaica Plain 
BUCK MULLIGAN’S (617-325-9800) 
Center St., West Roxbury. 

THE BURREN (617-776-6896) 
247 Elm St., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482- 
3939), 51 Stuart St., Boston 


™ CANTAB LOUNGE 
(617-354-2685), 738 Mass. Ave 
Central Sq., Cambridge 
CAPRICE (617-292-0080), 

275 Tremont St., Boston 
CHARLIE’S KITCHEN (617-492-9646) 
10 Elliot St., Cambridge. 
CLARK’S IN FANEUIL HALL 
(617-227-7800), 

21 Merchant's Row, Boston 
CLUB CAFE (617-536-0966) 
209 Columbus Ave., Boston 
CLUB 58 (617-471-7788), 

58 Ross Way, Quincy. 


CLUB HOLLYWOOD (617-338-8283), 


1-3 Harrison Ave., Boston 
CLUB PASSIM (617-492-7679), 47 
Palmer St., Harvard Sq., Cambridge 


MILKY WAY, Jamaica Plain. At 9 p.m., 
“Marinate” with DJs Tommee & Knife, 


Mass Pyke. 


EMM GRYNER 
performs Friday 
at Club Passim’s 
“Cutting Edge of 
the Campfire.” 





COMEDY CONNECTION 
(617-248-9700), Upstairs at 
Faneuil Hall, Boston. 

COMEDY STUDIO (617-864-5311) 
1236 Mass. Ave., Cambridge. 


COMMON GROUND (617-783-2071), 


83-87 Harvard Ave., Allston. 
COSTELLO'S (617-522-9263), 
723 Centre St., Jamaica Plain 


COTTONWOOD CAFE (617-247-2225), 


222 Berkeley St., Boston 


& DEVLIN'S LOUNGE AND BAR 
(617-779-8822) 

332 Washington St., Brighton 
DICK DOHERTY'S BEANTOWN 
COMEDY ESCAPE 
(800-401-2221), Doubletree Hotel 
50 Warren St., Lowell 


DICK’S LAST RESORT (617-267-8080), 


55 Huntington Ave., Boston 
DILLON’S (617-421-1818) 

955 Boylston St., Boston 

DODGE STREET BAR & GRILL 
(978-745-0139), 7 Dodge St., Salem 
DRUID PUB (617-497-0965), 
1357 Cambridge St 

Inman Sq., Cambridge. 


= EMBASSY (617-536-2100), 

30 Lansdowne St., Boston 
EMERALD ISLE (617-288-0010), 
1501 Dorchester Ave., Dorchester. 
ENCORE (617-338-ROXY) 

279 Tremont St., Boston 


ENORMOUS ROOM (617-491-5599), 


567 Mass Ave, Cambridge 

THE E ROOM AT THE GOLDEN 
TEMPLE (617-277-9722), 

1651 Beacon St., Brookline. 
EVOS ARTS (978-441-9906) 

98 Middle St., Lowell 

THE EXCHANGE (617-726-7600) 
148 State St., Boston 





@ FELT (617-338-6999) 
533 Washington St., Boston 


@ THE GOOD LIFE DOWNTOWN 
(617-451-2622) 

28 Kingston St., Boston 

GOOD TIME EMPORIUM 
(617-628-5559), 

30 Sturtevant St., Somerville 
GRAFTON STREET PUB & GRILL 
(617-497-0400) 

1230 Mass. Ave., Cambridge. 


MR. DOOLEY’S TAVERN, Boston. At Laptop 


5 p.m., Colm O’Brien. At 9 p.m 
& Alan. 


THE MODERN, Boston. “Mission” with 
DJs Odi, Keithy Bee vs. Mathius, Illux. 

O’BRIEN’S, Allston. Blackout Shop- 
pers, Suzuki Smith, Necrowafers, Su- 


perawesome. 


OCEANA RESTAURANT, Boston. Mike 


DiBari Trio. 


ORLEANS, Somerville. DJ Tom 
OVERDRAUGHT PUB, Cambridge 


Bad Saints, Andrea Gillis. 


THE PALLADIUM, Worcester. Slightly 


Stoopid, Fishbone, State Radio. 


PARADISE LOUNGE, Boston 


phoon Ferri 


PA’S LOUNGE, Somerville. Plunge into 
Death, Miss Fairchild, Princess, Crystal 


Understanding 


, Tommy 


5:30 p.m., 
Mickey Bones Zydeco. 


Massai. 


Band 


Ty- RIVER GODS, Cambridge. “Appliance 
of Science” with Unlockedgroove & Erik 


Pearson 


PHOENIX LANDING, Cambridge 
“Junkbox Heroes” with Phat Mike. 
THE PLACE, Boston. At 10 p.m., VJ 


PLOUGH & STARS, Cambridge. At 
“Irish Seisiun.” 


THE POINT, Boston. “Fluid,” house and 
techno, with DJ troupe Recordheadz Band. 
Q, Boston. “Hip-hop & Top 40” with DJ 


THE RACK, Boston. At 10 p.m., “An- 
them Elite Model Search.” 

REDLINE, Cambridge. At 9 p.m., Deep 
Soulful Chicago House with DJs KC, 
Rodney Marable & Craig Kapilow. 
RENDEZVOUS, Waltham. Billy Dee 


ROGGIE’S, Brighton. Upstairs: Ali 
Lounge: “Dance Your Ass Off” with DJ Hoff 


GRAND CANAL (617-523-1112) 
57 Canal St., Boston 

GREAT SCOTT (617-734-4502) 
1222 Comm Ave, Allston 

GREEN BRIAR (617-789-4100) 
304 Washington St., Brighton 
GREEN DRAGON (617-367-0055 
11 Marshall St., Boston 

GREEN STREET GRILL (617-876- 
1655), 280 Green St., Cambridge 
G-SPOT (617-423-6767) 
Downtown Crossing, Boston 


@ HANNAH'S (617-629-5302) 

499 Broadway, Somerville 
HARPERS FERRY (617-254-9743) 
158 Brighton Ave., Aliston 
HENNESSY’S, (617-742-2121 

25 Union St., Boston 

HONG KONG AT FANEUIL HALL 


(617-227-2226 

65 Chatham St., Boston 
HONG KONG (617-86 
1236 Mass. Ave., Cambridg 








@ I (617-262-2437 

13 Lansdowne St., Boston 
IMPROV ASYLUM (617-263-6887 
216 Hanover St., Boston 
IMPROVBOSTON THEATRE 
(617-576-1253) 

1253 Cambridge St., Cambridge 
THE INDEPENDENT (617-440-6022) 
75 Union Sq., Somerville 

THE INTERNATIONAL (617-296-6270) 
184 High St., Boston 


® JACOB WIRTH RESTAURANT 
(617-338-8586) 

33 Stuart St., Boston 

JACQUE’S (617-426-8902) 

79 Broadway, Boston 

JARROD'S PLACE (508-222-8878) 
31 Bank St., Attleboro 

JASMINE & KENDALL LOUNGE 
(617-577-8668) 

1 Kendall Sq. Cambridge 

JIMMY TINGLE’S OFF BROADWAY 
(617-591-1616) 

255 Elm St., Somerville 

JOHNNY D'S (617-776-2004), 

17 Holland St., Davis Sq., Somerville. 


JOSE McINTYRE’S (617-451-9460), 


160 Milk St., Boston 
JUKEBOX (617-338-ROXY) 
275 Tremont St., Boston 


@ THE KELLS (617-782-9082), 
161 Brighton Ave., Allston 
KINGS (617-266-2695), 

10 Scotia St., Boston 

KIRKLAND CAFE (617-491-9640) 
425 Washington St., Somerville 


@ LES ZYGOMATES (617-542 
5108), 129 South St., Boston 
LIZARD LOUNGE (617-547-075 
1667 Mass. Ave., below Cam | 
Common Restaurant, Cambridge 
LUCY’S (617-232-5829), 

242 Harvard St., Brookline 
LUPO’S AT THE STRAND 
(401-272-5876), 79 Washington St 
Providence, RI 





@ MACHINE (617-536-1950) 
1256 Boylston St., Boston 
MANRAY (617-864-0400) 

21 Brookline St., Cambridge 
MANTRA (617-542-8111) 

52 Temple St., Boston 
MARQUEE (617-523-1112) 

57 Canal St., Boston 

MATT MURPHY’S (617-232-0188) 
14 Harvard St., Brookline 
McGANN’S (617-227-4059), 
197 Portland St., Boston 
METROPOLIS (401-454-5483), 
172 Pine St., Providence, Ri 


At 9 p.m., 


At 10 p.m, 





THE ROXY, Boston. At 10:30 p.m., 
“The Cat Club” with DJ Adilson plus spe- 
cial guest DJs 

RYLES, Cambridge. Zilzala 

SCRUFFY MURPHY’S, Dorchester. 
‘Party Time” with DJ Jen 

SCULLERS, Boston. Arturo Sandoval 
SEA NOTE, Nantasket Beach. Chris Fitz 


SISSY K’S, Boston. At 5 p.m., Matt 
Browne. At 9 p.m., Stu Sinclair & Kevin 
Kirrane. Upstairs: Hi-NRG and pop Retro.” 
house, with DJ Tom McKenna 

SKY BAR, Somerville. At 7 p.m., 
Acoustic Minds 

SOLSTICE CAFE, Mission Hill, Boston 
“Solstice Friday” Quality 
house, techno, breaks, & electro with DJs 
Jamie B, Duggan, Mark V, and Kalide UK 
SPONTANEOUS CELEBRATIONS, 
Jamaica Plain. “Next Level” with DJ No- 
madik, Kwesi Johnson, Kiki Breevlife, | Daly 
Ladies of Boston Reggae 


MIDDLE EAST (617-497-0576) 
472 Mass Ave 

Central Sq., Cambridge. 
MIDDLESEX LOUNGE (617-868- 
MSEX), 315 Mass. Ave. Cambridge 
MIDWAY CAFE (617-524-9038) 
3496 Washington St., Jamaica Plain 
MILKY WAY (617-524-3740) 

at Bella Luna, 405 Centre St 
Jamaica Plain 

MR. DOOLEY’S TAVERN (617-338 
5656), 77 Broad St., Boston 
THE MODERN (617-536-2100) 
36 Lansdowne St., Boston 








@ NEWS (617-426-6397) 

150 Kneeland St., Boston 
NICK'S COMEDY STOP (617-482 
0930), 100 Warrenton St., Bosto 
NICK'S MAUI (508-482-093 

Rte. 28 North, Brockton 


@ O'BRIEN’S (617 
3 Harvard Ave. 
OCEANA RESTAURANT 


617-227-0800), Marriott L 











Wharf, 296 State St 
O'CONNOR'S (6 
27 Columbus Ave., B 
O'LEARY’S (617-734 
1010 Beacon St., Brookline 
OPAL LOUNGE (617-423-6767 
48 Winter St., Boston 

ORLEANS (617-591-2100 

65 Holland St., Somerville 
OVERDRAUGHT PUB 
617-868-3221) 

877 Cambridge St., Cambridge. 


= PADDY O'S (617-367-2114 

33 Union St., Boston 

THE PALLADIUM (508-797-9696 
261 Main St., Worcester. 
PARADISE LOUNGE (617-562-8814) 
969 Comm Ave, Boston 

PARADISE ROCK CLUB (617-562 
8800), 969 Comm Ave, Boston 
PA'S LOUNGE (617-776-1557 

345 Somerville Ave., Somerville 
PHOENIX LANDING (617-576-6260 
512 Mass. Ave., Cambridge 

THE PLACE (617-523-2081 

2 Broad St., Boston 

THE PLAYGROUND (617-441-0666) 
403 Mass Ave., Cambridge 
PLOUGH & STARS (617-441-3455 
912 Mass Ave, Cambridge 

THE POINT (617-523-7020) 

147 Hanover St., Boston 
PORTER'S BAR & GRILL (617-742- 
7678), 173 Portland St., Boston 
PURPLE SHAMROCK (617-227 
2060), 1 Union St., Boston 


@ Q (617-742-2121) 
25 Union St., Boston 


@ THE RACK (617-725-1051 

24 Clinton St., Fa’ Hall, Boston 
RAMROD (617-266-2986) 

1254 Boylston St., Bos’ 











REDLINE (617-491-9851 
59 J.FK. St., Cambridge 





Charles Hotel, Harvard Sq 
Cambridge. 

REMINGTON’S (617-574-9676 
124 Boylston St., Boston 
RENDEZVOUS (781-893-7171 
596 Moody St., Waltham 
RIVER GODS (617-576-1881 
125 River St., Cambridge 
ROGGIE’S (617-566-1880), 
356 Chestnut Hill Ave., Brighton 
THE ROXY (617-338-ROXY), 
279 Tremont St., Boston 
RYLES (617-876-9330) 

212 Hampshire St., Cambridge 
@ SAMBA BAR & GRILL 





STEWART’S, Everett. At 9 p.m., “On 
Tap” UK Hardhouse, progressive trance, 
techno with Jbeta and DJ Fishstix. 
SUGAR SHACK, Boston. “Boston's A- 
List” Hip hop, old school, and top 40 
with DJ B-Spin. 
| SWEETWATER CAFE, Boston. Old 
and new dance hits with DJs KC and 
Gallo 
TOAD, Cambridge. Cranktones 
TOAST, Somerville 


TOP OF THE HUB, Boston. Bob 
Nieske Trio. 
TRATTORIA IL PANINO, Boston. '70s, 
"80s, and 90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D. 

T.T. THE BEAR’S PLACE, Cambridge 
‘Clandestino: Rock in Spanish Party.” 
21st AMENDMENT, Boston. DJ Sean 





An Tua Nua 


635 Beacon St. Boston 
(617) 292-2121 


LIVE 
MUSIC! 





















MAINSTAGE 
5/27 Zilzala 
5/28 Soul Ambition 
5/31 Pat Wroge ryies Amst snowcase 
6/1 Osmany Paredes Quintet 
6/2 Shimon Ben-Shir 





617-718-9177 


608 Somerville Ave., Somerville 
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EVERY TUES OG iwat 6' Vibae: Senta 
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159 Nantasket Ave Brazilnut 
Nantasket Be 
SERAFINA (978-37 
195 Sudbury Rd., C 
SISSY K’S (617-248 


NIGHT 














WIN SOX 
TIX EVERY 
FRI AND 
SAT NIGHT! 


Dinner: Tues thru Sat 
Takeout avail. 5p- ip 


5/29 with Yoko Miwa 


COME OUT 
AND PLAY! 


ars 617-381-0563 


www. ryles.cam| 617.876.9330 
212 Hampshire St, Camb. 





SUGAR SHACK 


Boylston PI., Bost 














SWEETWATER CAFE (617-351-2515 AIDWAY CAFE 

manic it’ tae 

THURSDAYS! 
@ TERRACE BAR AT THE COPLEY 
MARRIOTT HOTEL (617-236-5800 
ie me xy cae NOW WE'RE TALKIN'! EVERY WEEK, 
THIRSTY SCHOLAR PUB THE ROARING WOMEN'S DANCE NIGHT WITH 
nti YOUR GRACIOUS DJ MOZZ, AND FEATURING 
> ree SPONTANEOUS OUTBURSTS OF 

3 RESTAURANT & LOUNGE 

17-572-331 QUEERAOKE c1™) 
33 Stanhope 


! 
THE TIME FOR THOSE WITH THE NERVE! 


112 Broad St 


TR NA NOG 





www.midwaycafe.com 
3496 Washington St. / Jamaica Plain / 524-9038 


472-480 MASS. AVE, CAMBRIDGE 

(6171864-EAST www.mideasiciub.com 

- DOORS AT SPM UNLESS NOTED. PROPER 19 REQUIRED FOR ADMISSION 
" TICKETS AVAILABLE AT Middle East Box Office -7p.m. and 


888 TICKETMASTER (6171931-2000 www ticketmaster com 
ALL SHOWS 18+ UNLESS OTHERWISE NOTED OPEN FOR LUNCH AS ALWAYS 


wl a 7 


TOMMY rg 6 
1 Kendall Sq., Ca 
TOP OF THE HUB 
617-536-1775), 52nd Floor 
Prudential Tower, Boston 
TRATTORIA IL PANINO (617-338 
1000), 295 Franklin St., Boston 
TT. THE BEAR'S PLACE 
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100 Warrenton St., Boston 
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100 Warrenton St., Boston 
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WHO'S ON FIRST 

617-247-3353), 19 Yawkey Way. 
Fenway Park, Boston 

WONDER BAR (617-351-COOL 
186 Harvard Ave., Allston 


9 RAVAGE, ADOLF SATAN, ABHORRED 


iS) OF ERIDA 


STOIC * SCREAMS 
KOBALT + THOUSAND SILENT 
@ ZEITGEIST GALLERY 
(617-876-6060) 
1353 Cambridge St., Cambridge 
2U2U (617-864-3278), 
474 Mass. Ave., Cambridge 
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MON 05/30 
ROOTS REGGAE LEGENDS - 
LTURE 









poy ° THE PIETASTERS, MASS HYSTERIA 
O41 BOOT CAMP, BUCKSHOT 
o6h2 MAXIMO PARK 
0646 JONATHAN RICHMAN 
O6h7 NBFB, HIBUS, SAY HEY 
‘Twke N : 06/8 LABB, PURE FICTION, TOPHEAVY 
Dyke Night Goes LITTLE BROTHER 
(OF SEA & CAKE) 
JAMES YORIKKSTON (DOMINO RECORDS) 
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INFINITE FREQUENCY 
WWW.INFINITEFREQUENCY.COM WITH 
— IND KEVIN MBUGUA 


Panwitew WITH DAVE CLARK + ATRIS 
AY. MAY. 28 E 
hepa ‘9 Licped 


BAD “ASS TEENAGE Mustacne 
WHAT'S UP? seem 


ie aces mora ° becged COHEN 


COLLECTIVE 
RETRO 80°S AND DISCO | INDIE ROCK DANCE PARTY 
FEATURING VARIOUS ARTISTS OF INDIE POST-PUNK ELECTRO 
SPONSORED BY MILLER HIGH LIFE 


Bib yra8 SOUL LOW @ 7:30 ¢ FREE! 

Pena D} AXEL FOLEY 
KABIR 

BRIAN Bees GROUP 

| 41/4 SOUL LO! 7:30 © FREE! 

Ea DAN CLOUTIER 


CD RELEASE PARTY 


TOM WEST 
FRANC GRAHAM BAND 


EEY-ASOUL LOW @ 7:30 © FREE! 
Maa GRAHAM ISAACSON 
CHRIS TRAPPER 
OF THE PUSH STARS 
JOHN FRANCIS MAHER * KATE KLIM 


iE} LIZARD POETRY 
RES §=SLAM @7 JAM @9 


FEATURE: REGIE GIBSON 


m05/30 iE CELLO CHIX 


DEMME SPECIAL GUESTS 


aUUEYE ms SOUL LOW @ 7:30 © FREE! 
eieamiad SPECIAL GUEST 


CARLA RYDER BAND 


A tg ee SOUL LOW @ 7:30 # FREE 
MONIQUE ORTIZ 


MEIKA PAULEY 
KARAUGH BROWN 
TICKETS AVAILABLE AT 
WWW.VIRTUOUS.COM 
617-547-0759 
1667 MASS. AVE. CAMBRIDGE 
BENEATH THE CAMBRIDGE COMMON RESTAURANT 





PLUS MORE GREAT DEALS: 





Elephant & Castle 


167 Devonshire §2. in Boston's Financkel District 
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518 Somerville Ave. 
Someville, MA 02143 
(617)623-5223 


EVERY TUESDAY: 
Acoustic singer / songwriter night 


THIRD THURSDAY: 
Dory Sky Goth Night 


For more information & booking 
contact Joe at 
skybarbooking @ aol.com 
heck out our website 
www.skybar.us 


Social Life 
Version 2.0 


rophen 


THE ARTS & ENTERTAINMENT 
AUTHORITY 















Abbey Lounge 
3 Beacon Street 
Inman Square 

Somerville, MA 02143 
617-441-9631 
Abbeylounge.com 


THE DEBUTANTES 
ERLMAY 27 


MOLLER 
JOE MAZZARI BAND 
SHADES OF SKIN 
SAI MAY 28 
ROCK CITY CRIMEWAVE 
THE DRAGS 
TW-EYE 
SATURDAY SAINTS 
IUES MAY 31 


THE INDEPENDENTS (sc) 
MEAT DEPRESSED 
THE BRUNT OF IT 

GHOULS NIGHT OUT 
THURS JUNE 1 


VENUS BULLET 
ON RICH BAND 
COUNTRY CLUB (nyc) 
ST. HELENA 
cay 617-492 BEAR 
THU 5/26 
JULIETTE & THE LICKS 
THE BEATINGS © PARKER HILL 
FRI 5/27 
" ~ ROCK IN SPANISH DANCE PARTY 
SAT 5/28 
THE ROCKATS * TWO TIMIN THREE 
JOHNNY CARLEVALE & THE BROKEN RHYTHM BOYS 
ACE BROWN & THE HELLDIVERS 


SUN 5/29 
CABIRIA * FRAGILE * JAGGERY * NOAH MAXNER 


10 Brookline St. Cambridge, MA 
Al Shows 18+ 


SIDEWALK DRIVER * MY LITTLE RADIO 
THE SHIFT * STEPANIAN 
6/2 ROBBIE FULKS 6/4 THE NATIONAL 
6/9 ENON » THUNDERBIRDS ARE NOW! 
6/10 BLANCHE » THE DiTTY BOPS 6/13 50 FOOT WAVE 
6/14 HEAVY TRASH 6/15 SLOAN 6/16 ROGUE WAVE 
6/22 COMETS ON FIRE 6/24 MARY TIMONY 


www.tithebears.com for a full schedule 





Ai the corner of Commonwealth 
and Harvard Avenue 
1222 Commonwealth Ave., Allston MA 02134 
THURS MAY 26 
HONEYPUMP (DANCE PARTY!) 
S$ CANDY 
DJ COMFORTABLE MATT 
DJ JUST LUKE 
FRI MAY 27 


THE PILL 
PROTOKOLL + DJS KEN & TERENCE 





THE PLAN 
CLAP YOUR HANDS SAY YEAH 
DOLOUR + THE CATCH 
SUN MAY 29 
EXIMIOUS & MISTER RECORDS 
KIRSTEN MALONE FUND BENEFIT 
* TUNNEL OF LOVE 
THE COUNT ME OUTS 
MON MAY 30 
THE FENWAY RECORDINGS SESSIONS 
DJ CARBO 


WED JUNE 1 
BLACKOUT BAR 
EYEHATEGOD (oriG. LINEUP!) 
BYZANTINE 
617.566.9014 
www.greatscottboston.com 


THE NEW GREEN STREET GRILL 


Mombo 


SALSA DANCING INSTRUCTION & DJ 


























FRENCH HIP HOP 
Ede 
JAMA JIGA - astimoe AFRO POP 
LATIN SALSA DJ / DANCING 
KILOMBO MAMBO RETURNS W/ SPEGAL GUESTS 
Sundays 





JAMA JIGA - WEST AFRICAN AFRO POP 


280 GREEN ST., CAMBRIDGE 
(617) 876-1655 
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> LISTINGS 


Continued from page 19 

VENU, Boston. “Roomba,” Latin sounds 
with DJ Roger M, and house with DJ 
Arsit 

VERTIGO, Boston. “Dream Lounge,” in- 
ternational, Latin and house with DJ 
Marcocci, and vocal and high energy 
house with DJ Soulheris. 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collec- 
tive 

WELLFLEET BEACHCOMBER, 
Wellfleet. “Local Band Night” with Ticks, 
Greenheads, Earth Jr 

WESTERN FRONT, Cambridge. “Pres- 
sure Drop’s May Meltdown.” 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Either/Orchestra. At 9:30 p.m., 








Benjamin Sharoni/Steve Silverstein 
Quartet 

ZUZU, Camt Latin Night” with 
Gian Carlo Bu 

@ SATURDAY 28 

See Club Directory for phone numbers and 
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Named by 
Strangers 
ATLAS DANCE, Boston. “Top 40 Danc 
ing.” 
AVALON, Boston. At 10 p.m., “Tease 


sexy house with DJ Rick Naples 
AVENUE ONE LOUNGE, Boston. At 





7:30 p.m., Leah Souza Trio 

THE AVENUE, Allston > p.m 

‘Acoustical Pop” with Ali p.m 
House with DJ Munroe 

AXIS, Boston. At 10 p.m., Se 
Saturday” Hip-hop and Reggae with D. 

Glen 


THE BEACHCOMBER, Quincy. Bren- 
dan Grave, Joe Morierty & Irish Beat 
BLARNEY STONE PUB, Dorchester 
Commercial dance and R&B 

BLUE CAT CAFE, Boston. DJ Casey 
BOSTON ROCKS, Boston. Interactive 
video Top 40 Dance & hip-hop party 
with VJ Johnnie Walker 
BUCK MULLIGAN’S, 








West Roxbury. 











R&B, rock, and dance with DJ Keith 
BUZZ BOSTON/EUROPA, Boston 
Killer Dance Club,” gay night with DJs 
Mary Alice & Mic Sheehan 
CANTAB LOUNGE, Cambridge. Up- 
stairs: Little Joe Cook & the Thrillers. 
Jownstairs: D. 

CLUB CAFE, ys Night Out” 
with VJ Cliff Cur t 

CLUB HOLLYWOOD, 


Boston. At 
8:30 p.n Glitter Switch I 





1g 






Karaoke 
CLUB PASSIM, Camt e. At noon, 
Cutt Edge of the Campfire” with 





Sessio rew Grimm, 
Jud Casv I John Francis, 
J.E. Borgen, Jason Myles Goss, Justin 
Jones. At 3:45 p.m., Believers, Lisa Bas- 
toni, Holly Jean Cosner, Sara Cox, 


Naomi Sommers. At 5:45 p.m., Day 
Traders Jeremy Wallace, Tim 
Gearan, Cliff Murphy. At 8 p.m., Alex 


Ralston, 


Radus, Teddy Goldstein, Jason Shain, 
Brian Webb, Nadine Goellner, Jacquie 
Barnaby, Katie McD, Jocelyn Arem. At 


11 p.m., Todd Martin, Granian, Brian 
Joseph, Owen Plant. At 12:30 a.m., 
Noam Weinstein, Danielle Miraglia, Ad 
Frank, Rachel McCartney 
COMMON GROUND, 
Spindler 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Mixes & Remixes” with DJs 
Daniel Spurling & Chris Deorio. 

DICK’S LAST RESORT, Boston. Dick & 
Jane 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Matthew Stubbs 
Band 

DRUID PUB, Cambridge. “Saturday So- 
cial” with DJ Rodney Marable 
EMBASSY, Boston. At 10 p.m., 
“Essence” with DJs Reevz & Lograsso. 
ENCORE, Boston. DesPres & DeGraff 
ENORMOUS ROOM, Cambridge 
“Breaks & Such” with Mark Estrada 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. Disco, motown, 
and classics from the 80s & "90s with DJ 
John Reed 

EVOS ARTS, Lowell. Palace in Thun- 
derland, Supersoul Challenger. 

FELT, Boston. “Top 40 and Club Clas- 
sics. 

THE GOOD LIFE DOWNTOWN, 
Boston. Jim Porcella Trio 

GRAND CANAL, Boston. Live Wire. 
GREAT SCOTT, Allston 





Allston. DJ 


Catch. 
GREEN DRAGON, Boston. Swerve. 





with DJs Mike — & Paul Incus. 


“The Plan” 
with Clap Your Hands Say Yeah, Dolour, 


GREEN STREET GRILL, Cambridge. 
“Live Salsa Party” with Kilombo Mambo. 
G-SPOT, Boston. “Deep, sexy house” 


HARPERS FERRY, Alliston. Backseat 
Lover. 

HENNESSY ’S, Boston. Incadence. 
HONG KONG, Cambridge. Top 40 Hip- 
Hop, Rock & Club Classics with DJ Chris 
G. 

I/D, Boston. “Life Ladies’ Night.” 

THE INDEPENDENT, Somerville. At 
10 p.m., “Make Out Club” Rare and un- 
released indie and vintage alternative 
with DJ Aaron Perrino. 


JARROD’S PLACE, Attleboro. Stoic, 
Final Hour, Lucid Sky 
JOHNNY D’S, Somerville. Nicole Nel- 


son 

JUKEBOX, Boston 
dance night 

THE KELLS, Allston. Hip-hop, house, 
techno, top 40 with DJs Darren Drag & 
Kieran 

KINGS, Boston. Justin Beech Band 
KIRKLAND CAFE, Somerville. Gut, 
Slumberfunk, Johnny Plankton & the 
Sea Monkeys of Soul 

LES ZYGOMATES, Boston. Karin Park- 


Top 40 and retro 


er Group 

LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Push Stars, John Frances 
Maher 

MANRAY, Cambridge Transmission’ 





wen, and 
70s disco trash with DJ 


ave with DJ Chris 
igh € y and 
Gary Conzo 


etro new W 

















MARQUEE, Boston. DJ Murray 
MIDDLE EAST, Cambridge. Upstairs 
At 1 p.m., Why Versus Rome, Human 
Flight Committee, Easton Legacy, 
Ambry. At 9 p.m., Audible Mainframe, 
Fear Nuttin’ Band, On the Drop. Down 
stairs: Dick Dale, Brant Bjork & the Bros 
MIDWAY CAFE, Jamaica Plain. Cheer 
Accident, Young Sexy Assassins, Robot 
voice, Boo Radley 


MILKY WAY, Jamaica Plain. At 9 p.m 
“Mango's Latin Dance Club” with DJ An 
tonio Ortiz 

MR. DOOLEY’S TAVERN, 
Tommy & Alan 

THE MODERN, Boston. “Klik: Futuris 
tic Music for a Modern Era” minimal 
tech, micro-house, electro-funk with 
Bons, Bill Crook 


Boston 





O’BRIEN’S, Allston. Zippo Raid, 
Hymen Maneuver, Badmothafuzz, Fen- 
wick 


ORLEANS, Somerville. DJ Gabe 
PARADISE ROCK CLUB, Boston 
Team Sleep 

PA’S LOUNGE, Somerville. Raymond 
Morin, Sleeping Weather with Eli 
Queen, Milo Jones, Apothecary Hymns 
PHOENIX LANDING, Cambridge 
“Boom Boom Room,” new wave, one hit 
wonders, and disco with DJ Vinny 

THE PLACE, Boston. VJ Laptop 
PLOUGH & STARS, Cambridge. At 
5 p.m., Flexible Flyer String Band. At 
9 p.m., Ray Corvair Trio 

Q, Boston. At 9 p.m., I 





)J Profenna 











THE RACK, Boston. At 9 p.m., DJ Brian 
Roche 

REDLINE, ridge. At 10 p.m., DJ 
Cherry 

RIVER GODS, Cambridge. At 8 p.m 
Minimalist Orchestra. At 10 p.m., “For 
Real, Too Ree!” Electro, funk, ’80s flash- 
back with Dali & Ross 

ROGGIE’S, House with DJ 


Marc Farrell 
THE ROKXy, Boston. At 10 p.m., 
Saturdays.” 
RYLES, Cambridge. Sou! Ambition 


“Show 


SCRUFFY MURPHY’S, Dorchester 
“Party Time” with DJ Jen 
SEA NOTE, Nantasket Beach. Com- 


mander Cody & His Lost Planet Airmen 
SISSY K’S, Boston. At 4 p.m., Matt 
Browne. At 8 p.m., Kevin Kirrane. Up- 
stairs: “Dance Party,” old school and new 
dance, with DJ Tom McKenna 

SUGAR SHACK, Boston. Hip hop, and 
top 40 with DJ B-Spin 

SWEETWATER CAFE, Boston. Old 
and new dance hits with DJs KC and 
Gallo 


OPAL LOUNGE, Boston. At 10 p.m, 
“CandyShop Lesbian Night.” 
THIRSTY SCHOLAR PUB, 


Somerville. DJ Sean 

TOAD, Cambridge. At 7 p.m., 
Saturday Showcase.” At 10 p.m., 

Johnston 

TOAST, Somerville 
ning House. 

TOP OF THE HUB, Boston. Bob 
Nieske Trio. 

TRATTORIA IL PANINO, Boston. ’70s, 
’80s, and '90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Steve Anderson. 

TT. THE BEAR’S PLACE, Cambridge. 
Rockats, Two Timin’ Three, Johnny Carl- 
evale & the Broken Rhythm Boys, Ace 
Brown & the Helldivers. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “Crosswalk,” with DJs 
David Skye, M.J 


‘Greg’s 
David 


Prescription Spin- 


| VENU, Boston. European disco house 


with DJs Javier and Nico and “Mythos,” 
ethnic house and Greek sounds with DJ 


Yorgo 


VERTIGO, Boston. “Vertigo Saturdays,” 
hip hop, R&B, house, and reggae, with 
DJ Ron Steel. 

WALLY’S CAFE, Boston. At 9:30 p.m., 
Jason Palmer/Warren Wolf Jazz Collec- 
tive. 














WELLFLEET BEACHCOMBER, 
Wellfleet. Barrence Whitfield & the Sav- 
ages. 

WESTERN FRONT, Cambridge. Step- 
per’s Heaven. 

WEST STREET GRILLE, Boston. Top 
40 funk and dance with DJs Gabe and 
Lazee Boy. 

WHO’S ON FIRST, Boston. At 10 p.m., 
DJs Garfield, Disciple, and Nate. 
ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Sonho Meu. At 9:30 p.m., Gill 
Aharon Ensemble, Bar Rot 

ZUZU, Cambridge. “Soul-le-lu-Jah.” 


@ SUNDAY 29 


See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. At 4 p.m., 
“Jazz Jam” with Alan Rowe. At 
7:30 p.m., Molly Flannery & Curacao 
ALL ASIA CAFE, Cambridge 
Minds. 


Acoustic 


ARIA, Boston. “Living Room,” lounge 
and vocal house 
AURORA, Boston. “Ginseng,” soulful 


house, hip hop, and reggae 

AVALON, Boston. At 10 p.m., “Gay 
.” house with DJ Darrin Friedman 
DJ Chris Liebing 

THE AVENUE, Allston 
Night.” 

THE BEACHCOMBER, Quincy. At 
2:30 p.m., Jackie Brown Band. At 
5:30 p.m., John Connors & the Irish Ex 
press. At 9 p.m., 80s Dance Party 
BILLS BAR, Boston. “Reggae Sunday 
with Shaka Black 

BLARNEY STONE PUB, Dorchester. 
‘Laid Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen 
BOB THE CHEP’S, Boston. At 10 a.m., 
“Sunday Jazz Brunch” with Paulo Daney 
Jazz Quartet 
BRAVO@THE MFA 
11:30 a.m., “Jazz Brunch” 
Ron Duo. 

BREEZEWAY BAR & GRILLE, Rox- 
bury. At 11 a.m., “Sunday Brunch” with 
Rollins Ross 





ounge 


Boston. At 
with Ronnie 


THE BURREN, Somerville. Front 
Room: At 2 p.m., “Traditional Irish 
Music.” Back Room: At 8 p.m., “Singer 


Songwriter Series.” 

CANTAB LOUNGE, Cambridge 
“Candy’s Blues, Jazz & Rock Jam.” 
CLARK’S IN FANEUIL HALL, Boston 
9 Pound Bag 

CLUB PASSIM, Cambridge. At noon, 
‘Cutting Edge of the Campfire” with 
Homegrown String Band, Joe Crook- 
Mark Simos, Lizanne Knott 
Rosanne Raneri, Death Vessel, Seth 
Bernard, Daisy May, Joshua Davis & Do- 
minic Suchyta. ATt 4 p.m., 5 AM, 
Kamikaze Hearts, Ralston, Lloyd Thayer, 
Dylan Connor, Me a Byrd, Believers 
At 7:15 p.m., Gregory Douglass, Lisa 
Winn, Melissa McClelland, Corrinne 
May, Winterpills. At 9:30 p.m., Rachel 
Loshak, Dennis Brennan, Andrew 
Viadeck, Morgan Taylor. At 11 p.m., 
James O’Brien, Alfonso Velez, John Ger 
ard, Dennis Crommett. At 12:30 a.m., 
Hanneke Cassel, Laura Cortese, Matt & 
Shannon Heaton, Heather Masse & Karl 
Doty 

COSTELLO’S Jamaica Plain. At 9 p.m 
James Merenda’s Masked Marvels 
COTTONWOOD CAFE, Boston. D 
Street Band 

DEVLIN’S LOUNGE AND BAR, 
Brighton. “Industry Night” with DJ Paul 
Dailey. 

DICK’S LAST RESORT, Boston. Brian 
Locher. 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Little Rock Cannon- 
ball 

ENCORE, Boston 
Michael Larson 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Menage A 
Trois,” Brazilian dance and Eurohouse 
with DJ Roland 

GRAFTON STREET PUB & GRILL, 
Cambridge. At 9 p.m., Beantown Project 
GREAT SCOTT, Allston. “Friends of 
Lady K: Kristen Malone Memorial Fund 
Benefit” with USAisamonster, Count Me 
Outs, Tunnel of Love, Flying 

GREEN DRAGON, Boston. Swinging 
Johnsons 

GREEN STREET GRILL, Cambridge. 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HARPERS FERRY, Allston. At 1 p.m., 
Mikado, Porky’s Midnight Riders, Dr. 
Mindbender, Ninja Vanish, Good Fences 
Make Good Neighbors, Verloren. At 
9 p.m., Down II Zero, Stock 7. 
HENNESSY’S, Boston. “Caribbean 
Cruise Reggae.” 

HONG KONG AT FANEUIL HALL, 
Boston. “Sinful Sunday.” 

JACQUE’S, Boston. “Diamond Dunhill’s 
Drag-Ons Review.” 

JOHNNY D’S, Somerville. At 9 a.m., 
“Jazz Brunch.” At 4:30 p.m., “Open 
Blues Jam.” At 9 p.m., “Salsa Dancing” 
with Rumba Na Ma. 

THE KELLS, Allston. “(Re)Runnin” 
with Londonboy, G Notorious, Jam-2, 
Elyte. 

KENNEDY’S, Boston. At noon, Julia 
Lloyd. 
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METROPOLIS, Providence, RI 
try,” uplifting house and dance anthems, 
with DJ Rick Naples 

O’BRIEN’S, Allston. Wrong Side of the 
Tracks, Suicide Kings, Sinister Plot, JMT 

O’LEARY’S, Brookline. At 7:30 p.m 

‘Irish Music Session 

ORLEANS, Somerville. At 7 p.m., “Jaz 

Session. 


OVERURAUGHT PUB, ( 








»ARADISE LOUNGE, ton. “STAT 
Local Rock Showcase” with Sh 
i, Seekonk 

P S LOUNGE, Somery 


Shrinking Islands, Alto R 











Bump u 
PLOUGH & STARS, Car 

> p.m., Mar id 
PURPLE SHAMROCK, Bost 
McKenna Duo. 

Q, Boston. “Noches Lo atin N 
THE RACK, 
tle of the I 
Janedy 
RIVER GODS, Camt 
Sunday” Punk, Garage, 
Dinos & Amy, Steve McDonou 
SEA NOTE, Nantasket Beach. Fat City 
Band 

SISSY K’S, Boston. Greg 
TIR NA NOG, Somer 
Fluffy” Quinn 

TOAD, Cambridge. At 10 p.m., “Sessior 
Americana” with Ry Cavanaugl 
Staples, Dinty Child, Jimmy 
Kimon Kirk, Billy Beard 
TOAST, Somerville. “Brazilian 
TOP OF THE HUB, Boston noon, 
Lee Childs Group. At 8 p.m., Marty Bal 
lou Trio 

TRATTORIA IL PANINO, Boston. “In 
ternational Night” with DJs Nino, An- 
toine, Giulano, and Giovanni 

T.T. THE BEAR’S PLACE, Cambridge 
Cabiria, Fragile, Jaggery, Noah Maxner. 
VAPOR, Boston. “T-Dance,” old school 
house with DJ Danz 
VENU, Boston. “Carnival,” Brazilian 
night with DJ Adilson 

VERTIGO, Boston. Caribbean and 
World Beat with DJ Deville 

WALLY’S CAFE, Boston. At 4 p.m 
Jazz Jam Session” with Jason Palmer 
Trio. At 9 p.m., Wally’s Stepchildrer 
WELLFLEET BEACHCOMBER, 
Wellfleet. At 4 p.m., Incredible Casuals 
At 9 p.m., Babaloo. 

WONDER BAR, Allston. At 9 
Johnny Horner & Joe McMahon 
ble 

ZEITGEIST GALLERY, C amie ige. At 
9:30 p.m., Adja the Turkish Qu 
Jamie McLaughlin, Kore. 

ZUZU, Cambridge. Johnny Carnevale 


@ MONDAY 30 


See Club Directory for phone numbers and 
addresses. 

AN TUA NUA, Boston 
goth & industrial 

AXIS, Boston. At 10 p.m., “Static,” Gay 
night drag show with DJ Adilson 

BELL IN HAND TAVERN, Boston 
“Tommy’s Jam Session.” 

BLUE CAT CAFE, Boston. DJ Armen 





yston. At 6:30 p.n 


At 9 p.m Mik 


















































Ceremony, 


BOSTON ROCKS, Boston. “Martini 
Mondays.” 
BRENDAN BEHAN PUB, Jamaica 





Plain. “Sonic Ginger,” down 
lounge and dub with DJs Martini and Ah 
Dub 

THE BURREN, Somerville. Fr 
Room: At 10 p.m Traditional Irish 
Music.” 

CANTAB LOUNGE, Cambridge. At 
8 p.m., “Geoff Bartley’s Open Mic.” At 
9:30 p.m., Dan Gonzalez 

CHARLIE’S KITCHEN, Cambridge. At 
9 p.m., Yoni Gordon & the Goods 
Hounds 

CLUB PASSIM, Cambridge. At noon, 
“Cutting Edge of the Campfire” with 
Tara Greenblatt, Greg Alexander, Kim 
Taylor, Lenny Solomon, Mark Tolstrup 
Mark Brine, Rob Siegel, John Cremona 
Mudfunk, Re Hall, Ken Anderson 
Jan Smith, Pamela Wyn Shannon, Jen 
Sygit. At S p.m., Kayla Ringelheim, Liz 
Stahler, Liz Kelly, Caitlin Frame, Whoa 
Man Jesus. At 7:15 p.m., Rob Laurens, 
Karaugh Brown, Susan Levine, Mickey 
Erlich, Tree by Leaf. At 9:30 p.m., Liz 
Tormes, Jes Hudak, Elana Arian 
Rachael Davis. At 11 p.m., Meg Hutchin- 
son, Alastair Moock, Brian Webb, Anne 
Heaton. At 12:30 a.m., “Session Ameri 
cana.” 

DICK’S LAST RESORT, Boston. John 
Erikson 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., “Beverly Hillbillies 
Open Jazz Jam.” 

ENCORE, Boston. Clara Lofaro Quartet 
THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
GREAT SCOTT, Allston. DJ Carbo 
GREEN BRIAR, Brighton. “Irish Seisi 
un 

GREEN STREET GRILL, Cambridge 
‘Havana Club Salsa Dance.” 

HARPERS FERRY, Allston. 22-20s 
HENNESSY ’S, Boston. Joe Carson 
THE INDEPENDENT, Somerville. At 7 
and 10 p.m., “Texas Hold ‘Em Poker 
Tournament.” 











LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Cello Chix 

MIDDLE EAST, Cambridge. Upstairs 
Systematics, Joke Mountain. Down 
stairs: Joseph Hill, Dub Station Band, DJ 
Selector Junior Rodigan 

MILKY WAY, Jamaica Plain. At 9 p.m., 
Acoustic Universe.” 

O’BRIEN’S, Allston. “Heavy Met 
sreakdown 


O’CONNOR’S, Boston. Gannon Brot 


PHOENIX LANDING, Can 


{op and 





Js Voyager :01, Upperct 
PLOUGH & STARS, Cambridge. At 
8 m., Tennessee Hollow 


PURPLE SHAMROCK, Boston. Scott 
ngaard 


RIVER GODS, Camb 











TOAST, Somerv 
TOP OF THE HU 






VAPOR, Boston 


Michelle Curry 


VERTIGO, Boston. “The Movement, 


Piano Open Mic” with 





Jeep house, house, and progressive with 
)J Eric Santangelo. 
WALLY’S CAFE, Boston. Jose Ramos & 


the Special Blend 
WELLFLEET BEACHCOMBER, 
Wellfleet. Dick Dale 


ZEITGEIST GALLERY, Cambridge. At 
7 p.m., Furies, We Love You, Chris Coop- 
er, Weird Weeds. At 10 p.m., Fringe 
ZUZU, Cambridge. Full Gospel Army, 
Yoko Homo, Blurred Visionary. 


















Chesterwhite, Endway, Kidnapkin, Bril 
liant Mistake 

MIDDLESEX LOUNGE, Camb 
At 8:30 p.m., “Drinking Liberal 
cratic Drinking Club.” At 10 p.m., “Sen 
sitive Hand 

MILKY WAY, Jamaica Plain. “Classi 
Naroake 

THE MODERN, Bostor 
Lot 36,” Latin hous 
O’BRIEN’S, A! 


Jonkey 














PADDY 0” s, E 
PARADISE LOUNGE, 
Rothberg, Kim Taylor, Thou 
PLOUGH & STARS, ( 


8:30 p.m., Lenny So 


PURPLE SHAMROCK, 








RYLES, Camt 


SCULLERS, Bostor 








pula: dance, with D. 
TOAD, Cambridge. At 8:30 5 
Thayer Band 
TOAST, Somerville 
Glitch, Electronic 
TOP OF THE HUB, 
Nieske Trio. 

T.T. THE BEAR’S PLACE, Cambridge 
Sidewalk Driver, My Little Radio, Shift, 
Stepanian. 

VAPOR, Boston. “Retro Night” with DJs 
Danae and Michael Sheehan. 


Bow 





Singularity: IDM, 





Boston. Bob 


BEYOND THE EMBRACE play Friday at the Middle East. 


@ TUESDAY 31 


See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. Kaufman, 
Gertz & Bergonzi. 

AN TUA NUA, Boston. At 10 p.m., 
‘Lushlife” '80s night 

ARIA, Boston. “One Nation Tuesdays,” 
hip-hop, R&B, and reggae, with DJ 
Chubby Chub. 

BLUE CAT CAFE, Boston. DJ “Easy on 
the Eyes” Carrie 

THE BURREN, Somerville. Front 
Room: At 10 p.m., “Traditional Irish 
Music.” Back Room: At 7 p.m., “Open 
Mic” with Hugh McGowan 

CANTAB LOUNGE, Cambridge. Up- 
stairs: At 8 p.m., “Bluegrass Picking 
Party.” At 10 p.m., Pegheads. Down 
stairs: At 9 p.m., “Bluegrass Picking 
Party.” 

CLUB PASSIM, Cambridge. At 7 p.m., 
Open Mic” with Joel Ninesling 

DICK’S LAST RESORT, Boston. Nate 
Watkins. 

DODGE STREET BAR & GRILL, 
Salem. At 9:30 p.m., Fats Hammond 
EMBASSY, Boston. At 10 p.m., “Indus- 
try Night” Hip-hop and R&B with DJ 
Sunone 

ENCORE, Boston. Bobby Femino. 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trou- 
ble 

GRAND CANAL, Boston. Maggie Rose 
Quartet 

GREEN DRAGON, Boston. Dave Leeb. 
HARPERS FERRY, Allston. Grand Evo- 
tunon 
HENNESSY’S, 
Damgaard 
JOHNNY D’S, Somerville 
Soles 

THE KELLS, Allston. “Totally ‘80s Tues- 
day 

LES ZYGOMATES, Boston. Todne Tex- 
eira, 

LIZARD LOUNGE, Cambridge. At 
9:30 p.m., Carla Ryder Band 

MATT MURPHY’S, Brookline. “Public 
House.” 

MIDDLE EAST, Cambridge. Upstairs 


Boston Scott 


Highland 


VENU, Boston flynt,” 
sounds with DJ Adilson 
VERTIGO, Boston. “Defmatch” electro- 
backbeat with DJs. 

WALLY’S CAFE, Boston. Wally’s 
Stepchildren 

ZEITGEIST GALLERY, Cambridge. At 
7 p.m., “Michael Brown's Poetry Theatre 
At 9:30 p.m., “Fight Night at the Zeit 
geist” with Jeff Robinson Trio. Todd 
Brunel 

ZUZU, Cambridge 


@ WEDNESDAY 1 


See Club Directory for phone numbers and 


international 


Lovers, Soltero. 


addresses. 

ACTON JAZZ CAFE, Acton. Steve 
Thomas, Rich Greenblatt, Gary Field 
man, John Funkhouser 

BLUE CAT CAFE, Boston. DJ Casey 
BRAVO@THE MFA Boston. Ron Poster 
BREEZEWAY BAR & GRILLE, Rox 
bury. PJ Adamson 

CANTAB LOUNGE, Cambridge. “Joe 
Cook’s Blues Jam.” 

CAPRICE, Boston. At 9 p.m., Toussaint 
CLUB PASSIM, Cambridge. At 8 p.m 
Mammals, Milton 

COMMON GROUND, Allston. “So You 
Want To Be an mp3J?: iPOD Playlist 
Night.” 

DICK’S LAST RESORT, Boston. Big 
Time 

DILLON’S, Boston. At 8 p.m., “Drink- 
ing Liberally: Democratic Drinking 
Club.” 

ENCORE, Boston. Stacy 
Nash. 

ENORMOUS ROOM, Cambridge 
Heavy Dread 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Explode 
Wednesday” with DJ Luca 

THE GOOD LIFE DOWNTOWN, 
Boston. “Rat Pack Karaoke.” 

GREAT SCOTT, Allston. “BlackOut 
Bar” with DJ Mark V, EyeHateGod, 
Byzantine 

GREEN. DRAGON, Boston. Scott 
Damgaard 

GREEN STREET GRILL, Cambridge 
At 10:30 p.m., Coachmen, 





Baker & Brian 


HENNESSY’S, Boston. Grey Spot 
JOHNNY D’s, Somerville Genso. 





LES ZYGOMATES, Boston. Sofia K 
LIZARD LOUNGE, Cambrid 


9:30 p.n m’'s B 


wucy’s oA 





LUPO'S AT THE STRAND, 


Ww 


MATT MURPHY’S, 


METROPOLIS, 


MIDDLE EAST, 





MIDWAY CAFE, amaica Plain. “M 


MILI KY WAY, 





NEWS, Boston. At 5:30 p.n ; 
O’BRIEN’S, A 


town 














soul ) x 
ORLEANS, Somervi Slow Mo 
DJ Mona 

PADDY O'S, Boston. Buzz 
PARADISE LOUNGE, 


7:30 p.m., “Open Mic Series 


Boston 


PA’S LOUNGE, Somerville. Glaz Almaz, 


yund Dance 
ture 
THE PLACE, 3 


Diana Karthas 
Cambridge. “Open Mi 


Cambridge. Bad Art 


semble 


Bosto a Senes ( 


Q, Bosto: 
THE RACK, 


RAMROD, 


Twitch: 1 AV 





9p 





ridge 


9 p.m., Osrr 
SCULLERS, 
Keiko Matsui 

SERAFINA, Cone 





Marsh 

SKY BAR, Somerville 
ture” dancet 
Mr. Matt, Gil-T 

SUGAR SHACK, Boston. Hip-hop 
top 40 with DJ Ren Justice 


li/jungle with I 





THE TIMES, Boston. At 8:30 p.m 


‘Open Mic” with Sam Margolis. 











Titone. 

TOAD, Cambridge m., 
The \ 1 of esday” 
R ae] McCartney. At 10 p.m., N 


Flanagan 

TOAST, Somerville. “Gay Night.” 
TOMMY DOYLE’S, Cam 
Mic” with Will Daily 

TOP OF THE HUB, Boston 
Nieske Trio. 

TRATTORIA IL PANINO, Bost 
Greek Night 








T.T. THE BEAR’S PLACE, Cambridge 
with 
Crusade 


Charles River Skatepark Benefit 
Red Invasion, Stolen Bike 
Whistler, Fenwick 
VAPOR, Boston 
Adilson 

VERTIGO, Boston. “Anitya, 





shaw with special guests 
WALLY’S CAFE, 
Stepchildren 


ZEITGEIST GALLERY, Cambridge 


p.m., “Middle Eastern Night 


Gill's Wednesday Night Jazz Jam, 


@ THURSDAY 2 
pete SSeS. 





b Directory f 


AN TAIN, Boston. At 5 p.m., DJ Keith 
AN TUA NUA, Boston. At 9 p.m., “Thurs- 


guest  BUDU AAA Late lated (e lt lamerelan 


AVALON, Boston. At 10 p.m., “Hot & 


day Night Live” with DJ G Squared. 
ARIA, Boston. NYC hip-hop with 
DJs. 


Heavy Thursday” with DJ Caprice 
THE AVENUE, Allston. At 


“Dance Your Ass Off” DJ Hoff 


AXIS, Boston. At 10 p.m., DJ Nailz, 
Tasty & Taner K spinning vocal and pro- 


gressive house. 


Continued on page 22 


MAN RAY, t rt 


Boston 





ston 
THE PLAYGROUND, 


PLOUGH & es TARS, 


a SHAMROCK, 





ny Paredes 


Boston 


ord 
At 6:30 p.m., Paul Broadnax, Nathalie 





W.0.W 
with 
Atalie 


idge. “Open 


Latino night with 


psy-trance 
with DJs Dino, Mathwin, and Dave Hen: 


Boston. Wally’s 


with 
Mdohenee Sanlikol. Cem Mutlu. Ar 10 p.m., 


r phone numbers a 


7 ene Social Life Version 2.0 . 


“Acoustic Pop” with Will Daly. At 9 p.m., 







































The Phoenix Landing 
Monday 21+ 


Makka Mondays 
Dancehall, Raggae 
Hip-hop w/ Hosts Voyager 





Friday 21+ 
Junkbox hero ~ 
PHT Mike Dropping 70s 





























































































































































O1L& Uppercut. 80s 90s Funk 
Soul & Disco 
Tuesday 19+ 
TAKE Saturday 21+ 
At A Journey of Funk, | 


BOOM BOOM ROOM 


Soul Electro & 80s mash-ups 
1 DJ Vinny New Wav 


provided by Scoct Bliss. 





ynders and 
Wednesday 19+ Dis 


A weekly rotation of 


Bostons underground 





Sunday 19+ 


dance culture 


Breaks/House/Techno 


Landing 


Thursday 19+ 
ELEMENTS 
DRUM N BASS 
° Weekly Drum n Bass fusion 


w/ Resident DJs 
Lenore Crook and Mdoc 


#1 Place to Watch English Premiership 


World Cup Qualifiers / Champions Le 








rmative trish bar 





Ar 


: 81 Kilmarnock St. 
Boston, MA 
617- 2a7- eat 


and 


Jon 


ed Sox Home Games 
Available: 


Bob 


on 


DJ 


At 


nd 




















cenix 
com 


the 
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THE 


617-859-3300 


“BBO Tofu 
with Guac” 
BURRITO MAN 


KENMORE SQ 
617*266*8088 





































































































_ || CHARLIE HUNTER 
TRIO f 
JUNE 3 7:30 & 10PM 


}) 


Crt 


BLE TRI 







Discounted Parking at 


75 State Street Garage 
ANEUIL HALL www.comedyconnectionboston.com 







mim ie i — am 


Stars as ‘Danny Heffernan’ on 
CBS’ “The King of Queens” 


GARY VALENTINE 


Co-Host on FX’s “The X Show” 


STEVE ALONZO ED 
SWEENEY BODDEN HELMS 


“You've Got To See It To Believe It!” 


EVERY THURSDAY! 


“The R-Rated Hypnotist” 


u FRANK SANTOS 


BILL 
BELLAMY 
























> LISTINGS 


Continued from page 21 

BLARNEY STONE PUB, Dorchester. 
80s and today with DJ Scorch. 

BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, Brighton 
“Open Mic.” 
BOSTON ROCKS, 
“After Work Thursday 
BRAVO@THE MFA Boston. Ron Poster 


Boston. At 5 p.m 


BUCK MULLIGAN’S, West Roxbury 

R&B and commercial dance with DJ 
George 

THE BURREN, Somerville. Front 

raditional Irish 

Swing 









Z BOSTON EUROPA, Boston 
“Absolute,” hous vith I 
Stezo 

CANTAB LOUNGE, Cambridge 





& tran 








9 p.m., Chicken Slack 

cL UB eee ton »p 
Show” w 

CLUB Ps SIM, ( 8 


uCcy K ap 1S 

COMMON GROUND, Allston. “Loy 
Night DJ Brian 
DEVLIN’ S LOUNGE AND BAR, 
mm. “Chart & Dance” with DJI 
DICK’S LAST RESORT, 
nerators 
EMBASSY, f 
Life gay h 
DJS Susan & S) 
ENCORE, Boston. Michelle Ct 
ENORMOUS ROOM, Cambr 
hop with DJs Hua Hsu and Cchay 

THE E ROOM AT THE GOLDEN 
TEMPLE, Brookline. House and acid 
jazz with DJ Johan Van Cauwenberghe 
THE EXCHANGE, Boston. “Heaven & 
Hell,” house and hip-hop with DJs 
Chaos, Mr. Aru 

FELT, Boston. “Liquid” with DJs Chris 
DeSimone & Jynx 
GRAND CANAL, 
Thursday.” 
GREEN BRIAR, Brighton. Jon Frederik 
Band 
GREEN 
Vinnies 
GREEN STREET GRILL, Cambridge. 
At 10:30 p.m., “Afro-pop Reggae High 
Life” with Joh Camara & Jama-Jigi 
HANNAHW’S, Somerville. Reggae 
house with guest DJs 

HARPERS FERRY, Allston. Fluttr Ef 
fect, Count Zero, Humanwine, Sarah 
Rabdau 

HENNESSY’S, Boston. Me & Julio. 
HONG KONG AT FANEUIL HALL, 
Boston. “Hip-hop Thursday.” 

HONG KONG, Cambridge. Main- 
stream, house & Reggae with DJ Bob. 
JACOB WIRTH RESTAURANT, 
Boston. At 6 p.m., Clay Brown Trio. 
JARROD’S PLACE, Attleboro. Harriet 
Street 

JASMINE & KENDALL LOUNGE, 


80s, all vinyl with 








Bostor 


ton in 













Boston. “Turn It Up 


DRAGON, Boston. Spitting 


and 


Cambridge. At 9:30 p.m., Dan Tepfer 
Trio. 

JOHNNY D’S, Somerville. Manisha 
Shahane 


JOSE McINTYRE’S, Boston. Upstairs 
DJ John Tringall. Downstairs: Me & 
Julio 

THE KELLS, Allston. “Fun House” with 
DJs Edgar & Mike Gioscia 

LES ZYGOMATES, Boston. Chris Sto- 
vall Brown 

LIZARD LOUNGE, Cambridge 
9:30 p.m., Club D'Elf 

MACHINE, Boston. “Human Thursday” 
with DJs Sean Caron and Angles. 
MANRAY, Cambridge. “Campus,” alter 
native boypop with DJ Chris Ewen and 
high energy house with DJ Johnny C 
MANTRA Boston, At 10:30 p.m., 
‘Mantra Thursday” DJs spin eclectic in- 
ternational, vocal house, & hip-hop. 
MARQUEE, Boston 


day.” 


At 


MATT MURPHY’S, Brookline. Wild 
Sextet. 
MIDDLE EAST, Cambridge. Upstairs 


Eyes Like Knives, On Fire, Caspian, Hero 
Pattern, Can't Face the Falling. Down- 


stairs: Sam Prekop, James Yorkston. 


MIDDLESEX LOUNGE, Cambridge. At 
Forced Exposure” with DJs Caul- 


9 p.m., “ 
der, David Day. 


MIDWAY CAFE, Jamaica Plain 


“Women’s Dance Night” with DJ Mozz & 


Queeraoke. 


MILKY WAY, Jamaica Plain. “Aquanet 
Dance Party” ’80s, old school hip-hop, 
funk, and soul with DJs Casey, CTO, 
Frank White, Tommee, Knife, and Paul 


Foley. 
MR. DOOLEY’S TAVERN, Boston 
Eamon Siieehan. 


THE MODERN, Boston. At 10 p.m., 


“Soma,” with DJ Omar. 
O’BRIEN’S, Aliston. 
course: Hank Williams.” 


ORLEANS, Somerville. DJ Ren Justice. 


PADDY 0’S, Boston. Serve. 


E. Green. 


Team, 
Light. 


International Penpal, 


“Elements,” 
Crook, and Lenore. 


“Turn It Up Thurs- 


“Chords & Dis- 


PARADISE LOUNGE, Boston. At 
7 p.m., Mark Geary, Paddy Saul, Kelly 
McRae. At 10 p.m., “The Bubble Up: 
Rub-a-Dubwise Reggae Night” with Bud 


PA’S LOUNGE, Somerville. Swim 
Pilot 


PHOENIX LANDING, Cambridge. 
drum ‘n bass with DJs 


PORTER’S BAR & GRILL, Boston 
“L.A.B. Thursday: Local Music.” 
PURPLE SHAMROCK, Boston. DJ 
Flanagan with musical guest Jim Plun- 
kett 

Boston 


Q, 
Search 


THE RACK, Boston 


“Hawaiian Tropic Model 
















DJs Massi & Mike 
Pardi 
REDLINE, Cambridge. At 10 p.m., 
“Reunion Thursday” with NPG All 
Stars 
BOGGIE’ S, Brighton. Lour 





and Break b 


tin Quarter 
SCULLERS, 
SISSY K’ 


fty” Qu 
TOAD, Cambrid At 7 p.m., Wide Iris 


At ] n.. Nort 


TO, 


w 








BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Danny 
Kelly. 

COMEDY STUDIO, Cambridge. Walsh 
Bros., Phil Kloehn, Shane Webb, Myq 
Kaplan 

IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Night Shift 
IMPROVBOSTON THEATRE, Cam 
bridge. At 8 and 10 p.m., “Fe 
JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., John Gorka. 
Jimmy Tingle. At 10 p.m., “It’s Not That 
ate Show” with Peter Dutton 















NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Kevin Knox, Bill Tobin, Mike 
Cote 

@ SATURDAY 28 

See Club Directory for phone numbers 
iddresses 

BEANTOWN COMEDY VAULT, 
Boston. “Boston Attitude” with Danny 
Kelly 

COMEDY STUDIO, Ca ze. Mqy 
Ka 1, Korte Yeo, Steven [ an, Ben 
Murray 





| u2 2 play this cht and Saturday at the FleetCenter. 


TOP OF THE HUB, Boston. Bob 


Nieske Trio. 

TRATTORIA IL PANINO, Boston. 
“Young Professionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. 
Robbie Fulks, Rod Picott, Charlie Chester- 
man & the Legendary Motorbikes. 

21st AMENDMENT, Boston. DJ Sean 
Daly. 

VAPOR, Boston. “MOCCA,” hip hop 
and R&B with DJs KC and Ron Steel. 
VENU, Boston. NYC house with 
Nailz and “ISE-O spa” with DJ Tasty. 
VERTIGO, Boston.: “Diversify Thurs- 
days,” soulful house’ with DJ Fran and 
UK hard house and progressive: tranee 
with DJs JLong, Tek, and Catatonic and 
guest DJs 

WALLY’S CAFE, Boston 
Mela Quintet 

WEST STREET GRILLE, 
Night Lounge.” 
ZEITGEIST GALLERY, Cambridge. At 
9:30 p.m., “Night of the Living Ham- 
mond B3’s” with Sam Gilman. 


comedy 
i THURSDAY 26 


See Club Directory for phone numbers and 
addresses. 

BEANTOWN COMEDY VAULT, Boston. 
“Boston Artitude” with Greg Howell 


DJ 


Francisco 


Boston. “Late 








| CANTAB LOUNGE, Cambridge. At 





8 p.m., “Tribe Improv.” 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist” with 
Frank Santos 

COMEDY STUDIO, Cambridge. “Dan 
Sally Show” with Jon Rineman, Liz Si- 
mons, Renata Tutko, Jason James, Greg 
Thibideau, Seamus Carabine. 

IMPROV ASYLUM, Boston. At 8 p.m., 
“Pork Fried Clowns,” At 9:45 p.m., “NXT: 
Up & Coming Talent.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “UnNatural Selec- 
tion.” At 10 p.m., “The Great and Secret 
Comedy Show.” 

JIMMY TINGLE’S OFF BROADWAY, 


Night” with Myq Kaplan. 
NICK’S COMEDY STOP, Boston. At 
8:30 p.m., Kevin Knox, Johnny K. 


@ FRIDAY 27 


See Club Directory for phone numbers and 


| addresses. 


DICK DOHERTY’S BEANTOWN 
COMEDY ESCAPE, Lowell. At 9 p.m., 
Bob Niles, Jake Daniels. 

IMPROV ASYLUM, Boston. At 8 and 
10 p.m., “Pork Fried Clowns.” At mid- 
night, “The Midnight Show.” 
IMPROVBOSTON THEATRE, Cam- 
bridge. At at 8 and 10 p.m. “Improv- 
Boston Mainstage.” 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., John Gorka, 
Jimmy Tingle 

NICK’S COMEDY STOP, Boston. At 
8:45 p.m., Kevin Knox, Bill Tobin, Mike 
Cote. 

NICK’S MAUI, 
Mark Riley, Ben B 


@ SUNDAY 29 

See Club Directory for phone numbers and 
addresses. 

BEANTOWN .COMEDY VAULT, 
Boston. “Open Mic Night” with Greg Ro- 
drigues. 

CHARLES PLAYHOUSE (617-426- 
6912), 74 Warrenton St., Boston. At 
8 p.m., “Comedy Fiasco.” 

COMEDY CONNECTION, Boston. Jim 
Lauletta, Tim Kaelin. 

COMEDY STUDIO, Cambridge. Joe 
Cronin, Taylor Connelly, James Goff. 


Brockton. At 9 p.m., 


| EMERALD ISLE, Dorchester. At 8 p.m., 





“Big Funny Sunday” with Corey Man- 
ning, Chris Tabb. 

IMPROVBOSTON THEATRE, Cam- 
bridge. At 8 p.m., “Sergeant Culpep- 
per Memorial Improvisational Jam- 
boree.” 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7 p.m., “Women in Come- 
dy” with Betsy Salkind, Emily Singer, 
MaryBeth Cowan. 


@ MONDAY 30 


| See Club Directory for phone numbers and 


addresses. 

COMEDY CONNECTION, Boston. At 
8 p.m., ‘Amateur Showcase” with Kevin Knox. 
KENNEDY’S, Boston. “Comedy Night.” 


| Mi TUESDAY 31 


Somerville. At 9 p.m., “College Comedy | 


See Club Directory for phone numbers and 
addresses. 

COMEDY CONNECTION, Boston. 
Paul Nardizzi, Robbie Printz. 


@ WEDNESDAY 1 


See Club Directory for phone numbers and 
addresses. 


COMEDY STUDIO, Cambridge 
V Experiment” with Erin Judge, 
Bedgood, Marc Basch, Tonya 
Liz Simons, Joe Wong, Mike 
Blake Maddox 

EMERALD ISLE, Dorchester. At 8 p.m 
‘Open Mic” with Rich Gustus 
IMPROV ASYLUM, Boston 
“Pork Fried Clowns.” 
IMPROVBOSTON THEATRE, 
bridge. At 8 p.m. “Hump Fring 


@ THURSDAY 2 


Tony 

Shaun 
Dalhaus 
Anthony 





At 8 p.m 








See Club Directory for phone nun an 
1ddresses. 

BEANTOWN COMEDY VAU LT, 
Boston. “Comedy Showcas Ww Greg 





AB LOUNGE, ( 





8 p.m 


COMEDY CONNECTION 


Improv 






0 p.m The R-Rated 
rank Santos 


COMEDY STUDIO, 
Sally 


Camt 


Show” with Court 






Yebba, EJ Murp 
IMPROV ASYLUM, 








Pork Fried Clowns.” At 9:45 

Up & Coming Talent 
IMPROVBOSTON THEATRE, Cam 
bridge. At 8 p.m. “UnNatural Selectior 
At 10 p.m., “The Great and Secret Come 





dy Show 

JIMMY TINGLE’S OFF BROADWAY, 
Somerville. At 7:30 p.m., “The Jimmy 
Tingle Show.” At 9 p.m., “College Come 
dy Night” with Myq Kaplan 

NICK’S COMEDY STOP, Boston. At 
8:30 p.m., Mark Riley, Gregg Boggis 


____ concerts 


@ THURSDAY 26 

U2 AND KINGS OF LEON perform 
Thurs. and Sat. at 7:30 p.m. at the Fleet- 
Center, 1 FleetCenter Pl., Boston. Tickets 
$49.50-$165; (617) 931-2000 











| @ FRIDAY 27 


| 
| 
1 


| bridge St., 


| Greenfield. Tickets $75; 


GANG GANG DANCE, BLOOD- 
LINES, NEPTUNE, AND BEARD per- 
form at 7 p.m. at the Central Square 
YWCA, 7 Temple St., Cambridge. Tickets 
$7; (617) 491-6050. 

JOHN GORKA performs Fri.-Sat. at 
7:30 p.m. at Jimmy Tingle’s Off Broad- 
way, 255 Elm St., Somerville. Tickets 
$20-$22; (866) 811-4111 

SHANKOS perform at 8 p.m. at 
Artists-at-Large Gallery, 6 Webster St., 
Hyde Park. Tickets $8; (617) 276- 
3223 

SULLEE performs as part of the Coca 
Cola True Talent Competition at 
5:45 p.m. at John Hancock Hall, 180 
Berkeley St., Boston. (212) 768-0860 


@ SATURDAY 28 

BANE, SUICIDE FILE, AND WEERD 
SCIENCE perform at 6 p.m. at the Inter- 
national Community Church, 557 Cam- 
Allston. Tickets $12; (617) 
782-8120. 

STRANGE CREEK CAMPOUT with 
Max Creek, Windfalls, Reid Genauer & 


the Assembly of Dust, Percy Hill, the 
Breakfast, Brothers Past, Jiggle, the 
Knot, Juggling Suns, Zen Tricksters, 


Rane, Depth Quartet, Black Rebels, 
Fungus Amungus, Ryan Montbleau 
Band, Primary Others, Jounce, Rev Tor 
Band, Gatfish Jam, Ed n Dave with T, 
Shortness, U-Melt, Moon Boot Lover, 
Low Dogs, Scarecrown Collection, 
Uncle Billy’s Smokehouse, Domino 
Theory, Turbine, the Brew, Jon Short, 
and others is Sat. from 10 a.m. to mid- 
night and Sun. from 1 to 11:30 p.m. at 
Camp Keewanee, Glenbrook Dr., 
(800) THE- 
TICK. 


JOHN GORKA. See listing for Fri 


U2 AND KINGS OF LEON. See listing 
for Thurs. 


@ SUNDAY 29 

BOB PELLEGRINO AND DAVE 
WILDMAN perform at 4 and 7 p.m. at 
Chelsea Theatre Works, 189 Winnisim- 
met St., Chelsea. Tickets $8, $5 for sen- 
iors and kids under 12; (617) 887- 
2336. 


RICK SPRINGFIELD performs at 





8 p.m. at Hampton Beach Casino Ball- 
room, 169 Ocean Blvd., Hampton 
Beach, NH. Tickets $26-$36; (603) 929- 
4201. 

STRANGE CREEK CAMPOUT. See 
listing for Sat. 


m@ WEDNESDAY 1 


| PANDELIS KARAYORGIS, KEALA 


KAUMEHEIWA, AND CURT NEW- 
TON perform ai 8 p.m. at Artists-at- 
Large, 6.Webster St., Hyde Park. Tickets 
$5; (617) 276-3223. 


@ THURSDAY 2 

LAWRENCE ARMS, A WILHELM 
SCREAM, AND THE METHADONES 
perform at 6 p.m. at the International 
Community Church, 557 Cambridge St., 
Allston. Tickets $10; (617) 782-8120. 
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reviews 


and articles : RI 
3 8 DAYS AWEEK ‘ 


This week: Prometheus 


Dance at the Boston Con- is UNDER THE ELMS oF 
servatory Theatre, “The 2s ; e as 
Quilts of Gee’s Bend” at 
the MFA, Lorraine Hunt 


with Emmanuel Music, The Na eis rs 


and much more. 


ap timeless O’Neill 
FILM . 
Gerald Peary reports from ; 
the 2005 Cannes Film : 
Festival, Chris Fujiwara sig — 
assesses the Kita Muratova : i BY CAROLYN CLAY 
retrospective at the MFA, ae PAGE 18 
and Peter Keough looks at Ge . 
the state of independent 
film in the wake of Star 
Wars. Plus, Eating Out, 
Ladies in Lavender, The 
Longest, Yard, Madagascar, 
and Urban Guerrillas. 


THEATER 


Carolyn Clay also reviews 
Trinity Repertory’s produc- 
tion of The Buz’Gem Blues, 
Liza Weisstuch runs the 
entire Boston Theater 
Marathon and throws in 
Shouting Theatre in a Crowd- 
ed Fire and An Evening with 
Havel for good measure, 
and Sally Cragin talks with 
Christopher Durang about 
the upcoming Huntington 
Theatre production of his 
Laughing Wild. 


ART 

Allston beat: Randi Hopkins 
mourns the closing of the 
Local Idea Council but 
welcomes NAO Gallery’s 
“Experimental Atelier.” 


BOOKS 


Clea Simon reviews John 
Burdett’s Bangkok Tattoo. 


DANCE 


Marcia B. Siegel reports on 
the Eifman Ballet’s Anna 
Karenina, Boston Ballet’s 
“Raw Dance,” and Anna 
Myer & Dancers. 
SERRE RY 


LISTINGS film PAGE 9 © theater PAGE 20 © art PAGE 23 ¢ television PAGE 26 © books PAGE 28 
dance PAGE 30 © Classical PAGE 30 e events, benefits, gay & lesbian PAGE 30 





Massage Therapy 
Certification Program 


THEATRE 
CAFE". 


* Providing Professional Preparation Since 1983 


* Accredited by the Commission 
on Massage Therapy Accreditation 


* Financial Aid Available to Those Who Qualify 


We invite you to call or write 
for our catalog and information on what it means 
to attend a COMTA accredited school. 


i 


New Hampshire Institute 
For Therapeutic Arts 
153 Lowell Road ¢ Hudson, N.H. 03051 
603-882-3022 ¢ www.nhita.com 
27 Sandy Creek Road * Bridgton, Maine 04009 
207-647-3794 © www.nhita.com 


SLEPING With STRAIGHT HEN 
y 


TORN from the HEADLINES... 


a cautionary tale of 
LUST and OBSESSION 


written and directed by 
RONNIE LARSEN 


www. RonnieLarsen.com 


FOUR WEEKS ONLY! 
MAY 13 - JUNE 5 
Thur se ay F day. & a 8 


day at 
iday at 


ToP-4 THEATRE 
955 Bolyston Street, Boston 
Tickets: 800.965.4827 


www. TicketWeb.com 
Add’! Info: 617.499.4853 
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“SPEED, STYLE, AND BEAUTY 


CARS FROM THE RALPH LAUREN COLLECTION 


MARCH 6-JULY 3, 2005 


xX i. 


V,, = 


MUSEUM OF FINE ARTS, BOSTON cron $3 Merrill Larmch 


ae TICKETS: 617-542-4MFA OR WWW.MFA.ORG MEDIA SPONSOR 1S 


BOSTON 


PRINT MEQIA SPONSOR IS. 


575C ATLANTIC COUPE. THE RALPH LAUREN CAR COLLECTION PHOTOGRAPH © 200A MICHAEL FURMAN 








Fire, dance with me 


THURSDAY 26: Boston Dance Month just keeps coming. This 
weekend, Prometheus Dance Company, headed by Diane 
Arvanites-Noya and Tommy Neblett, offers up its spring 
repertory concert — the Boston premieres The Queens’ 
Specter, Crazy Girl, and Solace, plus the Tourette’s-syndrome- 
inspired Anadimioupyia — at the Boston Conservatory 
Theatre, 31 Hemenway Street in Boston. Performances are at 
8 p.m. tonight through Sunday, and tickets are $30, $15 for 
students and seniors; call (617) 576-5336. 


DAYS AWEEK YW 


Prometheus Dance Company 










A round-up of notable happenings in the next 8 days 


hot tix 


PHIL LESH. The former Grateful Dead bassist recounts his long 
strange trip in a new memoir, Searching for the Sound, that he'll 
sign on June 11 at Brookline Booksmith, 279 Harvard Avenue in 
Coolidge Corner; call (617) 566-6660 


“THE ART OF THE NEW YORKER: EIGHTY YEARS IN THE 
VANGUARD.” New Yorker art editor Francoise Mouly and other 
artists from the magazine will be on hand June 18 when the 
Norman Rockwell Museum holds a dance party and opening 
reception celebrating this survey of 120 of the best covers from 
the finest magazine in America. Tickets are $25 for the 
reception and $75 for the dance party; if you'd rather just 
check out the art, the exhibit runs June 11 through October 31 
Call (413) 298-4100 extension 221 


NEWTONVILLE BOOKS’ HARRY POTTER PARTY. Muggles, start 
your engines: with the release of Harry Potter and the Half Blood 
Prince \ess than two months away, Newtonville Books has 
planned a celebratory blowout at the New Art Center, 61 
Washington Park in Newtonville, on July 15, with a reading from 
past Potter by Tom Perrotta, a screening of Harry Potter and the 
Prisoner of Azkaban, wand making for the kids, a bar for the 
adults, and tunes provided by Kay Hanley and her songwriting 
partner Michelle Lewis. (In case you're wondering: local Hogwarts 
hotties Harry and the Potters were unavailable — they'll be en 
route to Chicago, where on release day they'll play to a 
MuggleNet audience expected to approach 30,000.) Costumes 
are, of course, encouraged. The event runs until midnight, at 
which point you'll be able to get your mitts on you-know-what. A 
$35 “book ticket” gets you a copy of the new volume, a ticket to 
the party, and the option of purchasing up to three additional 
party tickets at $5 each. To order, fill out a “Harry Potter Party 
Flyer” at Newtonville Books, or call the store at (617) 244-6619. 


@ THURSDAY 26 
THEATER. The son also rises: 
tonight marks the American pre 
miere of a new play by John Buffalo 
Mailer, the actor/writer offspring of 
Norman. Going up in Provincetown, 
Crazy Eyes is a Mamet-influenced 
take on vigilante justice set in Octo 
ber 2001 in Brooklyn, where a young 
day trader captures the Arab 
owner of a 99-cent store on his 
block and accuses him of terror- 
ism. The question is: who’s the 
villain? The show continues 
through June 12 at the Province- 
town Theater, 238 Bradford 
Street in Provincetown. Tickets 
are $28; call (508) 487-9793, or 
visit www.ptowntix.com. 
FILM. Every few years, we get a 
reminder that 50 miles off our 
| shore lies a nation whose exis- 
tence we refuse to recognize. 
Such an event was the notorious 
1980 Mariel Boatlift, in which some 
130,000 Cubans sailed to Florida 
when Castro briefly permitted emi- 
gration. Lisandro Pérez-Rey’s Mds 
alla del mar/Beyond the Sea 
(2003) is not another Bobby Darin 






















Sant’s forthcoming 
rumination on a 
Kurt Cobain—like 
rock star, Last 
Days; a double bill 


call (617) 369-3907. 


@ FRIDAY 27 
FILM. As the Red Sox begin their 

















of Deep Blue and late-spring swoon, what better time 
Jaws at the to release a football movie? Peter 
Wellfleet Drive-in Segal (50 First Dates) remakes the 


and a “filmmaker 
on the edge” award for director Mary Harron, as well as more 
than 50 other new features and documentaries. It runs June 15 
through 19 at various locations in Provincetown; call (508) 
487-FILM, or visit www. ptownfilmfest.org 


1974 Robert Aldrich comedy The 
Longest Yard, in which an inmate 
team takes on the guards. Adam 
Sandler, Chris Rock, and Burt 










PROVINCETOWN bio-pic but an examination of the | 
FILM FESTIVAL. phenomenon from a Cuban perspec- | 
The seventh tive. It screens through Sunday 
annual P-town : , ; : 
spectacular (tonight at 8:20 p.m.) in the Muse- 
includes a sneak um of Fine Arts’ Remis Auditorium, 
peak at Gus Van 465 Huntington Avenue in Boston; 


Reynolds star; let’s hope it’s not The 
Waterboy 2. Speaking of a pack of 
caged beasts: Madagascar, the 
new DreamWorks animation fantasy, 
is about a crew of Central Park Zoo 
animals who find themselves on a 
boat to the title island. Ben Stiller, 
Chris Rock, and Jada Pinkett Smith 
give voice; it’s directed by Eric Dar 


Ladies in Lavender 





nell and Tim Johnson (Antz). While 
on the way, they might want to avoid 
being shipwrecked on the British 
coast and taken in by the Ladies in 


and Maggie Smith as a pair of sisters 
who adopt a young Polish violinist 
they find cast away on the beach. 
Daniel Briihl and Natascha McEl- 
hone also star; Charles Dance di- 
rects. And if none of these appeals to 
you, you can always consider Eat- 
ing Out, a romantic comedy about a 
straight guy who pretends to be gay 
to win the heart of the girl he loves. 
Q. Allan Brocka directs. 

CLASSICAL. The Boston Mod- 
ern Orchestra Project celebrates 
the 75th birthday of Toru Takemit- 
su (1930-1996), the Japanese com- 
poser who scored close to 100 films, 
with a program of his Three Film 
Scores suite (1994), Requiem for 


EDITED BY CARLY CARIOLI 


Strings (1957), which Stravinsky 
praised as a masterpiece of “sus 
tained intensity,” and November 
Steps (1967), and two memorials 
Tan Dun’s Water Concerto (1998) 
and Kaze-no-Oka (“Hill of the 
Winds”), which BMOP commis 


sioned from local composer Ken 
Ueno. That’s at 8 p.m. at Jordan 
Hall, 30 Gainsborough Street 
in Boston, and tickets are $10 
to $38; call (617) 363-0396 

SING-ALONG. Although 
Buffy the Vampire Slayer had 
jumped the shark by the time 
Sarah Michelle Gellar and 
friends erupted into song for 
the episode “Once More, with 
Feeling,” the cast’s gothic-pop 
turn was easily the best made 
for-TV musical of the decade 
The Coolidge Corner Theatre 
is bringing back its “Buffy 
the Vampire Slayer Sing- 
Along” — which began catching on 
in theaters around the country after 
the Coolidge premiered it. You'll also 


| see the series’s original pilot. Admis 
Lavender; a/k/a Dames Judi Dench | 


sion is $6 and includes a goodie bag 
packed with vampire teeth and other 
treats. That’s at 290 Harvard Street 
in Brookline; call (617) 734-2501 


@ SATURDAY 28 

FLEA MARKET. Expect tons of 
vinyl “as well as vegan snacks, ran 

dom items, tapes, videos, books, and 
a lot of home-made 'zine/clothing, 

artwork type things” at this after 

noon’s Punk Rock Flea Market 5 
The not-quite-annual DIY tag sale re 
turns in a new location, and under 
new management, but it’s still about 
the most fun you can have with capi 


| talism. Forty or so vendors will be 


hawking wares, and for a buck, you 
can buy a shot at a bike customized 





@ SUNDAY 29 

ART. Artist and 
MéGill’s “Floatin 
bopping around Massachusetts with 
one-night exhibits in private homes 


that combine the idea of an art show 


teacher Kerr 





Gallery” has been 





with the concept of a Tupperware 
party. Now McGill is expanding the 
concept to include DJs, poets, film 
makers, and jazz guru James Meren 
da’s Masked Marvels for a one-day 
art showcase/happening called 
“Oddbird.” It takes place from 1 to 
4 p.m. at 39 Yale Terrace in Jamaica 
Plain; 


for more information, visit 
www. floatinggallery.org 
MEMORIAL. Mobius Artists Group 
has organized a provocative Memor 
al Day performance piece, “Collat- 


eral Damage Noted,” that it’s 
staging on Boston’s City Hall Plaza: a 


gathering of more than 100 local 
musicians will perform a single note 

high for children, medium for 
women, low for men for each of 


the estimated 16,000 Iraqi civilians 
killed in the current war. For more 
17) 542-7416, or 
visit www.mobius.org 





information, calli (6 


Continued on page 4 
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Continued trom page 3 

FILM. Growing up is tough for girls 
everywhere, but in some parts of 
India, it can be a real nightmare 
Digvijay Singh’s Maya (2001) is 
about the title 12-year-old’s brutal 
initiation into womanhood at the 
hands of her patriarchal society. The 
opening film of the Brattle Theatre’s 
“Asia Cinevisions” series, it 
screens at 3, 5:15, 7:30, and 
9:45 p.m. at 40 Brattle Street in Har 
vard Square; call (617) 876-6837 


@ TUESDAY 31 

FILM. Much hailed by our own Mr. 
Film Culture, Gerald Peary, Marian 
Marzynski’s Anya In and Out of 
Focus is the ultimate home movie 
a video chronicle of his daughter’s 
life from her birth to the birth of her 
own child. Filled with the intimate 
epiphanies of real life, it embraces 
all the conflicts and resolutions of 
parenthood with an emphasis on 
cultural differences — Marzynski is 
a Polish immigrant and Anya is the 
first family member to be born in 
the US. The director will be present 
when the film screens at 7:30 p.m 
at the Coolidge Corner Theatre, 290 
Harvard Street in Brookline; call 
(617) 734-2501. 

The Brattle’s “Asia Cinevi- 
sions” series continues today with 
Indonesian director Nia Di Nata’s 
Arisan! (The Gathering) (2003), 
a warm-hearted social satire focus 
ing on the life crises of three thir 
tysomething pals that includes In 
donesia’s first gay screen kiss. It 
screens at 4:45, 7:15, and 9:45 p.m 
at 40 Brattle Street in Harvard 
Square; call (617) 876-6837 
THEATER. Remember the movie? 
Remember the TV show? Remember 
the remake of the TV show? How 
about the theatrical adaptation of 
the movie: would you take a revival 
of that? Good, because Fame is tak 
ing to the stage. The 1988 musical 
based on the 1980 Alan Parker film 
set at Manhattan’s High School for 
the Performing Arts and featuring 
the high energy of kids more inter 
ested in breakdancing than in chem 
istry plays through June 19 at North 
Shore Music Theatre, 62 Dunham 
Road in Beverly. Tickets are $30 to 
$63; call (978) 232-7200, or visit 
www.nsmt.org 


@ WEDNESDAY 1 

BOOKS. Students of the birth of 
the Republic, and the birth of the 
nuclear age, have plenty to learn 
from two authors in town this 
evening. David McCullough 
who won the Pulitzer for his biog 
raphy of John Adams, is back with 
an already acclaimed Revolutionary 
blockbuster, 1776 (Simon and 
Schuster), which chronicles that 
particularly eventful year as seen 
through the eyes of the Founding 
Fathers, with an emphasis on Wash 
ington. He'll read from it at 





Jessie T. Pettway, Quilt (“bars and string-pieced columns”. 


6:30 p.m. at the First Unitarian 
Church, 3 Church Street in Harvard 
Square. Tickets, at $3, are available 
from Harvard Book Store; call 
(617) 661-1515. Jennet Conant’s 
book 109 East Palace: Robert Op 
penheimer and the Secret City of Los 
Alamos (Simon and Schuster) also 
treads the beaten path, telling of 
the scientists who toiled on the 
atomic bomb. But Conant has a 
family connection to her subject 
— her father, Harvard president 
James Conant, recruited scien 
tists for the Manhattan Project 

and her account focuses on 
the personal lives of those at Los 
Alamos, including some key bit 
players who’re often over 
looked, especially Oppen 
heimer’s assistant Dorothy Mc- 
Kibben, who as Conant writes 
“knew everyone in the project 
and virtually everything about 
it, except what they were mak 
ing.” Conant reads at 7:30 p.m. 
at the CambridgeSide Galleria 
Borders, 100 CambridgeSide 
Place; call (617) 679-0887. 
FILM. One of the latest Hollywood 
mini-trends is the adaptation of 
popular young-adult novels. Ann 
Brashares’s bestseller Sisterhood 
of the Traveling Pants is the 
story of three teenage girlfriends 
whose lives are connected through 
the magic trousers of the title. TV 
veteran Ken Kwapis takes on the 
big screen for the first time with 
this adaptation starring Amber 
Tamblyn, Alexis Bledel, and Ameri 





ca Ferrera 
The young protagonists of Turk- 
ish-German director Neco Celik’s 


Back in Bach 


THURSDAY 2: Those who heard the staged performances of 
Bach's Cantatas Nos. 82 and 199 Lorraine Hunt Lieberson 
gave in 2001 with Emmanuel Music (Peter Sellars directing) 
can attest to their almost unbearable intensity. Cantata No. 82 
(Ich habe genug) was presented as the final tormented hours of 
a terminally ill patient, Hunt Lieberson appearing in a hospital 
gown and with an IV tube. Now Emmanuel is reviving the 
production for performances in New York and in Europe. But 
there’ll be one preview, at 8 p.m. at the Cutler Majestic 
Theatre. Regular tickets are $45 to $75; call (800) 233-3123. 
There’s also a limited number of Patron tickets for $200 to 
benefit Emmanuel Music; a portion of that is tax deductible, 
and Patrons get to attend a reception with the artists after the 
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concert. For those tickets, call (617) 824-8000. 





Urban Guerrillas are also bound 
by a common interest — in this 
case hip-hop, not hip-huggers. 
Young graffiti artists, rappers, and 
breakdancers in Berlin try to sort 
out their lives, and the director 
himself will be on hand when his 
film screens at 7 p.m. at the Har 
vard Film Archive, in the Carpenter 
Center, 24 Quincy Street in Har 
vard Square; call (617) 495-4700. 





In the urban-melodrama depart 
ment, however, it’s hard to beat On 
the Waterfront (1954), with the 
iconic Marlon Brando as an ex- 
pug-turned-longshoreman torn be- 
tween the code of silence and rat- 
ting on the corrupt honchos run- 


Gee’s wizzes 


MONDAY AND WEDNESDAY: The small Alabama farming 
community of Gee’s Bend is bounded on three sides by the 
Alabama River, with no ferry service since the 1960s and but 
a single access road that wasn’t paved until 1967. Yet as 
the art world learned when work by Rosie Lee Thompkins 
popped up in the 2002 Whitney Biennial, this primarily 
African-American community (almost all 700 residents are 
descendants of slaves who worked on the Pettway 
Plantation) has been producing extraordinary quilters since 
the 1920s. Although the quilters can hardly have had more 
than passing exposure to geometric abstraction, assemblage, 
collage, and other 20th-century art movements, their work 
parallels these developments and sometimes does them one 
better. More than 60 of these bed-sized works, dating from 
the 1930s to 2000, go on view this week at the Museum of 
Fine Arts in “The Quilts of Gee’s Bend”; the show opens 
Wednesday, but you can get a sneak peak at the MFA’s free 
Memorial Day Open House, which offers gospel music and 
artmaking activities plus a chance to meet some of the 
quilters. That's at 465 Huntington Avenue in Boston; call 


(617) 267-9300. 


ning the union. Or is it all just di 
rector Elia Kazan’s elaborate 
justification for naming names to 
the House Un-American Activities 
Commission? Whatever, it won a 
boatload of Oscars in 1954 includ- 
ing Best Actor for Brando, Best Di- 
rector for Kazan, and Best Picture. 
And you can see it for free at 
6 p.m. the North End Branch Li- 
brary, 25 Parmenter Street; call 
(617) 227-8135. 
THEATER. Tina Howe’s 
1998 New York Drama Critics’ 
Award-winning play Pride’s 
Crossing was inspired by 
Gertrude Ederle, who in 1926 
became the first woman to 
swim the English Channel, 
and by the playwright’s own 
patrician Aunt Maddy, who 
never swam a stroke. The 
piece, which presents its 
fictional Channel swimmer, 
Mabel Tidings Bigelow, from 
age 10 to age 90, gets its area 
premiere courtesy of Wellesley 
Summer Theatre Company. 
Directed by Nora Hussey, the 
production continues through June 
18 at Ruth Nagel Jones Theatre in 
Alumnae Hall on the Wellesley 
campus. Tickets are $20, $10 for 
seniors; call (781) 283-2000, or 
visit www.wellesleysummerthe- 
atre.com. 


@ THURSDAY 2 

FILM. It’s hard to think of 
Humphrey Bogart as a artist poised 
between genius and homicidal in 
sanity — which might be why The 
Two Mrs. Carrolls (1947) hasn't 
gone down in the canon of his great 
performances. All the more reason 
to see this soapy, noirish exercise in 
suspense and outlandish behavior 
as he plays a painter who gets it 
into his head to paint the first Mrs 
C as the Angel of Death and 
then Another reason is Barbara 
Stanwyck as the second spouse, 
who’s first beguiled and then bewil 
dered by Bogie’s offbeat charms and 
inclinations. Peter Godfrey directs 
It screens for free at 6 p.m. at the 
South Boston Branch Library, 646 
Broadway; call (617) 268-0180 
THEATER. Stoneham Theatre 
deavors to build a better Mouse- 
trap when it takes on the venera 
ble Agatha Christie thriller th 
been running in London for 50 
years. Directing is Elliot Norton 
Award winner Adam Zahler, who 
has among his cast those Lunts of 
local theater, Paula Plum and 
Richard Snee. The show continues 
through June 19 at Stoneham The- 
atre, 395 Main Street in Stoneham, 
and tickets are $32, $27 for seniors, 
$16 for students; call (781) 279 
2200, or visit stonehamtheatre.org. 
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Cannes d’or 


This year’s festival is award worthy 


BY GERALD PEARY 


sé hat they do they do better 

than anyone else in the 

world,” a critic pal noted as 
we walked away after the 2005 
Cannes Film Festival world premiere 
of what would emerge, days later, as 
the winner of the 2005 Palme d’Or: 
Luc and Jean-Pierre Dardennes’s 
Lenfant/The Child. In other words, 
less is all! The Dardennes brothers’ 
miniature fictions (La promesse/The 
Promise, Rosetta, Le fils/The Son), 
shot hand-held on the avenues of 
nowhere Belgian industrial towns, 
hold universal truths. These are 
vivid, unsentimental, unforgettable 
portraits of the urban have-nots of 
the globe as they scrape by in often 
petty criminal ways. Life on the 
lumpen margins, wiggling at the 
bottom, here on earth, from Bombay 
to Boston. 

I can’t imagine that many at 
Cannes felt gypped when this year’s 
Official Jury — which included ac- 
tors Javier Bardem and Salma 
Hayek, filmmakers Emir Kusturica 
(the jury president), John Woo, 
and Agnés Varda, and Nobel Prize 
novelist Toni Morrison — went for 
Lenfant. It was the second victory 
(Rosetta won in 1999) for the film- 
makers, whose Robert Bresson-in- 
spired ceuvre, though distributed 
in the USA, is barely known even to 
discriminating American filmgoers. 
Lenfant is the story of Bruno, a 
jumpy, excitable 20-year-old who 
steals and barters on the streets, 
accumulating cash to get through 
the day, barely noticing that his 18- 
year-old girlfriend, Sonia, has had 
his baby. As this child floats into 
Bruno’s consciousness, he 
dimly thinks, “Merchandise!” 
He hits the sidewalks to sell 
it! 

“Bruno lives in the immedi- 
ate,” Luc Dardennes explained 
at a Cannes press conference. 
“The story is a mirror of our 
times. It’s difficult to find a 
center of gravity today, not 
just for Bruno but for every- 
body.” Jean-Pierre Dardennes: 
“Our film is not about paterni- 
ty. It’s about a character who’s 
not really there, a lightweight, 
a bit like a child.” So, which 
character is “the child”? 

The jury’s runner-up award, 
the Grand Prix, was also a 
popular choice: Jim Jar- 
musch’s bittersweet road 
movie Broken Flowers, with 
Bill Murray as a middle-aged 
guy who goes on the trailof — 


BROKEN FLOWERS: Bill Murray 
whether she’s the mother of his son. 


of the silly questions were directed 
at Murray. This American-star pres- 
ence at Cannes was manna for jour- 
nalists thirsty for big-name sound 
bites. “When I was a kid, you scared 
me with Ghostbusters,” a Latin 
American journalist blurted out. 
“You're safe now. We got rid of 
them,” Murray said. “How do you 
like being at Cannes?” another re- 
porter enquired. “I think every one 
of you should be screamed at by the 
‘feeding pen’ [of photographers] 
while being photographed,” Murray 
replied. “But I will be excited to 
walk up the Red Carpet. I hope I 
look well!” 

One critic asked a question ac- 
tually pertinent to Broken Flowers. 
“How did the minimalism of your 
acting match the minimalism of Jim 
Jarmusch’s direction?” “An excellent 
question, a bonbon question,” Mur- 
ray joked away. “Minimalism comes 
from the erosion of my skills. I have 
less and less to give all the time.” 

On to the 2005 Official Jury 
prizes, which this year were invari- 
ably on the mark. 

Best Director: Austria’s Michael 
Haneke for Caché/Hidden, a para- 
noia-inducing political thriller (it 
won the FIPRESCI International 
Critics Prize for Best Film in Com- 
petition) about a smug French TV 
host (Daniel Auteuil) who finds his 
family’s apartment under siege 
from a clandestine videographer. 

Best Actor: Tommy Lee Jones, as 
a lonesome, revenge-obsessed cow- 
boy in The Three Burials of 
Melquiades Estrada, a contempo- 
rary-set Western that evoked, for 





L’ENFANT: and baby makes three — or is it baby makes money? 


Cannes’s Eurotrash glamor: Best Ac- 
tress to chubby, middle-aged Israeli 
cabaret performer Hana Laszlo, off- 
the-cuff and endlessly amusing in 
Amos Gitai’s Free Zone. Therein, she 
drives a taxi transporting a young 
Jewish-American (Natalie Portman) 
into Jordan, where they meet and 
entertainingly squabble with a mid- 
dle-class Palestinian (Spain’s Car- 
men Maura). “Let’s give power to 
the women,” Israeli filmmaker Gitai 
said at Cannes. “Maybe things will 
change in the Middle East.” 

Was there minor carping about 
the Official Jury selections? If you 
felt that Caché was the finest film, 
then the Best Director award to the 
Haneke was a mere consolation 
prize. The New York Times’ A.O. 
Scott believed that the best film at 
Cannes was Hou Hsiao-hsien’s Three 
Times, the same actor and actress — 








old girlfriends Sharon Stone, 
Jessica Lange, Tilda Swinton, and 
Julie Delpy. “I would like to say 
quickly that I do not believe in com- 
petition for artistic works,” Jar- 
musch noted in his acceptance 
speech. You can imagine he was 
ambivalent at having triumphed at 
Cannes over cinéaste colleagues he 
admires, men like Wim Wenders 
and Atom Egoyan, and Taiwan’s 
Hou Hsiao-hsien, whom he called in 
his speech “my teacher.” 

At the Broken Flowers press con- 
ference, Jarmusch seemed relieved 
that much of the attention and most 


nostalgia-minded film critics, the 
cowpoke classics of Fritz Lang, 
Budd Boetticher, and Sam Peckin- 
pah. Were such critics stretching? 
Jones, who also directed the film, 
fessed up to repeated viewings of 
Peckinpah’s Bring Me the Head of Al- 
fredo Garcia (1974). The Three Buri- 
als also nabbed a Best Screenplay 
award for Mexico’s talented Guiller- 
mo Arriaga, who had written the 
scripts for Alejandro Gonzalez Imar- 
ritu’s Amores perros/Love Dogs 
(2000) and 21 Grams (2003). 

And a gratifying choice amid 





Chang Chen and Shu Qi — drama- 
tizing the same love story in the 
cinematic styles of 1966, 1911, and 
2005. And many were sorry to see 
David Cronenberg’s A History of Vio- 
lence, a smartly conceived rendition 
of a mock-pulp graphic novel, re- 
turn to Canada undecorated. This 
one extends Cronenberg’s career- 
long obsession with pent-up rage 
and bloodlust, as a nice-guy, small- 
town-America restaurant owner and 
family man (Viggo Mortensen) 
finds himself hounded by three 
tough criminals (headed by Ed Har- 


ris) who claim to know him from 
old Philadelphia days. 

What’s up? The most confident 
and centered of filmmakers, Cro- 
nenberg had fun at Cannes con- 
fronting the hysterical photogra- 
phers’ pack with his own still cam- 
era and flash, shouting at them, 
“Don't be shy!” The hetero Canadi- 
an director also turned heads dur- 
ing a formal photo shoot by mis- 
chievously kissing his male actors 
on the mouth. 

Gus Van Sant’s Last Days, a semi- 
verbal spinning of the final hours of 
a Kurt Cobain-like rock star, is ab- 
sorbing to watch (credit Harris Sa- 
vides’s superb cinematography) but 
perhaps a pinch disappointing with 
so little narrative: it’s in the Gerry 
(2002) and Elephant (2003) mono- 
syllabic mode. Wim Wenders’s Don’t 
Come Knocking, starring and writ- 
ten by (overwritten by) Sam 
Shepard, is a handsome, 
sumptuous movie about a 
desperately lost movie star 
suddenly seeking family con- 
nections. It’s tender despite 
being far too “lost-father” 
theme-heavy. Lars von Trier’s 
Manderlay, his non-Nicole 
Kidman sequel to Dogville 
(2003), is less pretentious 
than its predecessor and, I’m 
happy to report, much short- 
er. But its Cannes screening 
also caused far less controver- 
sy than did Dogville. Even 
Trier seemed surprised that 
nobody at the press confer- 
ence challenged what they’d 
all seen on screen: an idiosyn- 
cratic political tract about 
slavery on an Alabama plan- 
tation in the 1930s from a 
white-guy Dane. 

What does Trier, who has 
never been to the USA, know about 
American racial issues? If there 
were objections to how he makes 
his black characters complicit in 
their own enslavement, these 
weren't expressed by the Cannes 
fourth estate. There was little room 
for criticism after cast member 
Danny Glover, who lectured the 
gathered on international racial 
politics, had given Manderlay his 
endorsement. 

There were two films in the Com- 
petition that I appreciated far more 
than many of my critic compatriots: 
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Batalla en el cielo/Battle in Heaven, 
by the Mexican filmmaker of Japén 
(2002), Carlos Reygadas, and 
Where the Truth Lies, from veteran 
Canadian director (Exotica, The 
Sweet Hereafter) Atom Egoyan. Rey- 
gadas’s tale is a transgressive, inten- 
tionally grotesque story of a lum- 
bering, middle-aged Mexico City 
chauffeur who has a death-trip af 
fair with the rich girl he drives 
about town. Batalla en el cielo re- 
minds one of Werner Herzog’s 
Stroszek (1977) with its acorn- 
brained protagonist on a suicide 
trip. With its conscious, effective 
echoes of Bufiuel and Rossellini, 
this is a stirring, disquieting work 
Egoyan’s film is based on Rupert 
Holmes’s witty, urbane 2003 romar 
a clef imagining the sexually steamy 
behind-the-careers of a randy 1950s 
comedy team obviously based on 
Martin and Lewis. Egoyan has per- 
The first 
part of the movie, set in garish 
Miami nightclubs and New Jersey 
Mafia haunts, is superbly zesty and 


sonalized Holmes’s story 


stylish, virtuoso scenes you’d dream 
of getting from Scorsese yet haven't 


The 


gotten since GoodFellas (1990) 
dénouement is a ghost-ridden 
claustrophobic Egoyan family 
drama, his Exotica channeled 
through a frigid mummy Hitchcock 
ian mother. Finely chilled! 

Screening Out of Competition 
was Woody Allen’s Match Point, 
which was shot in London with an 
almost all-English cast. Critics di- 
vided along nationality about the 
merits of this saga of an amoral 
Irish tennis teacher (Jonathan 
Rhys-Meyers) whose aspirations to 
money, power, and status lead him 
on to brutal deeds. Some French ob- 
servers proclaimed Match Point a 
masterpiece; some Americans (me 
among them) decided that, though 
flawed, this is Allen’s best film in 
some years. But in line with other 
British critics, Jonathan Romney 
complained to me, “It’s a fantasy 
London I don’t recognize, about a 
social structure that doesn’t really 
exist. Perhaps it will be much more 
convincing to the US.” 

Woody himself? “The film came 
out pretty well, I thought,” he said 
at Cannes, “and I’m usually a harsh 
critic of my work.” How well? Allen 
is said to be asking $7 million for 
the American rights. yg 






























































































































THE ASTHENIC SYNDROME: its greatness lies in Muratova’s determined embrace of the fragmentary — the 


film is a universe of compact microcosms that ignore one another. 


Difficult people 


The microcosms of Kira Muratova 


BY CHRIS FUJIWARA 


“Kira Muratova 
Retrospective” 


Presented by Seagull Films and the Film 
Society of Lincoln Center. At the Museum 
of Fine Arts through June 12 


o other director presents peo- 

ple the way Kira Muratova 

does. Her uncompromising 
films are filled with histrionics, 
rhetorical steam baths, people talk- 
ing at the same time and not listen- 
ing to one another, emotionalism 
juxtaposed with coolness. Gestures, 
actions, exchanges, lines of dialogue 
get repeated and drawn out past 
reasonable bounds. Such absurdism 
would be easier to absorb if it were 
just absurdism, but Muratova leaves 
her audience defenseless in the face 
of what’s arguably the most subver- 
sive aspect of her work: her refusal 
to treat people as repulsive or 
ridiculous. 

Born in Romania and repatriated 
to the Soviet Union as a child, Mura- 
tova has spent most of her career in 
Ukraine. Since 1967, she’s made 12 
feature films, eight of which will be 
shown at the Museum of Fine Arts in 
its edition of a touring retrospective 
of her work. The Asthenic Syndrome 
(1989; May 27 at 7:20 p.m., replac- 
ing The Tuner, June 5 at 10:30 a.m., 
and June 9 at 3:45 p.m.), a one-of-a- 
kind masterpiece, is the best intro- 
duction to Muratova. A vast-canvas 
film made. up of nothing but inti- 
mate details, it comes in two parts. 
The first, in black and white, is 
about a rejection: walking away 
from her husband’s burial, Natasha, 
a doctor, refuses to conceal her grief 
and anger and takes to berating 
strangers and barreling into them on 
the sidewalk. The second part, in 


color, concerns Nikolai, a high- 
school English teacher with literary 
aspirations. Unable to cope with the 
demands posed by his students, his 
wife and mother-in-law, and the 
world at large, Nikolai withdraws 
from every challenge by falling 
asleep. 

With a comic vigor that gets impe- 
tus from sadness and rage, Muratova 
depicts urban life under glasnost as a 
succession of crises, jolts, and dis- 
ruptions. The official ideology that 
was supposed to organize all this has 
been abandoned to parody, and the 
only options left to the individual, 
other than brutality, are escalated 
aggressiveness or withdrawal. The 
greatness of the film lies in Murato- 
va’s determined embrace of the frag- 
mentary. The Asthenic Syndrome is a 
universe of compact microcosms that 
ignore one another: the school stor- 
age room, filled with busts of Lenin, 
where Nikolai goes to commune 
with his muse; an apartment where 
a man tends caged birds while his 
daughter dances alone to a David 
Byrne record; a fish seller’s stand be- 
sieged by a clamoring, pushing 
crowd. 

Long Farewells (1971; May 29 at 
12:10 p.m.) is the sad, funny, and 
beautiful story of a divorced mother 
and her late-adolescent son: her fear 
of losing him, his need to be free of 
her. It begins without telling us what 
to look for, what to care about, how 
we should judge these characters. 
Piece by piece, Muratova assembles 
an allusive mosaic of early-1970s So- 
viet life, including aspects and atti- 
tudes that threatened cultural 
officials of the period, who banned 
the film (it was not shown in public 
until 1987). The sadness of Long 
Farewells is that of a world about to 
end, of the rupturing of a continuity 
based on a lie that’s not only a lie 
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and a truth that’s not fully a truth. 
Long Farewells shares with its pred- 
ecessor, the love triangle Brief En- 
counters (1967; May 28 at 11 a.m.), 
a style that highlights roughness: the 
films are filled with zooms, rack fo- 
cuses, hand-held camera moves, 
shots that seem too close, sudden in- 
cursions of lyricism (the younger 
womans flashbacks in Brief Encoun- 
ters; the shots of a girl’s hair in Long 
Farewells). The largely post-synchro- 


nized soundtracks are hard, brittle, 
and overfull. Muratova’s awkward, 
off-balance framing cuts off charac- 
ters’ faces or leaves them partly con- 
cealed by other objects, which draw 
attention to themselves with random 
intractability. 

Since The Asthenic Syndrome, Mu- 
ratova has made several films that 
explore the conflict between every- 
day life and a culture of beauty. Her 
take on this clash may seem oblique 
or perverse, especially to filmgoers 
familiar with the straightforward 
pro-high-culture positions staked out 
by Aleksandr Sokurov in such post- 
Soviet films as Stone and Whispering 
Pages. The differences between the 
two directors are clear enough, espe 
cially since the real-time excursion of 
Sokurov’s Russian Ark finds its coun- 
terpart in Chekhov’s Motifs (2002; 
June 4 at 3:35 p.m, and June 8 at 
7:45 p.m.), in which Muratova de- 
votes an hour of screen time to a 
Russian Orthodox wedding. The like- 
ly reactions of the film audience are 
mirrored by the elegant on-screen 
guests, who complain about how 
stuffy it is in the church and how 
long the ceremony is taking. Even 
the bride and groom talk to each 
other and yawn. 

Muratova seems at first to be mak- 
ing a simple point about the lack of 
respect for tradition among today’s 
wealthy Russians. But it quickly be- 
comes clear that this is not — or not 
only — what the scene is about. For 
one thing, the people on screen seem 
not to belong to the present time: oc- 
cupying instead some limbo of be- 
havior, speech, and costume, the 
characters both emulate and parody 
19th-century culture in a way that 
seems peculiarly self-conscious. 
These characters are in the tradition 
of Muratova people who conceive of 
themselves as performers, who are 
presented as such, and whom it thus 
becomes difficult simply to reject as 
social types. The groom especially, 
though at first he seems to corre- 
spond to a stereotype of nouveau 
riche vulgarity, becomes an increas- 








PASSIONS (top) and BRIEF ENCOUNTERS (bottom): Muratova goes 
only one way: her own. 








ingly complex figure, so that it comes 
as not quite a total surprise when, at 
the end of the ceremony, he turns out 
to be an accomplished operatic tenor. 
(In The Asthenic Syndrome, a 

woman’s terrible amateur trumpet 
recital of “Strangers in the Night” is 
suddenly accompanied on the sound- 
track by a string orchestra and 
rhythm section; then, on a cut, her 
inept playing is replaced by a confi- 
dent professional solo. Muratova re- 
fuses the pointless easiness of simply 
making fun of the woman and makes 
the moment touching.) 

Finally, Muratova’s updating of 
Chekhov (Chekhov's Motifs draws on 
two works — the little-known play 
“Tatiana Repina” and the short story 
“Difficult People”) is almost devoid 
of allusions to contemporary reali- 
ties. Chekhov's Motifs is less pathos 
than fantasy. Muratova doesn’t use 
the difference between Chekhov’s 
time and the present to critique the 
present — rather, she pulls off a fu- 
sion of the two that highlights the 
universality of the Chekhovian 
themes the film takes up: love, 
death, and money. 

Tikhomiroyv, the hero of the first 
segment of Muratova’s splendid, sin- 
ister Three Stories (1997; June 9 at 
6 p.m. and June 12 at 1:50 p.m.), is 
a cross between Turgenev’s “super- 
fluous man” and Dostoyevsky’s 
Raskolnikov. After killing his neigh- 
bor, Tikhomirov repairs to a large 
boiler room, the sprawling under- 
ground domain of his friend, a pon 
derous and gesticulating poet. In ob- 
sessive close-ups, the slashed throat 
of the corpse is revealed, then hid- 
den, as the clear plastic sheet cover- 
ing the body is alternately lifted and 
replaced (a rhythmic, repetitive ef- 
fect that is itself a repetition from a 
scene early in The Asthenic Syn- 
drome). 

The second and longest segment 
of Three Stories introduces the ex- 
traordinary Renata Litvinova as 
Ophelia, a homicidal maternity-hos- 
pital assistant whose promotion to 
the position of archive clerk enables 
her to track down the mother who 
put her up for adoption. Litvinova 
writes her own lines (the monologue 
is her preferred mode of discourse, 
as was said of a character in David 
Cronenberg’s Videodrome) and bears 
authorial responsibility for her per- 
sona, a feminine masquerade of 
breathtaking inauthenticity. 

The actress’s glossy, compulsive, 
hyperestheticized vapidity high- 
lights the way Three Stories is about 
performance, something that again 
becomes clear in the third episode, 
which confronts a wheelchair-bound 
retiree with a budding young femme 
fatale in the form of his neighbor’s 
five-year-old. The old man’s dignified 
reproachfulness and the Chekhovian 
setting (a porch on a sunny after- 
noon) set up a context that makes 
the little girl’s entropic behavior the 
more disturbing, and her threat to 
privatize his house after he’s dead 
brings into focus a world of random 
terror. 

Litvinova is on display again in 
The Tuner (2004), Muratova’s latest 
film, whose screenings the MFA has 
cancelled because it wasn’t able to 
obtain a print. An earlier Muratova- 
Litvinova collaboration, Passions 
(1994; May 29 at 2 p.m. and June 3 
at 6 p.m.), which deals with horse 
racing and horse-racing enthusiasts, 
is an enjoyable oddity that, apart 
from allowing Muratova to indulge 
her great love of animals, proves 
again that she is an artist who can 








go only one way: her own. a 
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Indie jones 


In the wake of Star Wars, can serious cinema strike back? 


ast week, the world’s most suc- 

cessful independent filmmaker 

opened his latest movie in 3661 
theaters; it grossed a record-setting 
$158.5 million in its first four days 
of domestic release. Next week, one 
of America’s most respected inde- 
pendent filmmakers will oper his 
new film at the Brattle Theatre. 
There are five prints in release. 

You might say there’s a big gap 
between George Lucas and Hal 
Hartley, but there are some similari- 
ties as well. Both filmmakers have 
total control over the production 
and distribution of their product. 
Both have inspired imitation. And 
both Star Wars and Hartley’s new 
The Girl from Monday are science- 
fiction epics that reflect both the 
world outside and the world of the 
filmmaking process. 

Lucas, of course, has had the 
greater impact. The success of the 
original Star Wars in 1977 made 
the blockbuster the model for the 
film industry. Whether he meant to 
or not, he all but eliminated the in- 
dividual creator from the film-pro- 
duction process. High concept, spe- 
cial effects, corporate marketing, 
and merchandising replaced inspi- 
ration, originality, and artistry. Cor- 
porate profiteering, like the Evil 
Empire, threatened to wipe out the 
force of individual creativity. 

As in his film, though, pockets of 
resistance remained. Independents 
staged a comeback in the late ’80s. 
Films like Steven Soderbergh’s sex, 
lies, and videotape and independent 


BY PETER KEOUGH 


studios like Miramax led the 
charge. In 1996, all five Oscar Best 
Picture nominations were more or 
less independent productions. 
Now, a decade later, the direction 
of independent filmmaking has 
gone at best Sideways. Most of the 
indie studios have foided or been 
sucked up by the majors, who have 
learned that if you can’t beat them, 
then let them join you. Miramax’s 
troubled marriage with Disney has 
ended in a messy divorce, and the 
newly single studio’s future, to 


judge from its upcoming release 


schedule, is uncertain. 

Still, there’s hope in the resur- 
gence of independent filmmakers at 
Cannes this year. Jim Jarmusch’s 
Broken Flowers, starring indie fa- 
vorite Bill Murray, won the festival’s 
second-highest honor, the Grand 
Prix. Gus Van Sant’s Last Days 
earned critical acclaim. Whether 
American audiences will get to see 
these films is another matter. Anne 
Thompson in the Hollywood Re- 
porter reported that the studios 
showed little enthusiasm. “They’re 
challenging,” says Mark Urman of 
ThinkFilm, one of the few remain- 
ing independent distributors. “And 
people don’t want to be challenged 
to the degree they used to be.” 

Hal Hartley, for one, seems un- 
daunted by opening in the wake of 
the latest Lucas juggernaut, even 
though his film’s $300,000 budget 
is probably less than that of a single 
Star Wars Burger King ad. Neither 
does he expect to recoup even that 


THE GIRL FROM MONDAY: Hal Hartley (right, with Bill Sage and Sabrina Lloyd) made his latest film for about the cost of a Star Wars Burger 


amount very soon. “Maybe I should 
have Girl from Monday action 
figures,” he quips. 

Nonetheless, he has his audience, 
which has responded to his dead- 
pan irony and his knack for record- 
ing the surreal absurdity of the 
everyday in such films as Amateur 
(1994) and Henry Fool (1997). With 
his most recent effort, No Such 
Thing (2001), he might have over- 
reached. An ambitious “horror” film 
set in Iceland it, it did not meet the 
expectations of the distributor, 
MGM/UA. Hartley found himself af- 
terward with diminished commer- 
cial credibility and fewer financial 
resources. 

But he had an idea. He 
had long been annoyed 
by ads using classic rock- 
and-roll songs to sell 
SUVs and the like. “I 
heard the Beatles’ ‘Revo- 
lution’ playing over a 
Nike commercial,” he re- 
calls. “There seemed 
something wrong about 
that. Overhearing people’s casual 
conversations with each other, I no- 
tice how everyone’s saying the same 
things. People give the impression 
that they’re expressing themselves 
individually, but they’re all talking 
like some character on a popular 
sit-com. We feel like we’re being 
flattered ali the time for being origi- 
nal, but in fact we're all just buying 
into the same things.” 

He started writing a story about a 
not-so-future dystopia where a “rev- 
olution” has imposed a “dictator- 
ship of the consumer” overseen by 
MMM, an all-powerful corporation. 


It’s Lucas’s Evil Empire, except this 
time the enemy is much like the 
system that Lucas represents. A 
small band of “terrorists” resist, 
abetted by visitors from another 
galaxy, such as the girl of the title. 

To make this film fast and cheap 
and to achieve its hyper-real style, 
Hartley used digital technology. 
Making the film available to viewers 
proved more difficult. “It’s much 
less expensive these days to make 
movies, but distribution is much 
more conservative, so it’s harder to 
get films out there. It feels a lot like 
it did in ’84, when I first came to 
New York. By ’88, things had totally 
changed, but I when I first got here, 
everyone was talking about how 
movies are not very interesting be- 
cause you have to pack them with 
big stars in order to get a film even 
financed. Well, you hear that same 
kind of talk now.” 

This old situation called for new 
tactics. Hartley decided to do some- 
thing he had never done before — 


Miramax’s troubled marriage 
with Disney has ended in a 
messy divorce, and the studio’s 
future appears uncertain. 


distribute his new movie himself. 
“When we finished the film, we re- 
alized we had something that was 
considerably outside the main- 
stream, and somewhere along the 
line, the boundary between produc- 
ing a movie and distributing it dis- 
solved. We’re not making a ton of 
money. I’m happy we just finished 
the New York run and the theater 
made money. We'll have to sell 
something like 300,000 to make our 
money back. I don’t think that’s 
very likely.” 

In the meantime, Hartley has left 
the United States, taking root in 
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Berlin, where he’s preparing for his 
next film, Fay Grim, a sequel (his 
first) to Henry Fool. Is Berlin an es 
cape from the dictatorship of the 
consumer he lampoons in The Girl 


from Monday? 


“I do feel more comfortable in 
Berlin. They’re more welcoming to 
the arts, I find. It’s easier to work in 
Berlin than in the US. But the same 
sort of consumerist mentality is 
everywhere. I think there’s an es- 
cape in finding smaller communi 
ties and having to forgo your partic 
ipation in popular culture.” 

Back in Boston, another inde 
pendent filmmaker also finds sup- 
port in a smaller community and 
trying to distribute his films on his 
own. Andrew Bujalski won critical 
praise for his first film, Funny Ha Ha 
(2002), the deceptively simple story 
ofa twentysomething woman who 
doesn’t know what to do with her 
life. As it turns out, no distributor 
has yet figured out what to do with 
the movie. 

“We finished the film way back in 
2002,” he recalls. “The first public 
screening we ever did was at the 
Coolidge Corner in 2002, and from 





there it traveled around to a bunch 
of festivals, and I kept thinking that 
the thing was going to die out. But 
something would always com 


along and there’d 


energy for it. Fin 





ed to jump in whole hog and back 
this little private self-distribution 
for the film.” 

Whole hog, at this point, means 
two prints. Meanwhile, Bujalski has 
completed a second film, Mutual 
Appreciation, which also has been 
applauded at various festivals (last 
month it screened at the 
dent Film Festival of Boston) but 
yet has mustered no interest from 
distributors. Lawrence, a young mu 
sician in New York seeks success 
with a little help from his friends 
They fantasize about forming a 
“cool and inclusive club” of like- 











minded creative types tc 

one another and fulfi ir dreams 

Does this club reflect Bujalski’s 
own ambitions? “There’s very little 
autobiography in either film. But 
one thing that is an accurate reflec 
tion of me is that, much like Law- 
rence, I tend to be skeptical of clubs 
for clubs’ sake. Although, that said, 
at least half of the cast Mutual Ap 
preciation is filmmakers whom I 
have met along the way. A lot of 
things do come out of those situa- 
tions and . . . networking is such an 
ugly word.” 

So is solipsism. One of the cri- 
tiques of Bujalski’s films, 
and independent movies 
in general, is that they ig 
nore the world outside. 
Bujalski’s films lack any 
overt reference to politics. 
September 11 took place 
while he was editing 
Funny Ha Ha, but though 
he recalls a sense of futili- 
ty in making a film in 

such circumstances, there’s no hint 

of the terrible events in the finished 

product. “The kind of films I’m 

doing, everyone ends up being a 

type for myself. That said, I think 

that one of the things about Funny 

Ha Ha is that it’s a film in which al- 

most no one talks about art or prac- 

tices art. I think I did that on pur- 
pose. I kept that stuff out of the film 
because I wanted to avoid that cer- 
tain glib self-reflexivity.” 

Some independent filmmakers 
avoid that self-reflexivity by making 
documentaries. Nina Davenport has 

Continued on page 8 
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Continued from page 7 

been applauded for Hello Photo (1994) and 
Always a Bridesmaid (2000). On September 
11, she was working for hire on a set in San 
Diego. Her apartment in Manhattan was in 
view of the Twin Towers. Stunned, she de- 
cided to make the cross-country trip home 
by car, interviewing ordinary people she met 
along the way. The result, Parallel Lines, was 
completed in 2003. It received a rare theatri- 
cal screening at this year’s Independent Film 
Festival of Boston. I found it the best docu- 
mentary yet about September 11, and one of 
the best films ever about life in America. 
Why has it been seen by so few Americans? 

“I really have no idea!” she says. “When I 
compare the film-festival route now with 
Hello Photo, it’s gotten so much more com- 
petitive and so much less professional, and 
jurors who don’t know about filmmaking . 

I don’t know this for a fact, but it certainly 
seems like it. So it’s harder to stand out than 
it was before 
And I guess 
there must 
have been 
some sort of re- 
sistance to it, 
because of Sep 
tember 11 and 
people wanting 
to move on.” 

Davenport 
herself has moved on, but she hasn’t turned 
away. Her new project, funded by non 
American sources, looks at the Iraq War 
“It’s a long crazy story of an Iraqi filmmaker, 
this guy called Muthana Mudher, who was 
on the MTV show Real Life that a friend of 
mine produced, where he described how his 
school was bombed by the Americans. Liev 
Schreiber happened to see the show and got 
MTV to invite Muthana to work on his next 
movie, which was Everything Is Illuminated, 
based on the Jonathan Safran Foer novel. 
It’s basically a metaphor for American-Iraqi 
relations, because it was a very rocky road 
between Muthana and Liev and also with 
me because everything was sort of a power 
struggle. It’s going to be a great film. I’m re- 
ally excited about it.” 

Perhaps this new film will benefit from 
the recent popularity of hot-button docu- 
mentaries like Fahrenheit 9/11 and Super 
Size Me. But Davenport has mixed feelings 
about the new vogue. “It’s always great 
when any documentary does well. But I 
think that it means that this kind of reality- 
TV culture is seeping in, corrupting and co- 
opting the medium. Maybe in the long run, 
it would have been better if it had remained 
marginalized.” 





ASSISTED FILMMAKING? Elliot Greenebaum dropped 
out of NYU and made Assisted Living in Louisville. 


Jim Jarmusch’s Broken Flowers 
and Gus Van Sant’s Last Days 
were acclaimed at Cannes, but 
will they make it to America? 
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Elliot Greenebaum is an am- 
bitious young filmmaker who 
shares Davenport’s concerns 
about independent filmmaking 
and the future of reality in 
movies. How does one reconcile 
the narrative nature of movies 
with its power to reflect real 
life? These two aspects of the 
medium come together in his 
debut feature, Assisted Living. 

He got the idea in film school 
— by defying his teachers. “I 
had written a movie about a 
woman who gives her son an 
airplane and then years later 
she gets a call from him. He’s 
an astronaut lost in outer space, 
and she’s in a nursing home, 
and she sees a plane fly over 
and apologizes to the janitor for 
giving him an airplane. NYU, 
where I was attending school, 
thought that was a bad movie. I 
disagreed. They said they want- 
ed three acts. And I said that 
that was crappy. They said you 
have to learn how to do crappy 
stuff before you can do good 
stuff. I said Pll make a 15-minute 
film this summer . . . and follow 
their formula very briskly so they 
couldn't say, ‘You don’t have 
mastery over conventional narrative.’ But I 
decided to drop out of school instead and 
make a totally weird movie that’s experiment- 
ing with the boundaries between documentary 
and fiction. That short film, which I filmed in 
a real nursing home with real residents, evolved 
into this weird film, which is Assisted Living.” 

You can’t blame the profs at NYU for steer- 
ing their students away from anything this un- 
usual. They couldn't have foreseen that a film 
about a slacker finding solidarity with an 
Alzheimer’s patient, shot with a non-profes- 
sional, mostly post-septuagenarian cast, would 
become the indie equivalent of a hit. Maybe if 
they’d seen the 1971 cult classic Harold and 
Maude, but that was so long ago... 

For Greenebaum, the story was secondary 
to the tension between the real and the 
made-up. “In fiction films, everything is more 
controlled, and in documentary, the idea is 
you're not exerting artistic control over the 
material, and in this environment, the fiction 
scenes have 
this eerie, un- 
controlled 
quality to 
them. You can’t 
direct elderly 
people in the 
way that you 
can direct ac- 
tors, so I got 
interested in 
making a movie that was in the gray scale 
between fiction and documentary. It’s sort of 
documentary, but there’s fictional characters, 
and the result was that I came up with a lot 
of interesting material but sort of a story that 
wasn’t big enough to support it.” 

There was enough story to get the support 
of independent distributor Cowboy Pictures. 
So does Greenebaum see himself as a role 
model for independent film directors? “What 
does ‘independent’ mean?” he asks. “It can 
be used to market a film pretty well, it 
means less money usually and less genre. I 
don’t know what it means. Whatever it 
means definitely applies in my case if your 
readership wants to see a genuinely inde- 
pendent film where no one knew it was 
being made, no relevant companies had any 
idea who I was. This just was a film done in 
Louisville, Kentucky, by a young filmmaker.” 

Greenebaum’s probe of the frontier be- 
tween reality and fiction in cinema has been 
an issue with filmmakers at least since the 
documentaries of Robert Flaherty. What did 
he see as the outcome of these cinematic ex- 
plorations and the future of movies? 

“Video games,” he says, ruefully. “And re- 
ality TV.” And, of course, blockbusters like 
Star Wars. & 


EATING OUT 


Despite generous helpings of crude humor, Q. 
Allan Brocka’s screwball soufflé falls flat. 
Straight Caleb (Scott Lunsford as Clint Eastwood 
under anesthesia) is having trouble getting the 
babes. Gay roommate Kyle (Jim Verraros) claims 
that the chicks hit on him all the time and that 
if Caleb pretended to be gay, he’d score. So 
Caleb plays up to Marc (Ryan Carnes, who's like 
Brad Pitt's irritating kid brother), on whom Kyle 
has a crush, to get into the pants of Gwen (Emily 
Stiles, a cruder Cameron Diaz), Marc’s “fag-hag” 
roommate. Maybe if Oscar Wilde had written it, 
this hooey could have been fun, or if the charac- 
ters had been less crass and superficial. There’s 
a phone-sex ménage-a-trois whose tenderness 
makes the sex genuinely erotic; still, you’d have 
more fun eating out. (85 minutes) At the 
Kendall Square. 

— Peter Keough 


THE LONGEST MOVIE: this one must 
have had Burt longing for the good 
old days. 


THE LONGEST YARD 


Robert Aldrich's 1974 The Longest Yard 
depicted society as a Nixonian prison 
camp tyrannized by a ruthless warden and 
his sadistic guards; Aldrich’s hero, Paul 
Crewe (Burt Reynolds), was a former pro 
quarterback who resisted the oppressors 
with stoicism, integrity, and cool. Peter 
Segal’s 2005 version depicts society as a 
sit-com Abu Ghraib dominated by homo- 
sexual panic, terror of women, and pro- 
found racial anxiety. His Paul Crewe (Adam 
Sandler) resists through buffoonery, 
masochism, and catatonia. 

Everything you need to know about this 
movie takes place in the first 10 minutes. 
Paul has been reduced to a boy toy for a 
top-heavy termagant, a fag hag who's furi- 
ous he won't don a sailor suit and enter- 
tain the screaming queens partying down- 
stairs. Paul locks her in a closet, steals 
her car, and ends up in a federal pen. (It 
seems he’s violated his “parole” after 
being indicted but not convicted for point 
shaving; the legal consultant for this 
movie must have been Alberto Gonzales.) 
There, the evil warden (accompanied by 
an obese, Tennessee Williams-like advis- 
er) coerces him into putting together an 
all-con team to play the guards in a fixed 
game. If Segal & Sandler’s The Waterboy 
was too highbrow for you, this is your 
movie. The good news is that Chris Rock 
is on hand to put a black face on all the 
ugly racist humor. And Burt is back, too, 
recaiting perhaps the good old days of 
Cannonball II if not The Longest Yard. 
(114 minutes) At the Boston Common, 
the Fenway, the Fresh Pond, and the Cir- 
cle and in the suburbs. 

— Peter Keough 











trailers 


LADIES IN LAVENDER 


Ladies in Lavender is a \adylike, lavender kind of 
movie. Making his directorial debut, actor Charles 
Dance adapts William J. Locke’s short story of the 
same title (which itself seems to echo Joseph 
Conrad's far darker “Amy Foster”), a slight idyll 
about two elderly sisters, Ursula (Judi Dench) and 
Janet (Maggie Smith), who find a young man 
(Daniel Briihl) half drowned on the beach by their 
house on the Cornwall coast. They tote him into 
the cottage for cups of tea and mild, tasteful in- 
trigue. He can’t speak a word of English, but the 
way Ursula stares at him like a moonstruck heifer 
makes it clear he doesn’t need to, and it almost 
seems unfair when he picks up a violin and sum 
mons up a Bach Partita to die for. Oh, and World 
War II is starting up, or at least that seems to be 
gist of the occasional broadcasts sputtered on the 
wireless, and Olga (Natascha McEthone), a myste- 
rious Russian visitor, has taken an interest in the 
newcomer. So it appears Ursula’s hopeless crush 
might be spirited away, and Poland might be in- 
vaded, too. David Warner puts in a dyspeptic per- 
formance as the horny local doctor; otherwise this 
exercise in scenery and music is as innocuous as 
a nosegay. (104 minutes) At the Harvard Square, 
the Coolidge Corner, and the Embassy. 

— Peter Keough 


MADAGASCAR 


Shrek wallowed in scatology; this romp about two 
friends pushed to opposite ends of the food chain 
gets lost in the jungle of target market greed. 
Which is no surprise since Madagascar comes 
from the same DreamWorks Animation factory 
that churned out Shrek and Shark Tale. The 
African island of the title, home to lemurs and 
other oddities, is the accidental dumping point for 
a lion, a hippo, a giraffe, and an antsy zebra from 
the pampered keep of the Central Park Zoo. Best 
friends Alex the Lion (Ber Stiller) and Marty the 
Zebra (Chris Rock) realize they're predator and 
prey — can friendship surmount primal instincts? 
How they get shipwrecked (a SWAT team and pen- 
guins who hijack a freighter) is the most amusing 
part of the tale. But once on the island, the dis- 
placed four fall into a lemur orgy, get chased by a 
pack of ravenous fossa, and watch a duckling get 
mauled by a croc. In short, Madagascar is a vio- 
lent place — kids at the screening | attended 
were crying — and the filmmakers (Eric Darnell 
and Tom McGrath) layer in lackluster nods to 
Chariots of Fire, Castaway, and Planet of the Apes 
that didn’t make them laugh. (80 minutes) At the 
Boston Common, the Fenway, the Fresh Pond, 
and the Circle and in the suburbs. 

— Tom Meek 


URBAN GUERRILLAS 


Neco Celik’s color-saturated window into the 
Berlin underground in all its youthful, rebellious 
urgency follows members of three scenes 
graffiti, breakdancing, and hip-hop. Kasper and 
Danger are two graffiti artists ousted from their 
gangs. Madlen and Ozan (the latter played by 
Celik) try to launch their record label with a 
group of elusive, basement-dwelling street rap- 
pers. And breakdancer B-Boy Buelent'’s fiancée 
wants him to focus less on his headspins and 
helicopters and more on their wedding. Celik, 
once a sprayer himself in a Berlin gang, gives a 
documentary quality to the film; the camera 
work, the color, and the sense that these aren’t 
actors create an of-the-street immediacy. And 
the city provides a sober, solemn backdrop for 
characters who feel the constant need to keep 
glancing over their shoulder. Celik brings the 
sprayers, the breakdancers, and the rappers to- 
gether at a party at the end, but instead of being 
didactic or preachy (rah rah graffiti, etc.), the 
film simply expresses what this type of life is 
like, Celik will be present at this special screen- 
ing. In German with English subtitles. (83 min- 
utes) At the Harvard Film Archive this Wednes- 
day, June 1. 

— Nina MacLaughlin 
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Unless otherwise noted, all film | 
this week are for Friday May 27 th 
Thursday Friday May 3. Times 
change with little notice, so please call 
the theater before heading out. For com 
plete film-schedule information, 
the Boston Phoenix Web site at http 
www bostonphoenix.com 
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boston 


@ BOSTON COMMON (617-423 
3499), 175 Tremont St 

The Longest Yard: 11:25 a.m., 12:30, 
1:05, 2:10, 3:15, 3:50, 4:55, 5:55, 6:35 
8, 8:55, 9:30, 10:50; and Fri.-Mon., 
10:20 a.m., 11:45, 12:20 a.m 
Madagascar: 11 am., 11:45 am., 
12:35, 1:25, 2:20, 3, 3:45, 4:40, 5:25, 
6:15, 7, 7:40, 8:30, 9:40, 10:15; and Fri 
Sun., 11, 12:10 a.m 





Crash: 12:50, 3:35, 6:25, 9:05; and 
Fri-Mon., 10:10 a.m.; and Fri.-Sun., 
11:35 


The Hitchhiker’s 
Galaxy: 2:35, 8:50 
House of Wax: 12:20, 5:50; and Fri 
Sun., 11:55 

The Interpreter: 10:55 a.m., 2, 5:10, 
8:10; and Fri-Sun., 11:25; and Tues.- 
Thurs., 10:55 

Kicking & Screaming: 10:35 a.m., 
1:35, 4:10, 10:30; and Fri.-Sat., Mon.- 
Thurs., 7:15 

Kingdom of Heaven: 
5:35; and Fri.-Sun., 11:30 
Monster-in-Law: 12:05, 2:45, 3:20, 5, 
7:30, 9:10, 10:25; and Fri.-Mon., 10 a.m 
Star Wars: Episode III — Revenge 
of the Sith: 10:30 am., 11:15 am, 
noon, 12:30, 1, 1:15, 1:55, 2:25, 3:30, 4, 
4:30, 4:50, 5:15, 6:05, 6:45, 7:20, 7:45, 
8, 8:30, 9:15, 10, 10:40; and Fri.-Mon., 
10 a.m., 11:20, 11:40, midnight, 
12:25 a.m 

Unleashed: 1, 4:20, 7:05, 9:50; and 
Fri.-Mon., 10:15 a.m.; and Fri.-Sun., 
12:10 a.m. 

Cinderella Man: sneak preview Sun., 7 


Guide to the 


11:10 a.m., 


@ FENWAY (617-424-6266), 201 
Brookline Ave. 

The Longest Yard: 12:15, 1:15, 3:15, 
4:30, 6:30, 7:40, 9:20, 10:35; and Fri.- 
Sat., midnight 

Madagascar: 11:15 a.m., noon, 1:45, 
2:30, 4:15, 5, 6:45, 7:30, 9:10, 10, 11:30 
Crash: 1:20, 4:20, 8, 10:50 

Fever Pitch: 12:50, 8:20 

The Hitchhiker’s Guide to the 
Galaxy: 3:30, 11 

House of Wax: 12:40 

The Interpreter: 3, 10:30 

Kicking & Screaming: 12:10, 2:50, 
5:15, 7:45, 10:15 

Kingdom of Heaven: 11:45 
7:20 

Monster-in-Law: 1, 4, 7, 9:30; and 
Fri.-Sat., midnight 

Star Wars: Episode III — Revenge 
of the Sith: 11:30 a.m., 12:30, 1:30, 
2:45, 3:45, 4:45, 6:15, 7:10, 8:15, 9:45 
10:45; and Fri.-Sat., 11:45 

Unleashed: 4:10; and Fri.-Sat., 11:15 
Cinderella Man: sneak preview Sun 
7:30 


a.m., 


@ MUSEUM OF SCIENCE, Omni The 
atre (617-723-2500), Science Park 
Boston. Tickets $7.50, $5.50 for ages 3 
11 and seniors; Tues.-Wed. at 7 p.m. or 
later, $5, $3 for ages 3-11 and seniors 
Amazing Journeys 

Forces of Nature 

Mystery of the Nile 

Roar: Lions of the Kalahari 


@ NEW ENGLAND AQUARIUM, Si 
mons IMAX Theatre (866-815-IMAX), 
Central Wharf, Boston. Tickets $12, $10 
for ages 3-11 and seniors. 

Aliens of the Deep 

Galapagos 

Into the Deep 

Ocean Wonderland 

Polar Express 

Volcanoes of the Deep Sea 





_brookline 


@ CHESTNUT HILL (617-277-2500), 
Rte. 9 and Hammond St. 

Fever Pitch: 11:45 a.m., 2:15, 5, 7:30, 
10 


Galaxy: 12:10, 2:50, 5:15, 7:45, 10:20 
Kingdom of Heaven: 11:30 am., 
2:30, 7:15, 10:15 

Star Wars: Episode Il — Revenge 
of the Sith: 11:15 a.m., noon, 2:45, 
3:30, 6:15, 7, 9:45, 10:30 


@ CIRCLE CINEMA (617-566-4040), 
Cleveland Circle. 

Please call for times. 

The Longest Yard 

Madagascar 


>Listings 


The Hitchhiker’s Guide to the | 











Crash 

The Interpreter 
Kicking & Screaming 
Monster-in-Law 









@ COOLIDGE CORNER 
2500), 290 Harvard St 
Ladies in Lavender: 2:30, 4:45, 7, 
9:15; and Sat.-Mon., 12:15 

Born into Brothels: 3:30; and Fri 
Tues., Thurs., 7:30; and Sat.-Mon., 1:30 
Double Dare: 5:30 

Funny Ha Ha: 9:30 


(617-734 






























































































LET’S PUT 


on to the Big Apple in Babes in Broadway, which follows 
Babes in Arms. 


ON A SHOW II: that 


Mad Hot Ballroom: 2:45, 5, 9:30; 
and Fri.-Mon., Thurs., 7:15; and Sat.- 
Mon., 12:30 

Buffy the Vampire Sing-A-Long: 
Fri., midnight 

Dirty Found: Sat., midnight 

Anya: In and Out of Focus: Tues., 


7:30 





cambridge 


@ BRATTLE (617-876-6837), 40 Brattle 
St., Harvard Sq 

Rois et reine/Kings and Queen: 
Fri.-Sun., 5, 8; and Sat.-Sun., 2 

Maya: Mon., 3, 5:15, 7:30, 9:45 
Arisan! (The Gathering): Tues., 
4:45, 7:15, 9:45 

Long Life, Happiness and Prosper- 
ity: Wed., 5:30, 7:30, 9:30 

Keka: Thurs., 5:30, 7:30 

Joint Security Area: Thurs., 9:30 


@ FRESH POND MALL (617-661- 
2900), 168 Alewife Brook Parkway 

The Longest Yard: 11 a.m., 12:15, 
1:30, 2:55, 4:15, 7, 9:45; and Fri.-Mon., 
5:40, 8:15, 10:50; and Tues.-Thurs., 
5:30, 8 

Madagascar: 11:45 a.m., 1, 2:15, 
3:30, 4:45, 6:15, 7:15, 8:45, 9:30; and 
Fri-Mon., 10:30 a.m., 11; and Tues.- 
Thurs., 11 a.m. 

The Hitchhiker’s Guide to the 
Galaxy: 11:30 a.m., 2, 5, 7:45, 10:10 
Kicking & Screaming: 1:45, 4:05, 
6:30, 9; and Fri.-Mon., 10:45 a.m.; and 
Tues.-Thurs., 11 a.m 

Monster-in-Law: 12:45, 3:10, 5:25, 
and Fri.-Mon., 10:15 a.m., 10:30; and 
Tues.-Thurs., 10:20 

Star Wars: Episode II — 

of the Sith: 11:15 a.m., 12:30, 1:15, 
2:30, 3:50, 4:30, 6, 8:30, 9:15; and Fri.- 
Mon., 7:30, 10:45; and Tues.-Thurs., 
7:15, 10:20 


@ HARVARD SQUARE (617-864- 
4580), 10 Church St. 

Ladies in Lavender: 12:30, 2:50, 
5:15, 7:45, 10:10; and Fri.-Sat., 
12:20 a.m. 

Crash: 1:15, 4:20, 7, 9:45; and Fri.- 
Sun., 12:15 a.m. 

The Interpreter: 12:45, 3:30; and Fri.- 
Sat., Mon.-Thurs., 6:15, 9 

Kingdom of Heaven: 12:30, 3:15, 
6:30, 9:30 

Mad Hot Ballroom: 1:30, 4, 6:45, 
9:15 


| The Rocky Horror Picture Show: 


Sat., midnight | 
Cinderella Man: sneak preview Sun.,7 | 


@ KENDALL SQUARE CINEMA (617- 
499-1996), One Kendall Sq. } 
Eating Out: 2:15, 4:45, 7:25, 9:40 | 
O outro lado da rua/The Other | 
Side of the Street: 1:15, 4, 7, 9:25 
Comme une at Me: 
1:40, 7:15; and Fri.-Mon., Wed.-Thurs., 


| 7, 7:30, 8:20, 9, 9:30, 9:50 


works out so well, they go 


4:15, 9:50 

Enron: The Smartest Guys in the 
Room: 1, 3:40, 7, 9:35 

Kung Fu Hustle: 2, 4:30, 7:35, 10 
Layer Cake: 1:30, 4:25, 7:20, 10 

La nifia santa/The Holy Girl: 1:20, 
4:05, 7:10, 9:55 
Torremolinos 73: 
9:30 

Turtles Can Fly: 4:25, 9:55; and Fri.- 
Mon., Wed.-Thurs., 1:50, 7:30 


1:45, 4:20, 7:10, 





‘suburbs 


@ ARLINGTON, Capitol (781-648 
4340), 204 Mass. Ave 

Born into Brothels: 5:40, 7:40, 9:45 
Fever Pitch: 1:15, 3:25, 5:35, 7:45, 
9:55; and Sat.-Mon., 11 a.m 

Frank Miller’s Sin City: 7:30, 10 
Ice Princess: 1:10, 3:15, 5:20 
Sat.-Mon., 11:05 a.m. 

Million Dollar Baby: 2, 4:35, 7:15, 
9:50; and Sat.-Mon., 11:15 a.m. 
Millions: 1:15, 3:20, 5:25; and Sat.- 
Mon., 11:10 a.m 

Robots: 1:30, 3:40; and Sat.-Mon., 
11:30 a.m. 

The Upside of Anger: 7:25, 10:05 
The Wild Parrots of Telegraph 
Hill: 1:20, 3:30, 5:30, 7:35, 9:40; and 
Sat.-Mon., 11:20 a.m 


and 


@ BRAINTREE, AMC X 
1070), South Shore Plaza 
The Longest Yard: 1:30, 4:15, 7:30, 
10:05 

Madagascar: 12:15 1:15, 2:45, 3:45, 
5, 6:30, 7:15, 8:45, 9:30 

Crash: 1, 3:50, 7:25, 9:50 

House of Wax: 4:30, 10:15 

The Interpreter: 12:45, 7:10 
Kicking & Screaming: 12:30, 2:50, 
5:10, 7:35, 9:55 

Kingdom of Heaven: 4, 10 
Monster-in-Law: 12:10, 3, 5:20, 7:45, 
10:10 

Star Wars: Episode Il — Revenge 
of the Sith: noon, 2:30, 3:30, 6:15, 7, 
9:30, 10:15 

Unleashed: 1:45, 7:20 


(781-848- 


@ DANVERS, Liberty Tree Mall, Loews 
Theatres (978-750-9019), 100 Indepen- 
dence Way 

The Longest Yard: Fri.-Mon., 
10:30 a.m., 11 a.m., 11:30 am. 1:10, 
1:40, 2:10, 3:50, 4:20, 5, 6:40, 7:20, 8, 
9:30, 10:20, 11:10, 12:10 a.m; and 
Tues.-Thurs., 11:15 a.m., 1, 1:35, 2:10, 
3:40, 4:40, 5:10, 6:45, 7:20, 8, 9:20, 
10:10, 10:50 

Madagascar: Fri.-Mon., 9:50 
10:20 a.m., 10:50 a.m.,11:20 
noon, 12:40, 1:20, 1:50, 2:20, 2:50, 
3:40, 4, 4:40, 5:10, 6, 6:30, 7, 7:40, 
8:20, 8:50, 9:20, 9:50, 10:30, 11:30, 
midnight; and Tues.-Thurs., 11 a.m., 
11:40 a.m., 12:10, 12:40, 1:30, 2, 2:30, 
3:10, 3:50, 4:20, 4:50, 5:20, 6:10, 6:30, 


a.m., 
a.m., 


LET'S PUT ON A SHOW I: 
Mickey Rooney and Judy Gar- 
land gather ‘round the piano 
in Babes in Arms, Friday at 
the Harvard Film Archive. 








The Amityville Horror: Fri-Mon 
11:15; and Tues.-Thurs., 10 
Crash: Fri.-Mon., 10 a.m., 12 
5:30, 7:50, 10:15; an 
12:30 a.m.; and Tues 
1:55, 4:15, 7:05, 9 
Fever Pitc! and Fri 
Mon., 11:50 a.m., 10; and Tues.-Thurs 
noon, 10:05 
House of Wax: 







20, 2:40. 
Sun 





Fri.-Mon., 1, 3:45. 


6:25, 9, 11:40; and Tues.-Thurs., 2:50 
6:05, 8:35 
The Interpreter: Fri-Mon., 12:25 


3:20, 9:15; and Fri.-Sat., Mon., 6:10 
Fri.-Si 1 





, 11:55; and Tues.-Thurs., 1:15 









4 5, 10:40 

Kicking & Screaming: Fri.-Mon 
10:25 a.m., 12:45, 3:10, 5:40, 8:05. 
10:25; and Tues.-Thurs., 12:30, 1:10. 
3:20, 5:45, 7:50, 10:15 
Monster-in-Law: Fri.-Mon 


11:25 a.m., 2:05, 4:05, 4:30, 7:05, 9:35, 
10:40, 12:05 a.m.; and Tues.-Thurs 
11:20 a.m., 1:40, 2:20, 4:10, 6:50, 8:50, 
9:40 

Star Wars: Episode Ill — Revenge 
of the Sith: Fri-Mon., 10:10 am 
10:40 am., 11:10 am, 11:40 am, 
12:10, 12:30, 12:50, 1:30, 2, 2:30, 3. 
3:30, 4:10, 4:50, 5:50, 6:20, 6:50, 7:10. 


7:30, 8:10, 8:40, 9:10, 9:40, 10:10, 
10:50, 11:50, 12:20 a.m.; and Tues. 
Thurs., 11:10 a.m., 11:30 a.m 
11:50 a.m., 12:20, 12:50, 1:20, 1:50, 


2:40, 3, 3:30, 4, 4:30, 5, 5:30, 6, 6:20 
6:40, 7:10, 7:40, 8:10, 9:10, 10, 10:30, 
ll 

Unleashed: Fri.-Mon., 11 
Thurs., 10:20 

Cinderella Man: sneak preview Sun 


and Tues 


@ DEDHAM, Showcase 
4955), 950 Providence St 
Please call for times 

The Longest Yard 
Madagascar 

Crash 

Fever Pitch 

The Interpreter 
Kicking & Screaming 
Monster-in-Law 

Star Wars: Episode III — Revenge 
of the Sith 


10 (781-32¢€ 


@ DEDHAM, Community Theatre ( 
326-0409), 580 High St 

Comme une image/Look at Me: 
noon, 2:15, 4:30, 6:45; and Fri-Sun 
88:50 

Robots: Fri.-Mon., 12:30 

Winter Solstice: 2:30, 4:45, 7; and 
Fri.-Sun., 9:05 


781 


@ FRAMINGHAM, AMC XV (508-628 
4400), 22 Flutie Pass, off Worcester Rd., 
Rte 9 
The Longest Yard: noon, 12:45, 3:15 
4, 6:45, 7:30, 10:15, 10:45 
Fever Pitch: 12:30, 3:30, 7, 9:35 
The’ Hitchhiker’s Guide to 
Galaxy: 1:10, 7:10 

& Screaming: 10:45 < 
1:20, 4:20, 7:20, 9:35 
Monster-in-Law: 11 a.m., 1:30 
7:30, 9:50 
Star Wars: Episode Ill — Revenge 
of the Sith: 11:15 a.m., noon, 12:45, 
2:45, 3:30, 4:15, 6:15, 7, 7:45, 9:45, 
10:15, 10:45 
Unleashed: 4:10, 9:45 


4:30, 


| @ HINGHAM, Loring Hall Cinema 


(781-749-1400), 65 Main St 
The Interpreter: 4:15, 7; and Fri.-Sat., 
9:40; and Sat.-Mon., 1:30 


@ LEXINGTON, Flick (781-861-6161), 
1794 Mass. Ave. 

Comme une image/Look at Me: 7, 
9:30; and Sat.-Mon., 2, 4:30 

Enron: The Smartest Guys in the 
Room: 7:10, 9:30; and Sat.-Mon., 4:45 
Robots: Sat.-Mon., 1, 3 


| ™@ MAYNARD, Fine Arts Theatre (978- 
| 897-8100), 19-21 Summer St 
| 


Madagascar: Fri-Sat., 7, 9:15; and 
Sat.-Sun., 1, 4; and Sun.-Thurs., 7:15 





Kicking & Screaming: Fri-Sat 

9:20; and Sat.-Sun., 1:15, 4:15; and 

Sun.-Thurs., 7:30 

Star Wars: Episode Ii — Revenge 
Sat., 6:30, 9:30 1 








3:30; and Sur 


@ NEWBURYPORT 
978-462-3456), 82 S 
Dust to Glory: 
and Sat., 4:45 
Thurs., 7:30 








and Sun., 5:30 


@ NEWTON, West 
617-964-6060), 1296 ( 
Because of Winn-Dixie: 11:05 
Bride and Prejudice: 4:10, ¢ 
Comme une image/Look at Me: 





0:55 a. ), 3:55, 6:30. 
Les choristes/The Chorus: 
Dear Frankie: 1:40, 6:50 
Ice Princess: 11:10 a.n 
Melinda and Melinda: 1:4 
Off the Map: 9:05 

Paper Clips: 11:20 a 
Pooh’s Heffalump 
Robots: 11 a.m 

Turtles Can Fly: 1:30, 4:15, 6:40, 8 
Walk on Water: 1:3 6:35 
Watermarks: 4:2 
Winter Solstice: 


Movie: 








@ RANDOLPH, Show 
81-963-5600 i 

Please call for t 

The Longest Yard 

Madagascar 

Crash 

House of Wax 

Kicking & Screaming 

Monster-in-Law 

Star Wars: Episode Ill — Revenge 

of the Sith 

Unleashed 


imes 


@ REVERE, Showcase Cinema 
286-1660), Rt 


F e ca 





and Squire Rd 





riea! a or umes. 
The Longest Yard 
Madagascar 

Crash 

House of Wax 

The Interpreter 
Kicking & Screaming 
Monster-in-Law 

Star Wars: Episode [Il — Revenge 
of the Sith 
Unleashed 


@ SALEM, Mi 
978-744-3700), 
Sq 
Madagascar: 5, 7:15; and Fri-Sun 
9:15; and Sat.-Mon., 12:30, 2:45 
Kicking & Screaming: 5:20, 7:30 
and Fri.-Sun., 9:45; and Sat.-Mon 
3:10 

Star Wars: Episode 
of the Sith: 4, 7; and Fri 
and Sat.-Mon., 12:45 








@ SOMERVILLE, Loews Theatres (€ 











628-7000), 35 Middlesex Ave., Assembly 
Sq. Mall 

The Longest Yard: 10:45 
11:40 am., 1 2:30, 4:05 7, 8 
9:50, 10:50: ar Sun., 12:10 a 
Madagascar: 11:30 a 2:30, 2 
3:05, 4:30, 5:40, 6:45, 7:50, 9, 10; a 
Fri.-Sun., 11, 11:5: 

Crash: 11:05 a 2:10, 4:40, 7 
10:15 

The Hitchhiker’s Guide to the 
Galaxy: 12:15 ,6:10 d Fri.-Sur 


0 

House of Wax: 2:50, 8:40 

Kicking & Screaming: 10:40 a.m 
12:50, 3:40, 6:20, 9:20; and Fri.-Sur 
11:30 

Kingdom of Heaven: 11:20 a.n 
and Fri.-Sun., 11:50 
Monster-in-Law: 11:50 am., 2 
5:20, 7:40, 10:30 

Star Wars: Episode Il — Revenge 
of the Sith: 10:30 a.m., noon, 1:10. 
1:40, 2:20, 3:25, 4:20, 4:50, 6:30, 7:30 
8:15, 9 10:40; and Fri.-Sun 


11:10 


40. 


) 


9:40. 


@ SOMERVILLE THEATRE (617-625 
5700), 55 Davis Sq. 

Born into Brothels: 3:40, 
9:45; and Sat.-Mon., 1:40 
Fever Pitch: 3:10, 5:20, 7:40, 9:50 
and Sat.-Mon., 1:05 

Frank Miller’s Sin City: 4:30, 7:30. 
10; and Sat.-Mon., 1:30 

Melinda and Melinda: Tues.-Thurs 
3:30, 5:30, 7:45, 9:45 

Million Dollar Baby: 4, 7, 9:40; and 
Sat.-Mon., 1:10 

Bunti Aur Babli: Fri, 5, 8:30 
Sat.-Mon., 2:30, 6, 9:30 


5:40, 7:50, 


and 


@ WALTHAM, Embassy Cinema (781 
893-2500), 16 Pine St. 

Ladies in Lavender: Fri.-Mon., 1:30, 
4, 6:45, 9:10; and Tues.-Thurs., 2:45, 
5:05, 7:40 

Born into Brothels: Fri.-Mon., 2:20, 
9:20; and Tues.-Thurs., 5:25 

Enron: The Smartest Guys in the 
Room: Fri.-Mon., 2, 4:30, 7, 9:30; and 
Tues.-Thurs., 2:30, 5, 7:30 

The Hitchhiker’s Guide to the 
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JeS.- 1 TU < 
Kung Fu Hustle: Fri-M 


Layer Cake: 
Mad Hot Ballroom: 


The Wild Parrots of Telegraph 
Hill: 


@ WEYMOUTH 


Fever Pitch: 4 


Kicking & Screaming: 


@ WOBURN, 


The Longest Yard 

Madagascar 

Crash 

Kicking & Screaming 
Monster-in-Law 

Star Wars: Episode II] — Revenge 
of the Sith 


film specials 


@ BOSTON PUBLIC LIBRARY 


6-540 ‘i 


Kamchatka 


@ HARVARD FILM ARCHIVE (617 


4 





orea Worid t 
Babes in Arms jirected by 
Busby Berkeley, scr ). Babes on 
rected 3usby 


In Caliente 





Broadway 





Sat., 7. For Me and My Gal 


Ziegfeld Girl 
Robert Z. Leonard t 
Girl Crazy (1 y Nort 


in., 9 The Gang’s All 








7. Small Town Girl 








slie Kardos, screer Million 
Dollar Mermaid t 
Mervyn Leroy ’. Easy To 
Love tarles V 
@ THE INDEPENDENT (617-440 
Tuesday Night Mc End of the 
Century: The Story of the Ra- 
mones (2003 ted t n Fields 
and Michael Gramaglia, screens Tu 
@ MUSEUM OF FINE ARTS (¢ € 
tingt Ave 3ostor 





3300), 465 





Mas alla del 


200; 


mar/Beyond the Se: 


Kira Muratova Retr 





Asthenic Syndrom 989), scre 


7-1 


Brief Encounters (19 
Long Farewells 

Sur 2:10. Passions 
1994), scree 2. Getting To 
Know the Big Wide World (1978 





994 ns Sur 


Travellers and 





Art on Film”: Tall: The American 
Skyscraper and Louis Sullivan 
2004 ted Manfred Kirch 
h er, screens Sun., Tues., 10:30 a.m. 
& Lesbian Film 
My Summer 
by Pawel Paw 


jirected by 










Boston Ga 
Video Fes' I 
of Love ( , directed 
likowski, screens Mon., 7 
— “Birds on Film”: The Wild Parrots 
of Telegraph Hill (2003), directed by 
Judy Irving, screens Thurs., 2:30 

~ “The Boston Jewish Film Festival: En 
core and More”: Le grand réle (2003), 


directed by Steve Suissa, screens Thurs., 8 








@ NORTH END BRANCH LIBRARY 
(617-227-8135), 25 Parmenter St., 
Boston. Free admission 

— “Marlon Brando: An American Master 
Film Series”: On the Waterfront 
(1954), directed by Elia Kazan, screens 
Wed., 6. 


@ SOUTH BOSTON BRANCH LI- 
BRARY (617-268-0180), 646 Broadway, 
South Boston. Free admission 

— “Heinous Husbands Film Series”: The 
Two Mrs. Carrolls (1947), directed by 
Peter Godfrey, screens Thurs., 6 








A 

**xALIENS OF THE DEEP 
(2004). Director James Cameron 
has spun his passion for deep-sea 
exploration into a series of tricked- 
out pseudo-documentaries. Unfortu 
nately, they’re more self-aggrandiz- 
ing love-ins than enlightening scien- 
tific investigations. In Ghosts of the 
Abyss (2003), Cameron probed the 
wreckage of Titanic, the platform for 
the 1997 romance that struck Oscar 
aid box-office gold. Here, he, co-di 
rector Steven Quale, and a crew of 
buff young scientists descend some 
3500 meters to the Mid-Ocean 
Ridge hoping to uncover life forms 
akin to those envisioned on distant 
planets. (NASA was in on the gig.) 
Both films are shot/shown in the 
IMAX 3-D format (yes, you have to 
wear glasses), and though the expe 
rience is mind-boggling, it can also 
spark blurry optical overload. (48m) 
New England Aquarium 

*x*x*xANYA IN AND OUT OF 
FOCUS (2004). Marian Marzyns 
ki, a Jewish-Polish émigré filmmak 
er who long resided in Chicago and 


now has moved his operations to 


Brookline. Hi 


30-years-in-the mak 


nd Out F 





y, frank, and tot 
2 of his in-her 


face relationship with his daugh 








Anya. The shooting starts with 
Anya’s pre-school childhood, where 
kk kk Superb 
kkk Good 
x* Middling 


* Bearable 
& A turkey 





all 8 episodes 





she’s as bossy and controlling as 
Peanuts’ Lucy, and proceeds, 
through her very bumpy adolescent 
years, to her still-shaky adulthood, 
where she tries on boyfriends and 
jobs and finally delves into a per- 
haps problematic interracial mar- 
riage. Three decades of Anya: 
charming, impetuous, swerving out 
of control, feuding often with her 
conventional architect mother and 
in and out of synch with her artsy, 
liberal-thinking dad, who loves his 
daughter with a consuming, crazy- 
for-you love. Marzynski is as unin- 
hibited and honest a presence be- 
fore the camera as his daughter. 
There’s nothing to hide with these 
two, as, over the many years, they 
hug, they dance, they confide, they 
talk so intimately, and, of course, 
they quarrel. (A typical altercation 
has Anya at 14 fleeing the camera in 
anger and embarrassment when her 
father asks her pointedly about her 
menstruation.) Marzynski is a real 
old-fashioned filmmaker, and his 
work is a joy to watch for its intense 
cinematography and brilliantly con- 
ceived, leaping-through-time edit- 
ing. Especially astonishing is the 
16mm shooting of Anya’s childhood, 
when Marzynski gets down with the 
little kids. The director will be pres- 
ent at this screening. (103m) Tues- 
day at the Coolidge Corner. 
ARISAN! (THE GATHERING) 
(2003). Nia Di Nata’s look at In- 
donesian thirtysomethings takes in 
adultery and coming out of the clos- 
et. In Indonesian with English subti- 
tles. (129m) Tuesday at the Brattle 
THE ASTHENIC SYNDROME 
(1989). Chris Fujiwara’s review of 
‘Kira Muratova Retrospective” is on 
page 6. In Russian with English sub- 
titles. (153m) Friday at the Museum 
of Fine Arts 

























>Capsule reviews 


*x**xBABES IN ARMS (2553). 
This is the Busby Berkeley/Mickey 
Rooney/Judy Garland musical 
where they actually say, “Let’s put 
on a show!” Mickey Moran (Mickey) 
and Patsy Barton (Judy) are the off- 
spring of vaudeville entertainers, 
and we all know what the talkies 
did to vaudeville, so Mickey and 
Patsy want to put on the aforemen- 
tioned show but their parents won't 
let them, whereupon they light a 
bonfire in the middle of town. Of 
course they do put on the show (this 
is a musical, remember), and 
though most of the songs from the 
Rodgers & Hart Broadway original 
got ditched, including “The Lady Is 
a Tramp” (can’t you just see Mickey 
singing that one to Judy?) and “My 
Funny Valentine” (both numbers 
made it into Pal Joey two decades 
later), we do get “Where or When,” 
“Broadway Rhythm,” “Good Morn- 
ing,” “You Are My Lucky Star,” and 
“I'm Just Wild About Harry,” plus a 
minstrel act that people still cringe 
at today, but, hey, that’s show busi- 
ness. Now if we only understood the 
title. (b&w/93m) Friday at the Har 
vard Film Archive 

BABES ON BROADWAY (1941). 
Yet another in the seemingly endless 
series of movies where Mickey 
Rooney and Judy Garland try to 
break into show business. This one 
finds Mickey singing in an Italian 
restaurant while dreaming of the big 
time. He meets Judy, who's also a 
singer (!), and she gives him an 
idea: a show to promote sending or 
phans on vacation in the country. Of 
course, Mickey’s only real goal is to 
promote his career, and, of course, 
Judy figures that out and dumps 
him. We'd tell you more, but we 





“The Longest Yard” 
Lockdown Edition 






“The Adventures Of 


Pete & Pete” 
Season One 


Groen saesen one 


season 


one 


TM. @ & Copynght © 2005 by Paramount Pictures. All Rights Reserved 


Theatrical DVDs Not Available At Peabody Location. 













Advertised Prices Good Thru 6/1/05 


Sawitked good Fine 1" 
26 New 
state] Elare| 


Locations! 


POND MALL! 
Marlborough, MA 
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don’t want to spoil the surprise end- 
ing. Busby Berkeley directed; the 
musical numbers include “Hoe- 
Down” and “How About You.” 
(b&w/118m) Friday at the Harvard 
Film Archive. 

* 1/2 BECAUSE OF WINN-DIXIE 
(2005). It’s a Hollywood axiom 
nai a kid or a dog will upstage even 
the best performance. All the same, 
Cicely Tyson (a near-blind recluse), 
Eva Marie Saint (a lonely librarian), 
Jeff Daniels (the dad), and rocker 
Dave Matthews (a mentally chal- 
lenged drifter) try their darndest to 
compete with the antics of Anna- 
sophia Robb as Opal and the un- 
credited star who plays the mutt 
Opal names after the supermarket 
where she found him. Dirty, smelly, 
and destructive, Winn-Dixie is no fa- 
vorite of the owner of the trailer 
park where Opal lives with her lone- 
ly dad (Daniels), who she refers to 


FLICKS 


INA FLASH 


COMPILED 
BY 
WILL 
SPITZ 


Variety’s Top 10 
for the weekend ending 
05/21/05 


2 Monster-in-Law 


Crash 
LEGEND 


Unleashed 
-~\ 


rave review, 
a gem; 


te, House of Wax 
ey) 


mixed 
response, 
crap shoot; 


The Interpreter 


The Hitchhicker’s 
Guide to the Galaxy 


Mindhunters 





3 Kicking & Screaming @z 


Kindom of Heaven 


Find a band or find a band mate. 





in saccharine voiceover as “The 
Preacher.” But the dog is new-kid- 
in-town Opal’s only friend, and his 
antics have a way of helping peo- 
ple’s lives get better. Opal’s mother 
left home long ago, and her father’s 
poorly paid clergy job keeps them 
on the move, so of course they will 
bond over this troublesome pooch, 
who also helps Opal win over the 
town’s oddballs. Director Wayne 
Wang has made a sappy, predictable 
film, and Miss Robb’s performance 
grates on the nerves. But there are 
some bright spots, as when Dave 
Matthews’s Otis softly sings a song 
to Opal and soothes the savage 


| breast of every critter in the pet 


shop. It’s silly but sublime, like most 
movies about dogs who don’t speak 
in human voices. (106m) West New- 
ton 

**x*xBORN INTO BROTHELS: 
CALCUTTA’S RED-LIGHT KIDS 
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(2004). A camera might not be 
able to redeem reality, but some- 
times it can save the soul of the per- 
son snapping the picture. Photogra- 
pher Zana Briski took the red-light 
district of Calcutta as a subject and 
lived there for a few years, getting 
to know the prostitutes and their 
families, several generations of 
prostitutes often living and working 
under one roof. The plight of the 
children touched her, and being at a 
loss for any other way to help them, 
she taught them her craft. In many 
cases, they responded with enthusi- 
asm and genuine talent, and a hand- 
ful of the brightest are profiled in 
this moving and inspiring documen- 
tary Briski directed with Ross Kauff- 
man. As touching as it is to see a 
waif-like 10-year-old girl escape the 
fate of her mother and her grand- 
mother and enter a prestigious 
boarding school, it’s more impres- 
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MOVIES ON DVD & VIDEO 
DAVIS SQUARE 


238 Elm St. | Somerville 


617-625-4900 


PORTER SQUARE 


1740 Mass Ave. | Cambridge 


617-497-2001 


TWIN CITY PLAZA 
14 McGrath Highway | Somerville 


617-62 
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sive to look at the beauty, pathos 
and magic these kids with their 
cameras discover in their sordid sur- 
roundings. Although the film in 
dulges at times in stylized, sitar- 
backed montages, Briski comes 
across as a compassionate artist and 
humanitarian, and her film took 
home the Oscar for Best Documen 
tary of 2004. In English and Bengali 
with partial English subtitles. (85m) 
Coolidge Corner, Embassy, Somerville 
Theatre, Arlington Capitol 

** 1/2 BRIDE AND PREJUDICE 
(2004). A modern retelling of Jane 
Austen’s Pride and Prejudice from 
the director of Bend It like Beckham 
Gurinder Chadha’s Bollywood musi- 
cal transplants the story to India 
but her heroine, Lalita, remains true 
to Elizabeth Bennet. La D 
with an easy charm b an supe 
star Aishwarya Rai, whose enor 
mous liquid eyes radiate a spiri 
well-being that suits her ¢ 
juiet self-confidence. Cha 
porates some classic B 
tropes, including lavish musical 
numbers that add y f 

old story. Some element 
date as easily, however, a 
Wickham subplot, in which a wom 
anizing pretty boy with a dark past 
charms Lalita and her sister, makes 
little sense in a modern context. The 
complicated plot along with the mu 
sical numbers is a lot to squeeze 
into a two-hour film; the pacing be 
comes perilously rushed and confus 
ing toward the end. Martin Hender 
son is a fairly boring Darcy, here an 
American hotel magnate, and 
Naveen Andrews as Bingley is wast 
ed in the nice-guy role. Chadha’s 
mix of Hollywood and Bollywood 
may baffle some, but for neophytes 
the familiarity of the story makes 
Bride and Prejudice a good introduc 
tion to the one of the \ 
popular film industries. In English 
Hindi, and Punjabi with partial 

lish subtitles. (111m) West New 
**x*xBRIEF ENCOU 
(1967). Before it was fir 
leased, in 1987 
ered 20 years’ worth of dust on So 
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this film had gath 


viet censors’ shelves. Kira Muratova 
who wrote and directed, al 
one of two young \ 
with an unrepentz 
crooner (the well-loved Russian 
folksinger Vladimir Vysotsky). These 
women, one a vibrant and tough 
government official, the other a sub 
missive and somewhat drab small 
town waitress, ultimately find each 
other even as they vie for Vysotsky’s 
affections. The film’s lexicon of love 
journeys from dreary interiors (ring- 
ing phones, empty beds, broken 
crockery) to bucolic landscapes. Psy 
chologically rich (think Nostalghia) 
and fraught with Bergmanesque 
sexual tension (think The Silence) 
Muratova’s exploration of the classic 
love triangle is gritty, poignant, and 
hard to shake off. In Russian with 
English subtitles. (b&w/96m) Satur- 
day at the Museum of Fine Arts 


c 

**x*xLES CHORISTES/THE 
CHORUS (2004). Christophe Bar- 
ratier’s tender coming-of-age tale 
offers a few twists on the tough-love 
formula of such classics as To Sir, 
with Love and Stand and Deliver 
Here the instructor thrown into the 
task, Clément Mathieu (Gérard Jug- 
not), uses his love of music to reach 
out to the disenfranchised at a post 
WW2 boys’ reform school tucked 
away in the French countryside 
He’s the offset to the megalomaniac 
headmaster (Francois Berléand) 
who has delusions of grandeur and 
favors draconian disciplinary tactics 
yet allows Mathieu to “experiment” 
by forming a choir (thus the title) 
The predictable pitfalls are followed 
by emotional healing, yet Les cho- 
ristes works, much of its success 
hanging on the poised performance 
by Jugnot, whose failed musician is 
also in need of redemption. In one 
telling moment, after a mercurial 
youth has rendered a bulbous cari- 
cature of Mathieu's baid head on the 
board, Mathieu one-ups his as 
sailant with a stroke of chalk, gain- 
ing credibility with the boys and the 
audience as well. In French with 
English subtitles. (97m) West New- 
ton. 

CINDERELLA MAN (2005). Rus- 
sell Crowe plays the washed-up 


boxer who in the midst of the De- 
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* * * 1/2 THE AVIATOR (Warner). Before there was Spielberg 
there was Howard Hughes, who spent three years to make his World 







uppance on the way, a missing Rosebud to account for. But Martin 

Scorsese and Leonardo DiCaprio (who despite having a voice two ox 
into the part) never 
this bio-pic’s opening scene of Howard’s young mother tenderly, al 


the dusk light, in a big golden basin. That image is reflected in Hugh 
es’s many relationships. (Scorsese touches on just a few, and none of 
those with men.) Cate Blanchett’s Hepburn and Kate Beckinsale’s Ava 
Gardner are headstrong and fiercely independent, but they rally at 
once to their manchild when, Icarus-like, he starts to fall. And fall he 
does, twice, one crash almost comic, the other horrific and near-fatal 
Then comes the worst fall of all, into madness. In the film’s most 
Gardner comfort him and give him 
igth to emerge, temporarily, into sanity again. Because Hughes 
ad work to finish. His breakd« 
éZ alled to testify before Senat 
Brewster (Alan Alda), a functionary 
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>, dazzled by the glory of his life 


The Aviator 





Angels, flew around the world in 
sssons to Katharine Hepburn, and 
Orson Welles would spot a come- 


far beyond 





who stands upright, burnished in 
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r Owen 





of Juan Trippe (Alec Baldwin 
Am. The way Hughes pulls himself 
ng as anythin R 
joward Hughes. He fought 
hip. (His struggle to 
the fi And he w 
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with an infectious British accent) 





home and rented Planes, Trains & 


pression came back to win the world 
heavyweight title. With Renée Zell- 
weger as his wife, Mae, and Paul Gi- 
amatti as his manager; Ron Howard 
directs. (144m) Sneak preview Sun 
day at the Boston Common, the Fen- 
way, and the Harvard Square and in 
the suburbs 

**1/2 COMME UNE IMAGE/ 
LOOK AT ME (2004) “Listen to 
Me” might be a better title for Agnes 
Jaoui’s charming gabfest of ruthless 
egos. Almost all the characters want 
attention, and those who keep quiet 
are the only ones who deserve it. 
Her name alone might make Lolita 
(Marilou Berry), the large-sized 
ugly-duckling daughter of famed 
writer Etienne (Jean-Pierre Bacri), 
the neediest of the bunch. Late for 
the opening of her dad’s new play, 
she’s stopped at the door by security 
and pouts with the other excluded 
groundlings on the street. One of 


* * *x POOH’S HEFFALUMP MOVIE (Disney). 
cuddly, animated bear (voiced by Jim Cummings, who does Tigger 
too) and crew from the Hundred Acre Wood are confronted with 
monstrous Heffalumps, who have encroached on their turf. The mys- 
terious beasts turn out to be docile pink elephants, but in a case of 
mistaken intentions, Pooh, Tigger, 
(Ken Sansom) launch an expedition to capture the trespassers. Mean 
while, Roo (Nikita Hopkins), who's suffering from an identity crisis, 
has befriended an adolescent Heffalump named Lumpy (Kyle Stanger 


all the same on the inside if you take the time to stop and look res 
onates without being heavy-handed. The direction by Frank Nissen is 
crisp, and the sing-along tunes by Carly Simon add a nice touch, 
though there could be a dollop more tongue-twisting Pooh babble to 
keep adults awake in their seats. (68m) 


* ARE WE THERE YET? (Sony). Squandering the comedic talents 
of his young leads (Johnson Family Vacation's Philip Daniel Bolden 
and School of Rock's Aleisha Allen), Brian Levant exhumes the time- 
worn cross-country road-movie formula, here mercifully spanning 
only 300 miles, from Portland, Oregon, to British Columbia. Ice 
Cube’s Nick Persons is a former baseball player and current sports 
collectibles-shop proprietor who, being a nice guy, falls into the 
“friend zone” with Suzanne Kingston (Nia Long, one of the few bright 
spots of the recent Alfie), successful single mother of Kevin (Bolden) 
and Lindsey (Allen). Hoping to win Suzanne’s heart, Nick seeks the 
expert wisdom of a Satchel Paige bobblehead that only he can hear 
and agrees to escort the kids to a New Year's Eve rendezvous, even 
though he regards them as “cockroaches.” A schizophrenic charged 
with children’s welfare? Hilarious! A missed plane and missed train 
later, Nick is reduced to transporting the two in his prized, destined- 
for-destruction Lincoln SUV. Some forced sentiment and a few kid- 
napping gags later, it becomes clear that you should have stayed 
Automobiles. Are we there yet? Pon- 
der this question as you run toward the theater exit. (94m) 








This time, the wr 


Pigiet (John Fiedler), and Rabbit 


The underlying message that we're 


them, Sébastien (Keine Bouhiza), 
has passed out, and in a rare com- 
passionate gesture, Lolita covers 
him with her coat. Thus begins a re- 
lationship that she at first disdains 
and later dismisses as just another 
attempt by a writer wanna-be to 
gain access to her celebrated father. 
No one, it seems, is immune from 
this self-interest, not even Lolita’s 
ostensibly sympathetic singing 
teacher, Sylvia (Jaoui), who gloms 
on to the great man to further her 
husband’s career. As for Etienne, 
he’s munificent, neurotic, self-cen- 
tered, and a total asshole who walks 
out of his daughter’s singing recital 
in what proves to be the film’s most 
moving moment. Jaoui orchestrates 
this bitch fest with subtlety and 
irony (note that Lolita doesn’t hit 
the Haagen-Dazs every time she has 
a setback, as would be the case in 
the Hollywood version), but the 


Social Life 
Version 2.0 


petulance gets tiring. I wish the di- 
rector had paid more attention to 
the less squeaky wheels, like the 
humble and gifted Sébastien, and 
Etienne’s narcoleptic hanger-on Vin- 
cent (Grégoire Oestermann), whose 
brief snippet of back story sounds 
like a fascinating movie in itself. In 
French with English subtitles 
(110m) Kendall Square, West New s 


# 1/2 CRASH (2005). Writer ‘com aL a 8 
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penning Million Dollar Baby, slices 
into America’s racism and the elit 
ism with this story set in highway 
connected Los Angeles. Officer 
Ryan (Matt Dillor 
jackers, starts the 1 rolling when 
he pulls over a luxury SUV driven 
by we ssed African-Ame 


couple Cameron and Christir 








1 search of car 
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through 
Tate), t 
suspl 

banger tattoos ( 

Iranian shopkeeper 
his shoulder (Shaun Tout 
Graham (Don Cheadle), the by 
book homic tive | 

the shame of his family’s indis 
By its end, Crash has produ 
cavalcade of wrecks, from 
metal and torn flesh 


souls. There's even a homic 
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**1/2 DEAR FRANKIE (2005). 
Shona Auerbach’s heartfelt melodra 
ma may rely overmuch on manipu 
lative artifice, but there are plenty of 
rewards at the end of this bitter- 
sweet rainbow. The title refers to the 
opening salutation of the letters that 
Lizzie (Emily Mortimer) pens to her 
deaf niné-year-old son (Jack McEl- 
hone). The catch is that the letters 
are supposed to be from his father, 
whom Frankie hasn't seen since he 
was a bantling. The story Lizzie has 
cooked up is that dad is out at sea 
toiling on a freighter, but the reality 
is that he’s an oddball with an unsa 
vory disposition who pursues her 
from afar. One day, the ship that 
he’s supposed to be on sails into 
port, and Lizzie is pressed to find a 
surrogate (Gerard Butler). McEl- 
hone’s subtle, physical emoting and 
Auerbach’s loving depiction of a 
damp, glum Glasgow help lift the 
film above its treacly underpinnings, 
and Sharon Small (Havers on PBS's 
Inspector Lynley Mysteries), as the 
shopkeeper who brokers the father- 
for-hire deal, adds a shot of vigor. 
(105m) West Newton 
**x*xDOUBLE DARE (2004). 
Newton native and Harvard grad 
Amanda Micheli’s documentary fo- 
cuses on two professional stunt- 
women, the legendary Jeannie 
Epper, who did the tough stuff for 
Lynda Carter in Wonder Women in 
the '70s, and Zoé Bell, who stood in 
for Lucy Lawless when barbarian 
butt kicking got rough in Xena: War- 
Prin Micheli shows the 
technical side of the stunts — flips, 
falls, swordfights, karate chops, win- 
dow leaps — but she also considers 
the resilience a woman in the busi- 
ness needs to prove every day that 
she’s just as tough as any guy. Juxta- 
posing the two women was a good 
decision: Epper takes Bell under her 
wing, and the connection is immedi- 
ate and warm. The aging stuntster 
continues to angle for jobs, and Bell 
gets picked to be Uma Thurman's 
stunt double in Kill Bill. These 
women chisel out an identity for 
themselves without sacrificing their 
femininity. (81m) Coolidge Corner. 
Continued on page 12 
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EASY TO LOVE (1953). Busby 
Berkeley's aquatic routines are the 
star in this Esther Williams vehicle 
where she’s working at Cypress Gar- 
dens and trying to get her boss (Van 
Johnson) to notice her while herself 
not noticing the guy who's singing 
her guts out for her (Tony Martin) 

Charles Walters directed. (95m) 
Tuesday at the Harvard Film Archive. 

EATING OUT (2005). Peter 
Keough’s review is on page 8. (85m) 
Kendall Square. 

**x*xEND OF THE CENTURY: 
THE STORY OF THE RAMONES 
(2004). Directors Michael Gra- 
maglia and Jim Fields here detail 
how the Ramones came up from the 
streets of Queens as glue sniffers, re- 
jects, and petty thugs who somehow 
formed a band who influenced vir 
tually every aspect of popular. 
music. There’s great performance 
footage of the Ramones from their 
1974 beginnings on stage at CBGB 
to their final 1996 tour. There's also 
early film of the New York Dolls in 
their drag-show heyday and Iggy 
Pop smearing peanut butter on his 
chest. But what really makes this 
film (which could benefit from 
about 15 minutes less of its parade 
of talking heads) are the insights 
into the Ramones’ personal lives 

singer Joey’s obsessive-compulsive- 
ness and love of romantic melodies 
from the ’50s and '60s; bassist Dee 
Dee’s utter honesty as he talks about 
the drug habit that would eventual- 
ly take his life in a 2002 overdose, 
just three months after the Ra- 
mones’ induction into the Rock and 
Roll Hall of Fame and shortly after 
this film was shot. Gramaglia and 
Fields recount the band’s internal 
struggles, including the rift between 
guitarist Johnny and Joey when 
Johnny stole, and ultimately mar 

ried, Joey’s girlfriend. They hadn't 
made peace when Joey died of can- 
cer in 2001. That's not much of a 
surprise, since Johnny (now suffer- 
ing from cancer himself) comes off 
in interviews and testimony from 
former managers and friends as 
somewhat stiff and unlikable 

(108m) Tuesday at the Independent 
Barb & Restaurant 

**1/2 ENRON: THE 
SMARTEST GUYS IN THE 
ROOM (2005). The payoff of this 
documentary comes in a set of deli 
ciously evil audio tapes of Enron en 
ergy traders causing California 
power outages for their own finan- 
cial gain. Enron, as this film makes 
clear, was not so much a scandal as 
a multi-billion-dollar den of thieves 
seeking out and exploiting every op 
portunity to steal coins out of old 
ladies’ pocketbooks, from its incep- 
tion in 1985 until its collapse in the 
fall of 2001. Viewers who never 
quite understood the crookery be- 
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hind the talk of mark-to-market ac- 
counting and deregulated energy 
markets are well served by writer/ 
director Alex Gibney, who uses 
every device in the documentarian’s 
tool kit to convey the story to a gen- 
eral audience. Unfortunately, he re- 
lies too heavily on Fortune reporters 
Bethany McLean and Peter Elkind, 


| hard-boiled nihilist/romantic knight 


whose book inspired the film. The | 


throughout, view Enron’s executives 
as grand figures with good inten- 
tions whose pride led to a terrible 
fall. On-camera interviews with for- 
mer employees reinforce that view. 
But it doesn’t fit the facts on the 
screen — for example, that 18 
months after creating Enron, CEO 
Kenneth Lay was rewarding employ- 
ees for flagrant but profitable law- 
breaking. The film also lobs vague 
accusations at worthy targets — the 
banks, accountants, and politicians 
who enabled Enron — without sort- 
ing out their culpability. The direc- 
tor even flubs those magnificent 
audio tapes by trying to explain and 


justify the traders’ behavior. If only 


he had sought commentary beyond 
the capitalism boosters at Fortune 
and former Enron greedheads. 
(110m) Kendall Square, Embassy. 


F 

** x FEVER PITCH (2005). The 
Farrelly Brothers’ American version 
of Nick Hornby’s bestselling 1992 
memoir about his passion for Lon- 
don’s Arsenal soccer team retains 
only the title and the obsession from 
the original. Ben Wrightman 
(Jimmy Fallon, transcending carica- 
ture to create a character who’s sym- 
pathetic, amusing, and lovable), a 
math teacher at East Boston High, 
has two love interests: workaholic 
career woman Lindsay (Drew Barry- 
more), who grows to appreciate his 
bumbling, child-like sense of humor, 
and the Red Sox. Ben is drawn to 
Lindsay because he’s challenged to 
score with someone out of his 
league — it’s the Red Sox inferiority 
complex talking, perhaps. Then he 
finds her, as should the audience, 
more than just a trophy babe. (She 
is, after all, Drew Barrymore.) But 
then there’s the other love story, one 
that Red Sox fans and all others who 
have committed themselves to an 
obsession will recognize. This mala- 
dy is the heart of Hornby’s book, 
and he ruefully acknowledges that 
such manias, like similar disorders 
in his subsequent novels High Fideli 
ty and About a Boy, are symptomatic 
of a refusal to grow up. Romantic 
comedies are about impossible 
dreams. Maybe the Farrellys’ great- 
est achievement is the way the Sox’ 
World Series triumph complements 
rather than overshadows Ben and 
Lindsay’s hill of beans. For cinemat- 
ic images of romantic and comic tri 
umph it will be hard to beat that of 
Drew Barrymore, barefoot and beau- 
tiful, running across the Fenway 
outfield and into the arms of her 
beloved. (98m) Chestnut Hill, 
Somerville Theatre, Arlington Capi- 
tol, suburbs 

FOR ME AND MY GAL (1942). 
Gene Kelly made his film debut in 
this Busby Berkeley World War I 
story of a vaudeville performer, 
Harry Palmer, who maims his hand 
so he won't get drafted. But Harry’s 
lack of patriotism doesn’t sit well 
with his partner, Jo (Judy Garland), 
so he has to do something heroic to 
get her back. With George Murphy 
as Harry’s romantic rival and the 
Hungarian musical star Marta Eg- 
gerth. (b&w/105m) Saturday at the 
Harvard Film Archive. 

**1/2 FRANK MILLER’S SIN 
CITY (2005). Robert Rodriguez’s 
precise rendering of every page 
(those deleted from the film will ap- 
pear in the DVD version) of three 
volumes of Frank Miller's comic- 
book series recalls Gus Van Sant’s 
frame-by-frame re-creation of Psy- 
cho, though it’s not as self-con- 
sciously pointless. Rodriguez has 
even given Miller co-directing cred- 
it, despite objections from the Direc- 
tors Guild, and added Miller's name 


| two, who appear as talking heads | 


errant saving an innocent (almost 
always big-breasted, or soon to be) 
from the depraved powers that be 
or, failing that, killing as many of 
the bad guys in graphically inven- 
tive ways as possible. In “The Hard 
Goodbye,” Marv (Mickey Rourke) is 
framed for the murder of a beautiful 
dame and has to call on his own su- 
perpowers plus the warrior prosti- 
tutes of Old Town to take down the 
omnipotent Bishop Roark (Rutger 
Hauer) and his ninja cannibal nerd 
Kevin (Elijah Wood). In “That Yel- 
low Bastard,” Bruce Willis brings 
iron-jawed righteousness to Harti- 
gan, a cop compelled to tie up one 
last loose end — rescuing an 11- 
year-old girl from a “drooling lu- 
natic” — before retiring. But it’s 
pretty obvious that the culprit is a 
projection of his own repressed de- 
sire, especially when years pass and 
the girl grows into Jessica Alba as a 
lasso-spinning dancer in a topless 
club. In “The Big Fat Kill,” the good 
intentions of Clive Owen’s shadowy 
Dwight drown in a gruesome mas- 
sacre orchestrated by Rosario Daw- 


| son's army of heavily armed hook- 


ers. In short, the kids are going to 
love it — and perhaps it’s not for 
adults to tell them not to. (126m) 
Somerville Theatre, Arlington Capi- 
tol, suburbs. 

** xX FUNNY HA HA (2003). An- 
drew Bujalski’s accomplished, se- 
ductive debut film is such a slice of 
life that it has no real beginning or 
end but is all middle. That’s appro- 
priate, perhaps, for a portrait of a 
nascent twentysomething struggling 
in the cocoon of a post-student All 
ston apartment and a string of tem- 
porary jobs and even more 
ephemeral relationships. Played 
with note-perfect uncertainty by 
Kate Dollenmayer, Marnie opens the 
film at a tattoo parlor, where the 
proprietor refuses to oblige her be- 
cause she’s drunk. This foiled at- 
tempt at permanency sets the tone 
for the half-conscious, non-articulat- 


| ed efforts at contact and clarity in 


| Edie’s troupe. 


coffeeshops, at casual parties, and 
on park benches. Although captur- 
ing formlessness, Bujalski’s film is 
cannily shaped itself. In one sad 
image, Marnie sprawls on a stair- 
way writing that ultimate document 
of despair, the to-do list. In the next 
episode, she’s exploiting the infatua- 
tion of charmless Mitchell (Bujalski) 
by engaging him in chess and bas- 
ketball, two items on the list. That 
Mitchell himself then manipulates 
Marnie with pitiful results adds to 
the irony, if not the clarity. (90m) 
Coolidge Corner. 


G 
THE GANG’S ALL HERE (1943). 
Nightclub singer Edie Allen (Alice 
Faye) falls for playboy Andy Mason 
(James Ellison) just before he’s 
shipped off to the Pacific, not know- 
ing that he has wealthy parents and 
a fiancée they arranged for him. 
When he gets back, they arrange a 
show for him and his buddies for 
which they just happen to hire 
It’s all just window 
dressing for director Busby Berke- 


| ley’s fabulous routines. With Eugene 


Pallette, Charlotte Greenwood, Ed- 
ward Everett Horton, Benny Good- 
man, and Carmen Miranda singing 
“The Lady in the Tutti-Frutti Hat.” 
(103m) Monday at the Harvard Film 
Archive. 

GETTING TO KNOW THE BIG 


| WIDE WORLD (1978). Chris Fuji- 


| wara’s review of 


| ian with English subtitles. 


“Kira Muratova 
Retrospective” is on page 6. In Russ- 
(80m) 
Thursday at the Museum of Fine Arts. 
**1/2 GIRL CRAZY (1943). 
That would be, surprise, Mickey 
Rooney, whose Danny Churchill Jr. 
is so smitten with the ladies, his 
family exile him to an all-male col- 
lege in Arizona in the hope he'll set- 
tle down to his studies. But wouldn't 
you know it, the dean’s granddaugh- 
ter, Ginger Gray, turns out to be 


| Judy Garland, and then the college 
| has financial problems, and Danny 


to the title. In integrating the three | 


story lines, he engages in some 
chronological sleight-of-hand simi- 
lar to that of Quentin Tarantino 
(who is “special guest director” for 
one brief segment) in Pulp Fiction. 
Not that he-needs to. It’s the same 
basic story in each case, with a 


| You,” 
| Rhythm,” 


| 
| 
| 
| 


and Ginger have to put on a rodeo 
to save it, and . . . well, you're not 
watching this for the plot. The musi- 
cal numbers include “Embraceable 
“But Not for Me,” “I've Got 
“Fascinatin’ Rhythm,” and 
“Bidin’ My Time”; the supporting 
cast includes Gil Stratton, Robert E. 


| Strickland, June Allyson, Nancy 


Walker, and Tommy Dorsey 
(b&w/99m) Sunday at the Harvard 
Film Archive. 

**xLE GRAND ROLE (2003). 
The title part in this film from Steve 
Suissa is that of Shylock in The Mer- 
chant of Venice. A legendary Ameri- 


can director (Peter Coyote) wants to 
shoot a Yiddish version of the play 


in Paris; local struggling actor Mau- 
rice (Stéphane Freiss) wants the 
plum role. Somehow the fate of his 
beautiful wife, Perla (Bérénice 


| Bejo), gets entangled in the reality/ 


illusion of his performance in the 
film. It’s an intriguing idea but ulti- 
mately oversimplified into conven- 
tionality. In French with English 


| subtitles. (89m) Thursday at the Mu 


seum of Fine Arts 


H 
* * x THE HITCHHIKER’S 
GUIDE TO THE GALAXY 
(2005). This film addresses two au- 
diences: the cultists who've de- 
voured the book, TV, radio, and 
video-game incarnations of Douglas 
Adams’s Pythonesque sci-fi spoof 


| and the rest of the universe. And it’s 


more for the latter than the former. 
The filmmakers have taken pains 
not to alienate non-cultists, adding 
a beefed-up romance for hapless 
hero Arthur Dent (Martin Freeman, 
who played the equally hapless Tim 
on the BBC’s The Office), an actual 
plot, and John Malkovich in a wry 
turn as a religious demagogue. Like 
the Guide, the film is crammed with 
information. In just the first few 
minutes, bathrobe-clad earthling 
Arthur learns that best pal Ford Pre- 
fect (Mos Def) is an alien researcher 
for the Guide and has just rescued 
him from the destruction of the 
Earth by thumbing a ride on a pass- 
ing Vogon destroyer. There’s more 

involving Zaphod Beeblebrox (a 
hammy Sam Rockwell), the rock- 
star-like president of the galaxy, Tril 

lian (Zooey Deschanel), an earth- 
ling who rejected Arthur in favor of 
the flashier Zaphod, and Marvin 
(voiced by Alan Rickman), a de 

pressed robot. As for the cultists, 
they needn't panic; there are some 
quick in-jokes that only they will 
get, and enough of Adams sensibili- 
ty intact to keep them laughing 
throughout. Director Garth Jennings 
has figured out how to translate 
Adams’s gleefully absurd cosmic 
metaphysics into screen language 

(Watch for a hilarious visual gag in- 
volving yarn.) All in all, not bad for 
a movie made by members of what 
is only the third most intelligent 
species on Earth. (110m) Boston 
Common, Fenway, Fresh Pond, Chest- 
nut Hill, Embassy, suburbs 

*1/2 HOUSE OF WAX (2005). 
Fans of the 1953 3-D Vincent Price 
classic House of Wax won't be 
thrilled with Jaume Serra’s remake- 
in-name-only. Serra piles on the 
gore and drastically rewrites the 
original, which at least tried to mix 
some ideas about beauty and art in 
with the horror. The title House has 
been relocated to an isolated small 
town stumbled on by, yes, horny 
teenagers who have to fend for 
themselves against two brothers 
who need some new models for 
their wax figures and don't care how 
they get them. The teens are played 
by teenybopper heartthrobs who 
range from competent to annoying. 
Elisha Cuthbert and Chad Michael 
Murray as the twin-sibling leads fall 
into the former category; we'll let 
you guess where Paris Hilton be- 
longs. Gore enthusiasts will be 
pleased with the high body count 
and the creative execution styles, 
and those cruel folks eager to see 
Hilton picked off in gruesome fash 
ion won't be disappointed. (105m) 





| Boston Common, Fenway, suburbs 


| 
**xICE PRINCESS (2005). At 
first, this Cinderella story about a 
physics whiz turned figure skater 
(Michelle Trachtenberg of Buffy the 
Vampire Slayer) appears to be a 
schmaltzy hybrid of The Princess Di- 
aries and Ice Castles. But then Sex 
and the City’s Kim Cattrall swaggers 
in as a hard-bitten coach, all glow- 
ers and squints and tough talk about 
triple loops, and it’s clear that this is 
the Johnny Guitar of ice-skating 
movies. In the repressed Mercedes 
McCambridge role is a hapless Joan 
Cusack as the heroine's Harvard-ob- 
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sessed feminist mother; when she 
discovers a slinky red skating cos- 
tume in her daughter's bag, it’s as if 
she’d turned up crystal meth. Such 
howlingly campy dramatics actually 
rescue the film from its halting start 
as do the inevitable salchows and 
sitspins and the arrival of a knight 
on shining Zamboni (Trevor 
Blumas). Not exactly what you'd ex 
pect from director Tim Fywell, who 
last helmed the lush 2003 teen ro 
mance | Capture the Castle. This 
earnest allegory about passion 
hyper-parenting, and the agonies of 
a popped lutz is wobbly at best 
(92m) West Newton, Arlington Capi 
tol, suburbs 

IN CALIENTE (1935). Mexican 
dancer Rita Gémez (Dolores Del 
Rio) gets a bad review from theater 
critic Larry MacArthur (Pat 
O’Brien), who didn’t even catch her 
act. Then they run into each other in 
the title resort and fall in love. Wini 
Shaw sings “The Lady in Red 
Busby Berkeley provides his usual 
showstoppers. Lloyd Bacon directed 
(b&w/85m) Saturday at the Harvard 
Film Archive 

*1/2 THE INTERPRETER 
(2005). The first film ever shot in 
side the United Nations building 
won't do much to rehabilitate that 
institution’s image. True, Sydney 
Pollack acknowledges the organiza- 
tion’s goals of diplomacy, justice 
and peace. But those values are just 
the backdrop for a suspense melo- 
drama that tries to dissipate banali- 
ty through multiplicity. So we have 
not one but three renegade leaders 
of the fictitious African country of 
Matobo, one in power and two on 
the lam, each, one presumes, out to 
kill the others and any innocent 
civilians who might get in the way 
(You can see piles of dead Africans 
in Hotel Rwanda and Sahara but 
they won't show the real thing on 
the TV news.) We have not one but 
two characters with traumatic fami 
ly histories: Silvia Broome (Nicole 
Kidman), the UN linguist of the 
title, who lost folks in the Matobo 
fighting, and Tobin Keller (Sean 
Penn), a US Secret Service agent 
who drinks a lot.and calls his wife’s 
answering machine. When Silvia 
overhears a possible assassination 
plot against one of Matobo’s lead 
ers, she and Keller are thrust togeth 
er. The romance is not much more 
convincing than the mystery. Big 
mistake setting this at the UN — it’s 
a reminder that in films like North 
by Northwest Alfred Hitchcock never 
confused surface clutter with gen- 
uine suspense. (135m) Boston Com 
mon, Fenway, Harvard Square, Cir 
cle, suburbs. 


J 

**1/2 JOINT SECURITY AREA 
(2000). Reported to be the biggest- 
budget film to come out of South 
Korea, and also the biggest-grossing, 
Park Chan-wook’s reminds us just 
how bad relations between North 
and South Korea still are. The inves- 
tigation into two unexplained 
deaths in the DMZ “truce village” of 
Panmunjeom engages for a while, 
but you can figure out what must 
have happened long before the truth 
is revealed, and in the end we learn 
that, yes, war is bad. In Korean and 
English with English subtitles 
(110m) Thursday at the Brattle 


K 

KEKA (2002). Philippine director 
Quark Henares’s second film, call- 
center operator Keka (Katya Santos) 
goes after the gang members who 
killed her boyfriend; then she falls 
for a policeman. In Tagalog with 
English ‘subtitles. (93m) Thursday at 
the Brattle. 

*xKICKING & SCREAMING 
(2005). Two months before 
Richard Linklater’s remake of Bad 
News Bears hits theaters comes .. . a 
knockoff of Bad News Bears. In this 
version, Will Ferrell is Phil Weston, a 
youth soccer coach embroiled in an 
Oedipal struggle with his cutthroat 
father and fellow coach (Robert Du- 
vall). Phil promises to be a kinder, 
gentler leader, but the thrill of win- 
ning soon has him treading in his fa- 
ther’s cleats, benching his own son 
in favor of two soccer-savvy Italian 
lads. The plot has begun to curdle 
by the time Mike Ditka joins the 
squad as assistant coach, playing 
himself. Director Jesse {son of Bob) 








Dylan has painful trouble establish- 
ing a uniform cinematic style; Reser- 
voir Dogs-esque slo-mo and an 
actor-attached Doggicam (as seen in 
Mark Romanek’s music videos) 
come across as catchpennies. But 
this comedy dies the way the bad 
ones do: from cloddish jokes and 
sloppy timing. Writers Leo Benvenu- 
ti and Steve Rudnick (The Santa 
Clause) clutter their script with a 
diminutive Asian kid with two mom- 
mies and a coffee-addiction subplot 
It’s only the 20 priceless minutes 
near the end — when Ferrell breaks 
out of the wimpy-dad routine and 
outruns director and writers to glo- 
riously over-the-top heights — that 
elevate this film from dreadful to 
mediocre. (95m) Boston Common, 
Fenway, Fresh Pond, Circle, suburbs 
**xKINGDOM OF HEAVEN 
(2005). Ridley Scott’s climactic 
scene notwithstanding, as the army 
of 200,000 (actually 2000 Moroc- 
cans multiplied by CGI) jihadists 
under Saladin (Ghassan Massoud) 
spreads across the plain before the 
gates of Crusader-held Jerusalem, 
with countless pennants flying, the 
sky pierced by siege towers, and the 
air ablaze with Greek fire, history is 
bad box office. Who needs accuracy 
to clutter up the marketing potential 
of a $140 million project? Scott's 
Balian (Orlando Bloom) is a French 
blacksmith who after his son dies 
and his wife commits suicide agrees 
to go to the Holy Land with his 
long-lost dad, Godfrey of Ibelin 
(Liam Neeson, in proto-Jedi form) 
On one side is King Baldwin (Ed- 
ward Norton, spooky under a silver 
mask and sounding like Brando in 
Apocalypse Now), the reigning Cru- 
sader king of Jerusalem and a leper 
who along with Godfrey and some 
other right-thinking nobles wants to 
preserve the tenuous peace with 
Saladin and the Muslims and try to 
forge a Kingdom of Heaven on 
Earth. On the other are the effete 
(he’s French, or rather Frankish) 
and ruthless Guy de Lusignan (Mar- 
ton Csokas), who has designs on 
Baldwin’s throne, and the wacko 
Reynald (Brendan Gleeson, out- 
hamming Brian Cox’s Agamemnon 
in Troy), who with his army of Tem 
plars (is just a fun guy who wants to 
kill infidels. Guy is married to Bald- 
win’s lovely sister Sibylla (Eva 
Green), and she and Balian fall in 
love, so.he has even more reason to 
oppose Guy’s evil schemes, as if sav- 
ing the world and his soul weren't 
enough. Scott can’t quite tap-dance 
around the harsher aspects of the 
times — the Crusaders massacred 
40,000 Muslims when taking 
Jerusalem in the First Crusade, for 
example — and Christian conserva- 
tive groups will doubtless condemn 
Ridley’s image of Christian Cru- 
saders as greedy and fanatical and 
outshone in nobility by Islam’s Sal- 
adin. (Massoud adds insult to injury 
by putting in the film’s best perform- 
ance.) But hardly anyone is likely to 
describe Kingdom of Heaven as his- 
tory writ with lightning. (145m) 
Boston Common, Fenway, Harvard 
Square, Chestnut Hill, suburbs 
**1/2 KUNG FU HUSTLE 
(2004). After Miramax dropped 
the ball with its handling of Stephen 
Chow’s first domestic release, 2001's 
Shaolin Soccer (an agreeable merg- 
ing of CGI with his trademark brand 
of “nonsense-speak”), the outlook 
for his scoring with an American au- 
dience appeared grim. But Chow, 
who ranks Bruce Lee as a defining 
idol, wasn’t going to give up without 
a fight. First seen declaring “No 
more soccer!” as he stomps a ball 
flat, he makes it clear that Kung Fu 
Hustle will be different. Set in a 
‘time of social unrest” (which seems 
to mean 1930s Shanghai), Hustle ca- 
reers through influences from Gangs 
of New York to gravity-defying Road 
Runner cartoons. Chow’s Sing is a 
wrongheaded thief masquerading as 
a member of the natty, malevolent 
Axe Gang in a bungled extortion at- 
tempt aimed at the denizens of Pig 
Sty Alley. This triggers the arrival of 
the real Axe Gang, led by Brother 
Sum (Chan Kwok Kwan), and a 
face-off with the alley’s hidden 
dragons (Chiu Chi Ling and Xing 
Yu) and its harridan landlady (Yuen 
Qiu, one of Lieutenant Hip’s two 
nieces in The Man with the Golden 
Gun). With its countless film refer- 
ences rendered meaningless in con- 








text, this eager-to-please comedy is 
both everything and nothing; you'll 
either love it or feel hustled. In 
Mandarin and Cantonese with Eng- 
lish subtitles. (99m) Kendall Square, 
Embassy, suburbs 


L 
LADIES IN LAVENDER (2005). 
Peter Keough’s review is on page 8 
(104m) Harvard Square, 
Corner, Embassy. 
*1/2 LAYER CAKE (2005). The 
British gangster films Get Carter and 
The Long Good Friday were built on 
hard-boiled characters caught in sit- 
uations that pushed their code of 
honor. Layer Cake (the title has 
more to do with fecal matter than 
with baked goods) aspires to that 
model, but it’s drawn more to the 
stylized contrivance that made Lock 
nd Two Smoking Barrels a hit 
— no surprise given that director 
Matthew Vaughan produced Barrels 
A nameless middleman (Daniel 
Craig) cuts drug deals between vari 
ous London crime syndicates. He's a 
good-looking bloke adroit at navi- 
gating among businessmen, thugs 
and sociopaths. He also wants out, 
but of course there’s one final job, 
and the attendant onslaught of 
babes, thugs, treachery, and clichés 
Many plot turns are obvious, despite 
the filmmaker’s smugness; others 
just drop. Gritty? Yes, but only half- 
baked. The intriguing ensemble cast 
includes Colm Meaney and Michael 
Gambon. (104m) Kendall Square, 
Embassy. 
THE LONGEST YARD (2005). 
Peter Keoughts review is on page 8 
(114m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 
LONG FAREWELLS (1971). 
Chris Fujiwara’s review of “Kira Mu- 
ratova Retrospective” is on page 6 
In Russian with English subtitles. 
(b&w/95m) Sunday at the Museum 
of Fine Arts. 
LONG LIFE, HAPPINESS AND 
PROSPERITY (2002). Set in the 
Chinatown of Vancouver, Mina 
Shum’s film follows the efforts of 
12-year-old Mindy Ho (Valerie Tian) 
to use Taoist magic to improve the 
financial situation and romantic 
prospects of her mother (Sandra 
Oh). But Mindy’s not an expert, so 
things don’t work out quite the way 
she expects. (92m) Wednesday at the 
Brattle. 


Coolidge 





M 
MADAGASCAR (2005). Tom 
Meek’s review is on page 8. (80m) 
Boston Common, Fenway, Fresh 
Pond, Circle, suburbs 
**x*xMAD HOT BALLROOM 
(2005). This documentary about 
New York City fifth-graders in a 
ballroom-dance competition follows 
the lead of 2002’s Spellbound, but 
whereas the latter turned the Na- 
tional Spelling Bee into a nailbiter, 
director Marilyn Agrelo’s debut 
sometimes loses its fancy footing. In 
the early going, Agrelo waltzes a 
crowd of kids from three public 
schools across the screen; several, 
such as coltish Emma (she rattles 
off kidnapping statistics) and 
amber-eyed Wilson (he speaks no 
English but blazes charisma), beg 
for back story. After-school chats 
underscore the problems of poverty 
and urban evil, yet Agrelo never 
delves into any one life. Only in the 
final minutes do we learn of two 
dancers’ troublemaking pasts. Still, 
there’s no denying the charms of 
these frank-talking little Freds and 
Gingers, and the film delivers the 
expected dose of pathos and humor. 
(One gopher-cheeked boy likens his 
new pastime to “a sport that hasn’t 
been invented as a sport yet.”) The 
final competition — a poignant 
spectacle of party shoes, mis- 
matched partners, and some seri- 
ously swiveling hips — doesn’t dis- 
appoint, in part because there aren't 
as many faces to follow. Like its 
young subjects, Mad Hot Ballroom 
starts out stiff but swings in the 
end. (105m) Harvard Square, 
Coolidge Corner, Embassy. 

MAS ALLA DEL MAR/BEYOND 
THE SEA (2003). Lisandro Pérez- 
Rey’s documentary retells the story 
of the 1980 Mariel Boatlift, whereby 
Cubans were briefly permitted to 
emigrate and some 130,000 left for 
America. In English and Spanish 
with English subtitles. (video/80m) 
Friday through Sunday at the Muse- 





um of Fine Arts Best Director Oscar 
MAYA (2001). Digvijay Singh's 
film inveighs against the ritual rape 
of young girls that still takes place 
in parts of rural India. Nitya Shetty Somerville Theatre, Arli 
plays the 12-year-old title character, tol, suburbs 

whose life is destined to change | MILLION DOLLAR MERMAID 
when she has her first period. In (1952). That would be, of course 
Hindi with English subtitles. (108m) Esther Williams, in this Mervyn 
Monday at the Brattle Levy film based loosely on the story 
**1/2 MELINDA AND MELIN- | of swimmer Annette 
DA (2004). This Woody Allen film With Victor Mature 
is more of a return to formula than a geon, Maria Tallchief (as Pavlova! 
return to form. It opens at a casual and, of course, Busby Berkeley 
Upper East Side bistro with Sy (Wal whose underwater routines include 
lace Shawn), one of two playwrights Let Me Call You Sweetheart 
seated at the table, arguing that life it rd Film 
is largely comedy and Max (Larry Archiv 


Swank took The best V 
home her second Best Actress stat start with a child, and in this Boyle 
uette, and Freeman was voted Best 
Supporting Actor 32m) Etel 
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Pine) taking a more Ingmar wel, 2 MILLIONS (2004). The 
Bergmanesque view. An anecdote first hour or f Da Boyle's 
about a woman who disrupts a gath Manchester-set film evokes genuine 
ering of friends during a dinner | wonder; the dispiriti onven 





al dénouement, on the I 
hand, is all fake innocence and plat 





party leads to the parallel stories of | tio 
Melinda and Melinda (both played 
by Finding Ne nd’s Radha 
Mitchell). Tragic Melinda, just off a 
bus, is an old college acquaintance 

of her dinner hosts, married couple 

Laurel and Lee (Chloé Sevigny and 
Jonny Lee Miller). Arriving some- 
what uninvited, months afte she’s 
expected, Tragic Melinda soon be- 
comes a disruptive, alcoholic force 
between the lives of the “Park Av- 
enue Princess” and the once promis 

ing, now failing actor. As details 
about her past emerge, the film 
shifts gears slightly, to Comic Melin 

da, and her hosts, indie-film director 
Susan (current film: The Castration 
Sonata) and her neurotic husband 

failed actor Hobie (Amanda Peet 
and Will Ferrell, respectively). You 
might wish that Allen and cine 

matographer Vilmos Zsigmond had 
devised separate visual styles, since 
it's not always clear which story 
we're watching, and Mitchell, a tal- 
ented actress in the Mia Farrow 
mold, isn’t given much room to cre- 
ate differing characterizations of the 
two Melindas. As for Will Ferrell 
this eminently likable comedian 
who’s hamstrung as the Woody 
Allen surrogate, since Allen’s brand 
of one-liners runs in diametric oppo 
sition to his own goofy comic tim- 
ing. When ordinarily hilarious co- 
medians like Ferrell and Steve Carell 
barely get a laugh in a story meant 
to embody “comedy,” something’s 
wrong. The tragedy fares better. 
Still, when the two tales conclude 
— and the comic version just stops 
— there’s no clear answer to the 
comedy-or-tragedy question. After 
35 films, Woody's still afraid of com- 
mitment. (100m) West Newton, 
Somerville Theatre (Tuesday through 
Thursday), suburbs 

***1/2 MILLION DOLLAR 
BABY (2004). Clint Eastwood's 
Oscar winner is the story of a man 
who against his better judgment and 
inclination gets involved with an- 
other human being and ends up 
paying for it. The product of a poor 
rural background and a grasping 
family, Maggie (Hilary Swank) en- 
ters Million Dollar Baby out of 
nowhere: she just appears in the Hit 
Pit Gym, fully formed, and asks box- 
ing trainer Frankie (Eastwood) to 
remake her. Frankie has made it a 
principle never to train women, and 
though he keeps making Maggie an- 
swer the question “What is the 
rule?” with “To protect myself at all 
times,” he doesn’t protect himself. 
Darkness surrounds the characters, 
both as a sign of danger and as the 
background of non-existence from 
which they emerge. This is human 
life for Eastwood: half-lit, tempo- 
rary safe zones chipped out of dark- 
ness. The film isn’t a complete suc- 
cess — there are three, maybe four 
ways to shoot a boxing match, and 
despite his skill at pacing himself, 
Eastwood can’t avoid running 
through them before the script runs 
out of in-the-ring action. The pro- 
ceedings slump in a sequence where 
former boxer Scrap (Morgan Free- 
man, excellent in a conventional 



















































































FIRST IT WAS ‘LOCK, STOCK AND TWO SMOKING BARRELS. 
THEN ‘SNATCH.’ NOW WELCOME TO THE ‘LAYER CAKE.’ 
“GRADE: A! FAST, CO 
AND DENSELY EXCITING! 
YOU WON'T WANT TO 
© MISS ‘LAYER CAKE’!” 


-Owen Gleiberman, ENTERTAINMENT WEEKLY | 
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stature of one opponent Maggie 
must face. Their match results in a 
late-film plot shift of the type that in 
lesser directorial hands would have 
sent Million Dollar Baby into a tail- 
spin. But Eastwood has never been 
more moving, as a director or as an 
actor, than he is in the last 30 min- 
utes of this film. He won his second 
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Continued from page 13 
worth 
suburbs 
**1/2 MONSTER-IN-LAW 
(2005). Provided you don't find the 
basic premise an ove 
mother thinks no woman 
enough for her son too creepy 
you might be pleasantly surprised 
by Monster Jane Fonda, in 


her first film in 15 years, plays Viola 


(98m) Arlington Theatre 


bearing 


is good 


n-Law 


Fields as a neurotic, controlling, un 
stable woman who's just found out 
that her Kevin (Michael Va 

tan), is engaged. She about 
breaking up the marriage by annoy 
ing the hell out of bride-to-be Char 
lotte “Charlie” Cantilini (played 
with one-dimensional sweetness by 
Jennifer Lopez) 
Luketic intro 
porting characters 

Arnett (from TV’s Ar 
ment), early on 


son 


sets 


Director Robert 
es. some feisty sup 
including Will 
rested Develop 
then jettisons them 
on the J. Lo/Jane smack 
from which Wanda Sykes as 
Fonda’s wisecracking assistant offers 
a welcome respite with her deadpan 
one-liners. The path to mutual de 
struction is disappointingly mild, 
though Fonda does seem to be hav 
ing fun with her big-screen come 
back. If only the filmmakers had let 
the claws come out — that would 
have been a catfight worth seeing 
(102m) Boston 
Fresh Pond, Circle, suburbs 

MY SUMMER OF LOVE (2004). 
In this “postscript” to the Boston 
Gay & Lesbian Film/Video Festival 
working-class Mona (Nathalie 
Press) and wealthy Tamsin (Emily 
Blunt) enjoy a Yorkshire summer to- 
gether. Pawel Pawlikowski directed 
(86m) Monday at the 
Fine Arts 


to focus 


down 


Common, Fenway 


Museum of 


N 

***1/2 LA NINA SANTA/THE 
HOLY GIRL (2004). in this film of 
risp intelligence C jant 
pleasure Argentinian 
director Lucrecia Martel juxtaposes 
two incongruous situations: a med 
ical conference at a hotel and a 
group of teenage girls studying 
Christianity. The link between the 
two is the encounter between one of 
the girls, Amalia (Maria Alché), and 
the 40ish doctor (Carlos Belloso) 
who discreetly rubs up against her 
from behind as they watch a street- 
corner theremin recital. Amalia be- 
comes convinced that the theremin’s 
keening is God's call and that her 
vocation has to do with saving the 
doctor or sacrificing herself to his 
lust. Meanwhile, the doctor strug- 
gles against his attraction to Amalia 
while becoming involved with her 
mother (Mercedes Moran). With her 
shallow-focus close shots, Martel 
creates an explosion of sensuous 
fragments not closed off or wrapped 
up by the narrative, details that 
splay all over the warm, well-lit 
space of the film to hook up with 
one another at odd angles. The visu- 
al style is perfectly matched to this 
convention of characters who be- 
come each other's fixations. Alché, 
with her crooked smile and look of 
indifferent bafflement, is a marvel 
In Spanish with English subtitles. 
(106m) Kendall Square 


0 
*1/2 OFF THE MAP (2004). 
Actor Campbell Scott’s talent for off- 
beat and edgy performances (Roger 
Dodger most notably) translates into 
a sadly precious directorial debut 
Blame in part Joan Ackermann’s 
twee script, which, based on her 
play, is all over the map in its tone 
point of view, narrative line (flash- 
backs within flashbacks and then 
some), and characterizations. Which 
is a shame given the good perform 
ances them newcomer 
Valentina de Angelis’s as Bo, an 11 
year-old tomboy living on a desolate 
ranch in the New Mexico desert and 
burdened with a depressive 
(Sam Elliott crying in 
- a pretty sight 
rary »ver narrative that 
d for the Oprah Book 
ther was 


garden 


and surprise, 


among 


dad 
every frame 
and a faux lit 
sounds intend 
Club (“My 

naked in the 
William Gibbs cried out 
the whimsical ménage is Bo’s earth- 
mother mom, Arlene Allen 
showing remarkable patience), a 
passing IRS agent who stays on to 
become a world-famous painter, and 
a mystical coyote. It’s enough to 


weeding 
when 


Adding to 


(Joan 


make Roger Dodger squirm. (111m) 
West Newton 

**x*x*ON THE WATERFRONT 
(1954). Written by Budd Schulberg 
and directed by Elia Kazan, this is 
the quintessential “social con- 
science” film of its era, though many 
read the film as the defense by 
Schulberg and Kazan of their 
heinous testimony before HUAC 
The issue is the corruption of labor 
— or, in more personal terms, how 
the hero, dock worker Terry Molloy 
(Marlon Brando), deals with the 
conflict between his desire for secu- 
rity (in the form of protection, 
anonymity, and the approval of the 
crooked union boss, played by Lee J. 
Cobb) and the impulse to come 
clean and lead the decent, honest 
life held out to him by Edie (Eva 


dates him. Montenegro, who starred 
in the Bernstein-scripted Central do 
Brasil/Central Station, conveys Regi 
na’s dire loneliness and rage over 
the invisibility and apathy of the 
elderly. Save for some big white 
sneakers, she pulls off the lusty bits 
too. The film’s pace recalls the 
shuffle of Regina’s more arthritic 
contemporaries, and the tedious di- 
alogue is equally creaky. But in the 
end it’s the appalling lack of in- 
trigue, not the sexagenarian sensu- 
ality, that shocks. In Portuguese 
with English subtitles. (98m) 
Kendall Square. 


P 
*1/2 PAPER CLIPS (2004). It 
might have been a fascinating sub- 


| ject for a documentary: the eighth- 


wara’s review of “Kira Muratova 
Retrospective” is on page 6. In 
Russian with English subtitles. 
(112m) Sunday at the Museum of 
Fine Arts 

**x*xPOOH’S HEFFALUMP 
MOVIE (2005). This time, the 
wry, cuddly, animated bear (voiced 
by Jim Cummings, who does Tigger 
too) and crew from the Hundred 
Acre Wood are confronted with 
monstrous Heffalumps, who have 
encroached on their turf. The myste- 
rious beasts turn out to be docile 
pink elephants, but in a case of mis- 
taken intentions, Pooh, Tigger, 
Piglet (John Fiedler), and Rabbit 
(Ken Sansom) launch an expedition 
to capture the trespassers. Mean- 
while, Roo (Nikita Hopkins), who's 
suffering from an identity crisis, has 


huge vocal cast as Rodney Copper 
bottom, a plucky young automaton 
with dreams of working alongside 
the Wizard of Oz-like Bigweld (Mel 
Brooks) in Robot City, a name that 
conveys the level of invention on 
display. Robin Williams recycles his 
now-cliché’d sidekick shtick, embar- 
rassing himself alongside Oscar win- 
ners Jim Broadbent and Halle Berry, 
the latter doing little to erase the 
memory of Catwoman. Cameos in- 
clude Jay Leno as a fire hydrant; in- 
sert your own piss joke. Full of bolts, 
but devoid of any nuts, this Robots 
shoots blanks. (90m) West Newton, 
Arlington Capitol, suburbs 

**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror- 
camp extravaganza still draws mid- 
night crowds. Its story of two dorky, 


LET'S PUT ON A SHOW III: Gene Kelly and Judy Garland wonder whether World War I is the best time in For Me and 


My Gal. 


Marie Saint). Brando’s performance 
has been so widely imitated and 
parodied that it’s a shock to redis- 
cover how tight and economical it 
actually is. Saint plays almost every 
one of her scenes with Brando, and 
she holds her own, beautifully; 
Cobb's terrific too, and so is Rod 
Steiger as Terry’s brother, the union 
lawyer on the take. Boris Kaufman 
did the fine photography; the classic 
score is by Leonard Bernstein 
(b&w/108m) Wednesday at the 
North End Branch Library. 

*O OUTRO LADO DA RUA/THE 
OTHER SIDE OF THE STREET 
(2004). On the thug-ridden streets 
of Copacabana, the police get help 
from an unlikely breed of 
crimefighter: old ladies. Regina 
(Fernanda Montenegro), who busts 
nightclub corruption in caramel 
leather pants, is the pride of the 
Senior Service,” and her eager ex- 
ploits at first spell a ridiculous mix 
of Murder, She Wrote and Miami 
Vice. But then she thinks she sees a 
man kill his wife in the apartment 
across the street, and it’s clear that 
first-time director Marcos Bernstein 
has Rear Window on his mind. Not 
that he’s blandly literal — in a saucy 
twist, Regina doesn't just spy on the 


| 
| 
| 
| 
| 


grade class of a school in Whitwell, | befriended an adolescent Heffalump 


Tennessee (a community of 2000, 
predominantly white and Christ- 
ian), decides to study the Holocaust 
and create a commemorative art 
project. Spurred by the little-known 
fact that paper clips represented a 
secret sign worn by supporters of 
victims of the Nazis, the students 
decide to attempt, via grassroots 
appeals, to amass nine million of 
them. The response and its effect 
upon the community are indeed re- 
markable. The students enlist two 
savvy and lovable German journal- 
ists to expand the scope of their 
project, and eventually the project 
is widely publicized and celebrated 
But directors Elliot Berlin and Joe 
Fab have made Paper Clips a self 
congratulatory, ingenuous, and 
smarmy portrait of a small-town 
America that had apparently never 
heard of, much less considered, the 
Holocaust. The extemporaneous 
words of students are moving, as 
are their encounters with actual 
survivors, but there are so many 
egregiously scripted and gratuitous- 
ly choreographed moments that this 
film can serve as an example of how 
not to make a documentary. (82m) 
West Newton. 


squinty suspect (Raul Cortez), she PASSIONS (1994). Chris Fuji- 
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named Lumpy (Kyle Stanger with an | 
infectious British accent). The un- 
derlying message that we're all the 
same on the inside if you take the 
time to stop and look resonates 
without being heavy-handed. The 
direction by Frank Nissen is crisp, 
and the sing-along tunes by Carly 
Simon add a nice touch, though 
there could be a dollop more 
tongue-twisting Pooh babble to keep 
adults awake in their seats. (68m) 
West Newton, suburbs. 


R 
*ROBOTS (2005). Scrat, the 
saber-toothed squirrel of Chris 
Wedge & Carlos Saldanha’s 2002 
computer-animated Ice Age, hilari- 
ously stars in a short film announc- 
ing next year’s Ice Age 2. Then Ro- 
bots, the latest feature from Wedge 
and Saldanha, begins, reminding 
you what an unexpected pleasure 
Ice Age was. Self-help sloganeering 
(“Shine, no matter what you're 
made of!”) masquerading as family 
entertainment, the robotic screen- 
play, courtesy of '80s-era writing 
factory Lowell Ganz and Babaloo 
Mandel, rivets this point for at least 
an hour, until the fart jokes take 
over. Ewan McGregor headlines a 


all-American kids (Barry Bostwick 
and Susan Sarandon) who find 
themselves indoctrinated into the 
pansexual ways of Dr. Frank-N- 
Furter is no more outrageous than 
La Cage aux Folles, but only a cur- 
mudgeon would deny the magnet- 
ism of Tim Curry, whose lip-smack- 
ing rendition of “Sweet Transves- 
tite” remains one of the high points 
in all of cult movies. Jim Sharman 
directs. (100m) Saturday midnight 
at the Harvard Square. 

**x*1/2 ROIS ET REINE/ 
KINGS AND QUEEN (2004). Ar- 
naud Desplechin’s unsynopsizable 
film is about a woman named Nora 
(Emmanuelle Devos), her ex-lover, 
Ismaél (Mathieu Amalric), her dead 
husband, and their child. A third 
version might center on the ex- 
lover, a violist who is committed to 
a mental hospital. It’s all about 
tonal shifts and small adjustments 
in point of view that make it impos- 
sible to sum up a character or what's 
happening with him or her at any 
moment. Narrated on multiple 
planes of present, past, and possible 
past (and possible present?), Nora’s 
troubles with the men in her life ac- 
cumulate more and more-complicat- 
ed ambiguities as the film goes on 
Meanwhile, the head of the mental 





hospital (Catherine Deneuve) where 
violist Ismaél has been confined tells 
him that his behavior is “excessive” 
— but he isn’t the only one of whom 
this can be said. It’s a film of dispro- 
portionate reactions, or reactions 
whose fitness you're unable to meas- 
ure because Desplechin never gives 
you the whole context. It begins and 
ends with a guitar rendition of 
‘Moon River,” a way of letting the 
rainbow’s end belong to the viewer. 
In French with English subtitles 
(150m) Friday through Sunday at 
the Brattle 


s 

SMALL TOWN GIRL (1953). It’s 
the usual thin Busby Berkeley plot: 
playboy Farley Granger is pulled 
over for speeding in a small town 
and Jane Powell as the judge’s 
daughter tries to set him straight 
Watch for Bobby Van's Street Dance” 
and Ann Miller's “I've Got To Hear 
That Beat.” Berkeley directed with 
Leslie Kardos. (93m) Monday at the 
Harvard Film Archive. 

**xxSTAR WARS: EPISODE Ill 
— REVENGE OF THE SITH 
(2005). Does this middle move- 
ment into what George Lucas has re- 
ferred to as a “symphonic” comple- 
tion resolve his six-part epic? Con- 
sider how the opening 15 minutes, 
where Obi-Wan-Kenobi (Ewan Mc- 
Gregor) and Anakin Skywalker 
(Hayden Christensen) rescue Chan- 
cellor Palpatine (Ian McDiarmid) 
from the hands of phlegmatic evil- 
doer Count Dooku (Christopher 
Lee), reprises — or prefigures — the 
scene in Return of the Jedi where the 
unarmed Emperor invites Luke to 
indulge his anger and hatred and 
succumb to the Dark Side. Well- 
trained by his Jedi Masters, Luke de- 
clines. But in Revenge of the Sith, a 
less disciplined and needier Anakin 
can’t resist when Palpatine tells him 
to kill the helpless Count Dooku 
And it’s his fate that focuses the 
film. He disobeys the taboos im 
posed by his masters, first in little 
things, like falling in love with 
Padmé (Natalie Portman), and then 
in bigger things, like refusing to ac- 
cept the universal conditions of loss 
and death. The latter fear is what 
Palpatine exploits to seduce him. 
Like everyone else, he just wants a 
world where everything he loves is 
fun and safe and immortal and he’s 
in charge. It’s the same reason some 
people create imaginary universes 
like that of Star Wars and others pay 
to see them. Despite the manipula- 
tiveness and the cornball dialogue, 
Anakin’s utopian fantasy is the heart 
of this movie and of all movies. Un- 
like Anakin, but like Luke and Lucas 
himself, Star Wars fans will see that 
this vast, extravagant, gimcracky 
dream not only acts out their fears 
and desires but also reflects the 
world from which they try to flee 
Maybe Revenge of the Sith is the best 
film in the series because it’s the 
last, and the adventure of a long 
time ago in a galaxy far, far away re- 
turns, inevitably, to the here and 
now. (140m) Boston Common, Fen- 
way, Fresh Pond, Chestnut Hill, sub- 
urbs. 


T 
TALL: THE AMERICAN SKY- 
SCRAPER AND LOUIS SULLI- 
VAN (2004). Manfred Kirchheimer 
looks at the rise of the American 
skyscraper, following not only 
Chicago architect Sullivan but also 
his New York City rival Daniel Burn- 
ham, who designed the Flatiron 
Building. (82m) (82m) Sunday and 
Tuesday at the Museum of Fine Arts. 
* x x TORREMOLINOS 73 
(2003). An encyclopedia #alesman 
turns amateur pornographer turns 
Ingmar Bergman wanna-be in Pablo 
Berger’s endearing debut. It’s 1973 
Spain, and plump, balding, world- 
weary Alfredo (Javier Camara, the 
lovelorn nurse in Pedro Almodévar’s 
Hable con ella) is hawking encyclo- 
pedias door-to-door with diminish- 
ing success while trying not to hear 
the alarm that’s going off on the bio- 
logical clock of wife Carmen (Can- 
dela Pefia). In an offer that seems to 
solve both their lack of money and 
their lack of a baby, Alfredo’s suave 
boss, Don Carlos (Juan Diego), 
gives the couple an opportunity to 
help with his new venture, “World 
Encyclopedia of Reproduction,” 

Continued on page 16 
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which turns out to be less ethno- 
graphic sex study and more home- 
made porn project marketed to 
Scandinavia. Alfredo discovers a 
passion for directing, Carmen sheds 
her inhibitions, and both become 
eager, if awkward, participants 
Their naiveté charms; what they’re 
up to never feels filthy. Carmen 
doesn’t get pregnant, and Alfredo 
does get bitten by the Bergman bug. 
But even as matters turn serious, 
the levity remains. And Alfredo gets 
to make the film he wants, both ode 
to and spoof of The Seventh Seal — 
excepting the final scene. In Spanish 
and Danish with English subtitles. 
(b&w and color/91m) Kendall 
Square 

**x*xTRAVELLERS AND MAGI- 
CIANS (2003). The first feature 
film to be shot entirely in Bhutan 
reflects the country’s natural beauty 
and maps the cultural crossroads it 
faces between a traditional past and 
an encroaching pop culture. The 
multi-layered tale features non-actor 
Tshewand Dendup as Dondup, a 
smartly coiffed government official 
who can't wait to escape village life 
and head to America. His journey to 
pick up a visa in the capital city 
leads him to a host of provincial 
characters and becomes the pretext 
for a story-within-the-story that re- 
makes The Postman Always Rings 
Twice with a Bhutanese twist. Com- 
bining a morality tale that dispels 
the illusions of emigration with a 
dose of ironic self-aware Trav- 
ellers and Magicians navigates the 
universal and the local. Director 
Khyentse Norbu, a holy lama in his 
native country, creates a powerful 
foundation for Bhutan’s cinema that 
might remind you of early Italian 
neo-realism. Like those Italian films, 
Norbu’s subtle and unpretentious 
portrait of contemporary Bhutan 
will shape the way foreigners imag- 
ine his country for years to come. In 
Dzongkha with English subtitles. 
(108m) Saturday and Thursday at 
the Museum of Fine‘Arts 
**xxTURTLES CAN FLY (2004). 
Kurdish director Bahman Ghobadi (A 
Time for Drunkeri Horses) seas this 
film in a refugee camp on thé Iraqi 
border with Iran and Turkey a few 
weeks before the Iraq War, where 
armies of small children, many of 
them missing hands, scour the fields 
of local farmers for land mines to 
sel] to a UN representative. Organiz- 
ing this activity is Soran (Soran 
Ebrahim), a/k/a “Satellite,” because 
his sideline is hooking up local vil- 
lages with satellite dishes ; tooling 
around the camp’s lunar landscape 
on a bike bedecked with bells, whis- 
tles, and ribbonsf rushing from one 
business crisis to another, the base- 
ball-capped, bespectacled Satellite is 
a wonderful character, a Kurdish 
amalgam of Ferris Bueller and 
William Gaddis’s JR, a metaphor for 
a brash, new, Yankee-loving entre- 
preneurial spirit in the tired Middle 
East. But then a family even more 
traumatized than the one in Horses 
moves in. Their parents killed by 
Saddam’s army, Agrin (Avaz Latif, a 
heartbreaking beauty whose age 
seems to vary from 11 to 30), her lit- 
tle brother (or is he?) Riga, and her 
older brother Hengov (Hiresh Feysal 
Rahman) are a furtive version of the 
Holy Family, and they catch Satel- 
lite’s eye. The film does seem in a 
rush to get these poignant moments 
on screen, blowing past any sem- 
blance of nuanced or coherent narra- 
tive as it fills the spaces between 
them. Disjointed, assaultive, made 
up of scattered shards and obscure 
allusions, Ghobadi’s style, like his 
setting, is both postmodern and 
primitive. Maybe this is the way sto- 
ries will be told in the future, when 
the world has ended. In Kurdish with 
English subtitles (95m) Kendall 
Square, West Newton. 

THE TWO MRS. CARROLLS 
(1947). Humphrey Bogart is an 
artist. He’s also mentally ill. He 
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A 425 poisons his wife and marries Bar- 
bara. Then he gets the urge to poi- 
son her too well, this is part of 
the South Boston Branch Library’s 
‘Heinous Husbands” Series. Peter 
Godfrey directed. (b&w/99m) 
Thursday at the South Boston Branch 
Library. 
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U 
**1/2 UNLEASHED (2005). 
Luc Besson’s penchant for postmod- 
ern pastiche is clear to anyone who’s 
seen The Fifth Element. in his latest 
screenplay, he spins a yarn about 
disparate lifestyles and value sys- 
tems whose knotty weave is perhaps 
most evident in the casting: Jet Li, 
Bob Hoskins, and Morgan Freeman 
Besson’s three-act structure creates a 
fairy-tale world where evil is hellish 
and good is godly. It’s the perspec- 
tive of a child, or in this case an ass- 
kicking martial-arts wiz (Li) kept in 
a cage and dog collar by a boorish 
loan shark (Hoskins). When his col- 
lar comes off, the otherwise docile 
Danny turns feral and kills Bart’s 
debtors. In a bizarre second-act 
twist, Danny moves in with a blind 
piano tuner (Freeman) and his 
brace-faced stepdaughter and dis- 
covers a love for Mozart and stir-fry. 
At the end, these worlds crash head- 
on and all hell breaks loose. Un- 
leashed is ludicrous, but not so much 
as you might think. Even if the Free- 
man chapter reeks preposterous, Li 
manages to be adorable in his turn 
as human-Rottweiler-meets-Dr.-Phil. 
And in spite of Besson’s schizoid 
script, director Louis Leterrier cooks 
up a grimy and coherent Glasgow 
with a pinch of Peter Greenaway 
and a handful of sass. (103m) 
Boston Common,. Fenway, suburbs 
**1/2 THE UPSIDE OF ANGER 
(2005). No doubt reflecting some 
emerging demographic, a new sub- 
genre about single parents having 
troubles with their kids has sprung 
up, as Because of Winn-Dixie, Hide 
and Seek, Ice Princess, Millions, and 
The Ballad of Jack and Rose attest. 
Or is it kids having trouble with 
their single parents? In Mike 
Binder’s funny, funky, but ultimately 
phony film, the adults are a mess, 
the kids smugly self-sufficient. Terry 
Wolfmeyer (Joan Allen at her brit- 
tle, hilarious best), as her daughter 
“Popeye” (Evan Rachel Wood) 
points out in voiceover, has been 
mad as hell since her husband van- 
ished, presumably with his Swedish 
secretary, and left her with three 
girls to raise and financial malfea 
sance to overcome. So mom rails at 
her eye-rolling kids and drinks dur 
ing the day, a hobby she shares with 
next-door neighbor Denny Davies 
(probably Kevin Costner’s best per- 
formance), a former baseball star 
who now makes a living with auto- 
graphed balls and mall openings 
They form a convincing, if dissolute 
and dysfunctional, couple, and the 
offbeat family that develops is actu- 
ally rather wonderful. But Binder 
wants this to be a kind of Terms of 
Endearment with an athlete instead 
of an astronaut, and his contrived 
plotting proves the downside of 
Anger. (118m) Arlington Capitol, 
suburbs. 
URBAN GUERRILLAS (2005). 
Nina MacLaughlin’s review is on 
page 8. In German with English sub- 
titles. (83m) Wednesda) the Har- 
vard Film Archive 


Ww 
***xWALK ON WATER (2004). 
Israeli director Eytan Fox here un 
dermines stereotypes with less flam- 
boyance and with more ambiguity, 
perhaps, or less conviction than he 
did in his first film, Yossi & Jagger 
Eyal (Lior Ashkenazi) is a dry-eyed 
assassin for Mossad who's sent after 
the grandson of a Nazi war criminal 
when Axel (Knut Berger) arrives in 
Israel to visit his sister Pia (Caroline 
Peters), who's renounced the fami- 
ly’s Nazi past and is living on a kib 
butz. By the time it’s obvious even 
to Eyal that Axel is gay, he already 
likes the guy. The assignment takes 
him to Berlin, and what follows is 
like Notorious if the Ingrid Bergman 
character had been played by 
Claude Rains. Or could have been 
had Fox mustered some of the trans- 
gressiveness he showed when he 
had Yossi and Jagger wander out 
into the snow. Instead, he leaves 
questions of male bonding and 
macho violence hanging and brings 
us back to Pia, who’s pining on the 
kibbutz because Israeli men show 
no emotion. (And when they do, it’s 
usually resentment over her family’s 
Nazi past.) Will Axel’s gay eye set 
this Israeli guy straight? Although 
far from miraculous (the title refers 
to Jesus's testing of Peter), Walk on 











Water is a step in the right direction 
In Hebrew, German, and English 
with English subtitles. (104m) West 
Newton 

**x*xWATERMARKS (2004). At 
the end of MIT grad Yaron Zilber 
man’s intimate, affecting documen- 
tary, the Austrian-born women 
swimmers of the Jewish sports club 
Hakoah Vienna, all in their 80s, re- 
turn to Vienna for a swim in the 
same pool they had trained in be 
fore the Nazis abolished the club 
and drove them into exile 65 years 
ago. Zilberman follows eight women 
of Hakoah, who are spread from LA 
to London to Tel Aviv, interspersing 
present-day interviews with footage 
and photographs of 1930s swim 
meets. The vitality, strength, and 
youthful exuberance of the '30s-era 
photos remain evident, and indeed 
it’s the women’s stories more than 
the historical facts that drive the 
film, making for an atypical angle 
on the Holocaust. Most remarkable 
is the pure joy the swimmers feel for 
their sport and one another set 
against the backdrop of Hitler's hor 
ror. When champion Judith Deutsch 
refused to compete in the 1936 
Berlin Olympics, the Austrian Sports 
Association banned her from all fu- 
ture competition and erased her 
records from the books. But the de- 
light the women express at reuniting 
— they project a gray-haired glow, 
joking about sex, laughing like 
teenagers — triumphs over the grim 
weight of their history. (84m) West 
Newton 

**1/2 THE WILD PARROTS OF 
TELEGRAPH HILL (2003). This 
nimbly shot documentary about a 
flock of parrots and their loving 
chronicler shares the vibe and the 
beauty of its San Francisco setting 
Filmmaker Judy Irving and caretaker 
Mark Bittner almost dare you to be 
cynical as they spin years of observa 
tion into mini-dramas about the 
green birds’ individual personalities 
and relationships. Irving has an eye 
for expressive, even uncanny mo- 
ments: an outcast perched beside a 
nuzzling pair, a fledgling’s spastic 
virgin flight, even a startling pan 
from the airborne flock to a fighter 
jet. The film is equally a portrait of 
Bittner, himself a rare bird, though 
probably a recognizable type to San 
Franciscans. This empathic soul 
came after the Beats and has 
knocked about careerless ever since 
No smotherer, he argues before a 
city council for leaving the birds 
The emotional lives of parrots 
and Bittner alike are compelling, but 
some may quail before the poignan 
cy on display. By the end, when he 
recounts sensing’ gratitude from a 
dying bird named Tupelo, you'll ei 
ther be deeply moved or wish Errol 
Morris had gotten here first. (83m) 
Embassy, Arlington Capitol; Thursday 
at the Museum of Fine Arts 
**x*xWINTER SOLSTICE (2005). 
With its first shot of single dad Jim 
Winters (Anthony LaPaglia) washing 
dishes, writer/director Josh Stern 
feld’s debut feature comes out of the 
gate like one of those indie movies 
that in an earlier era would have 
been an After-School Special or a 
Movie of the Week. By the time the 
film’s low-key ending unspools, how- 
ever, Sternfeld has come to seem a re- 
markable talent able to create con- 
vincing grown-up drama out of noth 
ing. Aaron Stanford and Mark Web- 
ber rise to LaPaglia’s level as his 
mumbly, self-centered sons Gabe and 
Pete, and Sternfeld has a feel for the 
gestural language of closed-off subur- 
ban defensiveness that’s more impres- 
sive than what you find in the nou- 
veau Lev Kuleshov experiments of a 
Todd Solondz or a Todd Haynes. The 
pace and the elisions of Winter Sol- 
stice are just right, and its cinematog- 
raphy is non-arty and un-Hollywood 
at the same time. This is a rare thing 
a deceptively simple and unassuming 
film. (93m) West Newton 


z 

ZIEGFELD GIRL (1941). Actually 
three Ziegfeld girls: Judy Garland, 
Lana Turner, and Hedy Lamarr all 
trying to make it on Broadway and 
in Busby Berkeley routines despite 
the usual tribulations. With James 
Stewart, Tony Martin, Jackie Coop- 
er, lan Hunter, and Edward Everett 
Horton; Robert Z. Leonard directed 
(b&w/131m) Sunday at the Harvard 
Film Archive. 
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Native soll 


Desire Under the Elms; The Buz’Gem Blues; All My Sons 


BY CAROLYN CLAY 


sé od’s hard, not easy!” declares 
Ephraim Cabot, the grizzled 
Puritan patriarch of Eugene 
O’Neill’s Desire Under the Elms 
(at the American Repertory Theatre 
through June 12). The same observa 
tion can be made of the 1924 drama, 
an Americanized amalgam of three 
Greek tragedies played out on a hard 
scrabble New England farm by a trio 
of the doomed in an arcane dialect 
that makes them sound like the Bev- 
erly Hillbillies. But if someone were 
up to the task, I reckoned, it would be 


the gifted Hungarian Janos Szasz 





DESIRE UNDER THE ELMS: Mickey So 


who previously directed Mother 
Courage, Marat/Sade, and Uncle 
Vanya for the ART. Cutting O’Neill’s 
play loose from what critic Stark 
Young called its “unflinching realism,” 
Szasz turns Desire into a primal dust 
up in a rock-strewn arena of dirt and 
gravel, with the rusting body of an 


uck to one side. Ferociously 





nvested actors, the 








ART production of this iconic if nigh- 
unplayable drama is an anguished 
aerobic, and balletic thing. No al 


chemists, the folks at ART ca 





O’Neill’s intense but clunky cry 


bidden passion < 






iful mother 





iove into the ma 


ught to be. Bu 


ce it was Once 






er the 


ition of humar 








slaywright’s examit 
lust — for the land and for other hu 
mans — from period literalness and 
float it in a harsh, timeless realm 
where its power trumps its florid, Bib- 
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lical pomposity. 
O’Neill’s script begins with a de- 
tailed set description in which the 
arboreal presences of the title are 
described as brooding “oppressively 
over the house. They are like ex- 
hausted women resting their sag- 
ging breasts and hands and hair on 
its roof.” At the ART, the entering 
audience negotiates rock chunks 
and pebbles before the tipped 
facade of a farmhouse 
that, as the play begins, 











rises to hover over the 
stone-bound arena. To 





lis and Amelia Campbell have a go. 


cacophonous percussion, the three 
grown sons of Ephraim Cabot run 
repeatedly back and forth, up and 
down an incline, between a pile of 
stones and the upstage wall they are 
rebuilding. It looks like hard work: 
the rock on which the absent patri- 
arch, who has worn out two wives 
and is off in search of another, has 
built his grasping, God-fearing life. 
By the time the 75-year-old cultiva- 
tor of this stone pile returns with his 
35-year-old bride, the two sons of 
his first wife are about to hightail it 
to the California gold fields, leaving 
half-brother Eben and stepmother 
Abbie to a Strindberg-worthy love- 
hate sexual dual and white-knuck- 
led fight for the farm 

Szasz, playing down the 19th-cen- 
tury dialect and paring away some 
plot details, turns the play into the 
subconscious-driven barnyard Greek 


tragedy O’Neill (who also experi- 
mented with this form in Mourning 
Becomes Electra) means it to be. The 
director’s exactingly choreographed 
production emphasizes the combat- 
ive emotion and tragic trajectory of 
the play’s triangle of father, son, and 
interloping, acquisitive female. The 
play becomes a gritty ballet in which 
all interaction exudes aggression and 
distrust. Even Ephraim’s greeting of 
his defecting older sons (Peter Cam- 
bor and Shawtane Monroe Bowen) 
takes the form of bear hugs followed 


too-savvy, naked need. At first, se- 
ducing Eben over matching bath 
buckets, she appears in charge. But 
her Abbie sets to tremble as soon as 
Eben, convinced her ardor was part 
of a scheme to disinherit him, re- 


jects her. And she doesn’t let up 


through painful crime or abject re- 
solve to take her punishment. 
Much of the Oedipal underpin- 
ning and the infernal guilt that 
find their way into O’Neill’s late, 
more overtly autobiographical 
masterpieces are here. Szasz gets 





THE BUZ’GEM BLUES: Warrior Who Never Sleeps Darrell Dennis, re- 


veals his secret to Cheri Maracle-Cardinal. 


by shoves; murder never seems far- 
ther than a large rock away. Once 
the brothers are gone, the remaining 
threesome circle one another, com 
ing together to grapple carnally but 
fully clothed, never leaving the stage 
except to slink to the periphery and 
hover like Judgment. Amelia Camp- 
bell’s Tonya Harding—like Abbie ar- 
rives in white trenchcoat, boots, and 
kneepads — the last of which, for all 
the trysting and tussling amid the 
rubble, she’s going to need. On first 
meeting his new stepmother, Mickey 
Solis’s brooding Eben pulls her off 
the ground by her lapels into a pas- 
sionate embrace. Raymond J. Barry’s 
alpha-male Ephraim, in beaten-up 
long leather coat and hat, is part In- 
diana Jones, part Cotton Mather, ric- 
ocheting between brimstone and 
daze. Declaring himseif “ripe on the 
bough,” he hangs ominously up- 
stage, a Jehovist presence, while 
wife and son go at making their illic 
it seedling. In the end, as Szasz’s 
magisterial coda makes clear, 
Ephraim, finding God in the stones 
and fulfillment in work and the land, 
may be the one character redeemed. 
The director also de-emphasizes 
the Oedipal crux of the play, in 
which Eben is able to channel his 
feeling for his dead mother into lov- 
ing Abbie, something he intuits the 
maternal ghost approves of, as re- 
venge on Ephraim. In Szasz’s ren- 
dering, the prevailing myths are of 
Phaidra and Hippolytos and of 
Medeia — though the desperate 
Abbie does not turn infanticide out 
of rage so much as missed signals. 
And the remarkable Campbell, a 
pint-sized whirlwind with the sav- 
agery of a small animal, conveys 
her underprivileged character’s not- 





at them by cutting through the 
melodrama to the heightened emo- 
tion, both feral and redemptive. 
Abrupt shifts in the lighting (by 
Christopher Akerlind) signal 
Strange Interlude-ish leaps be- 
tween inner revelation and surface 
speech. And David Remedios’s 
sound design constitutes a.journey 
of its own, from percussive aggres- 
sion to aching requiem. Szd4sz may 
have reduced the elms to a couple 
of bare trunks, but he pulls us into 
the Freudian forest. 

Love in The Buz’Gem Blues is 
like froth to O’Neill’s thick stew. 
Trinity Repertory Theatre offers the 
American regional premiere 
(through June 19) of this broad ro- 
mantic comedy by Canadian play- 
wright Drew Hayden Taylor, which 
drew enthusiastic response when 
given staged readings as part of 
Trinity’s 2001 and 2002 Native 
theater festivals, “Theater from the 
Four Directions.” Taylor is an Ojib- 
way from Central Ontario, and his 
explorations of Native culture have 
run the gamut from stand-up com- 
edy to plays and screenplays to 
journalism. Here he riffs on ro- 
mance and identity among a one- 
liner-wielding sextet of Indians, 
wanna-bes, and palefaces conven- 
ing at an Elders Conference at a 
Canadian university. 

The evening is overseen by Pro- 
fessor Savage (Timothy Crowe), a 
cultural anthropologist who’s re- 
searching the courting habits of 
Canadian Aboriginals. Eventually 
all the characters wind up being in- 
terviewed — though neither ques- 
tions nor answers are probing. Also 
on hand is elder Amos (Dennis Am- 
briz), who arrives for chef’s duties 





with his 25-year-old girlfriend Sum- 
mer (Miriam Silverman), who is 
1/64th Aboriginal and exploring 
that fraction of her identity with the 
goofy zealotry of Goldie Hawn 
crossed with Pocahontas. Then 
there is elder Martha (Sheila Tou- 
sey), who has been coaxed by her 
divorced daughter Marianne (Cheri 
Maracle-Cardinal) to impart her 
knowledge of the Ojibway tongue 
Rounding out the group is a young 
man (Darrell Dennis) who, having 
abandoned Star Trek geekdom to 
become a radical Native, calls him- 
self the Warrior Who Never Sleeps, 
a crusading identity that requires 
shades, beads, and exaggerated 
hand gestures. 

At the heart of Buz’Gem (which is 
Ojibway for “sweetheart”) is the 
burgeoning attraction between 
Amos and the no-nonsense Martha 
(who upon seeing Summer asks 
him, “How’d your first wife die — 
her tricycle fall on her?”). Despite 
being from conflicting tribes and re- 
ligions, the two elders bond over 
their furtive love of Spam, which 
was liberally dispensed by the gov- 
ernment during the time of their 
youths on the reserves. 

All of this is as light as one of 
Summer’s chokeberry parfaits and 
often as arbitrary . You do have to 
credit Taylor for his one-liners, 
which come fast, furious, and 
funny. (My favorite is Amos’s claim, 
since he iikes his canned meat 
cooked or right from the tin, to 
being “Spambidextrous.”) Certainly 
it’s difficult to fauit Trinity’s effort 
to tap a culture underrepresented in 
the theater and to field a good cast 
that’s two-thirds Native, under the 
direction of Saskatchewan Native 
Theatre Company artistic director 
Kennetch Charlette. Still, couldn’t 
the First People have come up with 
an Arthur Miller before a Neil 
Simon? The Wang Center for the 
Performing Arts wrapped the sec- 
ond season of its “American Voices” 
series of staged readings at the Shu- 
bert Theatre last week with a pow- 
erful rendering of Miller’s All My 
Sons. Steven Maler directed, and 
afterward he read a news clipping 
that underlined the relevancy of the 
New York Drama Critics’ Circle 
Award-winning 1947 drama, 
Miller’s first success. The reading 
format itself, which divorced the 
play from its postwar backyard and 
period trappings, may have helped 
drive home its pertinence to a time 
in which profiteering is saluted as 
often as the flag. 

All My Sons centers on business- 
man Joe Keller, who prospered in 
World War II by selling plane-engine 
parts to the armed forces but har- 
bors an ugly secret. What was no- 
table about this reading was the way 
in which, with actors holding scripts 
and interacting behind music 
stands, it nonetheless created the 
suffocating nuclear-family dynamic 
that is moralist Miller’s greatest 
strength. Tony winner Blair Brown, 
the guest artist, did not shy from the 
adamancy of matriarch Kate Keller. 
Will Lyman cut through his patrician 
elegance to get at how mechanic- 

turned-mogul Joe’s dominating bon 
homie turns to anguished self- 
justification. And John Buffalo Mail- 
er and Stacy Fischer brought a nice 
mix of period innocence and steeli 
ness to young Chris Keller and his 
dead brother’s girl, Ann. Note to 
Wang honcho Joe Spaulding: White 
Christmas, spreading its snow on 
stage and audience, sounds nice, 
but try some tougher nostalgia and 
give this one another outing. a 




































































Fringe benefits 


The Boston Theater Marathon; Shouting Theatre in a Crowded Fire; An Evening of Havel 


BY LIZA WEISSTUCH 


n 10 hours, you can fly from 

Boston to Portugal and back. 

You can watch the entire first 
Star Wars trilogy and still have 
time get to the cineplex and catch 
Revenge of the Sith. You can pop 
140 bags of microwave popcorn in 
succession. Or you can spend the 
day at the annual Boston The- 
atre Marathon (Sunday May 
22), where the hairpin turns take 
you from the comic to the tragic to 
the sappy to the inane. Now in its 
seventh year, the popular event 
moved from cramped quarters at 
Boston Playwrights’ Theatre to the 
350-seat Virginia Wimberly The- 
atre at the Boston Center for the 
Arts. Unlike the legions who ar- 
rived with picnic bins and stocked 
Tupperware, I came armed only 
with two pens and my pledge to sit 
through the entire epic event: 10 
hours of 10-minute plays by New 
England playwrights, each present- 
ed by a different New England the- 
ater company. (For the record, 
most of those snack-toting folks 
stayed only three or four hours. 
Lightweights.) 

Around the fourth hour, it oc- 
curred to me that playwrights are 
like politicians. Some take a well- 
worn theme and give it a fresh 
spin; some even inspire new ways 
of thinking about it. Others take a 
trendy or intriguing issue and 
dance around it; they’re skilled 
stylists, but they never crack the 
surface. Still others make charac- 
ters transform in a small slice of 
time and leave an impression akin 
to that of an effective political 
speech. Examples of the last group 
were few and far between at this 
year’s marathon. But the plays that 
hit their targets hit them hard, 
thanks to precision plotting and 
zingy dialogue. 

The opening hour offered some 
hot-air balloons, plays full of self- 
importance and lofty themes. Just 
as well Hortense Gerardo’s In the 


Wake of the Horsemen (Playwrights’ 


Platform) kicked off the marathon, 
since it was out of the way quickly. 
An American aid worker who feels 
drawn to go back to the Sudan in- 
sists to her husband that her moti- 
vations are more spiritual than the 
guilt he assumes she feels. Joyce 
Van Dyke dealt with guilt — or the 
lack thereof — more cleverly in 
The Earring (New Repertory The- 
atre), in which Bobbie Steinbach 
played a Russian hotel maid who 
finds a diamond earring and 
schemes to give it to her ne’er-do- 
well son. 

The American Repertory Theatre 
paraded its star power early in the 
day with Beacham’s Last Poetry 
Reading, a nugget by Robert 
Brustein, who also appeared as an 
aged, liquor-sodden poet quoting 
legendary bards’ homages to na- 
ture. When the noise and the mess 
of modernity invalidate the poets’ 
words, he spirals into a potty- 
mouthed tribute to lewder de- 
lights, with the help of his foul- 
mouthed Tourette’s-afflicted wife. 

By the fourth hour, I'd been sit- 


ting long enough to view a full- 
length play and was ready for a 
few laps around the block. Fortu- 
nately, the next group curbed my 
wanderlust. Joshua Rollins’s The 


Amazing Adventures of Captain 


Normal (Stigan Theatre Company) 
was an Incredibles-inspired number 
about jaded suburban guys who 
start a crimefighting superhero 
brigade. Candace Perry’s Sorry 
(Wheelock Family Theatre) dealt 
with an everyday hero, a young 
soldier felled in Iraq, whose situa- 
tion is channeled through her 
mom’s guilt-laden dream. The dia- 
logue was cliché’d, but director 
Susan Kosoff overcame that with 
her rendering of the mother- 
daughter relationship. 

The next two hours were 
crammed with the goofy-joke- 
stretched-thin-as-dental-floss. Peter 
Shelburne’s Gus Penelope Syberson 


feisty imaginings of a Harlem Re- 
naissance choreographer. (And 
helped me blink the glaze off my 
eyes.) 

Ten minutes seems a long time 
after eight hours of such install- 
ments. When are they going to 
start passing hors d’ceuvre, I won- 
dered. Enter John Kuntz in a drab 
dress to pose as the delusional ce- 
real-box-collecting housewife of his 
John Waters—esque Kix (Nora The- 
atre Company). More sentimentali- 
ty — dead fathers, skulls of dead 
baseball legends, mentally ill 
brothers — led 
to a wacky finale 
from the Jewish 


ical provocation and tantalize with 
challenges to what we hold true 
This isn’t too much to expect. Con- 
sider how Bertolt Brecht refined his 
epic style in the Berlin under- 
ground. Or how, in the 1950s and 
"60s, the Living Theater steered the 
nascent fringe bandwagon, es 
chewing theater as escapism for a 
radical performance style intended 
to broadcast political defiance 

That idea evidently appealed to 
director Wesley Savick as he was 
cultivating his interest in theater 
during the Vietnam era. It’ 









gate change. Thus Savick plays 
| 
| 







himself, giving uctions and 


asking for scenes from t 
q 


1de< 





pounding home 





theater director’s job is analogous 
to the president’s power to direct 


the nation 








Theatre comes 
comeing = Around 6 p.m., the marathon crowd eee 
meneame thinned. This was Heartbreak Hill — carried out with 

s mug rigt US 
starred Jeremiah or just dinnertime. Too bad. rhat's be 
Kissel and Ken e cause the 
Baltin as mid- Deserters missed some chestnuts. eve 


dle-aged bud- 
dies in search of 





SHOUTING THEATRE IN A CROWDED FIRE: the premise that the five young actors are making these discover- 
ies for themselves is a thin veil for Wesley Savick’s autobiographical musings. 


(Theatre Cooperative) centered on 
a couple drawn together by a GPS 
with human qualities and motiva- 
tions. R. Brad Smith’s The Lemon- 
ade Stand at the End of the Earth 
(Shadowboxing Theatre Work- 
shop) unfolded as three men dan- 
gled from belays, their mountain 
quest for the holy grail of citrus 
having gone awry. 

Around 6 p.m., the crowd 
thinned. This was Heartbreak Hill 
— or just dinnertime. Too bad. De- 
serters missed some chestnuts. Two 
middle-aged Southern women 
meet in a Northern city and bond 
over their dogs and botched rela- 
tionships in Rebecca Saunders’s He 
Looks like a Burrito (SouthCity 
Theatre Company). The end hit 
like a left hook, revealing that one 
woman is the one the other’s hus- 
band left her for. Ed Bullins’s Black 
Caesar (Our Place Theatre Project) 
shook up the theater with a child’s 


the full spiritual benefit of an im- 
pending lunar eclipse. 

Andy Warhol promised us all our 
15 minutes of fame. The Boston 
Theater Marathon gives just about 
every area theater company its 10 
minutes. And though performing 
in a 350-seat theater is no mile- 
stone for a large regional company, 
it probably constitutes a thrill for 
smaller troupes used to no-frills, 
off-the-beaten-path venues. 

But rare is the writer, actor, or 
director who gets his name on a 
major marquee before taking a rig- 
orous run through the mill of the 
fringe. The smaller playhouses that 
are part of this track provide inti- 
mate settings where we can hope 
— if not expect — to find works 
that shatter conventional theatrical 
molds, plays that scoff at the com- 
mercial demand for razzle-dazzle 
puffery and formulaic stories, 
scripts that plant the seeds of polit- 


cination with the idea of theater as 
a means to political change that’s 
explored in Shouting Theatre in 
a Crowded Fire (at Boston Play- 
wrights’ Theatre through June 5), 
a meta-style affair that blends 
earnest editorial, political parody, 
and historical re-enactment to 
make an appeal for action against 
the policies of the Bush administra 
tion. The socio-political tone of 
Savick’s theater piece, which is get- 
ting its world premiere, is inspired 
by the work of writer/activist 
Howard Zinn. In fact, a more suit- 
able title might be The World Ac- 
cording to Zinn, as the play’s five 
actors quote liberally (if you will) 
from his leftist texts 

There are two noble causes at 
work here. Savick aims to pay 
tribute to Zinn and to illustrate 
the mutual influence of life and 
art: one must act up in society, 
just as actors do on stage, to insti- 





neled thr 





Savick’s reminis 


es of disco 







pulpit. For all its inc 
tions, the 


of nostal 


show flour 


yia. Sure, there 





ire paral 
lels between Vietnam and Iraq, but 
it'd be more engaging to learn 
what Savick and his young per 
formers have to say about the lat 
ter than to hear them re 
artists addressed the 
1960s. 

At one point, a character in 
Shouting Theatre asks, “If an old 
play is celebrated as relevant, 
aren't we mourning the fact that 
it’s no longer necessary?” That 
somewhat convoluted question 
impressed itself on me, since I'd 
just seen An Evening of Havel 
(presented by Molasses Tank Pro- 
ductions at Charlestown Working 
Theater through May 28). Like the 
works of the Living Theater, those 
of playwright (and first president 
of the Czech Republic) Vaclav 
Havel are anchored in their time 
and place: Communist-ruled 
Czechoslovakia of the late 1960s 
and ’70s. So to see a pair of 
Havel’s absurdist one-acts, Unveil- 
ing and Audience, performed in a 
contemporary context is to de- 
duce that Molasses Tank Produc- 
tions puts Havel on equal footing 
with Shakespeare in terms of 
timelessness. 


count how 






former in the 


Unveiling shows us an image- 
conscious couple crowing about 
their status symbols and idealized 
lifestyle to a working-class friend; 
Audience focuses on a brewery 
foreman who drunkenly 


about the d 





yammers 





srs of surveillance 
to an employee. But Havel’s im 
portance as a playv 


his dissidence in 





pressive regime and in his experi 
mental forms, not in his literary 
merits. To remove his work from 
its context weakens it, not to men 
tion throwing the audience for a 
loop because of all the allusions 
to Communism. To reset these 
works in the present makes 
Havel’s absurdist sensibility ap 
pear ridiculous. And that defies 
the spirit of fringe. a 
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@ BARRYMORE. The New Hamp 
shire-based FASKARSNOPRA presents 
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Durang explains Laughing Wild for you 


By Sally Cragin 


Ss‘ choirboy cherubic in his mid 50s, noir farceur Christo- 
pher Durang (Sister Mary Ignatius Explains It All for You, 
The Marriage of Bette and Boo, Betty’s 
Summer Vacation) has settled in at the 
Huntington Theatre Company to star in his 
own comedy, Laughing Wild. This two 
character work premiered at New York’s 
Playwrights’ Horizon in 1987; now, says 
HTC artistic director Nicholas Martin, who 
helms the production, “Some of the tar- 
gets are more pertinent than ever.” 

With Laughing Wild, which also stars 
Tony winner Debra Monk, Martin directs his 
first Durang since 2001, when he reprised 
for the Huntington his Obie-winning staging 
of Betty's Summer Vacation. About directing 
the writer as performer, he enthuses, “| 
wouldn't have guessed how much delight 
there was in acting for him. Chris is un- 
afraid to reveal the frailties we all feel.” 

Durang burst onto the New York theater 
scene in the 1970s and '80s with a quirky 
collection of absurdist comedies that melded antic plots and a 
fascination with pop culture with philosophical inquiry and out- 
rage. You'd hardly guess that this modest man with the neatly 
trimmed silver moustache and beard has such a profound curiosi- 
ty about the combustible mix of sacred and profane topics that 
animates his ceuvre. Laughing Wild, a three-part work that in- 
cludes two monologues and an intersecting dream, begins with a 
pell-meil tirade by the Woman that takes us from a confrontation 
in the aisle of a grocery store t6 an examination of the meaning of 
the work of talk-show host Sally Jessy Raphaél. 

Durang explains that the play emerged during a period of his 
life when he was attending Adult Children of Alcoholics meet- 


Christopher 
Durang 
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ings as a way of coming to grips with his family background. “| 
found the program like emotional rock and roll. | was having a 
big reaction to meetings. | once went on Christmas Eve in the 
afternoon, and it was fascinating but slightly scary.” 

Meeting formats, in which participants giving lengthy 
“shares,” prompted the Woman’s monologue, which was also fu- 
eled by the playwright’s exhaustion with “the intensity” of life in 
New York and an increased sensitivity to sounds. “Always Con 
Edison would come and drill at 2 in the morning,” he sighs, 
then adds, “! almost always write when I’m in a good mood. | 

wrote the Woman’s thing when | had an ar- 
gument with a friend. | knew | was being un- 
reasonable and | thought, ‘I’m going to write 
from an unedited point of view.’” 

This “unedited” aspect isn’t lost on Monk 
“She’s aware that she talks too much, but | 
don't think she can do anything about it. In 
my life, it’s not the big things that make you 
crazy; it’s the little things that people do that 
open up a door to your anger and frustra 
tion.” 

Durang also played the Man in the original 
production. The character at first seems more 
centered than his female counterpart — he 
has a job, writing for a magazine the play 
wright describes as “sort of a cross between 
TV Guide and pornography.” Durang is con 
scious of wanting to put distance between his 
own experience and the Man’s persona. Yet 
during the Man’s monologue, various Duran- 

gian neuroses and tics bubble up. Eventually, a dialogue seemed 
inevitable. “| wanted the two of them to meet. | always saw it 
ending badly.” Another strand in the play is the writings of Carl 
Jung, who puts an emphasis on the relevance of dreams. “| 
thought, what if they were in each other's dreams?” Throw in a 
pair of Sally Jessy Raphaél glasses, the Infant of Prague, and the 
Harmonic Convergence and the laughing only gets wilder. 

Laughing Wild /s presented by the Huntington Theatre Com 
pany at the Calderwood Pavilion at the Boston Center for the 
Arts, 527 Tremont Street in the South End, June 3 through 26 
Tickets are $14 to $50; call (617) 266-0800 or visit www. hunt 
ingtontheater.org or www.BostonTheaterScene.com a 
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@ CRAZY EYES. Provincetown Reper 
tory Theatre presents the American 
premiere of this play by John Buffalo 
Mailer, actor/writer son of Norman 
Set in October 2001 in Park Slope, 
Brooklyn, the comedy drama is about 
‘an actor, an AIDS researcher, a Wall 
Street guy, a bag of white powder, and 
a Palestinian-American who owns a 
99-cent store.” Paul Eckstein directs. At 
Provincetown Theater, 238 Bradford 
Street, Provincetown (508-487-9793) 
through June 12. Curtain is at 8 p.m 
Tuesday through Sunday. Tix $28 

@ DAMN YANKEES. Turtle Lane 
Playhouse salutes baseball season (and 
the sentiments of Red Sox Nation) with 
the 1955 hit musical, with book by 
George Abbott and Douglass Wallop 
and score by Jerry Ross and Richard 
Adler, in which a frustrated fan sells his 
soul to the devil for a crack at bat and a 
winning season. Featuring “Shoeless 
Joe from Hannibal, Mo.” At Turtle Lane 
Playhouse, 283 Melrose Street, New 
ton (617-244-0169), through June 5 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix 
$24; $17 for seniors on Thursday and 
for students on Friday 

@ DESIRE UNDER THE ELMS. 
Hungarian theater and film director 
Janos Szasz returns to the American 
Repertory Theatre to stage Eugen 
O'Neill's 1924 drama. Presented by the 
American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street 
Cambridge (617-547-8300), through 
June 12. Curtain is at 7:30 p.m. Tues. 
day = Thursday, at 8 p.m. on Fr 
day, at 2 and 8 p.m. on Saturday, and 
at 2 p.m. and 7:30 p.m. (no evening 
performance June 12) on Sunday. Tix 
$12 to $72. (Carolyn Clay’s review is 


@ DR. BROWN’S TRAVELING PO- 
ETRY SHOW. Directed by poet, au- 
thor, teacher, and slam master Michael 
R. Brown, this fast-paced 90-minute 
poetry slam is a weekly event at Zeit- 
geist Gallery, 1353 Cambridge Street, 
Cambridge (617-876-6060), 

indefinitely. Curtain is at 7:30 p.m. on 
Tuesday. Donation $7 

@ DUPLEX. Alarm Clock Theatre 
Company presents the world premiere 
of a musical by Somerville composer 
Peter Fernandez. Luke Dennis directs 
this “intimate character study of four 
average adults” that takes “a fresh, 
modem look at universal themes of 
love, fidelity, community, and the 
messes we get ourselves into.” At the 
Boston Center for the Arts’ Black Box 
Theatre, 539 Tremont Street, Boston 
(617-933-8600), May 27 through June 
11. Curtain is at 8 p.m. Wednesday 
through Saturday and at 2 p.m. on 
Sunday. Tix $15; $12 for seniors and 
students 

@ AN EVENING OF HAVEL. Mo- 
lasses Tank Productions presents two 
works by playwright and former Czech 
Republic president Vaclav Havel. At 
Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown (617- 
242-3285), through May 28. Curtain is 
at 8 p.m. Thursday through Saturday. 
Tix $15. (Liza Weisstuch’s review is on 
page 19.) 

@ FALSETTOS. The Huntington The- 
atre Company revives William Finn & 
James Lapine’s 1992 Tony winner (for 
book and score),’a quirky musical 
about a nice Jewish guy who leaves his 
wife and son for a man. Daniel Gold- 
stein directs, with musical direction by 
Michael Friedman and choreography 
by one-time Boston boy Sean Curran. 





5 and 12 only) on Sunday. Tix $14 to 
$74; $5 discount for seniors and stu- 
dents; $14 student rush, with ID, two 
hours before curtain. 

@ FAME. The 1988 stage musical 
based on the 1980 film (and later tele- 
vision series) set at Manhattan's High 
School for the Performing Arts, where 
gifted young spitfires chase the muse 
while singing of the title aspiration. At 
North Shore Music Theatre, 62 Dun- 
ham Road, Beverly (978-232-7200) 

May 31 through June 19. Curtain is at 
8 p.m. (May 31) or 7:30 p.m. (June 7 
and 14) on Tuesday, at 2 and 8 p.m 

(June 1) or 1:30 and 7:30 p.m. (June 8 
and 15) on Wednesday, at 8 p.m. (June 
2) or 10 a.m. and 7:30 p.m. (June 9 
and 16) on Thursday, at 8 p.m. on Fri- 
day (no performance June 17), at 2 
and 8 p.m. on Saturday, and at 2 p.m 

on Sunday. Tix $30 to $63. 

@ FORGET HEROSTRATUS! 
Viadimir Zelevinsky directs his own 
adaptation of Russian playwright Grig- 
ory Gorin’s “satirical tragicomedy” 
about the young man who in 356 BC 
burned down the temple of Artemis, 
which was among the wonders of the 
ancient world, for the sake of attention 
and fame. The authorities retaliated by 
threatening to execute anyone who 
mentioned him. Here Herostratus tries 
among other things, to hawk his mem- 
oirs as an “upright Judge and an on- 
looker from the future engage in a 
seemingly vain attempt at justice — to 
erase Herostratus's name from history.” 
At the Theatre Cooperative, 277 Broad- 
way, Somerville (617-625-1300) 

through June 11. Curtain is at 8 p.m 
on Friday and Saturday and at 3 p.m. 
on Sunday. Tix $20; $15 for seniors 
and students; $10 for military person- 








40 people including the celebrity chef, 
the French maitre d’, and customers 
ranging from Naomi Campbell to the 
Mafia. At Seacoast Repertory Theatre 
1 Street, Portsmouth, New 








125 Bow 
Hampshire (603-433-4472 or 800-639- 
7650), through May 29. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8 p.m. on Saturday 

and at 3 p.m. on Sunday. Tix $22 to 
$32; discounts for and stu- 
dents. 

@ GOODNIGHT DESDEMONA, 

GOOD MORNING JULIET. Lillie 
Palmer directs Canadian actor/writer 
Ann-Marie MacDonald’s award-win- 
ning feminist revisiting of Shake 

speare’s Othello and Romeo and Julie 

where she introduces a literary scholar 
from the future and turns both pieces 
into comedies. Presented by the Foot- 
light Club at Eliot Hall, 7A Eliot Street, 
Jamaica Plain (617-524-3200), June 3 
through 18. Curtain is at 8 p.m. on Fri- 
day and Saturday. Tix $13 to $16. 

@ THE HOMECOMING. Merrimack 
Repertory Theatre honcho Charles 
Towers directs an exemplary revival of 
Harold Pinter’s 1965 work, in which a 
prodigal son living in American returns 
with his wife to visit the corrosive, all 
male, North London household where 
he grew up. Rife with cool menace 
conflicting memory, and family politics 
turned perversely sexual, the play still 
has the ability to provoke and disturb 
incite laughter and shock. And this 
well-acted production gets it right 
down to the differently calibrated 
pauses. At Merrimack Repertory The 

atre, 50 East Merrimack Street, Lowell 
(978-454-3926), through June 5. Cur 
tain is at 8 p.m. Wednesday through 
Friday, at 4:30 and 8:30 p.m. on Satur 
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@ DIXIE’S TUPPERWARE PARTY. 
“The world-famous Tupperware lady 

who is really a man hawks her airtight 
plastic wares in Provincetown. Ar the 
UU Meeting House Theatre, 236 Com- 
mercial Street, Provincetown (508 
487-9793), through May 30. Curtain is 
at 7:15 p.m. Tix $20. 


At the Boston University Theatre, 264 
Huntington Avenue, Boston (617-266- 
0800), through June 26. Curtain is at 
7:30 p.m. Tuesday through Thursday 
(no Tuesday performance May 31; 
2 p.m. Wednesday matinees on June 
15 and 22), at 8 p.m. on Friday, at 2 
and 8 p.m. on Saturday, and at 2 p.m 
and 7 p.m. (evening performance June 


nel; pay what you can May 29 and 
June 5. 

@ FULLY COMMITTED. The virtu- 
osic John Kuntz repeats his Lyric Stage 
Company turn as the frantic protago- 
nist of Becky Mode’s one-man show 
about a harried, unemployed actor 
manning the reservations line at a des- 
tination Manhattan eatery. Kuntz plays 


day (June 4 only), and at 2 and 7 p.m 
on Sunday (June 5 only). Tix $26 to 
$45; 25-percent-off rush, day of per 
formance, one hour prior to curtain 

@ THE ICE GLEN. Lenox-based 
Shakespeare & Company opens its sea 
son with Berkshires playwright Joan 
(Off the Map) Ackermann's new ro- 
mantic comedy, which was written for 
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Durang’s surreal 1987 comedy. Pre- 
sented by the Huntington Theatre 
Company at the Wimberly Theatre in 
the Calderwood Pavilion at the Boston 
Center for the Arts, 527 Tremont 
Street, Boston (617-266-0800), June 3 
through 26. Curtain is at 8 p.m. Tues 
day through Friday, at 5 p.m. (no per- 
formance June 4) and 9 p.m. (June 4 
its at 8 p.m.) on Saturday, and at 
2 p.m. (no performance June 5) and 
7 p.m. on Sunday. Tix $14 to $50; $5 
discount for seniors and students; $14 
student rush, two hours before curtain 
(Sally Cragin’s preview is on page 20.) 
@ LOVE’S LABOUR'S LOST. Robert 
Bella directs this American Repertory 
Theatre/Moscow Art Theatre Institute 
for Advanced Theatre Training produc 
tion of Shakespeare’s comedy about a 
quartet of men who forswear the com 
pany of women just before the 
turns up with three 
luscious companions. Bella sets the 
production in “a bygone era of Holly- 
aking” where the charac- 
inspired by such film icons as 


Princess of France 






wood film 


ters are 





Frank Sinatra, Marilyn Monroe, and 
the Marx Brothers. Song, dance, and 
comedy routines ensue. At Zero Arrow 
Theatre, corner of Arrow Street and 
Massachusetts Avenue, Harvard 
Square, Cambridge (617-547-8300) 
June 2 through 9. Curtain is at 7 p.m 
Tuesday through Thursday and at 1:30 
and 7 p.m. on Saturday and Sunday 
(no performance Friday June 10). Tix 
$10; $5 for ART subscribers, seniors, 
and students 

@ MENOPAUSE THE MUSICAL. 
Jeanie Linders’s hit Off Broadway mu 
sical, which “relyricizes” tunes from the 
"60s and ’70s to create a parodic paean 
to a familiar checklist of aprés-40 con- 
cerns of the distaff set, is another critic 
proof show that nonetheless takes the 
easy way out at every opportunity 
There’s doubtless a clever musical to be 
written on the subject of menopause, 
but this one is no hot flash. The show 
which brings four disparate middle- 
agers together at the lingerie counter 
of Bloomingdale’s New York, abounds 
in cliché. Still, the Boston cast is zippy, 
and a few of the sight gags are great 
Just don't go expecting The Vagina 
Monologues. At the Stuart Street Play- 
house, 200 Stuart Street, Boston (800- 
447-7400), indefinitely. Curtain is at 
8 p.m. Wednesday through Friday, at 4 
and 8 p.m. on Saturday, and at 2 and 
5 p.m. on Sunday. Tix $42.50, $38.25 
for seniors and “Girls’ Night Out” 
groups of 10 or more 

@ THE MOUSETRAP. Stoneham 
Theatre takes on Agatha Christie's 
murder mystery, which has run in Lon- 
don non-stop for more than 50 years. 
Set in the 1940s, the whodunit centers 
on a young couple who inherit a roomy 
old house that they turn into a bed- 
and-breakfast. When there’s a storm 
and the phone lines go down, someone 
starts killing people. Elliot Norton 
Award winner Adam Zahler directs a 
cast that includes local favorites Paula 
Plum and Richard Snee. At Stoneham 
Theatre, 395 Main Street, Stoneham 
(781-279-2200), June 2 through 19. 
Curtain is at 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 2 p.m 
on Sunday. Tix $32; $27 for seniors; 
$16 for students with ID. 

@ MURDER AT THE COCONUT 
CABANA. Sway Mambo Interactive 
Theater & Party Production unveils this 
interactive murder-mystery dinner-the- 
ater piece by Jeffrev P. Landry. It’s set 
on a fictional Caribbean island that an 
evil banker is attempting to buy for re- 
venge. At the Tremont Playhouse in the 
Tremont Hotel, 275 Tremont Street, 
Boston (866-468-7619), indefinitely. 
Curtain is at 7 p.m. on Friday. Tix $55, 
includes show, live music, dancing, and 
dinner. 

@ PRIDE’S CROSSING. Wellesley 
Summer Theatre Company artistic di- 
rector Nora Hussey is at the helm of 
this area premiere of Tina (Painting 
Churches) Howe's 1997 Pulitzer final- 
ist, which won the 1998 New York 
Drama Critics Circle Award for Best 
Play. Alicia Kahn plays the role origi- 
nated by Cherry Jones, that of Mabel 
Tidings Bigelow — a feisty nonogenar- 
ian amalgam of Gertrude Ederle, who 
in 1926 became the first woman to 
swim the English Channel, and a patri- 
cian aunt of the playwright. Presented 
by Wellesley Summer Theatre Compa- 
ny at Ruth Nagel Jones Theatre in 
Alumnae Hall on the Wellesley College 
campus, Wellesley (781-283-2000), in 
repertory June 1 through 18. Curtain is 























at 7 p.m. Wednesday through Friday 
(Wednesday performance June 1 
only), at 2 and 8 p.m. (evening per- 
formance June 4 and 18 only) on Sat- 
urday, and at 4:30 p.m. on Sunday 
(June 5 only). Tix $20; $10 for seniors. 
@ PUBLIC EXPOSURE. Wellfleet 
Harbor Actors Theater opens its season 
with this new political farce by former 
Secretary of Labor Robert Reich, who's 
now a pundit dividing his time be 
tween Brandeis and Berkeley. “A savvy 
news reporter and an opportunistic 
plastic surgeon persuade a right-wing 
TV anchor to run for president — if 
only he'll keep his pants on.” Master of 
political satire Gip Hoppe directs. At 
Wellfleet Harbor Actors Theater, 1 
Kendrick Avenue, Wellfleet (508-349- 
WHAT), through June 18. Curtain is at 
8 p.m. Wednesday through Sunday 
there's also a 4 p.m. Saturday matine¢ 
on June 18. Tix $19 to $25; $12 stu 
dent rush 
@ SEVEN BRIDES FOR SEVEN 
BROTHERS. Goodspeed Musicals 
l of 
the unsuccessful 1982 stage musical 
based on the 1954 MGM film and 
Stephen Vincent Benet’s short story 
The Sobbin’ Women.” With book by 
Lawrence Kasha and David S. Landay 
the show has music by Gene De Paul 
and lyrics by Johnny Mercer (from the 
film), with new songs by Al Kasha and 
Joel Hirschhorn. Greg Ganakas directs 
the dance-filled tale of slobby siblings 
gone a-courtin’ in the Oregon Territory 
of the 1850s. At Goodspeed Opera 
House, East Haddam, Connecticut 
(860-873-8668), through June 26 
Curtain is at 2 and 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thursday 
at 8 p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 2 and 6:30 p.m. on 
Sunday. Tix $24 to 
@ SHAKESPEARE IN HOLLY- 
WOOD. Spiro Veloudos is at the 
helm of this New England premiere of 
Ken (Lend Me a or) Ludwig's film 
set farce revolving around famed di 


rector Max Reinhardt’s 1935 
A 





opens its 2005 season with a revit 
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Midsummer N 





version of t 
Dream. The show includes as charac 
ters “genius” Reinhart, Warner Broth 
er Jack, Production Code censor Will 
Hays, gossip maven Louella Parsons, 
and film actors James Cagney, Dick 
Powell, and Joe E. Brown; the conceit 
is that the actors playing Oberon and 
Puck (Victor Jory and Mickey 
Rooney) have gone missing and the 
“real” Oberon and Puck, looking for 
the Athenian wood of the Bard’s play, 
show up instead in that other reposi 
tory of magic, transformation, and 
the ephemeral, Hollywood. Once the 
King of the Fairies sends his sprightly 
amanuensis off for the “little western 
flower” that causes sudden and fer- 
vent romantic attachment, various in- 
appropriate attachments ensue. Trou- 
ble is, this lame mix of Hollywood 
fact and fiction with indiscriminate 
borrowings from the Bard fails to re- 
spect the logic of its own premise and 
is, for the most part, painfully unfun- 
ny. There are some sharp performanc- 
es, but there’s no saving Ludwig's 
script. At the Lyric Stage Company of 
Boston, 140 Clarendon Street, Boston 
(617-437-7172), through June 4 
Curtain is at 2 and 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $19 to $43; $10 student 
rush, one hour prior to performance. 
@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in 
American theater history, having run 
25 years in Boston) continue to comb 
Newbury Street for the murderer of a 
classical pianist who lived over the 
unisex hair salon where the show is 
set. At the Charles Playhouse Stage II 
74 Warrenton Street, Boston (617- 
426-5225), indefinitely. Curtain is at 
8 p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, and 
at 3 and 7:30 p.m. on Sunday. Tix 
$34. 

@ SHOUTING THEATRE IN A 
CROWDED FIRE. Wesley Savick di- 
rects this twisted-titled work that he’s 
adapted from the writings of historian 
and activist Howard Zinn. At Boston 
Playwrights’ Theatre, 949 Common- 
wealth Avenue, Boston (617-358- 
PLAY), through June 5. Curtain is at 
8 p.m. Thursday through Sunday. Tix 
$10; $7 for students. (Liza Weisstuch’s 
review is on page 19.) 

@ SOUTHCITY THEATRE’S THIRD 


| ANNUAL MAY DAY PLAY DAY 


FESTIVAL. This high-speed play fest 
features four local writers and directors 
and 12 local actors who “follow the full 
process of writing, casting, staging, 
memorizing, teching, costuming, and 
performing four brand new short plays 
in only 24 hours.” The part of it seen 
by an audience takes place on Saturday 
night, following a night and a day of 
frenzy. At Devanaughn Theatre in the 
Piano Factory, 791 Tremont Street 
Boston (781-724-0316), May 29. Cur- 
tain is at 8 p.m. Tix $10. 

@ TAKE ME OUT. SpeakEasy Stags 
Company and Boston Theatre Works 
team up to present the New England 
premiere of Richard (Three Days of 
Rain) Greenberg’s 2003 Tony winner, 
which reveals what happens to a suc 


cesstu 





najor-league ball club (clearly 


based on the Yankees) after bi-racial 
superstar center-fielder Darren Lem 
ming casually announces to the 


media that he’s Throw in a red 


5 gay 


neck relief pitcher brought up fr 











the minors whx laims 





)0ks an’ the spics ar 











nut hates having to s a 
f yt” and you're nc 

the drum slowly. The tale i 

ed, with a tone of inexorability, by 
Lemming's ironic-intellectual best 


friend, shortstop Kippy Sunderstrom 
but its most irresistible character is 
geeky gay accountant Mason Marzac 
Len 





s new money manager, who 
starts watching baseball so he can re 
late to his famous client but falls 
helplessly, haplessly under the spel 
of the sport 





- which he calls “a per 
fect metaphor for hope in a demo 
cratic society.” Greenberg’s play is 
that rarity, an engaging commercial 
comedy that also speaks to what's 
best and worst in the nation. Paul 
Daigneault directs the work, much of 
which is set in the locker room, com 
plete with working showers, and the 
cast deserves kudos for acting while 
naked and wet. Nathaniel McIntyre 
ys Kippy with a deadpan intelli 
and Ricardo Walker is an ath 
Lemming. But the 
Christopher B 










ce 


le 





hy 





verwhelmed reliever, and N 
Casey, who brings a frisky euphc 
the blossoming Mason. The play 
selling so well that its run has been 
extended. At the Roberts Studio The 
atre in the Calderwood Pavilion at the 
Boston Center for the Arts, 527 
fremont Street, Boston (617-933- 
8600), through Ju'y 2. Curtain is at 
8 p.m. Tuesday through Friday (Tues- 
day performance June 28 only), at 
4 p.m. (no performance May 28 or 
June 18) and 8 p.m. on Saturday, and 
at 7 p.m. on Sunday. Tix $35 to $40; 
$30 to $35 for seniors; $10 with valid 
college ID, at the box office only, one 
hour before curtain, subject to avail 
ability. 

@ THAT CHAMPIONSHIP SEA- 
SON. Stanley B Theatre presents Jason 
Miller’s 1972 Pulitzer and Tony winner, 
about four one-time high-school bas: 
ketball champs reuniting some years 
later with their coach. At the Boston 
Center for the Arts’ Plaza Theatre, 539 
Tremont Street, Boston (617-933 
8600), June 2 through 26. Curtain is at 
8 p.m. on Thursday and Friday, at 3 
and 8 p.m. on Saturday, and at 3 p.m 
on Sunday. Tix $25. 

@ TRAVESTIES. Gregory Boyd directs 
this Long Wharf Theatre production of 

Tom Stoppard’s arch comedy “based on 
the fictional meeting of three impor- 
tant revolutionary figures in Zurich 
1917: the communist leader Lenin, the 
Dadaist poet Tristan Tzara, and the 
modernist author James Joyce.” The 
plot (which mirrors that of The Impor- 
tance of Being Earnest), however, re- 
volves around a British consular official 
named Henry Carr, whose recollections 
are unreliable. Here he’s played by 
stage, film, and TV star Sam Water- 
ston. At Long Wharf Theatre, 222 Sar 
gent Drive, New Haven, Connecticut 
(203-787-4282), through June 5. Cur- 
tain is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Friday, at 3 and 
8 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $20 to $60. 

@ THE UNPOSSESSED. Double 
Edge Theatre offers a reprise of its aeri- 
al fantasy inspired by Don Quixote. The 
New York Times pronounced the work, 
which features puppets and stilts, “a 
rough jumble of wonderment” when it 
played at La MaMa ETC. At Double 
Edge Theatre, 948 Conway Road, 
Ashfield (413-628-0277), May 27 and 
28. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $18; $15 for seniors and 
students. 
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___ galleries 


Admission to the following galleries is 
free, unless otherwise noted. In addition 
to the hours listed here, many galleries 
are open by appointment. Galleries are 
in Boston, except where indicated oth 
erwise. Galleries with photo exhibitions 
are listed under Photography. 
NEWBURY STREET 

BACK BAY 

ACME FINE ART (617-585-9551), 38 
Newbury St., Boston. Tues.-Fri., 
10:30 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m 
Through June 11: “Artwork from the 
Collection of William Freed and Lillian 
Orlowsky.” 

ALIANZA GALLERY (617-262-2385), 
154 Newbury St., Boston. Mon.-Sat 
10 a.m.-6 p.m.; Sun., noon-5 p.m 
Through June 25: “Color in Glass.” 
ALPHA GALLERY (617-536-4465), 14 
Newbury St., Boston. Tues.-Fri., 
10 a.m.-5:30 p.m.; Sat., 11 a.m 
5:30 p.m. Through June 1: work by 
Gideon Bok 

ARDEN GALLERY (617-247-0610), 
129 Newbury St., Boston. Mon.-Sat., 
11 a.m.-5:30 p.m. Through May 30 
“Lynda Lowe: Sentience.” June 1-29 
work by Debra van Auten. 
LATTITUDE GALLERY (617-927 
4400), 218 Newbury St., Boston. Mon.- 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Through June 24: “Point Counterpoint 
Kit Karbler and Dora Hsiung.” 
BARBARA KRAKOW GALLERY 
(617-262-4490), 10 Newbury St., 
Boston. Tues.-Fri., 10 a.m.-5:30 p.m 
Through June 14: “Kate Shepherd: Puz 
zles, Cards, and Blocks.” 

BETH URDANG GALLERY (617-424- 
8468), 14 Newbury St., Boston. Tues 
Sat., 10:30 a.m. to 5:30 p.m. Through 
May 28: “Joe Brubaker: Recent Sculp 
ture.” 

CHASE GALLERY (617-859-7222), 
129 Newbury St., Boston. Mon.-Sat., 
10 a.m.-6 p.m. Through May 28: work 
by Aurora Canero. June 1-25: work by 
Carolyn Evans. 

CHILDS GALLERY (617-266-1108), 
169 Newbury St., Boston. Tues.-Fri 
9 am.-6 p.m.; Mon., Sat. 10 am 
5 p.m. Through July 2: “Art of the Mid 
Century”; “Chauncey Ryder as a Print 
maker”; “Art from Provincetown 
COPLEY SOCIETY OF BOSTON 
(617-536-5049), 158 Newbury St 
Boston. Tues.-Sat., 10:30 a.m 
5:30 p.m. May 26-June 18: “Spring 
Members’ Show”; “Charles Tersolo: Red 
Room Exhibition.” Reception May 26, 
5:30-7:30 p.m 

ECLIPSE GALLERY (617-247-6730) 
164 Newbury St., Boston. Tues.-Sat 
9 a.m.-6 p.m. May 31-July 2: paintings 
by Alan Bull 

FIRST AND SECOND CHURCH 
(617-267-6730), 66 Marlborough St 
Boston. Call for hours. Through May 
31: “Work by Members & Friends of the 
Boston Living Center.” 

FRENCH LIBRARY AND CULTURAL 
CENTER (617-912-0400), 53 Marlbor- 
ough St., Boston. Mon., Tyes., Thurs., 
10 a.m.-6 p.m.; Wed., 10 a.m.-8 p.m.; 
Fri.-Sat., 10 a.m.-5 p.m. Through June 
2: “Donna Hamil Talman: Origins.” 
HARCUS GALLERY (617-451-3221), 
6 Melrose St., Boston. Call for hours 
Ongoing: Boston Group Artists show. 
JUDI ROTENBERG GALLERY (617 
437-1518), 130 Newbury St., Boston 
Tues.-Sat., 10 a.m.-6 p.m. Through June 
4: “Dorothy Simpson Krause: Passages.” 
JUST AFRICA GALLERY (617-536 
1648), 201 Newbury St., Boston. Tues. 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Ongoing: contemporary stone sculp- 
tures by major and emerging artists 
from Zimbabwe, with works by Henry 
Munyaradzi and Gladman Zinyeka 
KAJI ASO GALLERY (617-247-1719), 
40 St. Stephen St., Boston Tues., 7 
9 p.m.; Sat., 3-5 p.m. Through June 2 
“Japanese Calligraphy and Sumi Paint 
ing.” 

KELLY BARRETTE FINE ART (617 
266-2475), 129 Newbury St., Boston. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Ongoing: revolving exhibit fea- 





turing works by Lisa Houck, Nancy 


Wagner, and others. 

KIDDER SMITH GALLERY (617- 
424-6900), 131 Newbury St., Boston. 
Mon.-Sat., 11 a.m.-5:30 p.m. Through 
May 28: “Johnny Robertson: New Paint- 
ings.” June 1-July 2: “Daniel Blagg 
New Paintings.” 

MARTIN LAWRENCE GALLERIES 
(617-360-4800), 77 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-9 p.m; 
Suh., 11 a.m.-7 p.m. Ongoing: works by 
Picasso, Chagall, Warhol, Lichtenstein, 
and more. 

MERCURY GALLERY (617-859- 
0054), 8 Newbury St., Boston. Mon 
Sat., 10 a.m.-5:30 p.m. June 1-Aug. 31: 














>Listings 


‘American Paintings from the 1930s to 
the Présent.” 

MPG CONTEMPORARY (617-357- 
8881), 450 Harrison Ave., Suite 315, 
Boston. Tues.-Sat., 11 a.m.-5:30 p.m.; 
Sun.-Mon., 1-5 p.m. Through May 28 
“Here Before: Recent Work by Sloane 
Tanen and Janna Weinstein.” 
NIELSEN GALLERY (617-266-4835), 
179 Newbury St., Boston. Wed.-Fri., 
10 a.m.-5 p.m. Through May 28 
Sachiko Akiyama: Between Dream and 
Memory”; “Works on Paper.” 

PEPPER GALLERY (617-236-4497), 






By Randi Hopkins 





Sige spaces are 
a vital aspect of con- 
temporary artmaking — 
they're where it all starts, 
and they fuel that sense of 
pioneering that art lovers 
crave. So I’m sorry to re- 
port that we’re about to 
lose one of the liveliest 
and most tenacious spaces 
around. Since 1988, artist 
Andrew Guthrie has hosted 
a funky underground salon 
in unusual digs in the so- 
called Allston Mall at 107 
Brighton Avenue, a salon 
he ran as “The 88 Room” 
from 1988 to 1998 and 
later as “The Local Idea 
Council.” Guthrie's sec- 
ond-floor space shared its 
big, opening-conducive 
lobby area with a raggedy 
band of local entrepre- 
neurs over the years, in- 
cluding the punk-rock- 
minded Primal Plunge, 
one of the first bookstores 
in the city to deal in ‘zines 
and subversive literature. 
On June 4, Guthrie hosts a 
one-night farewell exhibi- 
tion and closing party that 
will feature his own com- 
pelling installation, pho- 
tography, and video work, 






















and a fine eye for presentation. 







38 Newbury St., Boston. Tues.-Fri., 
10 a.m.-5:30 p.m.; Sat., 11 a.m.-5 p.m. 
Through June 11: work by Judith Belz- 
er, Phyllis Berman, Stanley Bielen, Ben 
Frank Moss, Howard Silberthau. 


PUCKER GALLERY (617-267-9473), | 


171 Newbury St., Boston. Mon.-Sat., 
10 a.m.-5:30 p.m.; Sun., 1-5 p.m 
Through May 30: “Ali (Alison Cann 
Clift) and Marco Abarca.” 

RICHARDSON-CLARKE GALLERY 


(617-266-3321), 38 Newbury St., | 
Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat., | 


11 a.m.-5 p.m. Ongoing: American & 
European 19th & 20th Century Paint- 
ings & Drawings. 

ROLLY-MICHAUX GALLERY (617- 
536-9898), 290 Dartmouth St., Boston 
Tues.-Fri., 11 a.m.-4 p.m.; Sat., 11 a.m.- 
5:30 p.m. June 1-July 30: “Who Was 
Margeurite? Work by Henri Matisse.” 
ST. GEORGE GALLERY (617-424- 
0024), 162 Boylston St., Boston. Tues.- 
Sat., 10 a.m.-5:30 p.m.; Sun., noon- 


Allston beat 


The Local Idea Council says goodbye, and 


which has been shown at the Institute for 
Contemporary Art, at ON! Gallery, and in 
guerrilla-action books and pamphlets 
around town. He explores local history, 
personal history, personal vice, and the 
ephemera of daily life with deadpan wit 


In the 88 Room's decade of glory, Guthrie 
curated shows featuring more than 100 
artists, almost all of them local, in exhibi- 
tions including “Free Flow of Information,” 
which addressed censorship and the NEA 
debacle, and “Introversion,” in which he 
crammed the work of 10 artists into a single 


5 p.m. Through May 31: “Back Bay and 
Beyond.” June 1-30: “Urban Vista.” 
THOMAS KINKADE NEWBURY 
STREET GALLERY (866-639-2879), 
221 Newbury St., Boston. Mon.-Sat., 
10 a.m.-8 p.m.; Sun., noon-6 p.m. Fea- 
tures over 100 limited edition canvas 
lithographs by Thomas Kinkade 
VICTORIA MUNROE FINE ART 
(617-523-0661) 59 Beacon St., Boston 
Tues.-Sat., 11 a.m.-5:30 p.m. Contem 
porary and historical drawings 
Through June 18: “Sharon Horvath.” 
VOSE GALLERIES (617-536-6176), 
238 Newbury St., Boston. Mon.-Fri., 
8:30 a.m.- 5:30 p.m., Sat. 10 a.m.- 
5:30 p.m. Through July 2: “Shadow 
Boxes: Assembled Tales of Fate, Magic, 
and Wit: The Art of Maureen McCabe.” 
Through July 3: “Landscapes by John 
Enser.” 


SOUTH END 

ALLSTON SKIRT GALLERY (617- 
482-3652), 65 Thayer St., Boston Wed.- 
Sat., 11 a.m.-5 p.m. Through May 28 
“Shelter from the Storm: Artists Make 
Forts and Ponchos.” 

ARS LIBRI (617-357-4212), 500 Har- 
rison Ave., Boston. Mon.-Fri., 9 a.m.- 
6 p.m.; Sat., 11 a.m.-S p.m. Permanent 


collection features rare and scholarly | 


books in the fine arts. 

BERENBERG GALLERY (617-536- 
0800), 4 Clarendon St., Boston. Tues.- 
Sat., 11 a.m.-6 p.m. Through June 18: 
“Autism to Asperger's: The Artistic Phe- 
nomenon.” 

bf ANNEX (617-451-3344), 450 Harri- 
son Ave., Boston. Tues.-Fri., 9:30 a.m.- 
5:30 p.m.; Sat., 10 a.m.-5 p.m. Through 
May 28: “Vivian Pratt: Transform.” 


| Through June 3: “Stephanie Goode 


(Un)Conscious.” 
BOSTON CENTER FOR THE ARTS 


Mills Gallery (617-426-5000), 539 | 


small room. In 1999, Guthrie transformed 
the space into “The Local Idea Council” and 
devoted it to an extended project document- 
ing the history of Allston, with one artwork 
by a single artist exhibited each month, the 
lucky winner selected by lottery rather than 
by the usual art-world criteria. Guthrie has 
run the space in keeping with his political 
beliefs and his conceptual tendencies; in 
his words, “The 88 Room was a scrappy en- 
deavor in a cheap space started by artists 
who were interested in showing their work, 
but over time, it became involved in the so- 
cial uses and politics of art.” Who doesn’t 


Tremont St., Boston. Sun., Wed.-Thurs., 
noon-5 p.m.; Fri.-Sat., noon-10 p.m 
Through June 5: “Bruce Bemis: Recipro- 
cal illumination.” 

BOSTON SCULPTORS GALLERY 
(617-482-7781), 486 Harrison Ave., 
Boston Tues.-Sat., 11 a.m.-6 p.m. May 
31-June 25: “Matthew T. Hincman 
Radio Towers”; “Nancy Selvage: Materi 
al Witness.” 

BROMFIELD GALLERY (617-451- 
3605), 450 Harrison Ave., Boston 
Wed.-Sat., noon-5 p.m. Through May 
28: “Barbara Poole: Nature Abhors a 
Vacuum”; “Carl Mehrbach: New Paint 
ings and Drawings.” 

CENTER FOR LATINO ARTS (617 
927-1730), 85 W. Newton St., Boston 
Mon-Fri., 9 a.m.-S p.m. Through June 
3: “Chandra Dieppa Ortiz: Close to the 
Edge.” 


NAO Gallery launches Experimental Atelier 





259-8630. 


451-4977. 


CLIFFORD-SMITH GALLERY (617- 
695-0255), 450 Harrison Ave., 3rd 
floor, Boston. Tues.-Sat., 11 a.m.- 
5:30 p.m. Through May 28: “Laurel 
Sparks: Recent Paintings.” 

EQUATOR GALLERY (857-540- 
9236), 450 Harrison Ave., Suite 201, 
Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
noon-5 p.m. Ongoing: “Latin American 
Fine Art.” 

GALLERY KATZ (617-423-6328), 450 
Harrison Ave., third floor, Boston. Tues.- 


| Sat., 11 a.m.-5 p.m. Through June 18: 


“Time Out: Furniture Design Exhibi- 


| tion.” 

| GALLERY AT LACONIA LOFTS | 

| (617-350-0036), 433 Harrison Ave., | 
Boston. Call for hours. Through June | 


25: “The Resident Identity: (Re)placing 
Context: Portraits, Spaces, and Places 
by Six Boston Artists.” 


| GENOVESE/SULLIVAN GALLERY 


(617-426-9738), 23 Thayer St., Boston. 
Tues.-Sat., 10:30 a.m.-5:30 p.m 


audiences. Word has it, Plummer is a dy- 
namite and seriously funny storyteller. 
Andrew Guthrie’s installation and clos- 
ing party are at the Local Idea Council, 
107 Brighton Avenue (second floor) in 
Allston, on June 4 at 8 p.m.; call (617) 


Almost Found in Outer Mongolia,” part of 
the Experimental Atelier’s “Spoken Word” 
series, is at NAO Gallery, 535 Albany 
Street in Boston, on May 28 at 7:30 p.m. 
(and again on June 25). The event is free, 
but donations are welcome; call (617) 


Through May 31: “Bert Antonio: Invent 
ing the Wheel (Subsequently and Fur 
thermore).” 

HAMILL GALLERY OF AFRICAN 
ART (617-442-8204) 2164 Washingt 
St., Boston. Thurs.-Sat., noon-6 p 
Sun., noon-5 p.m. Through July 10: 
of the Degon 

KINGSTON GALLERY 
4113), 450 Harrison Ave 
Tues.-Sa' 

















noon-5 p.m. TI 





Hutchinson 





Collages.” 
Relay.” 
LOCCO RITORO GALLERY (617 
875-3284), 450 Harrison Ave., Suite 37, 
Boston. Call for hours. Through June 
30: “Millennial Forest: Narrative Pho 
toworks by Meridel Rubenstein 
MARIO DIACONO GALLERY (617 







love a scrappy endeavor? 
As one door c 
Karine Jouenne, intrepid 
director of the South End’s 
NAO Gallery, is kicking off 
her expansive new “Experi- 
mental Atelier” program, in 
which the gallery hosts 
music, film, writing, and 
performance work directed 
by emerging professionals. 
“The idea of running an 
Experimental! Atelier pro 
gram at NAO,” she says 
“was born out of frustration 
personal frustratio 
not having a minute left 
explore the world outside 
the fine-art circuit and 


loses 
oses 








frustration with the gen 
trification of Boston and 
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fordable space fc 
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52 2 
on June <9), 


freelance writer and art re 








viewer D'lynne 
presents “ Zologues 
Lost and Almost Found in 
Outer Mongolia” as part of 
the Experimental Atelier’s 
“Spoken Word” series, in 
which writers read original 
new material before live 


lummer 





“The Mongologues: Lost and 






560-1608), 500 Harrison Ave., Boston 
Tues.-Sat., 11 a.m.-5 p.m. Through May 
31: “Steve Di Benedetto: Codex Max 
imus.” 

NAO PROJECT GALLERY (617-451 
2977), 535 Albany St., third floor, 
Boston. Thurs.-Sat., noon-S p.m 
Through June 25: “Andy Zimmerman. 
Light from Two Sides.” 

OHT GALLERY (617-423-1677), 450 
Harrison Ave., 3rd floor, Boston. Tues.- 


Sat., 11 a.m.- 5:30 p.m. Through May 


28: “Judith S. Larsen: Mercurial States.” 


| QINGPING GALLERY TEAHOUSE 


(617-482-9988), 231 Shawmut Ave., 
Boston. Fri.-Tues., Wed.-Thurs., 1 
11 p.m. Through June 17: “Selected 
Works from China’s Premier Avant- 


| Garde Artists.” 
| SAMSON PROJECTS (617-357- 


7177), 450 Harrison Ave., Boston. Fri.- 
Sun., noon-6 p.m. Through May 29 
“Self Help: Photographs and Drawings 


| by Joan and Liz Linder.” 
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SOPRAFINA GALLERY (617-728 


0770), 450 Harrison Ave 





isa Reindor d Meredith F Da 
STACY BUESCHEES COURTYARD 
GALLERY (617-556-2999 + 
Waltham St., Boston. f noon-7 5 


Sat.-S 





Works 
STUDIO SOTO (¢ 461-7686 
M sr St.. Bost 1 







DOWNTOWN 
ARTEMIS GALLERY (617-338-4 


92 South St 





COMM 


7-423-4299), 300 Sum 





Lisa 
GALLE) 


House 












THE INN AT LONGWOOD MED- 
ICAL (617-731-4700), 342 Longwoo 
Ave., Bos 1 « Tt 








OSP GALLERY 


Harris AV 


10a Mav 28: “M 
SPACE 200 (617-269 
Mon.-Sat,, 10 a. 


OTHER BOSTON 
NEIGHBORHOODS 
ARTWORKS GALLERY 


6009), 84 


ih 


ATLANTIC WORKS GALLERY (( 


GALLERY AT SPENCER LOFTS 


GREEN STREET GALLERY 





JOHN RAIMONDI GALLERY (617 


80 Cit s 













semblage 
PARADISE LOUNGE (61 
967 Comm. Ave.,E 


to late. Through 
Radio: Honky Ton 
National Nightmare 
Langford 

PERLERA REAL ESTATE (617-522 
5204), 142 Mer 
Mon.-Fri., 10 a.r 


idian St., East Boston 





Through June 






Francis 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 

ABBEY LOUNGE (617-441-9631 


Beacon St.,Somerville. Call for 
1 


Nnours. 
Through J Very Bad Girls: The 
Art of Jor lentine 
ART ATTACK (617-441-3833), 108 
Beacon St., Somerville. Call for hours 
Through July 1: “Sophisticated Whim 
sy. 
ART INTERACTIVE (617-498-0100), 
130 Bishop Allen Dr., Cambridge 
Thurs., Sat.-Sun., noon-6 p.m. Through 
July 3: “Scott Snibbe: Shadow Play.” 
BRICKBOTTOM GALLERY (617-776- 
3410), 1 Fitchburg St., Somerville 
Thurs.-Sat., noon-5 p.m. May 26-June 
26: “Collateral Damage: When the Bat 
tle’s Lost and Won.” Reception May 27, 
7-9 p.m 
CAMBRIDGE ARTS COUNCIL 
GALLERY City Hall Annex (617-349- 
4380), 344 Broadway, Cambridge 
Mon.-Fri., 8:30 a.m.-5 p.m., until 8 p.m 
on Thurs. Through June 30: “Filament, 
Firmament: Work by Ellen Driscoll.” 
Continued on page 24 
















































































































































































art 





Continued from page 23 
CAMBRIDGE CENTER FOR ADULT 
EDUCATION (617-547 


42 & 56 Brattle St., Cambridge 































rs., 9 a.m.-9 p.m.; Fri 
7 Sat., 9 a.m.-2 p.m 
une Singer Award Artists 
Mullaney and Vivian Pratt 
CAMBRIDGE MULTICULTURAL 
ARTS CENTER (617-577-1400), 41 
Second St., Cambridge. Mc F 
10 am.-6 p.m. S 
Through May 27 






ools Spring Art Ex 


MBRIDGE SEV 


gs by Toby A 


OTEL (61 





GALLERY AT BOSTON BIOMED- 
ICAL RESEARCH INSTITUTE (617 


700), 64 Grove St., rear e 





fatertown. Mon.-Fri., 8:3 
Through May 31 


Photographs, Masks, and Paintings by 





‘Celebration of 


Katja Esser 


GALLERY ON THE PLAZA (617-582 












10 Brookline Pl. W Kline 

Mon.-Thurs., 8 a.m Fri 

8 5 Sat., 9 a.m p-m 
§ 12: “Four on the Plaza 

THRYN SCHULTZ GALLERY 

Art Associ 617-876 









owell St., C 








Th igh 


rou ige Art Asso 
ciation National Prize Show 
MIDDLE EAST (617-864-EAST), 472 
Mass. Ave., Cambridge. Call 










Thro’ 
tures: V 
MOBILIA GALLERY (¢ 
Ave., Cambridge. Tues 
>) p.m.; Sat., 10 a.m.-5 p.m 
1-30: “Dorothy Caldwell.” 
NAVE GALLERY 
Clarendon Hill Presbyte rch 
155 Powerderhouse Blvd., Somerville 
Thurs., 4-8 p.m.; Sat., 1-5 p.m. June 2 
30: “ART[ist’s Books]: A Show of Artists 
Who Make Books.” 

OUT OF THE BLUE GALLERY (617 
354-5287), 106 Prospect St., Cam 
bridge. Daily, noon-8 p.m. Ongoing 
“Local Cambridge Artists”; “The Private 
Collection of the Margarete 
Koehler-Bittkow.” 

SACRAMENTO STREET GALLERY 
(617-349-6287), 20 Sacramento St 
Cambridge. Mon.-Fri., 9 5 p.m 
THrough June 30: “Art Art Local 
Leah Gadd, Paige Largay, Anni Irish, 
Kaz Naganuma.” 

SOMERVILLE CITY HALL (617-623 
3719), 93 Highland Ave., Somerville 
Mon.-Wed., 8:30 a.m.-4:30 p.m 
Thurs., 8:30 a.m.-7:30 p.m.; Fri 
8:30 a.m.-12:30 p.m. Through June 
“Color.” 

1369 COFFEEHOUSE INMAN 
SQUARE (617-576-1369), 1369 Cam 
bridge St., Cambridge. D: 7 am 
10 p.m. Through May 31: “Pastels, Oils 
Local Landscapes & Cape Cod by Ann 
Goldberg 

UNIVERSITY PLACE 
Cambridge Art Association 
876-0246), 124 Mt 
ridge. Mon.-Fri 


«p, 


eople, Places, Crea 








« by Stephanie 











617. 















Lat 
Late 















GALLERY 








Auburn St 
9 am.-6 p.m 


June 23 





Z € National 
Prize Show.” 
ZEITGEIST GALLERY (617-876 


6060 Cambridge St 





Tues.-Sun., 1-7 
12: “Idyll Engines: F 
y Stefan Barton and 
Cohen 
BROOKLINE/NEWTON 


BROOKLINE ARTS CENTER (617 
566-5715), 86 Monmouth St., Brook 
line. Mon 9 a.m.-4 p.m. Thr 
June 3: “The Sticker Show: New Paint 
ings by Karl Frey.” 

GASP (617-731-2500), 362 Boylston 
St., Brookline. Call for hours. Through 
June “Headlines and Notations: 
Work of Halstead Harris and John Pow 
ell.” 

NEWTON FREE LIBRARY (617-796 
1360), 330 Homer St., Newton. Mon 
Thurs., 9 a.m.-9 p.m.; Fri, 9 am 
6 p.m.; Sat., 9 a.m.-5 p.m. Through May 
28: “Helen Cohen: Spring Salad Pot 
pourri.” June 2-29: “New Works by 
Michelle Andree Gauthier”; “Dinora 
Felske Justice: Fundamentally Gree 
PERRIN GALLERY (617-277-4357), 
320A Harvard St., Brookline. Mon.-Fri 
10 a.m.6 p.m.; Sat., 10 a.m.-5 p.m 
Through June 1: “Mono/Duo: Mono 
types by Diane Bigda and Steve Den 
ton 


SUBURBS: SOUTH 

GALLERY X (508-992-2675), 169 
William St., New Bedford. Wed.-Sun 

11 a.m.-3 p.m. June 1-26: “Q@X: Gen- 
der and Culture.” 

SOUTH SHORE ART CENTER (781- 
383-2787), 119 Ripley Rd., Cohasset 
Mon.-Sat., 10 a.m.-4 p.m.; Sun., noon- 
4 p.m. Through May 29: “TechArt II.” 


h 
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SUBURBS: NORTH 

















ARTSPACE@16 (781-321-8058), 16 
Princeton St., Malden. Call for hours 
ane 4: “Rick Fox: Just Anoth 

Amer Myth ze Scale Draw 





& 





pture”; “Meaghan Schwelm 
in)formation.” 


SH ART GALLERY 





(978 





256 Market St., Lowell. Tues 
a.m.-4 p.m.; Sun., noon-4 p.m 
une 26: “Floatir 







: Worlds 
ainting by Hyang Soo! } 


ERLICH GALLERY ( 


Bati 





96 Washington St., Marblehead. Tues 
Sat., 10:30 a.m.-5:30 p.m., Sun., noon 
A Natural Vi 


5 p.m. Through July 5 
Burleson 


GALANT GALLERY (978-745-1001), 





Derby St., Salem. Call for hours. 





ngoing: “Mary Rogers & Joel Levine 
Where the Land Meets the Sea 


GALLERY OF MODERN ART (781 







€ 204), Washington St., Mar- 
1 1:30-5 p.m., Fri., Sun 

< Sat., noon-6 p.m 

Ce ctions: Past, Present 

and Future,” works by Bernd Hauss- 


and Suzanne Ulrich 


LYNNARTS 8-5244), 25 Ex- 

















change St., Lynn. Mon.-Fri., 10 a.m 
3 Through June 10: “MicroMonu 
mentals”; “Gabrielle Rossmer: Animat- 
ed Social Narrative 

PEARL STREET GALLERY (617-338 
1388), 100 Pearl St., Chelsea. Call for 
hours. Through May: work by Howie 
Green 


SUBURBS: WEST 









CLARK GALLERY (781-259-8303), 
Mall at Lincoln Station, 145 Lincoln Rd., 
n. Tues.-Sat., 10 a.m.-5 p.m 

June 16: “Jay Stanger: Studio 

ure Susan Van Campen: New 





Watercolors.” Reception May 26, 5 


LACOSTE GALLERY (978-369-0278), 
25 M St., Concord. Mon.-Sat., 
10 a.m.-5:30 p.m.; Thurs., 10 a.m 
7 p.m.; Sun., noon-5 p.m. Through May 
28: “Tim Rowan: Abstract Vessels.” 
LECEI GALLERY (978-341-0001), 81 
Commonwealth Ave., Concord. Sun 
Thurs., noon-6 p.m.; Sat., 10 a.m.- 
6 p.m. Through May 28: “C.A. Stigliano 
Wood Sculpture.” 


CAPE COD 

BERTA WALKER GALLERY (508- 
487-6411), 208 Bradford St., Province 
Daily, 11 a.m.-4 p.m. May 27. 
“Multi-taskers: Great Staff. 
Great Artists 

FINE ARTS WORK CENTER (508 
487-9960), 24 Pearl St., Provincetown. 
Mon.-Fri., 10 a.m.-5 p.m. Through June 
7 cent Works by Contemporary 
Cuban Artists.” Reception May 29, 6 








town 


June 19 














8 p.m 

ROBYN WATSON GALLERY (508 
487-3511), 432 Commercial St 
Provincetown. Daily, 11 a.m.-11 p.m 
Ongoing: “Standing On the Shoulders 
of Giants: Artists from the Outer Cape’s 
Past 





museums 


AMERICAN TEXTILE HISTORY 
MUSEUM (978-441-0400), 491 Dut 
ton St., Lowell. Tues.-Fri., 9 a.m.-4 p.m 
Sat.-Sun., 10 a.m.-5 p.m. Admission $6, 
$4 for seniors, students, and ages 6-1€ 

nder. The Museum 








for ages 6 and 












us gest collection of 
fe A documents relating to 
€ textile manufacture. Through 


Batik from Courtyards and 
The Rudolf Smend Collection” 
k Fasion/American Style 
ARMENIAN LIBRARY AND MUSE- 
UM OF AMERICA (617-926-2562) 
65 Main St., Watertown. Admissior 
Sun., Tues., 1-5 p.m.; Tues 
m. Ongoing: “The Armenian Geno 
cide: In Memoriam”; “Armenian Musical 
Traditions”; “The Bedoukian Family Col 
“Moses H. 
menian Visionary.” 
ART COMPLEX MUSEUM (781-934 
6634), 189 Alden St., Duxbury. Wed 
Sun., 1-4 p.m. Free. Permanent collec 
tion features Shaker furniture, prints, 
American paintings, and Japanese art 
Through June 19: “Complex Conversa 
tions: Elizabeth Pothier and Roy Da’ ‘ 
Through Sept. 11: “Shape of Tea.” 
BOSTON PUBLIC LIBRARY (617 
536-5400), Copley Sq., Boston. Mon 
Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m 
5 p.m.; Sun., 1-5 p.m. Art and Architec 
ture tours offered Mon., 2:30 p.m.; 
Tues., Thurs., 6 p.m.; Fri.-Sat., 11 a.m.; 
Sun., 2 p.m. Through May 30: “Adver 
tising Trade Cards from 1875 to 1900.” 
Through June 24: “Boston Ink: A Centu 
ry of Printing 1905-2005.” Through 
July 15: “Miguel de Cervantes and the 
Spanish Golden Age.” 

— Deferrari Hall (ext. 2336). Ongoing 
“We Bostonians: Intersecting Spiritual 
Journeys.” 

— Rabb Hall Lobby. Through June 17 
“Wedding Anniversary: One Year of 
Equal Marriage in Massachusetts: Pho- 
tographs by Susan Symonds.” 












tion 





lesian: An Ar 











SANDRA COHEN, UNTITLED is among the paintings by Cohen and Stefan Barton in “Idyll 
Engines,” which is up May 30 through June 12 at Zeitgeist Gallery. 


CAPE MUSEUM OF FINE ARTS 
(508-385-4477), Cape Playhouse, Rte 
6A, Dennis Village. Tues.-Sat., 10 a.m 
5 p.m.; Sun., 1-5 p.m. Admission $7 
free for ages 16 and under and on Sat 
before 1 p.m. The permanent collection 
features works by Ross Moffett, Arthur 
Diehl, William Paxton, Amold Geiss- 
buhler, Oliver Newberry Chaffee, and 
Sig Purwin 

COMMONWEALTH MUSEUM (617 
727-9268), 220 Morrissey Blvd., Co 
lumbia Point, Boston. Mon.-Fri., 9 a.m 
5 p.m.; Sat., 9 a.m.-3 p.m. Free admis 
sion. Ongoing: “Archaeology of the Cen- 
tral Artery: Highway to the Past”; 
“Through the Eyes of Baystaters: Massa 
chusett’s Experience in the Civil War.” 
DECORDOVA MUSEUM (781-259- 
5), 51 Sandy Pond Rd., Lincoln 
Tues.-Sun., 11 a.m.-5 p.m. Admission 
$9, $6 for students, seniors, and chil 
dren. Through Sept. 26 “Abstract Ele- 
ments: The Dr. Beatrice H. Barrett Col 
lection of Art.”; “Annual Exhibition.” 
The 35-acre Sculpture Park is open 
daily dawn to dusk. Recent additions in- 
clude “Henry Richardson: Chiseled Orb 
and Mortal Coil”: “Nina Levy: Headlong 
and Big Baby”; “Nam June Paik: Re 
quiem for the 20th Century.” Through 
July 31: “Collection Highlight: Makoto 
Yabe Md 

ERIC CARLE MUSEUM OF PIC- 
TURE BOOK ART (413-658-1100) 
125 West Bay Rd., Amherst. Tues.-Sat 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad 
mission $4, $2 for children under 18 
Features picture book art from around 
the world. Through July 9 2006: “Dutch 
Treats: Contemporary Illustration from 
the Netherlands 

FITCHBURG ART MUSEUM (978 
345-4207), 185 Elm St., Fitchburg 
Tues.-Sun., noon-4 p.m. Admission $7. 
$5 for students, seniors, free for chil 
dren 12 and under. Through June 5 
“Andy Warhol: Intimate and Unseen”; 
Kenro Izu: Sacred Places.” 

FULLER CRAFT MUSEUM (508-588. 
6000), 455 Oak St., Brockton. Daily, 
10 a.m.-5 p.m. Admission $5, $3 for 
seniors and students, free for children 
under 12. Permanent collection features 
over 4,000 pieces of 19th and 20th cen 
tury American art and crafts. Through 
June 5: “Chess: Chess Pieces by Ninety 
Metalsmiths”; “Dawn Southworth: Tale 
bearer.” Through Aug. 28: “Trashforma- 
tions East”; “Michael James: Studio 
Quilts 1977-Present.” 

HARRISON GRAY OTIS HOUSE 
(617-227-3956), 141 Cambridge St., 
Boston. Wed.-Sun., 11 a.m.-4:30 p.m. 
Admission $8, $7 for seniors, $2.50 for 
children. Designed by Charles Bulfinch 
in 1796 and restored in the 1970's, the 
grand mansion provides insight into the 
social, business, and family life of the 
American elite in the New Republic. 
Guided Tours of the house are Wed.- 
Sun., 11 a.m.-4 p.m. on the hour and 
half hour (all visitation is guided). 
HOUSE OF THE SEVEN GABLES 
(978-744-0991), 54 Turner St., Salem. 















Mon.-Sat., 10 a.m.-5S p.m.; Sun., noon- 
5 p.m. Admission $8, $7 for seniors, $6 
for ages 6-17, free for ages 5 and under. 
The House of the Seven Gables, the in- 
spiration for Nathaniel Hawthorne's 
novel, is the oldest 17th-century man- 
sion remaining in New England. Fur 
nishings include furniture and artifacts 
spanning three centuries, including 
Hawthorne memorabilia. The grounds 
also contain Hawthome’s birthplace, a 
19th-century counting house, period 
gardens, and a visitor center with inter- 
active video, orientation programs, and 
garden cafe. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem’s 
History at the House of the Seven 
Gables”; “Images of the Seven Gables: 
Paintings, Prints, and Photographs of 
Salem's Most Illuminated Home.” 

INSTITUTE OF CONTEMPORARY 


| ART (617-266-5152), 955 Boylston St., 


Boston. Tues.-Wed., Fri., noon-5 p.m.; 
Thurs., noon-9 p.m.; Sat.-Sun., 11 a.m.- 
5 p.m. Admission $7, $5 for seniors and 
students, free for children under 12, free 
after 5 p.m. on Thurs. Established in 
1936 as the first non-collecting contem- 
porary art institution in the U.S 
Through Sept. 5: “Getting Emotional”; 
“Momentum 4: Roe Ethridge.” 
ISABELLA STEWART GARDNER 
MUSEUM (617-566-1401), 280 The 
Fenway, Boston. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $10 ($11 on Sat 
Sun.), $7 for seniors, $5 for students 
with ID, free for ages 18 and under. The 
museum, built in the style of a 15th- 
century Venetian palace, houses more 
thar )0 art objects, with emphasis on 
Italian Renaissance and 17th-century 
Dutch works. Among the highlights are 
works by Rembrandt, Botticelli, 
Raphael, Titian, and Whistler. Guided 
tours given Fridays at 2:30 p.m 
Through May 30: “Community Cre- 
ations.” 
JOHN F. KENNEDY LIBRARY AND 
MUSEUM (617-514-1600), Morrissey 
lvd., Columbia Point, Boston. Daily, 
9 am.-5 p.m. Admission $10, $8 for 
students, seniors, $7 for ages 13-17, 
free for ages 12 and under. Exhibitions 
portraying the life, leadership, and lega- 
cy of President Kennedy through memo- 
rabilia, video presentations, and set- 
tings. Ongoing: “Attorney General 
Robert F. Kennedy”; ‘Jacqueline Bouvier 
Kennedy: First Lady”; “John Glenn and 
the Space Race”; “The Cuban Missile 
Crisis”; “The Nixon v. Kennedy Presiden- 
tial Race”; “The Struggle for Civil 
Rights”; “Mrs. Kennedy’s Tour of the 
White House”; “The Kennedy Family;” 
“Jacqueline Kennedy Travels Abroad.” 
Through Nov. 13 2005: “Presents for a 
President and First Lady.” Through 
Spring 2006: “JFK in World War II.” 
JOHN FITZGERALD KENNEDY NA- 
TIONAL HISTORIC SITE (617-566- 
7937), 83 Beals St., Brookline. Wed.- 
Sun., 10 a.m.-4:30 p.m. Admission $3, 
free for ages 16 and under. President 
Kennedy (born in 1917) and his family 
lived in this restored nine-room house 








until 1927. It was the first home shared 
by the president's father and mother, 
Joseph P. and Rose Fitzgerald Kennedy, 
and re-creates the social and political 
beginnings of one of the world’s most 
prominent families. 

LONGFELLOW NATIONAL HIS- 
TORIC SITE (617-876-4491), 105 
Brattle St., Cambridge. Wed.-Sun., 
10 a.m.-4:30 p.m. Admission $3, free 
for 15 and younger. Built in 1759, this 
Georgian mansion is where George 
Washington planned the siege on 
Boston during the Revolutionary War 
and later served as home to poet Henry 
Wadsworth Longfellow. Ranger-guided 
tours throughout the day. 

LONGYEAR MUSEUM (800-277- 
8943), 1125 Boylston St. Rte. 9, Brook 
line. Mon., Wed.-Sat., 10 a.m.-4 p.m.; 
Sun., 1-4 p.m. Free admission. Museum 
exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the 
biographical history of early workers in 
the Christian Science Church circa 
1910. Located on 8 acres including 
flower gardens, a fountain, pool, and 
statues. Now open: “Mary Baker Eddy: 
A Spiritual Journey.” 

MARY BAKER EDDY LIBRARY (617- 
450-7000), 200 Mass. Ave., Boston 
Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $3 for students, seniors, children 
Reflect in the Hall of Ideas, explore 
goals in the Quest Gallery, learn how a 
newspaper is put together in the Moni- 
tor Gallery, plus the famous Mappari- 
um 

MASSACHUSETTS MUSEUM OF 
CONTEMPORARY ART (413-664 
4481), 87 Marshall St., North Adams. 
Daily, 10 a.m.-5 p.m. Admission $10, $8 
for students, $4 for ages 6-16; free for 
children under 6. Ongoing: “Joseph 
Beuys: Lightning with Stag in Its Glare”; 
“Outrageous Supercharge: Hand Paint 
ed Movie Posters from Ghana”; “Natalie 
Jeremijenko: Tree Logic”; “Sound Art at 
MASS MoCA.” Through Spring 2005 
“Cai Guo Qiang: Inopportune.” Through 
May 2005: “The Interventionists: Art in 
the Social Sphere”; “Matthew Ritchie 
Proposition Player”; “Trade Show.” May 
29-February: “Becoming Animal.” 
MUSEUM OF AFRO-AMERICAN 
HISTORY (617-742-1854), 46 Joy St., 
Boston. Mon.-Sat., 10 a.m.-4 p.m. Free 
admission. Collection includes docu- 
ments, artifacts, and art works pertain- 
ing to the African American experience 
in New England. Includes the African 
Meeting House, the oldest standing 
black church in America; and the Abeil 
Smith School, Boston's first public 
school for Black children and an early 
home of the Abolitionist movement. 
MUSEUM OF FINE ARTS (617-267- 
9300), 465 Huntington Ave., Boston 
Sat.-Sun., 10 a.m.-4:45 p.m.; Mon.- 
Tues., 10 a.m.-4:45 p.m., Wed.-Fri., 
10 a.m.-9:45 p.m., (Only West Wing 
open Thurs.-Fri. after 5 p.m.) Admission 
$15, $13 for students with college ID 
and seniors; free for ages 17 and under 











during non-school hours. Free admis- 


sion on May 30 from 10 a.m. to 
4:45 p.m. Mon.-Fri.: introductory 
walks through all collections begin at 


10:30 a.m. and 3 p.m 
Walks” begin at 11 a.m 
Walks 
Americas Walks” b 


begin at 2 p.m 


Art of Asia 
“Art of Europe 
begin at 11:30 a.m.; “Art of the 
gin at1:30 p.m.,; “Art 
sical World Walks 
roductory walk is 





of Egypt and the 





also offered Wed. at 6:15 p.m., Sat.- 
Sun. at 11 a.m., 1 p.m., 2 p.m., 3 p.m 
— Exhibitions: Through May 30: “Sets 


Series, 
Prints.” Through June 12 
Power: 


and Suites: Contemporary 


“Pursuits of 
Samurai, 


Falconry and the 


1600-1900.” Through June 19: “Rock 
well and the Red Sox.” Through July 
18: “Future Retro: Drawings from the 
Great Age of American Automobiles 


Through Sept. 26: “Lethal Elegance 


The Art of Samurai Sword Fittings 


June 1-Aug. 21: “The Quilts of Gee's 


Bend.” 

— Special Exhibition (Admission $22, 
$20 for students seniors). Through July 
3: “Speed, Style, and Beauty: Cars from 
the Ralph Lauren Collection.” 

— Gallery lectures are free with muse 


um admission 


Thurs. at 11 a.m 


“Wealth and Politics: Arts of 18th Cen- 


tury France.” Wed. at 6 p.m., “Lethal 
Elegance: Samurai Sword Fittings.” 

MUSEUM OF SCIENCE (617-723 
2500), Science Park, Boston. Sat.- 
Thurs., 9 a.m.-7 p.m.; Fri., 9 a.m.-9 p.m 
Admission $13, $11 for seniors, $10 for 
ages 3-11. The Museum features the 


Theater of Electricity (with indoor thun 
der-and-lightning shows daily at noon 
and 2 p.m. and on Fri. at 7 p.m.) and 





more than 600 hands-on exhibits. On- 
going: “A Bird’s World”; “Dinosaurs 
Modeling the Mesozoic”; “Current Sci 
ence & Technology Center”; “Journey 
into Amazing Caves”; “Natural Myster 
ahners ComputerPlace”; “The 
ish Tank”; “The Light House 
Beaming, Bouncing, and Bending 
Light”; “Messages”; “Science in the 
Park: Playing with Forces and Motion”; 
“Human Body Connection”; “The Com- 
puting Revolution.” May 28-Sept. 10 
“Brain: The World Inside Your Head.” 
MUSEUM OF TRANSPORTATION 
(617-522-6547), Larz Anderson Park, 
15 Newton St., Brookline. Tues.-Sun., 
10 a.m.-S p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Ex- 
hibits focus on the automobile and its 
role in American society. Ongoing 
“New England Paves the Way.” 
NAISMITH MEMORIAL BASKET- 
BALL HALL OF FAME (413-781- 
6500), 1150 West Columbus Ave., 
Springfield. Daily, 10 a.m.-5 p.m. Ad- 
mission $10, $6 for youth 7 to 14, chil 
dren free. A 48,000 square foot, three- 
level museum highlighting all levels of 
the game, featuring a virtual-reality 
game, interactive video monitors, a 
movie theater, hoop shoot-out, and his- 
toric memorabilia. Ongoing: “Freedom 
To Play: The Life & Times of Basketball’s 
African-American Pioneers.” 
NATIONAL CENTER OF AFRO- 
AMERICAN ARTISTS (617-442- 
8614), 300 Walnut Ave., Roxbury. Tues. 
Sun., 1-5 p.m. Admission $4, $3 for stu 
dents and seniors. Ongoing: “Aspelta: A 
Nubian King’s Burial Chamber.” 
NATIONAL HERITAGE MUSEUM 
(781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Free admission. Ongoing 
“Lexington Alarm’d,” an introduction to 
Colonial Lexington exploring the town’s 
connection to the Revolutionary War 
“Made in Massachusetts;” “To Build and 
Sustain: Freemasons in American Com- 
munity”; “A Glimpse of Boston Theater 
1850-1903.” Through June 5: “Deep In: 
side the Blues: Photographs by Margo 
Cooper.” Through June 12: “George 
Washington: Freemason and Founding 
Father.” Through June 26: “Revere’s 
Ride and Longfellow’s Legend.” 

NEW ENGLAND AQUARIUM (617 
973-5200), Central Wharf, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat.-Sun., 
9 a.m.-6 p.m. Admission $13.50, 
$11.50 for seniors, $7.50 for ages 3-11, 
free for children under 3. More than 70 
exhibits featuring aquatic animals from 
Boston Harbor to the Amazon River. In- 
cludes the 200,000-gallon giant ocean 
tank, with sharks, moray eels, 600 
pound sea turtles, and hundreds of 
other Caribbean creatures. Pick up a 
hermit crab or watch vets care for ani- 
mals in the Aquarium Medical Center. 
— Now open: “Living Links: Choices for 
Survival” with baby sea turtles, poison 
arrow frogs, and rare tropical fish that 
shows how people affect aquatic life 
both positively and negatively around 
the world. Through Dec. 2005: “Amaz- 
ing Jellies.” 

NORMAN ROCKWELL MUSEUM 
(413-298-4100), 9.Glendale Rd., Stock- 
bridge. Mon.-Fri., 10 a.m.-4 p.m.; Sat.- 
Sun., 10 a.m.-5 p.m. Admission $12, 
free for ages 18 and under when accom- 
panied by an adult. The Museum hous- 
es Rockwell's studio, and the world’s 
largest collection of his paintings. Ongo- 
ing: “My Adventures as an Illustrator.” 
Through May 30: “Building Books: The 





































its 





X- 


ng 
1 to 
vn's 
Var; 
and 
m- 
ter 
) In- 
rgo 
rge 
ling 
-re’s 


917. 
ton 
un., 
50, 
-11, 
1 70 
Tom 


pean 
600 
s of 
ip a 
ani- 
er. 

s for 
ison 
that 
- life 
pund 
maz- 


gUM 
tock- 
Sat.- 
$12, 
com- 
hous- 
orid’s 
yngo- 
ator.” 
: The 












Art of David Macaulay.” Through June 
12: “Once Upon a Time! The Picture 
Book Art of Creative Editions.” 
OLD STATE HOUSE (617-720-1 
206 Washington St., Boston. Dz 
9 a.m.-5 p.m. Admission $5, $4 for stu 
dents and seniors, $1 for ages 6-18 
Ongoing exhibits detail the history of 
Boston during the Revolution, the his 
tory of firefighting, the John Hancock 
family, inns and taverns, and the Mass 
achusetts Supreme Judicial Court. Also 
administers a Boston reference library 
and photographic resource center at 15 
State St. Now open: “Where in the 
World Does Boston Come From?” On 
going: “A History of Boston through 
Fire”; “The Boston Massacre: A Sound 
and Light Show.” 
ORCHARD HOUSE/HOME OF THE 
ALCOTTS (978-369-4118), 399 Lex- 
ington Rd., Concord. Mon.-Fri., 
1 a.m.-3 p.m.; Sat., 10 a.m.-4:30 p.m 
Sun., 1-4:30 p.m. Admission $6, $5 for 
students and seniors, $4 for ages 6-17, 
free for ages 5 and under. Home of the 
Alcotts and the site where Louisa } 
Alcott wrote Little Women in 1868. Fea 
tures personal objects and furnishings 
that belonged to the Alcott family, the 
Concord School of Philosophy, and his 
torical programs and exhibitions. The 
museum offers a variety of guided “liv- 
ing history” tours. 
PAUL REVERE HOUSE (617-523- 
2338), 19 North Sq., Boston. Tues.- 
Sun., 9:30 a.m.-5:15 p.m. Admission 
$2.50, $2 for students and seniors, $1 
for children. Restored 17th-century 
house owned by Revere during the Rev 
olutionary War. Next door is the Pierce 
Hichborn House, a Georgian brick 
building built circa 1711 
PEABODY ESSEX MUSEUM (978- 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m.-5 p.m 
Admission $13, $11 for seniors, $9 for 
students, free for ages 16 and under. 
Additional admission to Yin Yu Tang 
$4. The recently transformed Peabody 
Essex Museum presents art and culture 
from New England and around the 
world. The museum’s collections show- 
case a spectrum of American art and ar 
chitecture and Asian, Asian Export, Na- 
tive American, African, Oceanic, Mar- 
itime, and Photography collections 
The museum campus features numer 
ous parks, period gardens, and 24 his. 
toric properties, including Yin Yu Tang, 
a 200-year old house that is the only 
example of Chinese domestic architec 
ture on display in the United States 
Through ‘Jutie’’S"“Island Thresholds 
Contemporary Art from the 
Caribbean.” Through June 22: “Carved 
by Nature: Untamed Traditions in Chi- 
nese Decorative Art.” Through Sept. 5 
“The Art of Shopping in China.” 
Through Sept. 18: “In Nature’s Compa 
ny.” 
REVOLVING MUSEUM (978-937 
2787), 22 Shattuck St., Lowell. Thurs 
Sun., noon-4 p.m. Through Aug. 21 
“Family Rooms.” 
SKYWALK OBSERVATORY (617 
859-0648), Prudential Building, 50th 
Floor, 800 Boylston St., Boston. Daily, 
10 a.m.-10 p.m. Ongoing: “Wings Over 
Boston: Aerial Video Tour of the City” 
“Dreams of Freedom Immigration Mu 
seum”; “Ted Williams Exhibition”; “The 
Sights and Sounds of Boston”; “Famous 
Bostonians”; “Boston Map.” 
SPORTS MUSEUM OF NEW ENG- 
LAND AT THE FLEETCENTER (617 
624-1234), Causeway St., Boston 
Tues.-Sat., 10 a.m.-5S p.m.; Sun., noon 
5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with 
exhibits dedicated to the Celtics, Bru- 
ins, Boston Garden, and the FleetCen- 
ter. Currently on view: “Ted Williams: 
An American Hero.” 
STERLING AND FRANCINE CLARK 
ART INSTITUTE (413-458-2303), 
225 South St., Williamstown. Muse 
um’s collection centers on French Im 
pressionist paintings, including over 30 
by Renoir, plus American works by 
Homer, Sargent, Cassatt, and Reming 
ton, as well as extensive collections of 
prints, drawings, aver, and sculpture 
Open Daily, 10 a.m.-5 p.m. Admission 
$10, free for 18 and under Ongoing 
“The Clark: Celebrating 50 Years of Art 
in Nature.” Through June 19: “Prints by 
Paul Gaugin.” Through May 2006: “SO 
Favorites.” 
USS CONSTITUTION MUSEUM 
(617-426-1812), Charlestown Navy 
Yard, Boston. Daily, 10 a.m.-5 p.m. Free 
admission. Ongoing: “Around the 
World in Old Ironsides,” chronicling the 
Constitution's diplomatic mission, and 
“A Look Below the Waterline: Preserv- 
ing Old Ironsides” which explores past 
and current restorations of the boat 
Ongoing: “Old Ironsides in War and 
Peace”; “Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860- 
278-2670), 600 Main St., Hartford, C1 
Wed.-Fri., 11 a.m.-5 p.m.; Sat.-Sun., 
10 a.m.-5 p.m. Admission $10, $8 for 
seniors, $5 for students, free for ages 
12 and under. Collections of American 
and European paintings and sculpture, 





















The Work of Doc Edgerton.” 


as well as glass, silver, Wallace Nutting 
furniture, and Meissen porcelain. The 
second floor of the Morgan Building 
features the J. Pierpont Morgan collec- 
tion of American decorative arts. Ongo- 
ing: “We Also Served: African-Ameri 
cans in the U.S. Military — Selections 
from the John H. Motley Collection.” 
Through Spring 2005: “Ellen Carey, 
Matrix 153.” Through June 19: “African 
Art, African Voices: Long Steps Never 
Broke a Back.” Through Oct. 9: “Ro- 
mance to Rock and Roll: A Fashionable 
Reprise.” 

WORCESTER ART MUSEUM (508 
799-4406), 55 Salisbury St., Worcester. 
Wed., Fri., Sun., 11 a.m.-5 p.m.; Thurs., 
11 a.m.-8 p.m.; Sat., 10 a.m.-5 p.m. Ad- 
mission $8, $6 for seniors and students, 
free for ages 17 and under. Admission 
free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collec- 
tion of Asian art in its Chinese, Japan- 
ese, Indian, and Islamic galleries. Kore- 
an ceramics from the Sth and 6th cen- 
turies are on display. The Marianne E 
Gibson Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through 
July 17: “Evoking Rasa in Luminous Vi- 
sions: Indian Art from the Herwitz Col- 
lection.” Through July 31: “Printmak- 
ing Methods/Lithographs.” Through 
Sept. 25: “Hope and Healing: Painting 
in Italy in a Time of Plague, 1500- 
1800.” 
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ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Through 
June 5: “Alexis Rockman’s Manifest 
Destiny.” 

BOSTON COLLEGE McMullen Muse- 
um (617-552-8100), Chestnut Hill 
Mon.-Fri., 11 a.m.-3 p.m.; Sun., noon- 
5 p.m.Closed holidays. Through July 
12: “Tree: A New Vision of the Ameri 
can Forest.” 

BOSTON PUBLIC LIBRARY (617- 
536-5400), Copley Sq., Boston. Mon 

Thurs., 9 a.m.-9 p.m.; Fri.-Sat., 9 a.m 
5 p.m.; Sun., 1-5 p.m. 

— Rabb Hall Lobby. Through June 17 
“Wedding Anniversary: One Year of 
Equal Marriage in Massachusetts: Pho- 
tographs by Susan Symonds.” 
BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South 
St., Waltham. Call for hours. Through 
July 31: “Double Take: Photorealism 
from the 60s and "70s"; “Xavier Veil- 
han: The Photorealist Project”; “Anri 
Sala: Dammi i Colori.” 

CASSAVA BOBA LOUNGE (617-266- 
5397), Call for hours. Through May 30: 
photography by Scott Dicks. 

ECLIPSE GALLERY (617-247-6730), 

164 Newbury St. second floor, Boston 
Tues.-Sat., 9 a.m.-6 p.m. Through June 
4: “The Art of Exposure: Uncovering 
the Nude.” 

GALLERY AT SPENCER LOFTS 

(617-889-5223), 60 Dudley St., 
Chelsea. Call for hours. June 2-30: “Hu- 
manity Is One: Photographs by Stella 
Johnson.” Reception June 2, 7-9 p.m 
GALLERY BLACK AND WHITE 
(617-266-2641), 295 Huntington Ave., 
Suite 205, Boston. Call for hours 
Through June 17: “Roseanne Brady 
Edibles.” 

GALLERY KAYAFAS (617-482-0411), 

450 Harrison Ave., Garden Level, 
Boston. Tues.-Fri., 1-5:30 p.m.; Sat., 
noon-5:30 p.m. Through May 28: “Asa 
Chibas: Close to You”; “Toru Nakanishi 
Recent Work.” 

GREAT SCOTT (617-734-4502), 1222 
Comm. Ave.,Allston. Call for hours 
Through June 30: photographs of Kris 
ten Malone 
GRIFFIN MUSEUM OF PHOTOG- 
RAPHY (781-729-1158), 67 Shore 
Rd., Winchester. Tues.-Sun., noon 
4 p.m. Admission $5, $2 seniors, free 
for children and students; free admis- 
sion for all on Thurs. Through July 10: 
“The Glass Between Us: Reflections on 
Urban Creatures: Rebecca Norris 
Webb.” 

GROTON SCHOOL de Menil Gallery 
(978-448-7ART), 282 Farmers Row, 
Groton. Sun.-Tues., Thurs.-Sat., 
11 a.m.-6 p.m. Through June 5: “Work- 
ers: An Archeology of the Industrial 
Age: Photographs by Sabastiao Salga- 
do.” 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (617-253-4444), 
77 Mass. Ave. Mon.-Fri. 9 a.m.-5 p.m 
Through June 15: “Constructing Stata 
Photographs of Richard Sobol.” 

— Dean's Gallery (617-253-9455), 50 
Memorial Dr. Mon.-Fri., 9 a.m.-5 p.m. 
Through Aug. 5: “Photographs from the 
Arlette and Gus Kayafas Collection.” 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5, 
$2 for seniors, students, and youth 5- 
18. Ongoing: “Flashes of Inspiration: 








MAVERICK GALLERY (617-569 
1233), 37 Maverick Sq., East Boston 
Mon Fri., 10 a.m.-6 p.m. Through June 
30: “3 Photographers Elsa Campbell, 
Todd Fairchild, Peter Pizzi.” 

MIDDLE EAST (617-864-EAST), 472 
Mass. Ave., Cambridge. Daily, 11 a.m 
midnight. Through April 30: “The Dog 
Show.” 

MOUNT HOLYOKE COLLEGE ART 
MUSEUM (413-538-2245), South 
Hadley. Tues.-Fri., 11 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Free admission. Through 
July 3: “Architecture of Silence: Cister 
cian Abbeys of France: Photographs by 
David Heald.” 

MUSEUM OF FINE ARTS (617-267 
9300), 465 Huntington Ave., Boston 
Sat.-Tues., 10 a.m.-4:45 p.m., Wed.-Fri 
10 a.m.-9:45 p.m. Admission $15, $13 
for seniors, students, free for ages 17 
and under during non-school hours 
Voluntary contribution after 4 p.m. on 
Wed. Through June 29: “Photographs 
by Hiroshi Sugimoto: The Sylvan Bar 
net and William Burto Collection.” 
NATIONAL HERITAGE MUSEUM 
781-861-6559), 33 Marrett Rd., Lex 
ington. Mon.-Sat., 10 a.m.-S p.m.; 
Sun., noon-5 p.m. Free admission. On 
going: “Lexington Alarm’d,” an intro- 
duction to Colonial Lexington explor 
ing the town’s connection to the Revo 
lutionary War; “Made in Massachu 
setts;” “To Build and Sustain: Freema- 
sons in American Community.” 
Through June 5: “Deep Inside the 
Blues: Photographs by Margo Cooper.” 
NEWTON FREE LIBRARY (617-552- 
7145), 330 Homer St., Newton. Mon.- 
Thurs., 9 am.-9 p.m.; Fri, 9 a.m 
6 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon 
5 p.m. Through May 28: “Upwind and 
Downwind: Classic Yacht Photography 
by Cory Silken.” 

PANOPTICON GALLERY BOSTON 
Hotel Commonwealth, (617-267 
8929), 500 Comm. Ave., Boston. Call 
for hours. Through May 28: “The Color 
of Baseball: Photographs by Bill Chap 
man and Ernest C. Withers.” 
PANOPTICON GALLERY 
WALTHAM (781-647-0100), 435 
Moody St., Waltham. Mon.-Fri., 
10 a.m.-6 p.m. Through July 15: “The 
Tree in the Landscape”; “The Tree in 
Landscape.” 

PEABODY ESSEX MUSEUM (978 
745-9500), East India Square, Liberty & 
Essex Sts., Salem. Daily., 10 a.m 
5 p.m.; Thurs. until 9 p.m. Admission 
$12, $10 for seniors, $8 for students, 
free for ages 16 and under. Through 
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ADDISON GALLERY AT PHILLIPS 
ACADEMY (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat 

10 a.m.-5 p.m.; Sun., 1-5 p.m. Perma 
nent collection includes works by 
Winslow Homer, Maud Morgan, Allan 
Crite, and 
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BOSTON COLLEGE McMull 
um (617-552-8100), C 
Mon.-Fri., 11 a.m.-3 p.m.; Su 
5 p.m.Closed holidays. Throw 
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12: “Gone: Site 
Dorothy Cross.” 
— Thomas P. O'Neill, Jr. Library (617 
552-4470). Mon.-Sat., 11 a.m.-4 p.m 
Ongoing: ’”Tip’ O’Neill Memorial Ex 
hibit.” 

BOSTON UNIVERSITY (617-353 
3349) 

— Mugar Memorial Library (617-353 
3736), 771 Comm. Ave. Mon.-Thurs 
8 a.m.-midnight; Fri.-Sat., 8 a.m 
11 p.m.; Sun., 10 a.m.-midnight 
Through Aug. 31: “Marie Brenner: In 
sider Investigations.” 

BRANDEIS UNIVERSITY Rose Art 
Museum (781-736-3434), 415 South 
St., Waltham. Tues.-Sun., noon-5 p.m 
Admission $3, $2 for seniors, free for 
children 16 and under. Thnrough July 
31: “Xavier Veilhan: The Hyperrealist 
Project” 

— Women’s Studies Research Center 
(781-736-8102). Through June 30 
“Body Maps.” 

BROOKS SCHOOL Lehman Art Cen 
ter (978-725-6232), 1160 Great Pond 
d., North Andover. Tues.-Fri 
8:30 a.m.-5 p.m.; Sat., 8:30 a.m.-noon; 
Sun., 2:30-5 p.m. Through June 18 
‘Intellectual Substance Paire ith Vi 
sual Delight: An Exhibit of the Work of 

Sol LeWitt 

BUNKER HILL COMMUNITY COL- 
LEGE (617-228-2018), 250 New 
Rutherford Ave., Boston. Call for hours 
Through June 10: “2005 Student Art 
Exhibit.” 

EMERSON COLLEGE (617-824 
8540), Little Bldg., 80 Boylston St., 
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PETER HOLZHAUER, MILK STREET, BOSTON is among 
the works in the Photographic Resource Center's 2005 
members' show, which is up through June 26. 


Jan. 22: “Air Lines: The Photographs of 
Alex MacLean.” 

PEABODY MUSEUM OF ARCHAE- 
OLOGY AND ETHNOLOGY (617 
496-1027), 11 Divinity Ave., Cam 
bridge. Please call for hours. Ongoing 
“Breaking the Silence: Nineteenth Cen 
tury Indian Delegations to Washington, 
D.C” 
PHOTOGRAPHIC RESOURCE CEN- 
TER AT BOSTON UNIVERSITY 
617-353-0600), 832 Comm. Ave., 
Boston. Tues.-Fri., 10 a.m.-6 p.m.; 
Thurs. until 8 p.m.; Sat.-Sun., noon- 
5 p.m. Through June 26: “2005 PRC 
Members’ Exhibition.” 
ROBERT KLEIN GALLERY (617 
267-7997), 38 Newbury St., Boston 
Tues.-Fri., 10 a.m.-5:30 p.m.; Sat., 
11 a.m.-5 p.m. Through June 11: “Tom 
Baril.” 

SASAKI ASSOCIATES (617-926- 
3300), 64 Pleasant St., Watertown 
Mon.-Fri., 8:30 a.m.-5:30 p.m. Through 
June 6: “Four Places: Photography by 
Micahel Seif.” 

1369 COFFEEHOUSE CENTRAL 
SQUARE (617-576-4600), 757 Mass 
Ave., Cambridge. Daily, 8 a.m.-10 p.m 
Through May 31: “Photography from 
NeoBicycle: End of Hydrocarbon Man 
by Robert Fine.” 





Boston. Call for hours. 

Emerson College Library 
ston St. (617-824-8668 
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735-9992), 400 
Mon 
June 1-15: “Nike 
sist Textiles 
HARVARD UNIVERSITY and RAD- 
CLIFFE INSTITUTE, Camt 
Arnold Arboretum of Harv a Uni 

versity (617-524-1718), 125 Arborway, 
Jamaica Plain. Call for hours. More 
than 6500 species of plants in a 265 
acre botanical garden designed by Fred- 
erick Law Olmsted 

— Department of the History of Sci 
ence Special Exhibition Gallery (617) 
495-2779, 1 Oxford St., Cambridge 
Through June 10: “Bringing Nature In 
side.” 
— Busch-Reisinger Museum (617-495- 
9400), 32 Quincy St. Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis 
sion $6.50, $5 for students and seniors, 
free for ages 18 and under. Free on Sat 
from 10 a.m. to noon. Tours Mon.-Fri 
at 1 p.m. Features Central and North- 
ern European art, including late me- 
dieval, Renaissance, and Baroque 
sculpture, 16th-century painting, and 
18th-century porcelain. Features a col 
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MASSACHUSETTS COLLEGE OF 
ART (617-232-1555), Tower Bldg 
Huntington Ave., Boston. Mon 
10 a.m.-10 p. Sat., 11 a.m.-10 p 
Brant Gallery. Mon.-Fri., 10 a 

5 p.m. Through June 14 
Meaning 

— Patricia Doran Graduate Gallery, 600 
Huntington Ave. Daily 1-5 p.m 
Through June 14: “Transient Surface 
European Abstractions.” 

— Student Life Gallery, Kennedy Bldg., 
621 Huntington Ave., 2nd fl. Mon.-Fri. 
9 am.-8 p.m. Ongoing: “Under Pres- 
sure.” 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge 

— MIT Museum (617-253-4444), 265 
Mass. Ave. Tues.-Fri., 10 a.m.-5S p.m.; 
Sat.-Sun., noon-5 p.m. Admission $5 
Ongoing: “Mind and Hand: The Mak 
ing of MIT Scientists and Engineers”; 
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WELLESLEY COLLEGE (781-283 
2051), 106 Central St., Wellesley. Davis 
Museum and Cultural Center 

Sun., noon-4 p.m. Ongoing: “Art of the 
Ancient Americas”; “Divine Mirrors 

The Madonna Unveiled”; “African Art 
In/Out of Context”; “The Multiple 

Through June 19: “The ‘Master Prints 
of Hendrick Goltzius and Mannerist 
Art”; “The Observed and Envisioned 
16th to 19th Century Indian Miniature 
Paintings of Mughal and Rajput 


Tues. 








Women”; “Ghada Amer: The Reign of 
Terror”; “Modernist Art.” Through June 
2006: “Art from China, Japan and 
Korea.” 












































































































































FRIDAY 

8:00 (44) Nova: The Most Dangerous 
Woman in America. Repeated from last 
week. At the turn of the 20th century, 
you'd have thought that title would 
have gone to some anarchist, but no, 
the greatest threat was seen to come 
from Mary Mallon, a/k/a Typhoid Mary, 
who was quarantined on North Brother 
Island in New York’s East River after 
being identified as a healthy carrier of 
typhoid fever. To be repeated on Sunday 
at 3:30 p.m. (Until 9 p.m.) 

9:00 (2) American Masters: Cary 
Grant: A Class Apart. Repeated from last 
week. Helen Mirren narrates this elabo- 
rate Grant bio featuring interviews with 
Peter Bogdanovich, Eva Marie Saint, 
Ralph Lauren, Jill St. John, Martin Lan- 
dau, and his ex-wife and widow — plus 
vintage interviews with Alfred Hitchcock 
and George Cukor. Bawdy highlights in- 
clude ex-wife Betsy Drake's stories about 
Grant's affair with Sophia Loren, his use 
of LSD, and his rumored affair with Ran- 
dolph Scott. To be repeated on Sunday 
at 4:30 p.m. (Until 10:30 p.m.) 

9:00 (44) The American Experi- 
ence: Guerrilla: The Taking of Patty 
Hearst. Repeated from last week. A 2004 
documentary by Robert Stone following 
the media frenzy provoked by the 1974 
kidnapping of 19-year-old newspaper 
heiress Patty Hearst, who eventually 
changed her name to Tania and pro- 
fessed solidarity with her captors, the 
Symbionese Liberation Army. This film 
unearths some SLA members to discuss 
the good old days. To be repeated on 
Sunday at 6 p.m. on Channel 2 and at 
9 p.m. on Channel 44. (Until 10:30 p.m.) 


SATURDAY 

1:00 (25) Baseball. The Sox versus 
the New York Yankees. 

4:00 (5) Basketball. The Phoenix 
Mercury versus the Connecticut Sun in 
WNBA play. 

4:00 (44) Ocean’s Eleven (movie). 
The 1960 original, with Frank Sinatra 
playing Danny Ocean to a collection of 
ambitious casino thieves. Dean Martin, 
Sammy Davis Jr., Peter Lawford, Cesar 
Romero, Joey Bishop, and Angie Dickin- 
son co-star. (Until 6:15 p.m.) 

6:15 (44) Some Like It Hot 
(movie). Billy Wilder’s 1959 comedy 
classic with Tony Curtis and Jack Lem- 
mon in drag and hiding from the mob. 
Marilyn Monroe and Joe E. Brown help 
out. (Until 8:15 p.m.) 

8:00 (5) Lost. Miss the finale? Want 
to know what they found? Or who 
found them? Here you get a second 
chance. (Until 10 p.m.) 

8:00 (7) The Patriot (movie). Mel 
Gibson wins America’s freedom from 
the Brits in this tiresome 2000 historical 
drama. No need for ideology here — 
Mel's character gets into the fight be- 
cause a Redcoat murdered his son. 
(Until 11 p.m.) 

8:15 (44) The Defiant Ones 
(movie). What if you escaped from a 
chain gang but were manacled to some- 
one you hated? Or what if you escaped 
from a chain gang and were manacled to 
Tony Curtis? Director Stanley Kramer's 
1958 drama has Curtis and Sidney Poiti- 
er escaped and chained together — the 
problem being that they hate each other 
on racial grounds. (Until 9:53 p.m.) 
9:53 (44) 55 Days at Peking 
(movie). Charlton Heston, Ava Gardner, 
and David Niven star in director 
Nicholas Ray’s 1963 drama about dis- 
parate political forces defending China’s 
international compound during the 
Boxer Rebellion. The Boxers, also 
known as “The Righteous and Harmo- 
nious Fists,” were a mystical secret soci- 
ety devoted to the expulsion of the for- 

































































PROM EXECUTIVE PROD 


STEVEN SPIELBERG 


STARTING 
rose FRI, JUNE 10 


© Phoenix 


Gui est T 


Sixuxe THE WEST 


Dir aAntWorks 
TELE VISK eS 


LIQUOR 


STORE 


aNalic) you ana a 








| ¥ 
LOWELL SUMMER MUSIC SERIES 


| BOARDING HOUSE PARK 
FRENCH & JOHN STS, DOWNTOWN LOWELL 







| 7/1 MELISSA FERRICK 
& CATIE CURTIS - $10 


8/4 RICHARD SHINDELL & 
LUCY KAPLANSKY - $10 









7/2 EILEEN IVERS & 
IMMIGRANT SOUL - $10 


7/8 THE FABULOUS 8/13 AMERICA - $15 
| THUNDERBIRDS - $10 
| 
7/9 SHA NA NA - $10 % 8/19 THE TEMPTATIONS 
W/RICHARD STREET - $15 


| 7/16 BUCKWHEAT 
ZYDECO - $10 8/20 WORKING CLASS HERO 
JOHN LENNON TRIBUTE -$10 


8/12 DR. JOHN - $10 
















} 
| 7/23 MARTHA REEVES & 
| 





| eign devils who'd moved in to colonize 
} THE VANDELLAS - $10 8/26 GAELIC China. This particular collection of for- 
STORM - $10 eign devils didn't include America only 





because we were too busy playing impe- 
rialist aggressor in the Philippines to 
grab for a piece of China. (Until 
12:30 a.m.) 

11:00 (2) In the Life: Tax Paying Cit- 
izens. This month's edition of this gay- 
and-lesbian magazine show features re- 
ports on lesbian Muslims since Septem- 
ber 11; AIDS and aging; and the ongo- 
ing fight for same-sex marriage in 
Hawaii. (Until midnight.) 

4:00 a.m. (44) Independent Lens: 
Red Hook Justice. Following up on sever- 
al defendants from an experimental 
Brooklyn court that sentences offenders 
to job training, drug counseling, and 
community service instead of jail time 
(Until 5 a.m.) 


SUNDAY 


8/4 SHAKESPEARE’S 
TAMING OF THE 
SHREW - $10 


8/27 ELTON JOHN 
TRIBUTE - $10 





COMING: 
S/I LITTLE FEAT = 9/2 KEB’ wo . Boas REKOOPERATORS = 9/9 RICHIE HAVENS 











RAIN LOCATION: $10 SHOWS go to LHS AUDITORIUM across from the Park 
$15 SHOWS go to LOWELL MEMORIAL AUDITORIUM, 50 E. Merrimack St. 


ALL SHOWS 7:30PM - FREE ADMISSION FOR KIDS 12 & UNDER 
INFOLINE 978-970-5200 
GET ADVANCE TIX AT 


WWW.LOWELLSUMMERMUSIC.ORG 
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Noon (5) The Indianapolis 500. 
Vrooming ‘round and ‘round. (Until 


hot 
dots 


_ BY CLIF GARBODEN 


4:30 p.m.) 

7:00 (7) Titanic (movie). So sad 
when the great ship went down — and 
it took such a long time. Kate Winslet 
and Leonardo DiCaprio drown for love 
or something. From 1997. (Until 
11:08 p.m.) 

8:00 (2) National Memorial Day 
Concert. Live from the West Lawn of the 
White House, this year’s patriotic over- 
dose is dedicated to the 60th anniversary 
of US troops posing to have their picture 
taken raising a flag on the island of Iwo 
Jima in the South Pacific. Joe Mantegna 
of Joan of Arcadia hosts Charles Durning, 
Gary Sinise, Vanessa Williams, country 
singer Trace Adkins, and opera soprano 
Harolyn Blackwell. (Who casts these 
events?) Plus, of course, we have the Na- 
tional Symphony Orchestra under Erich 
Kunzel, Colin Powell, and the US Joint 
Chiefs of Staff (singing “Down by the 
Riverside”?). To be repeated tonight at 
midnight on Channels 2 and 44, and at 
3 a.m. on Channel 44. (Until 9:30 p.m.) 
9:00 (4) Double Jeopardy (movie) 
Ashley Judd is convicted of killing her 
husband, but he’s not dead. So she 
figures she might as well. From 1999. 
(Until 11 p.m.) 

9:30 (2) National Geographic 
Specials: Arlington: Field of Honor. A 
look at the history of Arlington National 
Cemetery (resting place of JFK, the 
Challenger astronauts, and 3000 freed 
slaves) — its history and its complex 
day-to-day operations. To be repeated 
tonight at 1:30 a.m. on Channels 2 and 
44, and at 4:30 a.m. on Channel 2 
(Until 10:30 p.m.) 

10:30 (44) Independent Lens: The 
Weather Underground. Even in the con- 
text of the late ’60s, the Weathermen 
were kind of nuts. But they were also 
sincere, and however inappropriate 
their notion of “bringing the Vietnam 
War home” with violence, they were on 
the right side. With old footage, re 
leased FBI documents, and interviews 
with Weather Underground veterans, 
this film examines the desperate socio- 
political context that provoked their ex- 
tremist resistance. (Until midnight.) 


MONDAY 

8:00 (5) Basketball? NBA playoff 

action — if necessary. 

8:00 (44) Mystery!: Dead Gorgeous 

The original desperate housewives 

Helen McCrory and Fay Ripley star as 

women who conspire to murder their 

husbands. (Until 10 p.m.) 

9:00 (2) World War Il Memorial: A 

| Testament to Freedom. Okay, every- 
body has his memorial for now, right? 

We'll worry about Iraq later. The story of 
| the World War II Memorial on the Wash- 

ington Mall, from design to construction 
| to dedication. Plus interviews with lots 

of random WW2 vets plus some you've 
heard of — Chuck Yeager, James Amess, 
| Bob Dole, Daniel Inouye, and George 

McGovern. (Until 10 p.m.) 

9:00 (7) Miss Universe Pageant 

2005. It’s broadcast from Thailand 

Carson Kressley is one of the judges, 

and there’ve been complaints about 

using Buddhist shrines as a backdrop 
for bikini-clad contestants. What more 

do you need to know? (Until 11 p.m.) 

10:00 (2) Untold Triumph. Before 

WW2 started, the US “protected” 

(read exploited) the Philippines. Then 

the Japanese muscled in. Meanwhile, 
| back in the states, FDR signed an exec- 

utive order to allow Filipinos to join 
| the US Army. About 7000 did. To be 

repeated tonight at 5 a.m. (Until 
| 11 p.m.) 

10:00 (44) Secrets of the Dead: 
| D-Day. What an odd name for a series. 
No secrets here really, just a rehash of 
| how the Allied armies invaded Nazi Eu- 

rope. (Until midnight.) 


TUESDAY 
| 7:30 (2) La Plaza: Conversations with 
Tlan Stavans: Francisco Goldman. An in- 
terview with the Boston-born author of 
| The Divine Husband. (Until 8 p.m.) 
8:00 (2) Nova: Flying Casanovas. 
| They’re birds — black-and-yellow 
bowerbirds from the forests of Australia 
and New Guinea. Some avian courtship 
rituals involve a simple shake of a tail- 


feather; male bowerbirds build elabo- 
rate (and elaborately decorated) houses 
to attract mates. To be repeated tonight 
at 1 and 3 a.m. on Channel 44, and at 
4 a.m. back on Channel 2. (Until 
9 p m. ) 
8:00 (7) Traffic (movie). Steven 
Soderbergh’s Americanization of the 
British film Traffick has Michael Do: :glas 
playing the US anti-drug czar whose 
daughter is a crackhead and Benicio Del 
Toro trying to be an honest drug cop in 
Mexico. With Catherine Zeta-Jones and 
Albert Finney. (Until 11 p.m.) 
8:00 (44) Globe Trekker: New 
Zealand. Hey, while we're on the sub- 
ject, where was old Zealand? Trekker 
Ian Wright discovers DIY extreme sports 
(“rack jumping” down a 13-story sky- 
scraper) and a new diet (pass the opos- 
sum, please). He also visits the remains 
of the Greenpeace ship Rainbow War- 
rior, rolls through the countryside in a 
giant transparent sphere (that’s a sport 
called “zorbing”; check out www.zorb- 
south.co.uk/), works on an emu farm 
(pets or meat?), and climbs Fox Glacier. 
(Until 9 p.m.) 
9:00 (2) Frontline: A Jew Among the 
Germans. Holocaust survivor Marian 
Marzynski interviews the planners and 
designers of Berlin's just-unveiled 
Memorial to the Murdered Jews of Eu- 
rope and investigates the attitudes of 
modern Germans toward their genoci- 
dal grandparents. (Until 10 p.m.) 
10:00 (44) Independent Lens: 
Double Dare and Piki and Poko: Taking 
the Dare! First, a film about the friend- 
ship between two Hollywood stunt 
women — Jeannie Epper and Zoé 
Bell, who've taken some hard knocks 
in the guise of Wonder Woman and 
Xena. (It's been playing at the 
Coolidge Corner Theatre,) Second, an 
animated short about martial-arts 
masters from another world. To be re- 
peated tonight at 4 a.m. (Until 
11:30 p.m.) 


WEDNESDAY 

8:00 (44) Battlefield Britain: The 
Battle of Britain — 1940. Peter and Dan 
Snow relive the aerial battle that kept 
Hitler out of England. (Until 9 p.m.) 
9:00 (2) Ella Fitzgerald: Some- 
thing To Live For. Tony Bennett nar- 
rates this essential bio-doc of legendary 
vocalist Ella Fitzgerald, which boasts 
the most Fitzgerald performance clips 
ever assembled in one place. To be re 
peated tonight at-1 a.m. on Channel 44, 
and at 4 a.m. on Channels 2 and 44. 
(Until 10:30 p.m.) 

9:00 (5) Dancing with the Stars. 
The gimmick: pro ballroom dancers 
team up with celebs (Evander Holyfield, 
Joey McIntyre) to cha-cha-cha for 
judges. (Until 10 p.m.) 


THURSDAY 
8:00 (5) Charlie’s Angels (movie). 
The campy 2000 update of the ancient 
TV show with Drew Barrymore, Lucy 
Liu, and Cameron Diaz as the title an- 
gels out is retrieve some stolen technol- 
ogy. Bill Murray co-stars. (Until 
10 p.m.) 
9:00 (7) Hit Me Baby One More 
Time. A new gimmick show (based on a 
British series) that resurrects still-warm 
musical acts and pits them against each 
| other in front of a live audience. Threat- 
ened artists include A Flock of Seagulls, 
Loverboy, Arrested Development, the Ro- 
mantics, and Tiffany. (Until 10 p.m.) 


The 525th line. “Are They Deaf or 
What?! Dept.” This week’s Most Un- 
usual Ad Award goes to General Elec- 
tric for its spot showing supermodels 
in tanktops mining coal to the strains 
of Tennessee Emie Ford’s 1955 hit 
“Sixteen Tons.” The point? If GE can 
come up with a clean way to use coal, 
| we can meet our energy needs. Per- 
haps. But if your message is positive, 
why use a soundtrack that reminds 
everyone that the coal industry is no- 
torious for exploiting workers under 
brutal feudal conditions? What did the 
agency that did that ad think the lyrics 
“I owe my soul to the company store” 
| mean? Hint. It’s not a song about jolly 
coal miners. Or sweaty supermodels. 
HBO subscribers only: Now that 
Deadwood has run out for the season, 
| you're no doubt wondering how much 
| of that drama was true. Answer: more 
than you might think, with allowance 
for dramatic license. The Web is full of 
| chatter on this very subject. Start with 
http://www. legendsofamerica.com/ 
WE-DeadwoodHBO.html. Gleaned 
from elsewhere: the real Seth Bullock 
is largely responsible for the creation 


| of Yellowstone National Park. 
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All That'd up 


John Burdett walks Bangkok's wild side 


BY CLEA SIMON 


Bangkok Tattoo 
By John Burdett. Random House, 320 ¢ 





eneath the surface, aren’t we all the 
same? Probably not, according to th 


smart-ass Buddhism of Sonchai Jit- 


pleecheep, the detective protagonist of John 
Burdett’s whiplash noir Bangkok Tattoo. Half 
farang — foreign — himself, he knows that we 


farangs are driven by demons, lacking the self 
awareness and the perspective of his native 
Thai cohort. Which may be why when we ven- 
ture into his city, we end up dead, usually in 
some horrible manner (castrated, gutted, or 
— in the previous book, Bangkok 8 — poi- 
soned by meth-addled cobras). But despite 
our inability to forgo ego, we must share 
some similarities with the corrupt cops, 
gangsters, and whores of Jitpleecheep’s 
world. Why else would Burdett show us 
their lives also spinning out of control, 
derailed by greed or the lust for re- 
venge? And why else would the sub- 
ject of identity — appearance, sexual- 
ity, and literal skin — recur as Jit- 
pleecheep dives into a case? No mat- 
ter how many marigolds you feed 
the Buddha or how deeply you 
meditate, karma (as Jitpleecheep 
implies in his numerous asides) 
can be a bitch. 

As in that first bril- 
liantly funny outing, 
the problem for the 
half-Thai detective, son 
of a Bangkok prosti- 
tute and a US service- 
man, is once again 
personal. In Bangkok 
8, Jitpleecheep fell 
into a convoluted case 
when his partner was 
killed in the opening 
pages. This time, his 
heart is involved, as 
Chanya, the most 
beautiful prostitute in 
his mother’s brothel, is 
implicated in the slay- 
ing of a CIA agent who 
is found “minus a 
penis and a lot of 
blood.” Chanya, “a ba- 
sically decent and very 
tidy Thai, had placed 
his penis on the bed- 
side table.” But despite 
the best efforts of Jit- 
pleecheep’s corrupt 
boss — he’s a part 





owner of the brothel § DIRTY LAUGHS: in its mix of grim realism can explain only some 
and Chanya isa prime and black comedy, Burdett’s Bangkok re- _of it to us. 

earner —the murder calls the West Africa of Robert Wilson’s In part, that’s be- 
will not be put aside so Bruce Medway series. 


neatly. Not in a 
post-September 11 
world, where the CIA suspects terrorism 
everywhere. And so Jitpleecheep, whose feel- 
ings for Chanya may date back a few life- 
times, is once again dragged into the mess. 
That mess involves both gender and skin. 
As in Bangkok 8, Burdett uses the Thai sex 
trade and his half-caste hero to explore the 
dark corners of both. As in that first book, 
men, women, and katoeys — transgendered 
individuals — seek their fates, and sex is 
everywhere. Seen through the eyes of our 
brothel-raised hero, it functions as currency, 
infatuating drug, power tool, and even as the 
means to reincarnation. So much, Jit- 
pleecheep realizes, for surrendering desire. 















































Thursday June 2 7PM 
STEVE ALMOND The Evil BB Chow and Other Stories 

Steve wants to call this event “Candy & Sex” and we're perfectly 
okay with that. However, “Amazing, Adroit and Arresting Short 
Stories From a Recognized Fiction Provocateur & Free Candy with 
the Potential For More If You’re Nice” sounds better, don’t you 
think? Candyfreak is now out in paperback and Steve’s brilliant new 
story collection is entitled The Evil BB Chow and Other Stories 


Tuesday June 7 6PM Coolidge Corner Theatre 
$2 tickets available now!! 


NICK HORNBY A Long Way Down 

Folks seem to like this Nick Hornby guy. Perhaps it has something to 
do with that bestselling novel High Fidelity, or maybe it’s About a 
Boy or Fever Pitch or How to Be Good? His new novel is called A 
Long Way Down. Kirkus calls it “ highly moving and lively storytell 
ing: Hornby's gifts become more apparent with each outing.’ 


More disturbing, at least to the reader, is 
the author’s fascination with skin. Flaying is 
not a pretty death, yet it occurs in both books. 
And the decorative power of skin, either in 
the sense of Chanya’s beauty or in the mar- 
velous tattoos of the title, preoccupy more 
than one character. 

These obsessions aside, for a farang author, 
Burdett does a marvelous job of realizing Jit- 
pleecheep’s world. It’s a dark place, a starkly 
anti-romantic vision of a tourist destination that 
runs on pragmatism. “Please dump those child- 
ish notions you harbor about our working girls,” 
says Jitpleecheep says in an early aside. “These 
are all country girls, tough as water buffalo, 
wild as swans, who can’t believe how 
much they can make” 

through prostitu- 
tion. In its mix of 
grim reality and 
black comedy, his 
Bangkok recalls the 
West Africa of Robert 
Wilson’s Bruce Med- 
way series. If you're 
easily offended, the 
humor won't work. But 
if you can stomach the 
violence, you'll be read- 
ing about mutilations 


resents WY eete) allitem fete) Coli 


f c because Jit- 4 ! , 
DRA aanpsie NO . 279 Harvard St. Coolidge Corner 617.566.6660 www.brooklinebooksmith.com 


partner Pichai (who 
still makes appear- 
ances from time to 
time) spent a year in 
deep meditation, his 
worldly vision is lay- 
ered with spiritual in- 
sights. It may not help 
for him to realize that 
a CIA operative has 
“extraterrestrial ori- 
gins,” but it can’t hurt 
to recognize a devout 
young Muslim as a for- 
mer meditation buddy 
from 700 years ago (“I 
have to admit he’s kept 
his glow”). This fast- 
paced book is further 
layered with present- 
day subplots, including 
a young would-be ka- 
toey cop and a shipload 
of morphine coveted as 
both prize and evi- 
dence by army and po- 
lice. It’s a complicated 
world, and even Jit- 
pleecheep’s wry asides 


Thursday June 9 7PM 
SUE MILLER Lost in the Forest 


Lost in the Forest is an intensely sensual journey through the 
consuming realms of grief and sex, and a gorgeously layered 
testament to the fluidity of family life. A hymn to marriage, and to 
adolescent yearning, this is Booksmith favorite Sue Miller at her 


inimitable best 






































































Saturday June 11 7PM signing only 
PHIL LESH Searching for the Sound 


Forty years ago bassist Phil Lesh joined a little American band 
called The Grateful Dead... and what a long strange trip it has 
been. With his moving, informative and hilarious memoir, 
Searching for the Sound, Phil intimately traces his life with the 
iconic band that defined the art of improvised rock and created a 
colorful subculture that will surely baffle historians of the future. 
Due to time constraints, Phil will not be signing memorabilia and 
can only sign copies of his book 
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cause our hero’s world 

view has shifted since 

his debut. Yes, Bangkok 
Tattoo is wickedly sharp. But our one-time 
would-be arhat (saint) has lost some of his own 
glow. This time out, the asides are more fre- 
quent than the Buddhist revelations, the com- 
ments about the Thai sex trade and its Western 
customers a bit nastier. While Burdett weaves 
his tale masterfully around his dark issues of 
skin and sexuality, his twists and knots lack the 
perfection, the transcendent balance, that 
made Bangkok 8 breathtaking. Still, he pulls all 
his disparate threads together in time to earn 
some gasps and cheers as well as a kind of jus- 
tice. Think of it as a dish that may need a bit 
more nam pla for seasoning. But beats most of 
what you get at home, doesn’t it, farang? 2 


Sete Call today for your personal tour. 
978.458.0440 
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CUBAN CINEMA 
Beyond the Sea 

Fri, May 27, 5:45 pm 

Sat, May 28, 3:15 pm 

Sun, May 29, 4:10 pm 
Mariel Boatlift documentary. 


FILMS OF KIRA 
MURATOVA 


Fri, May 27, 7:20 pm 


Brief Encounters 
Sat, May 28, 11 am 
Lyrical love triangle. 


Long Farewells 
Sun, May 29, 12:10 pm 
Mother-son struggle. 


Passions 
Sun, May 29, 2 pm 
Fri, Jun 3, 6 pm 


Wide World 


Thu, Jun 2, 6:15 pm 
Sensual love triangle. 


BJFF ENCORES 
Le Grand Réle 
Thu, Jun 2, 8 pm 


dilemma. 


ENGAGEMENTS 
Tall: The American 


Sullivan 
Sun, May 29, 10:30 am 
Tues, May 31, 10:30 am 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


May 27-June 3 


The Aesthenic Syndrome 


The USSR at the end of its tether. 


A woman fascinated with horseracing. 


Getting to Know the Big 


An actor’s big break and family 


Skyscraper and Louis 








My Summer of Love, 
May 30 


Travellers and Magicians 


Sat, May 28, 1 pm 
Thu, June 2, 4:10 pm 
intertwined Buddhist stories. 


Vodka Lemon 
Fri, Jun 3, 8:15 pm 
Love & hope in Armenian village. 


The Wilds Parrots of 
Telegraph Hill 


Thu, Jun 2, 2:30 pm 
San Francisco bird documentary. 


DIRECTOR & STARS 


PRESENT 


My Summer of Love 
Mon, May 30, 7 pm 
Teenage fascination in the 
British countryside. 


MFA Film Program is sponsored yy, 


media sponsor 
FY Suns . Pheonix’ 
channel ie ! 


available on (Comcast 


SFJAZZ 


COLLECTIVE 


99862 NON 


The debut of the SFJAZZ Collective, 
under the artistic direction of saxophonist 
Joshua Redman, brings together Bobby 
Hutcherson, Nicholas Payton, Miguel Zenén, 
Josh Roseman, Renee Rosnes, Robert Hurst, 
and Brian Blade to form a multigenerational 


supergroup which London's Guardian describes 


as “music-making of a high order.” 


A dramatic departure from the acoustic-quartet 
format for which he is best known, Elastic Band 

is Joshua Redman’s tech-savvy update of the classic 
organ trio sound, and Momentum is the band's 
first album on Nonesuch. Players include Brian 


Blade and Sam Yahel, plus special quests Jeff Ballard, 


Nicholas Payton, Meshell Ndegeocello, Flea 
and others. 


“a'witked good Fimg /" 


26 New 
England 
Locations! 


Now Open In 
HE SOLO 


MO 
POND MALL! 
Martborough, MA 


617-267-9300 www.mfa.org 









v9862 NON 


Advertised Prices Good Thru 6/1/05 
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MARK MORELL! 


















































Book Store on Tuesday. 








readings 


@ THURSDAY 26 

CHARLES C. CALHOUN discusses 
his Longfellow: A Rediscovered Life at 
7 p.m. at the Harvard Coop, 1400 
Mass. Ave., Cambridge. Free; (617) 
499-2012. 

SHERRIE FLICK reads from 
her I Call This Flirting at 
7 p.m. at Porter Square 
Books, Porter Square Shop- 
ping Center, Cambridge. Free; 
(617) 491-2220. 

MICHAEL GROSS reads 
from his Starstruck: When a 
Fan Gets Too Close at 
7:30 p.m. at Newtonville 
Books, 296 Walnut St., New- 
ton. Tee; (617) 244-6619 
JUDAH LEBLANG AND 
PERRY CARRISON present 
“Regional Writing: Place We 
Call Home” at 7 p.m. at Mcin- 
tyre and Moore Booksellers, 
255 Elm St., Somerville. Free; 
(617) 629-4840 

RON MACLEAN reads from 
his Blue Winnetka Skies at 
7 p.m. at Porter Square 
Books, Porter Square Shop- 
ping Center, Cambridge. Free; 
(617) 491-2220 

MARK OPPENHEIMER 
reads from his Thirteen and a 
Day: The Bar and Bat Mitzvah 
Across America at 6:30 p.m. at 
the Harvard Book Store, 1256 
Mass. Ave., Cambridge. Free; 
(617) 542-READ. 

RHYTHM STAGE POETRY 
SLAM is at 9 p.m. at the 
Western Front, 343 Western 
Ave., Cambridge. Tickets $5; 
(617) 492-7772. 


@ SATURDAY 28 
“OPEN BARK POETRY NIGHT” 
with Deborah Priestly is at 8 p.m. at 
Out of the Blue Gallery, 106 Prospect 
St., Cambridge. Suggested donation 
$3-$5; (617) 354-5287. 


@ SUNDAY 29 

LIZARD LOUNGE POETRY SLAM 
& JAM is at 7:30 p.m. at the Lizard 
Lounge, 1667 Mass. Ave., Cambridge. 
Tickets $6; (617) 547-0759. 
POETRY EXCHANGE hosted by 
Richard Moore is from 3 to 5 p.m. at 
the Harvard Coop, 1400 Mass. Ave., 
Cambridge. Free; (617) 489-0519 















>Listings 


| ml MONDAY 30 


DAVID SEDARIS reads from Dress Your Family in Corduroy and Denim at the Harvard 


STONE SOUP POETRY OPEN MIC 


with Jack Powers is at 8 p.m. at Out of | 


the Blue Gallery, 106 Prospect St., 
Cambridge. Suggested donation $4; 
(617) 227-0845. 


@ TUESDAY 31 
EMMANUEL DONGALA reads from 
his Johnny Mad Dog at 7 p.m. at Brook- 





DAVID McCULLOUGH discusses 1776 at the 
First Unitarian Church in Cambridge on 
Wednesday. 


line Booksmith, 279 Harvard St., 
Brookline. Free; (617) 739-6002. 

DR. BROWN’S TRAVELING POET- 
RY SHOW with Douglas Bishop, Jeff 
Taylor, Simone Beaubien, Ryk Mcin- 
tyre, Valerie Lawson, Alex Charalam- 


bides, Mala Radhakrishnan, Melissa | 


Buillet, Gary Hoare, Bizzoz 7, and oth- 
ers is at 7:30 p.m. at Zeitgeist Gallery, 
1353 Cambridge St., Cambridge. Tick- 
ets $7; (617) 876-6060. 

RACHEL PASTAN reads from her This 


| Side of Married at 7:30 p.m. at New- 


tonville Books, 296 Walnut St., New- 
ton. Free; (617) 244-6619 

POETRY OPEN MIC with the Fine 
Line Poets is at 7 p.m. at the Newton 


| Free Library, 330 Homer St., Newton 
Free; (617) 796-1360 
DAVID SEDARIS reads from his Dress 
Your Family in Corduroy and Denim at 
6:30 p.m. at the Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free but 
tickets required; (617) 542-READ. 


@ WEDNESDAY 1 
| BOSTON POETRY SLAM & OPEN 
MIC is at 8 p.m. at the Cantab Lounge, 
738 Mass. Ave., Cambridge. Tickets $3; 
| (617) 354-2685. 
FREDERICK BUSCH reads from his 
North at 7:30 p.m. at Newtonville 
Books, 296 Walnut St., Newton. Free; 
(617) 244-6619 
MICHAEL FARQUHAR dis- 
cusses his A Treasury of Decep- 
tion: Liars, Misleaders, Hood- 
winkers, and the Extraordi- 
nary True Stories of History’s 
Greatest Hoaxes, Fakes, and 
Frauds at 7:30 p.m. at Bor- 


ders, 255 Grossman Dr., 
Braintree. Free; (508) 353- 
1603 

DAVID McCULLOUGH dis- 
cusses his 1776 at 6:30 p.m 
at the First Unitarian 
Church, 3 Church St., Cam 
bridge. Tickets $3; (617) 
495-2727 


@ THURSDAY 2 
STEVE ALMOND reads 
from his The Evil BB Chow 
and Other Stories at 7 p.m. at 
Brookline Booksmith, 279 
Harvard St., Brookline. Free; 
(617) 566-6660 
JOE McKENDRY discusses 
his Beneath the Streets of 
Boston: Building America’s 
First Subway at 6:30 p.m. at 
Old South Meeting House, 
310 Washington St., Boston 
Tickets $5; (617) 482-6439 
TOM STANDAGE discusses 
his A History of the World in 6 
Glasses at 7:30 p.m. at 
7:30 p.m. at the Newton Free 
' Library, 330 Homer St., New- 
ton. Free; (617) 796-1360. 
JOHN UNDERWOOD discusses his 
It’s Only Me: The Ted Williams We Hard- 
ly Knew at 7:30 p.m. at Borders, 255 
Grossman Dr., Braintree. Free; (508) 
353-1603. 





| talks 


@ THURSDAY 26 

“FOOD IN BOSTON HISTORY: 

HOWARD JOHNSON: 28 FLA- 
| VORS” is a lecture by Anthony 

Mitchell Sammarco at 6:30 p.m. at the 

Boston Public Library, Copley Sq., 

Boston. Free; (617) 536-5400. 
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Ballet three ways 


Boris Eifman’s Anna Karenina, ‘Raw Dance; Anna Myer 


BY MARCIA B. SIEGEL 


oris Eifman’s Anna Karenina had 

very little to do with Leo Tol- 

stoy’s novel or Peter Tchai 
kovsky’s music; the real propellant 
behind it was the self-proclaimed ge 
nius of its choreographer. For opening 
night and evidently the remaining 
four performances of the ballet at the 
Cutler Majestic last week by the Eif- 
man Ballet of St. Petersburg, no 
house programs were provided. Pa 
trons were told to buy the $15 sou 
venir book, which enabled them to 
become amply familiar with Boris Eif- 
man’s philosophy and artistic gifts but 
left them in the dark about the 
specific performance and casting. 

I do have to say that the ballet was 
a gorgeous 
spectacle 
(sets by Zi- 
novy Mar- 
golin, cos- 
tumes by 
Slava Okunev, 
lighting by 
Gleb Filshtin- 
sky) anda 
very success- 
ful example 
of through- 
danced story- 
telling. With- 
out acknowl- 
edging them, 
Eifman fol- 
lows his Sovi- 
et predeces- 
sors, especial- 
ly Yuri Grig- 
orovich, who 
perfected the 
all-dance, 
evening-length ballet formula more 
than 40 years ago. 

The movement vocabulary is classi- 
cal — that is, the athletic side of clas- 
sical: turning, jumping, extensions, 
preferably taken on the run or mullti- 
plied by 12 or 24 dancers doing it at 
the same time. Every move is pitched 
at the same keyed-up energy level. 
The ensembles adopt characteristic 
gestures or movement traits. In a 
scene where the principals are ostra- 
cized by society, for instance, con 
temptuous shoulder shrugs, palm 
shakes, and foot scrapes are embed- 
ded in the dancing to create a collec- 
tive feeling tone without the encum- 
brance of pantomime. The duets use 
body contact and distortion — grap- 
plings and twistings, distended limbs 
and somersaulting lifts, submissive 
weighted falls — and leaping, pirou- 
ettes, pointe work, to convey feelings 
on a more personal level. 

Eifman’s dancers are splendid and 
extravagantly hardworking. His work 
is so accomplished, so lucid, so invest- 
ed in the splashy popular image of 
ballet dancing, that the least sophisti- 
cated audience can reap its rewards. 
What more could one want? Well, a 
lot that falls on the other side of ac- 
cessibility and immediate ravishment. 

Eifman’s Anna Karenina reduces 
Tolstoy to your basic love triangle. An 
excruciatingly complex and compas- 
sionate study of character, within a 
sweeping portrait of a society about to 
topple into modernism, is shrunken to 
a succession of ever-more-tortured 


ALL AT ONCE: Myer’s 
spatial realignments. 


duets. An anonymous corps de ballet 
represents, variously, the hedonistic 
society that disapproves of the lovers 
and the guilty conscience that tor- 
ments the heroine. Eifman’s sex- 
crazed Anna (Maria Abashova on 
opening night), wronged and dis- 
traught Karenin (Albert Galichanin), 
and feckless Vronsky (Yuri Smekalov) 
can sustain but two emotions: pas- 
sionate desire and passionate jealousy. 
Kitty (Natalia Povorozniuk), Vronsky’s 
girlfriend at the beginning of the bal- 
let, disappears after he and Anna have 
locked eyes for the first time. Levin, 
the novel’s honorable humanist and 
its true hero, has been deleted. 
There’s more depth and compas- 













































REDUCTION AND POSTSCRIPT: Yuri Smekalov and 
Maria Abashova in Anna Karenina, Misa Kura- 
naga and Christopher Budzynski in Viktor Plot- 


nikov’s Moon Light. 


sion on any page of Tolstoy than in 
the whole of Eifman’s ballet. His skel- 
etal drama is a generic romance. With 
a few more preening males and neu- 
rotic, crotch-sprung women, or a few 
less, it could be Manon Lescaut, or 
Carmen, or a Joan Crawford movie. 
Eifman utilizes the music for his 
own purposes as well. We do hear 
unidentified selections from Tchai- 
kovsky’s symphonic works on tape, 
but they serve primarily as mood 
music. There are bumptious references 
to George Balanchine’s ballets. The 
overture is the section of the Serenade 
for Strings that Balanchine used for 
the beginning of Serenade, and the 
Polonaise that ends the Third Orches 
tral Suite (known in the Balanchine 
canon as the last section of Theme and 


Variations) accompanied one of many 
party dances. Ignoring the music’s pe 
riod lilt and flourishes, the dancers 
caroused in commedia dell’arte masks 
and costumes. The electronic squeals 
and fright sounds that accompanied 
Anna’s nightmares were created by an 
uncredited composer 


AS A POSTSCRIPT to the season, 
Boston Ballet’s Gianni Di Marco and 
Viktor Plomikov presented a new edi 
tion of their Raw Dance workshop at 
the Boston Center for the Arts’ Cyclo- 
rama. The performances give company 
members a chance to choreograph on 
their colleagues and to show work in 
an informal setting. The audience gets 
to see the dancers up close and in dif- 
ferent roles from those it’s accustomed 
to. Principals let their hair down; corps 
members take the spotlight. The chore- 
ographers this spring, in addition to Di 
Marco and Plotnikov, were Yuri 
Yanowsky and Heather Myers. 

Viktor Plotnikov accounted for five 


of the 10 short 
dances on this pro- 
gram. Both he and 
Di Marco were work- 
ing quite consistently 
to feature the particu- 
lar abilities of the 
daicers, with solos and 
duets that were like 
character or technical 
studies, crammed 
with steps, events, at- 
titude, and not much 
in the way of choreo- 
graphic shaping. 
Yanowsky’s duet 
for Kathleen Breen 
Combes and Jared 
Nelson, based on a 
Pablo Neruda 
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poem, provided glimpses of a country 
romance but depended mostly on 
fast, showy partner work. The more 
intricate group pieces, Plotnikov’s 
final sextet, a trio by Heather Myers, 
and a quartet by Di Marco, slid buf 
foonish comedy and Dadaistic prop 
play in amid the array of steps 





COMPARED WITH the effusive py 
rotechnics of Eifman and most other 
contemporary dance, Anna Myer’s 
work is so restrained, it’s almost un 
detectable. You think you're looking 


it something ele 









entary, but it g 





ers emotional force, thro 


different channels from 





first apparent. Myer 
over Boston Ballet’s 
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ght not be a good fit 
Myer offerec > E 

of a big new work, All at Once 
music by Jakov Jakoulov for tt 
cellos, six violins, and double | 
the New England String Ensemble, 
which was conducted by Susan Dav 
enny Wyner. Dance audiences get to 
hear a lot more music than the aver 
age theatergoer, but after a season of 
over-amplified, hissy-taped, electroni- 
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cally adulterated, sampled, chopped 
up, and remixed stuff, it was heaven 
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adorned cello made 


me aware of how h 





it must be to do Myer’s un 
adorned movement in a musi 
cal way. You also notice how 


she works wit 








vocabul 
to another 
gently scooping arms and 

upper bodies, s 
steady relevés 
orous runs and jt 


and how u 





ed the dancers are 
about showing it to 
the audience 
Myer opened the 
program with her 
enchanting 1998 
Blue Bird, where six 
dancers and seven small 
children dance together to 
60s pop songs. The kids 
hook up with adult partners 
and they work together, 
making formal patterns out 
of the everyday stuff of 
teaching and learning, play- 
ing, resting, hugging. The 
kids’ part is often quite com- 
plicated, and sometimes 
they even work out a game 
before the grown-ups do 
What they’re doing is cho 
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ih 


reography after a 
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_ dance : 


@ THURSDAY 26 
BOSTON ARTS ACADEMY pres 


Jivergence: Sf 








Yar 








617) 635-6470 
PROMETHEUS DANCE performs 








yia Thurs.-Sun 
n Conservatory 


and Ar 





at 8 p.m 
Theatre, 31 


Tickets $30: (617) 576-5 


@ FRIDAY 27 

BOSTON ARTS ACADEMY. Sec 
sting for Thur 
PROMETHEU 


»r Thurs 


@ SATURDAY 28 
BOSTON YOUTH MOVES performs 
works by Chet Walker ny Vie 
Danny Buraczeski Berger, 
Matthew Rushing, Hope ykin, 
Molly Molloy, Marcus Schulkind, and 
Lynn Simonson at 3 p.m. at the Tsai 
Perform Cc 685 Com 
Ave., Boston 
under 19; (617) 353-8 

ALICE HUNTER presents “On-e-On” 
at 8 p.m. at Green Street Studios, 185 
Green St., Cambridge. Tickets $12; 
(617) 864-3191 

PROMETHEUS DANCE. See | 


for Thurs 


@ SUNDAY 29 
PROMETHEUS DANCE. See listing 
for Thurs 


@ TUESDAY 31 

NICOLA HAWKINS DANCE COM- 
PANY performs at noon at the Dance 
Complex, 536 Mass. Ave., Cambridge 
Tickets $12; (617) 547-9363 


ARTICIPATORY 


@ THURSDAY 26 
EXPERIENCED INTERNATIONAL 
FOLK DANCE is at 8 p.m. at the 
First Parish of Watertown, 35 Church 
St., Watertown. Tickets $7, $4 for 
students; (781) 662-7475 

GREEK FOLK DANCE is at 7 p.m 
at the Greek Orthodox Church of the 
Virgin Mary, 29 Central St., 
Somerville. Free; (617) 625-2222 
MILONGA LA PORTENA is at 






Boston 











S DANCE. See listing 













free f ge 
ree for ages 
























8:30 p.m. at the Brookline Com 

ty Center for the Arts, 14 Gr 
Brookline. Tickets $10; (617) 738 
2800 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave 
Cambridge. Tickets $6 ) 662 
6710 

SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 


7:30 p.m. at the Universalist Church, 
211 Bridge St., Salem. Tickets $3; 
(978) 745-2229 

TEMPORADA LATINA SALSA 
AND MERENGUE DANCE is at 
8 p.m. at Ryles Jazz Club, 212 Hamp 
shire St., Cambridge. Tickets $12 be 


fore 9 p.m.; $8 after 9 p.m.; (617) 
876-9330 
@ FRIDAY 27 


BALKAN DANCE is at 7:30 p.m. at 
Scalzi School of Dance, 101 Bigelow 
Ave., Watertown. Tickets $8; (617) 
840-2362 

ENGLISH FOLK DANCE is at 


7:30 p.m. at Harvard-Epworth 
Church, 1555 Mass. Ave., Cambridge 
Tickets $6, $3 for students; (617) 
744-5331 

HAVANA CLUB SALSA is at 
8:30 p.m. at the Greek Club, 288 
Green St., Cambridge. Tickets $12 





617) 312- ) 

INTERNATIONAL FOLK DANCE is 
at 8 p.m. at Park Av 
tional Church, 50 Pau 
Arlington. Tickets $7, 
dents; (781) 662-7475 








e Congrega 
Revere Rd 
$4 for stu 






JEANNETTE NEILL DANCE STU- 
DIO presents “Another Place or Time” 
Fri.-Sat. at 8 p.m 1e Tsai Perfor 
nance 5 Comm. Ave 
15 for seniors, 


7) 353-8725 


@ SATURDAY 28 













Boston 











GAY AND LESBIAN CONTRA 

DANCE is from 7:30 to 11 1. at 
n t Unitaria ive 

ntre and Sts., Ja 

4 Tickets $6, $5 before 





8 p.n 617) 522-2216 
NEW ENGLAND CONTRAS AND 
SQUARES COUPLES DANCE is at 
8 1. at Scout House, 74 Wa 

















St., ( d. Tickets $8; (617) 547. 
NOCHE DE LA SALSA at 
30 p.m. at the Brookline Cx 
Ce Arts. 14 G 
Brooklir $10 17) 7 
2800 
RYLES DANCE HALL with Lat 





sou 


Ryles 







1 St., Cam 
bridge. Tickets 17) 876-9330 
JEANNETTE NEILL DANCE STU- 
DIO. See listing for Fri 





Tickets $5; (617) 661-5899 

WEPA SALSA SUNDAY DANCE is 
from 8 p.m. to midnight at 179 South 
St. (sixth floor), Boston. Tickets $10; 
(617) 388-0925 


@ MONDAY 30 
BULGARIAN/BALKAN 

7:30 p.m Sree! 
dios, 185 Green St., C 
ets $12; (617) 840-2362 
HAVANA CLUB MAMBO MON- 
DAY SALSA DANCE is at 9:30 p.m 
at Green Street Grill, 280 Green St 
Cambridge. Tickets $8; (617) 312 
5550; www. havanasalsa.com 





DANCING 


Is at at Gree 






ISRAELI FOLK DANCE is from 
8 p.m. to midnight at Temple Ke 
hillath Israel, 384 Harvard Ave 
Brookline. Tickets $4, $3 for stu 








dents; (617) 484-4282 

NEW ENGLAND SQUARES AND 
CONTRAS features music by Yankee 
Ingenuity at 7:30 p.m. at the Scout 
74V 1 St., Concord. Tick 
(781) 272-0396 

H COUNTRY DANCE is at 
1. at Springstep, 98 George P. 
s Aedford. Tickets $7, $ 
for students; (617) 661-5899 
SWING ARLINGTON is at 9 p.m 


House 
ets $7 








MILONGA LA PORTENA. See list 
ing for previous Thurs 

NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 





SCOTTISH COUNTRY DANCE. See 
listing for previous Thurs 

TEMPORADA LATINA SALSA 
AND MERENGUE DANCE. See list 


g for previous Thurs 


concerts 


@ THURSDAY 26 
BOSTON POPS CONDUCTED BY 
BRUCE HANGEN presents “Hooray 














can and Jewish traditions at 
7:30 p.m. at MIT, Kresge Auditorium, 
84 Mass. Ave., Cambridge. Suggested 
donation $10, $5 for students, sen 
iors; (617) 876-1313 

RUEI-BEIN CHEN performs piano 
works by Bach, Tchaikovsky, Chopin, 
Rachmaninov, and Stravinsky at 8 p.m 
at Jordan Hall, 30 Gainsborough St 
Boston. Tickets $28, $25 for seniors, 
$10 for students; (617) 585-1260 
BOSTON POPS CONDUCTED BY 
BRUCE HANGEN. See listing for 
Thurs 


@ TUESDAY 31 

BOSTON POPS CONDUCTED BY 
KEITH LOCKHART presents “Clas- 
sical Countdown” with Mozart’s Eine 
kleine Nachtmusik, Barber's Adagio 
for Strings, and more from WCRB’s 
Top 40” at 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $16 
$120; (617) 266-1200 

LINO TANAKA, PETER CAMA- 
LEKX, AND YONG LIU perform 
Dvofak’s Terzetto Opus 74 at 
12:15 p.m. at King’s Chapel, 58 
Tremont St., Boston. Suggested dona- 
tion $3; (617) 227-2155 








GIL ROSE conducts the Boston Modern Orchestra Project’s salute to Toru Takemitsu this Friday, May 27. 


@ SUNDAY 29 
EAST COAST SWING AND TWO- 
STEP is at 7 p.m. at Ashland Country 
Dance Hall, 162 West Union St., Ash 
land. Tickets $4-$8; (508) 435-0950 
ISRAELI FOLK DANCING is at 
n. at Harvard-Radcliffe Hillel, 52 
burn St., Cambridge. Tick 
$2 for students; (617) 484 






MAMBO/SALSA CLUB with music 
by Mackie Burnette and DJ O’Bruno 
is at 1 p.m. at the Middle East, 480 





Mass 


Ave., 
$12 for students; (617) 524-2763 


Cambridge. Tickets $15, 


SAMBA SUNDAY is at 7 p.m. at the 
Brookline Community Center for the 
Arts, 14 Green St., Brookline. Tickets 
$10; (617) 738-2800 

SCOTTISH COUNTRY TWELFTH 
NIGHT DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Sav 
iour, 25 Monmouth St., Brookline 


(with lessons at 6:45 and 7:45 p.m.) 
at Elks Dance Hall, 56 Pond Lane, Ar 
lington. Tickets $10 before 9 p.m., $6 
after; (617) 623-3134 


@ TUESDAY 31 

BALKAN DANCE is at 8:30 p.m. at 
Sava Serbian Orthodox Church, 33 
West Water St., Wakefield. Tickets $7; 
(781) 246-9663 


@ WEDNESDAY 1 
ARGENTINE TANGO DANCE is at 
7:30 p.m. at the Elks Lodge, 55 Bish 
op Allen Dr., Cambridge. Tickets $5; 
(617) 270-4994 

DANCE FREEDOM is a smoke- and 
alcohol-free barefoot dance at 
7:30 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge 
Tickets $6; (978) 369-7522 
ENGLISH COUNTRY DANCE is 
from 7:30 to 10:30 p.m. at Park Av- 
enue Congregational Church, 50 Paul 
Revere Rd., Arlington Heights. Tickets 
$8, $3 for students; (781) 662-6710. 
ISRAELI DANCE is at 7 p.m. at MIT, 
Lobby of Building 13, 77 Mass. Ave., 
Cambridge. Suggested donation $1; 
(617) 253-3655 

TANGO BREAK is at 8:30 p.m. at 
the VFW Mount Auburn Post, 688 
Huron Ave., Cambridge. Tickets $5; 
(617) 699-6246 


@ THURSDAY 2 
EXPERIENCED INTERNATIONAL 
FOLK DANCE. See listing for previ 
ous Thurs 

GREEK FOLK DANCE. See listing 
for previous Thurs. 
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for Hollywood” Thurs.-Sat. at 8 p.m. 
at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $16-$120; (617) 266- 
1200. 

TRANSCONTINENTAL DUO per- 
forms classical guitar works and-tra 
ditional Russian music at 7:30 p.m. at 
the Newton Free Library, 330 Homer 
St., Newton. Free; (617) 796-1360 


@ FRIDAY 27 

BOSTON MODERN ORCHESTRA 
PROJECT performs works by Toru 
Takemitsu, Ken Ueno, and Tan Dun at 
8 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Boston. Tickets $19-$38; 
(617) 363-0396 

CANTABILE WOODWIND QUIN- 
TET performs at 8 p.m. at Chelsea 
Theatre Works, 189 Winnisimmet 
St., Chelsea. Tickets $8, $5 for sen- 
iors and kids under 12; (617) 887. 
2336 

HEATHER O’DONNELL presents 
“Milestones in Contemporary German 
Music” with Helmut Lachenmann’s 
Serynade, Walter Zimmermann’s 
Wiisterwanderung, and excerpts from 
Robert Schumann’s Davids 
biindlertanze at 7:30 p.m. at the 
Goethe-Institut, 170 Beacon St., 
Boston. Free; (617) 262-6050 


BOSTON POPS CONDUCTED BY 


BRUCE HANGEN. See listing for 
Thurs. 


@ SATURDAY 28 

CAMBRIDGE COMMUNITY CHO- 
RUS AND CHAMBER ORCHES- 
TRA perform Handel’s Israel in Egypt 


| M™@ THURSDAY 2 


LORRAINE HUNT LIEBERSON 
AND EMMANUEL MUSIC perform 
Bach’s Cantata No. 82 (Ich habe 
genug), and No. 199 (Mein Herze 
schwimmt im Blut) at 8 p.m. at the 


| Cutler Majestic Theatre, 219 Tremont 


St., Boston 
233-3123 


Tickets $45-$75; (800) 





events 


@ THURSDAY 26 

REVELS AND THE PERKINS 
SCHOOL FOR THE BLIND present 
“A Celebration of Summer” with 
music, dance, and folktales celebrat- 
ing the summer solstice at 7:30 p.m 
at the Perkins School for the Blind, 
175 North Beacon St., Watertown 
Free; (617) 972-8300 ext. 21 





THE ANCIENT FISHWEIR PRO- 


JECT: CELEBRATION & RECON- 
STRUCTION OF NATIVE AMERI- 
CAN FISHWEIR is from noon to 
1 p.m. on Boston Common, near 
Charles St., Boston. Free; (617) 423 
3651 


@ FRIDAY 27 

BUFFY THE VAMPIRE SLAYER 
SING-ALONG is at midnight at the 
Coolidge Corner Theatre, 290 Har- 
vard St., Brookline. Tickets $6; (617) 
734-2500 

COPLEY SQUARE FARMERS’ 
MARKET is Fri. and Tues. from 
11 a.m. to 6 p.m. at Copley Square, 
along St. James Ave., Boston. Free; 


Part I and works from African-Ameri- | (781) 893-8222 





“GOLDEN YEARS: AN EVENING 
OF MUSIC & VAUDEVILLE” with 
Sweet Lorretta’s Snake Oil Jug Band 
Kamikaza Hearts, the Grindhouse 
Marionette Troupe, the Walsh Bros., 
and a screening of The Unhappy Medi 
um is at 7:30 p.m. at the Uni 
Universalist Church, 400 


W Medford. Tickets $ 
775-9500 


@ SATURDAY 28 
ANNUAL STREET PERFORMERS 
AUDITIONS with magicians, pup 












peteers, jugglers, musicians, and 
more is Sat.-Mon. from yn to 
7 p.m. at Faneuil Hall Marketplace, 
Quincy Market, Boston. Free; (617) 
523-1300 

MAYLENNIUM V: SPOKEN 
WORD, POETRY, HIP-HOP, 


MUSIC with Natural Bliss, Curtis & 
Alexandria King, Regie Gibson, AMB 
Paula Green, Afroblues, Shilo, Marlon 
Carey, U-Meleni Mhlaba, and Big 
Brotha Sadi is at 2 p.m. at the Jackie 
Jenkins-Scott Building, 1800 Colum 
bus Ave., Jamaica Plain. Tickets $5 
(617) 480-7663 

PUNK ROCK FLEA MARKET 5 
with books, records, videos, crafts, 
artwork, DIY clothing, silkscreen 
posters, vegan snacks, and miscella 
neous junk with DJs Joe P, Matt 
Breen, Ben Sisto, and others is from 
11 a.m. to 5 p.m. at Mass College of 
Art, Pozen Center, 621 Huntington 
Ave., Boston. Tickets $1; www.honey 
pump.net 





| M@ SUNDAY 29 


“LE GRAND DAVID AND HIS 
OWN SPECTACULAR MAGIC 
COMPANY” perform at 3 p.m. at the 
Cabot Street Cinema Theatre, 286 


Cabot St., Beverly. Tickets $15, $10 


for children under 12; (978) 927. 


| 3677 


ODDBIRD INAUGURAL SHOW- 
CASE with local poets, State-Music, 
James Merenda’s Masked Marvels, DJ 
Claudeski plus local filmmakers and 
art is from 1 to 10 p.m. at 39 Yale Ter 
race, Jamaica Plain. Free; (978) 828- 
7007 

SOUTH END OPEN MARKET with 
photographs, high-end crafts, sculp- 
ture, pottery, clothing, jewelry, 
housewares, antique dealers, florists, 
bakers, local produce, and more is 
from 10 a.m. to 4 p.m. at 540 Harri- 
son Ave., Boston. Free; (617) 481 
2257 

ANNUAL STREET PERFORMERS 
AUDITIONS. See listing for Mon 


@ MONDAY 30 

CENTRAL SQUARE FARMERS’ 
MARKET is from noon to 6 p.m. at 
Parking Lot 5, Bishop Allen Dr. and 
Norfolk St., Cambridge. Free; (781) 
893-8222 

“COLLATERAL DAMAGE NOTED” 
is a one-hour sound installation medi- 
tation event commemorating civilian 
Iraqi lives lost with Tom Plsek and 
more than 100 local musicians at 
11 a.m. at City Hall Plaza, Cambridge 
St., Boston. Free; (617) 542-7416. 


ANNUAL STREET PERFORMERS 


AUDITIONS. See listing for Mon 


@ TUESDAY 31 
COPLEY SQUARE FARMERS’ 
MARKET. See listing for Fri 


@ WEDNESDAY 1 

DAVIS SQUARE FARMERS’ MAR- 
KET is from noon to 6 p.m. at Day 
and Herbert Sts., Somerville. Free; 
(781) 893-8222 


_ gay & lesbian 


@ SATURDAY 28 
CANDYSHOP LESBIAN NIGHT is 
at 10 p.m. at Opal Lounge, 48 Winter 
St., Boston. Tickets $10; (617) 482- 
6725 

GLITTER SWITCH DRAG 
KARAOKE is at 8:30 p.m. at Club 
Hollywood Boston, 41 Essex St., 
Boston. Tickets $5; (617) 417-0186. 








| ™@ MONDAY 30 


LESBIAN RAP is at 7:30 p.m. at the 
Women’s Center, 46 Pleasant St., 
Cambridge. Free; (617) 354-8807 
LIVING ART GROUP for lesbian, 
bisexual, transgender, or queer 
women, 13-25, is from 6 to 8 p.m. at 
Boston GLASS Community Center, 93 
Mass Ave., Boston. Free; (617) 266 
3349 

SPEAKEASY DISCUSSION 
GROUP FOR LGBT YOUNG 
ADULTS 18-25 is at 7 p.m. at 
Boston GLASS Community Center, 93 
Mass. Ave., Boston. Free; (617) 266- 
3349. 


3uying discount tickets just got easier! 


ARTSBOSTON ONLINE NOW FEATURES: 


* Over 60 SHOWS TO CHOOSE FROM! SEARCH FOR DISCOUNTS 
BY EVENT, ORGANIZATION, GENRE, DATE, OR ANY KEYWORD 
© REAL TIME TICKETING — YOUR SEATS ARE RESERVED 
RIGHT AWAY! 
© CONFIRMATION E-MAILS WITH ALL YOUR ORDER DETAILS 
* ONLINE ACCOUNTS WHERE YOU CAN SEE YOUR 
ORDER HISTORY 


OPEN A FREE ONLINE ACCOUNT 
AND BE ENTERED TO WIN FREE 
THEATER TICKETS! 


este 
“61 i7-247-3322 : Visit ARTSBOSTON.ORG TODAY 
Corner oan poset eg y Fullerton 
AANA 1a Sj elelikela mel ce) 


ou 


You’re not pawn BS 


; wer 
pone 1D a~- Chowder 
person to ; 
stand around Cook Ott 
the water nea oY 
cooler telling The International Chowder Championships! 
everyone Saturday, June 4, 2005 


11am - 6pm 
what an Feet eden 
incredible 
weekend you 


had. _ Three Stages of Entertainment — 
~~” 4 ri Children's Activities 

New England Clamcake_ , 

Competition & More! = 


But you 
could be. 


Downtown « on Atwedea's Cup Ave. 
1 Newport, RI 401.846.1600 


nix 
THE ARTS & ENTERTAINMENT 
AUTHORITY Caray — F cnnieeia er BS Sovereign Bank 


a a 
Ca a S os 


es 








| Contest at Whidnight, Sune 2nd 


focated on Purchase Street in Tew Bedyord, 1d 

g Thursday, June 2nd = Friday, June 3rd = Saturday, June 4th 
35pm” §— 3 SpmudBllcr SSM eta 

“i 8-l0pm aus be 8-l0pm pt ot 8-l0pm Rien iaa 


Visit www.amazing.net for complete information and store locations. 











PHONE SEX 
STRIPPERS 
MAN TO MAN 
ESCORTS 
W/TS 
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7) =) | 8) 
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ADULT PERSONALS 


TEMPORARILY 


Fi 
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where singles meet HOT UNE CHAT ive Chat 


617-245-1055 (code:3300) 


181-860-7385 


401-243-1733 : 
WOMEN ALWAYSFREE 4-800-409-MEET 900.868.0800 or 888.948. 197 
www.Talki2i.com 18+ www. xxxhotlust.com 





ONE ON ONE 


24/1 
1-877-602-6626 


NO RESTRICTIONS MAJOR CREDIT CARDS 
NO HIDDEN CHARGES OR PRE-PAYMENTS 


: + Men Talk to Ladies 


‘ el: 10° 


a 
JBGRLOCSIVCH: 508.265.1000 


| Nightline | 


&SWE_f Oe Fe. eee 
meetsomecnetonight.com 


* Tty Mobile Hookup FREE! Text the word HOOKUP to SFREE [53733] 


THRILL en Encounter 


Nationwide “iwe “Tk 


SEEKERS Men Call: f 

Pee Thelseckrs 1-611 07 TALK ep 
| 1-800-399-KISS eye 
517.245.1052 


™ I a FREE Thrills using code 7136 a La dies Call FREE! 
es =6—81-800-991-TALK 





F € NO CONNECT FEE! | 


709,776 
/-900-772-9400 #32) 


900-990-7010 


1 > BAS Pines: % 


L FANtasiEs 


No Restrictions. Discreet. 
LIVE 1-0n-1 Service 
New Women Available. 18-68 
$35.65 up to 1/2 hour 


BROW SE. a re PLY TO ADS lige ong CT) Meg 24 Mates 


t 1-888-MegaMate 


HORNY LOCAL GIRLS! 


Everyday hundreds of local girls 
Call free, looking for guys to 
share their hot fantasies with. 
Talk to local girls who are 
| looking for some quick, hot fun, 
Remember, women get horny 
, too! Try it, you'll be surprised. = 
ALWAYS HOT, ALWAYS LIVE! 


a | INCREASE 
f YOUR ODDS 


Call NOW! 
A 6i7. 475.9000 
508.713.0000 


enter code: 170 


Or call toll-free at: 
5 1.877.LAVALIFE (528.2543) 


80 MIN FOR $20 FOR FIRST-TIME 


LAVALIFE USERS. 
ALWAYS FREE' FOR WOMEN 
Click at a Flick 


lavalife 


www.lavalife.com/flick 


“Special promotion only through customer service. 18+. 'Carrier charges may apply. 


“ HARDCORE 
’ LIVE 1-ON 


* 1-800 
mw 990-2625 


95 


(1-900-448-0800) 448- (1-900-448-0800) 


TTI aT 


1 ON 1 Talk - Get Off Fast!! 


Meet Men Now - 10,000+ Daily 
@ 1-206-415-DATE (3283) 


@ 1-603-210-GUYS (4897) 


Lie ey nireanary 


a Hot Live Gay Lines in Your Area 
1-800-LIVE-LUV @ 1-800-L IVE-GAY 


TOTALLY CHEAP 


Join the Party! 
Meet Guys and Girls Now! 
@ 1-401-889-4040 
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To place you call Suzanne at 617-450-8753 
one an asy Or email classifieds @ phx.com 


ey 1-900-772-6000 
ea 9 _10-10- 8800. 


EXT 0600 ‘$1.29 Min | 


tons Hottest 
Oe Talk Line 


l-617-976-2eee 


Ladies Call FREE 
|-800-265-LIVE 
(5483) 


gr For HOT B & D Action 
— |-6I7-976-5000 


pt aa 


aEaIs! 


Recor & susten | + 


TEE! 


{code af sits 


= =. 
= 
xO 


p-7441 


ol 18+ Customer service 686 443-8050 
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5, 10 BUCK 
PHONE SEX 


Aryttiiig Goes! 


1-800-341-1712 


Asian Bab 


7 Bs Manate 


» 0 CONNECT FE 


PERSONAL CHECKS & MAJOR CREDIT CARDS ACCEPTED 


99c/mif} wee 


Sex Sound 
Audio Swingers 


Ebony Honeys 
; Mor mmies- Coeds 











RET PLEASURES 


Phone Fantasy Only 
a Incl. All Fetishes 


$25.95 


15 Minutes 


$36.95 


30 Minutes 


New Callers: Half Price 
Credit Cards & Pre-Pay By Mail 


1-800-395-7525 


SecretPhoneFantasy.com 


‘ “Galt 888-281-4506 


~All major credit cords accepted 


Gtotd/tovies.com 
OVER 20,000 MOVIES 
WO MEMBERSHIPS! NO MONTHLY FEES! 


#9 ADULT 
INTERNET WEBSITE! 


Seeking er lic encounters? 
Looking for some NO“SHTINGS fun? 
Have a fantasy you want to live out? 

A fetish to eXDlore? 


HOTTEST 550 
por MOVIES 
sTupios 
UPDATED 
oar! USE 


ODE 
30 Minutes FREE!! 92904 


STARS 


617-976-7585 


900-226-8559 


(call costs $2.89/min. must be 18+} ; 
lyted td Od 


peal life 


‘1800-314-7958 


EROSPHERE Pheenix|aouit personacs fi 4-888-281-4502 


$1.69/mit 


To place you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


ta ace an erosphere uirsciad 


@ call 617-859-3383 (Mon - Fri, 9am - 6pm) 
@ or email erosphere @phx.com 
@ or mail this coupon to: 
PHOENIX PERSONALS, 126 BROOKLINE AVE., BOSTON, MA 02215 


WSM and WSW ads are free up to 40 words 
VOICE MAIL 

MESSAGE RETRIEVAL 

Price Per Word Per Week (25 word min) 
Multiply by # of weeks (2 week min) 

Extra Small or Smail Bold Line 

Medium Bold Line 

Large Bold Line 

Borders & Icons 


25 Words, 2 Weeks Minimum. Prices are Per Word, Per Insertion 
Additional Words 75 Cents Each Per Insertion 
Bold Lines, Borders & icons are a one time charge per ad, per schedule run 
No Frequency Discount 
After you place your Erosphere Personal, you will recieve instructions via email or mail 
on recording your voice greeting and retrieving your messages. 


1. choose a category 


(J women seeking men C men seeking women Ci) couples 


C) women seeking women CJ men seeking men C) what’s your pleasure? 


2. compose your erasphere personal 


bold headline (15 character limit 
COPY: we have the right to reject or edit any advertisement 


3. confidential information (tis into wit not be published!) 
WE CANNOT PRINT YOUR EROSPHERE PERSONAL WITHOUT IT 
Name 
Address 
City/State/ZIP 
Phone E-mail Address (optional) 

To place an ad using MasterCard, VISA, or American Express, please fill out this section: 

Card # ( Mc (1 VISA ([) AMEX 

Exp. Date Signature 

GUIDELINES: EROSPHER! eekin ee 
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To place you call Suzanne at 617-450-8753 


amma EET GAY & BI Locals 


FUN & pacigs DATE INE 


FOR MEN 


Bi & BI-CURIOUS * LEATHER & UNIFORMS ¢ S/M & B/D ; ee 
DADDIES & 18+ BOYS * CUBS & BEARS * TV/TS » ANYTHING GOES! _ i : Boston 


F (617) #23 sere 
F Brockton (774) 77617006 
Framingaam (508) 66 e300 


Boston 

617.848.1677 
Stoneham 
781.850.0066 
Lowell 

513.2411 

® 45, for discreet encounters at os 7 

your place. Disease Iree. 401.427.2299 


T box # 2589 646.507.5566 


> Find Your Number 
To listen and respond call 617 976 7587 1.800.777.8000 
and enter box # 2089, calls cost $2.89/min, 18+ FREE TRIAL 


CODE: 7405 


www. interactiveMale.com 
Where y re become reality 1.900.446.1212 ($1.99/min.) 


BOSTON’S HOOK-UPS 


Prof clean-cut guy 


Fulfill my 


STTSMASTO GIT ST6BOOD af veneer ane 


Always Live, Always Hot 
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APPLE SPA = 


1021 BROAD ST. * 2ND FLOOR 
PROVIDENCE, Ri 


401.941.9901 


eDry Sauna 
Body Shampoo 
*Massages 


To place you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


$10 OFF 
1HR SERVICE 
VVNis i @1e)0)10)\| 


WY, r)ie . ~~ y | ‘ 
M% PRIVATE PARKING LoT® 


(401) 353-3100 
Swedish Shiatsu * Body Scrub 3 
LICENSED MASSAGE THERAPISTS 


1410 Rear Mineral Spring Ave. North Providence, RI 
OPEN 7 DAYS A WEEK ¢ WALK-INS WELCOME 


From 95N, Take exit 23 to Rte. 146 to the Mineral Spring Ave 
exit, take Left onto Mineral Spring. Building is on corner of 
Mineral Spring and Woodward Rd. 


From 95S, Take exit 24 (Branch Ave.), take Right onto Branch 
Ave, go 7 lights to Woodward Rd. and take a right. Go to end of 
Woodward to Mineral Spring Ave - building is on the left. 


ORIENTAL GARDEN SPA 


WITH THIS COUPON $20 OFF 1 HOUR 


770 N.Main Street « Providence 
Open 7 Days a week 10am to Midnight 


¢ Dry Sauna « Steam Sauna 
* Body Rub « Walk-in Service 


DIRECTIONS: From Boston: 95 S To Exit 
24, Left.onto Branch Avenue, Right onto 
N. Main St., Right onto Livingston St Livingston St. 
From Providence: 95 N To Exit 24, Right 


os. d< 
Garden 
onto Branch Avenue, Right onto N. Main Plaza 


St., Right onto Livingston St. dustrial 


yoNS U/EW YVON 


Hear me moan 
and beg for more... 


Central Health 
OPEN 7 DAYS A WEEK 
10AM-12MIDNIGHT * WALK-INS WELCOME 
76 Derry St. Providence, RI 


DRY SAUNA, TABLE SHOWERS, 
STEAM SAUNA, BODY SCRUB 


Directions: 
From 95 South Exit 23 +left at Ist light onto Admiral left at next light 
onto Whipple One Block «take left on Oregon 
From 95 North -Exit 23 State Offices sbear right on Orms stake a right 
on Douglas «first right on Whipple right on Oregon behind building 
Take a right before the cab company 


(401) 351-1611 


PRIVATE _PARKING 


DOWNTOWN SPA 


Located in the Custom House Building 


© STEAM & DRY SAUNA 
* BODY SHAMPOO 

# RELAXATION MASSAGE 
© WALK IN SERVICE 

© OPEN 7 DAYS 


Custom 


Rt 95 Derrance house St| * 


eds umojUuMOGg 


SOR Qs-THME 


e UNDER NEW MANAGEMENT AND NEW STAFF « 


(401) 553-5800 Stairs & elevator available 


One Custom House Street 4" Floor Providence Ri 


LILV SPA 


MYSTIQUE 


“Dungeon Par Excellence 


ee -__*) 


Greater- Boston's PREMIER 


Fully-Equipped, Professionally Staffed 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to I am ~ Woman and Couples Welcome 


SUNDANCE 
| t  Loeu— 5 —7-\ 


401.722.8222 


East Sz 

& Street From 95 - exit 30 

Look for Cenral Falls sign at the 
traffic light 

Make turn on east Street 

Make 2nd right on cross street 

©2nd traffic light - make right on 
Broad Street 

°Go through | traffic light 

McDonalds is on your right hand side 

*Our white building is separated from 
McDonalds by a fence on the right 
hand side 


Come treat your 
body ene 


© Dry Sauna 

© Body Shampoo ¢ 

© Oriental Style 
Body Rub 


PRIVATE PARKING & ENTRANCE IN BACK 


401.274.6655 


375 Admiral Street 
Providence, Ri wk 


7 armony a 
401.725. 481 1 


hitte - sitacdtite - body vaib 
11 BENEFIT ST. PAWTUCKET, RI 


Eavesdrop on my 
sexy 3-way romp... 


Bodywork * Reflexology 
Fa @@let o) u—t-t-365 u— de ©) water: tes et:| 
Steam Sauna * Showers & Fitness 


Directions m4 


Branch Ave 


oni as eee Rd " 
§ 401-831-8818 = enemy 


@_ . Se, _Be~ Be Be, Be, BD 


Massage Therap 
88 Pleasant St.,Pawtucket,R.I. 
401-728-1700 


Full Steam Room & Dry Sauna 
Body Shampoo» Bodywork 


Swedish & Shiatsu Massage 
Open 9AM to 11PM 7 Days A Week + On Street Parking 


Providence-Take Exit 28-Right off Ramp to School sally 
Street. Take Right at first light onto Division St. At 2nd 


mates 


sah 
iis Sb i ibs A DN i SE BE iI 





*A DELICIOUS 


DELIGHT 
HEADA 

Oral Extasy, treat yc 
tongue to a hot Sexy ° 
Irish American Pre- 
mate. ANYTHING GOES 
No rush. Visiting for a 
time. in/out. Safe 
town location. Near T 


617-426-5221 


*A DELICIOUS 


DELIGHT 
HEADA 
Oral Extasy, treat your 
tongue to a hot c 
Irish American Pre-o} 
mate. ANYTH!NG GC 
No tush. Visiting for a si 
ti in/out. Sate 
town location. Near T 


617-426-5221 


“A BARBIE-DOLL 
PRE-OP* 
36C-29-36 8". 28yo blonde 
bombshell sex kitten. sate 
downtown _ location x 
dressing * Dom. Ail fetishes 

& fantasies avi. invoutcall 


617-264-8896 


“617-594-2753 


*Blonde Dutch Doll* 


*HOT AMERICAN 
SHEMALE 


friendly, | 
brunette wit 
butt, 5'9°, 1 
unhurried. Selectivly Hiring 
Females!! Boston loc 


617-947-5773 


3 SOME LOVERS 
Amanda & Ashiey 
$200 Special 

Who's looking to ha 


617-938-1219 


ALEXIS LEE 
Sexy, Asian pre-op, 5'€ 
126ibs, 380-26-36 
rience a touc! paven 
incall only. So. location 


617-269-4551 


AMBER TS 
Busty Exotic 5'7 135 36D0- 
24-38 8.5"cut FF and load: 
ed. Vers. Cambr loc. 

415 305-3640 


Asian 
She-Male CoCo 
Modev 
dancer.5'5",115ibs,34D-24- 
35 www.cocoshemaie.com 


617 306-1256 


ASIAN TS 


WINDY 


617-593-2490 


CHOCOLATE 
LOVERS? 


Nicole 
$100 


CYNTHIA PRE-OP 
SPECIALIZING IN 
BEGINNERS — 


617-288-2505 


al, shemaies pre 
ntasies. Give u: 


tivly Hiring 


617-833-5896 


LET’S PARTY AND 


PLAY 


24/7. S. End loc. 


617-445-6455 
LISA ASIAN 
SHE MALE 


autiful 


Ay INL 
617 566-3334 


617-822-6909 $120/ 


hr. 


PRE-OP DEIDRE 
Red-Headed 
Seductress. Back 
on the No. Shore. 
617-653-7189 


Queen Clitora-XXX 


x Clubs & Spas 


BALLY DAY SPA 


BODY RUB 
DRY SAUNA 


DIRECTIONS: 

FROM 1-95 SOUT 

Take Exit 21- 

Turn Left on | TVICCENTER 

Turn Left on F St sous 
Turn Right on Westminster St 5 : 


FROM 1-95 NORTHBOUND 
Take Exit 21-service Road #8 
Turn Left on Fountain St | 
Turn Right on Dorrance St 
Tum Right on Westminster St 
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To place you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


Dancers 
‘Wanted 


real life 
sexctal 


| CALL 1-888-281-4502 
1-877-433-7473) areas 


To place you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 
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MASSAGE 
KOREAN GIRL 


Profile Circle 


Rt 3 North-exit 7W. 
Right on Amliterst St. 
to Profile Circle. 


Near Burger. King. 


NASHUA, NH 


603-889-1045 
603-339-2210 


oy 


HELP 
WANTED 


Women owned 
Vale Be)el-1¢-1(-10) 
escort service, 
friendly, safe, 
s18) 8) ele] a th} 
environment; if 
you're new to the 
business, we 
welcome you 
Call 


617-451-0414 


AM2MHnADOOHOMADSYOUMUMANNY SSE 





Candee 23. 
Gorgeous blond! Total GFE 
Tan n toned. Take a ride’ on the 
WILD SIDEMMy pl. Rt.1N/128N 


'NAMBER AND 
GABRIELLE 


" 508-654-1226 or 
508-564-0041. 


IBEST MASSAGE 


A candle light massage in a 
warm private setting 
By appointment onl 

6 


17-354-8828 
1A MALE 
ENCOUNTER” 
617-782-4499 
“A PRO 


MASSAGE 
SERVICE 


“617. 277-9987 
“ALWAYS NEW 


"617-713-0201 


"ASIAN PEARL 

Allston. 

\Sia rae ase your 

with se. 

Shi “massage 

Beau! titel Or ie lal woman 
wa oy fo or you 
1PM 


617-254- 1968 
“CARLY” 45 YRS 


617-263-0503 out/ 


oe THROAT 


Housewives” 
Tarah; 38, 5'9, 38D 25 
Total GFE+! Marie; 36, 5"1 


oe: wr 
r Pla lace. 128N. 


781 795 4025 


“EURO GIRLS” 
ASHLEY 57° 125ibs 36D- 
26-36. Deep Blue eyes w/a 
great tan-toned body. 
VERY SEXY. MIA 5’6” 
120ibs 36c-26-36. Sky blue 
eyes wibrown hair. 2 girl 
shows. Outcalls only. 24/7 


*82-857-204-3222 


“GRAND SLAM” 
Cute n cuddly co-ed! New 
to the BIZ! 22, 52", 34C- 
24-35 Nat Portman 
“lookalike” Cum on ova n 
PLAY! 95S/93S 

508 371 4141 


“HOLE IN ONE” 


5'9, 32B-23-33 


7417-694-9990 


“LYNSEY’S 
ESCORTS” 


“617-742-8662 
877-353-0343 


“ORIENTAL 
MASSAGE 


complete relaxatio’ 


au’ 
7 days a week. 10am. 
10pr m. Downtown Boston 


"617-785-9662 


*VIP GIRLS 
NEW PRETTY 
ASIAN GIRLS. 
YOUR PLACE OR 
MINE!! 
857-991-5488 


#1 ASIAN COED 
OPE N NG. 
wm B08 


"781-443-3716 


#1 ASIAN 


MASSAGE 
QUINCY 
Sweet lovely young ¢ 


yday 1 


Se 


#1 BEST 
MASSAGE 
QUINCY 
New Young Asian 
beauty waiting to 
give hot body 
massage & 
shower w/a 
smooth touch. 
617-785-3331 


#1 BODY RUB 
EXIT 22 95/128 
10am-10pm 7day 


For appt. 
*82-617-969-1318 


#1 QUINCY 


Oriental Massage 
Best full body massage by 
beautiful Asian girls. Body 


Ervoy & elax acnion 


617-259-5729 


$100 SPECIAL 


20yo Dark haired w/Blonde 
5’ 125. 36H-24 
All natural beauty. Ir 


pe pr 


$150 DATE 


Young, sweet and sexy 
cum let me taste u. in/out. 


2 
*82-508-873-4215 


$200 DATE 


Cum and taste me! 5'3 
120 Ibs, 36C-24-36, 24/7 
Outcalls only. 


*82-508-873-4175 


$50 MASSAGE 


Cum in my shower mas- 
sage 19yo, 5'1", 115 Ibs. 


26-31 
*82-774-232-2095 


$70 NEW ASIAN 
BEST MASSAGE 


617-426-0000 


PRETTY IN PINK! 
5'7" 135, 34DD-24-35. This 
b with big blue eyes 
has Sex appeal with So- 
phistication 


*82 617-833-8059 


*RAVISHING 
REDHEAD 


“781-289-9846 
*BEST 
MASSAGE 


Sweet & lovely young girls 

providing you full profes 
sional massage. Enjoy 

rel lax everyday. 9am-11pm 
day/week. Aliston. 


617-739-2031 


“BEST 
MASSAGE 


*ASIAN GIRLS 


2 yb TAL beauties avail 
én 594-7317 


*ASIAN 
MASSAGE 


QUINCY/SO.SHORE 
Young & beautiful Asian 
college girls providing the 
best in entertainment. Enjoy 
the lift they provide. incall 
only. 7 days a week. 9am- 


11pm 


"617-818-8101 


*BEST MASSAGE 
Masspike exit 17 
Appts available 
9am-11pm daily. 
617-969-6030 


*CANDYGIRL 


Very sexy young blonde 5' 
Sibs, soft brown eyes. 
smooth skin 36B-26-36 
Willing to please. Cail 
ask about ab 
Outcall only. 24/ 
shows available. 


*82 781-630-3196 
“CHINESE STYLE 
QUINCY 
OUR ASIAN 
STAFF WILL 
PROVIDE THE 
BEST MASSAGE 
FOR YOU. OPEN 
EVERY DAY 


10am-11PM 
857-829-3320 


(DELIAHAH” 
sautiful bu brunette. 36C- 
‘own hair 

to have a good 


* 774-240-2745 
508-337-5908 


*DELIAHAH* 
Beautiful busty brunette. 36C 
25-34. Long dark brown hair. 
Friendly. Like to have a good 
time 


774-240-2745 
508-337-5908 


“IRRESISTIBLE 
ITALIANA 

h azel ies 36Ds “a 

ng. Outcall only. 
RENEE 


857-991-6748 


*NEW GIRLS 
FENWAY PARK 
9am-11pm 7 days 


For Appt. 
617-247-5908 


+ASIAN BUNNY 
Yvonne: New girl in town. 
29yo 5'3” 115ibs. 34D-24- 
36. For romantic time call 
Boston loc 


*82-908-296-4745 


+ASIAN BUNNY 

Yvonne: New girl in towr 
29yo 5'3” 115ibs. 34D-24 
36. For romantic time call 
Boston loc. 


*82-908-296-4745 


+ASIAN HOTTIE 
Sweet & sexy 24 yo 5'5 
36c-24-36 w/long black hair 
providing you comfort in a 
private & discreet setting. 
Convenient Boston loc 
Near the T. Let ASIA LING 
fulfill your fantasies 


617-427-3794 


10% NEW YEAR 
——— 


t. (Anytime 
Gina 


617-846-0081 


100% PURE 
SWEETNESS 


wow!!! 
('m Boston's Sweetest 
Chocolate! I'm young Inde- 
pendent. sexy w/long legs 
that never seem to end 
5'7" 120Ibs. 34c-22-34. In/ 
out. 24/7 
Ask for Vivian 


857-991-4632 


24 HR NITEOWL 


978-996-7825 


A BEAUTIFUL 
ASIAN GIRL 


Great company. Fun time 
The 517-6 of your day 


-~661-2438 


A CLASSY LADY 


Michelle still knockout gorgeous 
at 40. Long blond hair, blue 
eyes, massage, dom, GFE 
in/out Wakefield area, 10am 
10pm, For your arousal cail 


617-854-0874 


A MAGIC 
TOUCH 


Our lovely Asian girls have 
that magical touch. Close 
your eyes, relax your 5 
and have uur girls ease 
your mind. 9am-l1pm. 7 
days a week. 


QUINCY 
617-472-7628 


A SUMMER 
MASSAGE 
QUINCY 
The weather changed so 
quickly, your body fee! sore 

a 
fot of stress come from 
home & work. Don't waste 


ay. 
"61 7-471-3035, 
617-770-4816. 


 (978)-681-8666 
“PAULA* 


978-681-8666 
ABSOLUT 10 


My hair, My lips, My legs. 
My face, My chest and even 
my feet. Very discre The 
title says it all. Now it is your 
turn to call. In/outcalis 


*82-617-833-8059 


ABSOLUTELY SEXY 
ri 5'6" 34C-24-3¢ 


; ‘all only Call LILY. 
*82-617-451-1312 


ALL ASIAN 
DOLLS 


All the time! Beautiful 
delicates elite, a n 
touch Enjoy relax & unwii 
Call 24hrs for an appt 


617-833-8039 


ALLURING 
Tall tan Italian doll, 5'8” 36- 
24-36. Servicing 
gentiemen who enjoy 
comfort and time with 
w 


sies 6 
Sot uth shore area 


508-294-4586 


Sexy 21yr old who is look: 

ing to be bent over 

naughty girl who Ic 

be spanking lic 

pleased. 24/7 
617-319-6533 
857-991-4981 


* 617-254-0293 


ANNE’S 
MASSAGE 


BRIGHTON 

The ancient CHINESE said 
the stress is the fundamen- 
tal cause of most iliness. If 
you have never experi- 
enced a professional mas- 
sage. It is the time to give 
one a try. All you have to 
lose is stress & discomfort 
Open 10am-10pm. Please 
call for an appt 


617-738-1354 


ANNE’S 
MASSAGE 
BRIGHTON 

The ancient CHINESE said 
the stress is the fundamen- 
tal cause of most illness. If 
you have never experi- 
enced a professional mas- 
sage it is the time to give 
one a try. All you have to 
lose is stress & discomfort 
Open 10am-10pm. Please 
call for an appt 


617-738-1354 


ASHLEY OR 
CHERRY 


Although sweet & lovely. 
can also get down and dir- 
ty. pon bad over baby. Days 
of 


596-2483 


ASIAN 
BEAUTIES 


Young, Sweet 
Beauties who will 
satisfy your 
fantasies 
617-259-5523 


AGIAN SEAVER 


Jo th finger TANGO. Call 
KITTY-LEI 


617-233-4643 


ASIAN ESCORT 


Pretty Asian girls providing 
OUTCALL services in most 
of the Metro Boston area 
Lowest rates guarenteed. 
Serious Calis only. Blocked 
calls not accepted. 24/7 
Outcail only. 


*82-617-828-9870 


ASIAN GIRLS 
(SOUTH BOSTON 
(AREA) 
COMPLETE 
RELAXATION 
BODY WORKS 
617-686-9846 


ASIAN GIRLS 


Asian girls providing 
in massage. |ncalis 
am-11pm 
Near Chinatown 


617-482-1098 


ASIAN RUB 
SALEM/NASHUA 
N.HAMPSHIRE 


Fresh face every week. Call 
Opm. In/Out 


“82-61 7-778-3404 


ASIAN RUB 
FRAMINGHAM 


Professional massage 


ASIAN SIZZLE 
Lovely & 
beautiful Explore 
BF ned fantsies. 


7 day’ — x Oam-1am 


(617) {869-3307 
ASIAN SWEET — 


towr 


617-319-2284 
BABY BIRD 


New to the sport but a true 
gamer willing to tease or 
please. 20 yo w/bionde hair 
3 36DD. A true catch that 
ye you Craving more 


617-671-7421 
BAREBACK QUEEN 


*"857-991-5885 
_BEACH BUNNY 


Out <E taigst 
(508) 504-2089 


BEST BODY RUB 

BY BEAUTIFUL LADYS 

N128 EXIT34 BY 
APPT. 


10am-9pm. 
781-932-1689 
BOOTYLICIOUS 


Sexy, petite, chocolate bunny, 
with a boomin’ behind. 34 C 
22-36, sweet and ready to 
please. In call only ask for Tam- 


617-262-1323 





BREATHLESS 
ucene looking to be 
WN away. In a kinky or 
ae way. Then come join 
the fun with blondes and 
brunettes that will guaran- 
tee you to SWEAT. In/ 
outcatis. Dom/fetish 
included. 24/7. 2 girl 
specials 


617-833-8039 


BUXOM BEAUTY 
5'8 38E-27-38 Porno looks 
Full lips, Flat belly. Bubble 
butt. Sweet attitude. Exotic 
role play expert. IN/OUT 
617-970-2711 


CARIBBEAN 
FIESTA 


Cum indulge in the Party. 
Largest selection of att 
tive Caribbean Isiand $ 
Make those Maracas 
Shake. Incali/Outcall. 


617-833-8039 


CAROLYN 
Enjoy the the ultimate Girl. 
friend experience. Classy 
35 yo 5'5" 36D-26-36 
blonde, curvy in ail the right 
places! Verifiable In/Out 


781-226-1679 
CHOCOLATE CITY 


Serving all of MA 


774-274-6799 


CHOCOLATE 
DREAMS! 


Amani: Mode! Material 
27 34B-23-34. Dk hr,Di 
Sidney; “Southern 
GFE! 27, 36C-24-35 
ya; “College Girl” GFE 
36C 24 35. Gorgeous. Our 
place. 495/93N 

617 648 0102 


COME JOIN THE 
SPRING BREAK 
PARTY 
Large variety of girls. 
CAME for the education 
STAYING for the Fun 
come ,. 1 the party. Or the 
party éums to you. In/out- 

call 24/7 


617-833-8040 


COMFORT 
PALACE. 


Young Asian Girl. Nice and 
clean area. Feel relaxed 
and refreshed. | Provide the 
best massages! 10am- 
11pm, 7 days a week. 


61 7-782-3768 
CURTIS-~ CUM ON Bi 


skinne d eee Black 


8-473-6696 
D’s!! 


DOUBLE 
TROUBLE 


Choose from a variety of 
exotic women who are 
ready and willing to fulfill all 
your wants and needs. Two 
girl shows. Toti and Feliciti 


"82-61 7-921-5779 


DREAM GIRL 
Newcumer 


82-61 1-617-921-4840 


_FEELING LONELY? 


978-809-2399 


FOR bigeooae omy 


taliar 
1d 


GAY, SINGLE & 
WANTING IT 


TS, SHEMALES PRE-OPS. 
T OPS available to ful- 
fetishes & fantasies 


HAWAIIAN GOLD 


jian magic I'm tanned 


*82-617-201-9065 
HORNY WIFE 


339-5: 


HOT AND SEXY 


617-309-7050 


http:// 
www.CUMFORTZO 
NE.info 


Knee ors 


alls only 2 


1) 266-7123. 
LIP SERVICE 


sn DEEP THROAT 


18-3874 
LOVELY LINDA 


Mature Auburn 
s,in/out. Make 
noons/evenings 
ng half hour specials 


339-532-7177 


LOWELL 
BODY RUB 


By Asian Beauties 
Enjoy a relaxing massage 
with our attractive Asian 
beauties. You will always 
find someone who exceeds 
your expectations in every 
way. Please call ahead to 
schedule your time with 
one of our erotic beautiful 
Asian Girls. 11am-11am. In/ 
out. Blocked calls not an- 


swered 
“82-617-777-7647 


Lunchtime 
Specials 
$50 for 15 minutes, 1/2 
hour $100, 1 hour $200. 
Need a break? Call us any 
ed B17. 11-2. 


MANTEGAN 
BEAUTY 


- 617-438-6864 
MARCO POLO 


~ 617-541-2707 
MATURE 


8AM-midnight 
verifiable only 


A classic Irish American 
lady w/maturity & intelli- 
gence. Auburn hair grey 
eyes. Excellent at Massage. 
Verified OUTCALL ONLY. 


978-682-7776 


'978-682- 7776 
NATALIA 


NEW CANDY 


Like exotic women? Crav- 
ing something sweet and 
tempting? Call Lushus. All 
natural 38D, 130ibs. Cape 
Verdian and Brazilian 


*82-401-699-7438 


Nikki Body Room 
Pretty Sexy Asian 
Girls. Dorchester 
Loc. For appt. 
Clean Safe Place 
617-331-3350 


ORIENTAL 


ANGELS 
Asian Giris with 
ANGELS BODIES. 


In/Out 
617-259-5523 


ORIENTAL 
GIRLS 
(SOUTH BOSTON 
(AREA 
BODY WORKS 
617-686-9846 


ORIENTAL 
TOUCH 


Call 10am-1 Opm 
857-891-9779 


ORIENTAL 


TASTY 
HOT NEW ASIAN 
GIRLS. INCALL/ 

OUTCALL 
857-991-5488 


PERFECT 
PARADISE 


Beautiful, young curvy 
34, 110Ibs, lovely lo 


bionde highlights, alluring hazel 
eyes, great sex appeal to take 
you to ecstasy w/out the pill. In 


call only. So. Shore. 24/7 


*82-781-603-2784 
PINK LIL BOX 


PUSSY CAT 
PeCORE 


RATED X- 
CLUSIVE 
617-833-8039 


The only call you need to 

make. In/out. Verifiable 

calls only 
www.ratedxclusive.com 


SOXXFOXxX! 


Robin.. Sexy Brunette, 26 
36D 25 36.. total 
Bring ur Bat n Bails...for the 
game of your LIFE! My pl. 
95N/Ma Pke. 

617 729 4040 


SPECIAL TREATMENT 


617-424-1480 
SUZY 


tim 


617-424-1480 


UNMISTAKABLE 
Biond haired blue eyed 
ss, 5'5, 170ibs, 36D 
19yo ready to satisfy your 
every whim and fantasy. 


*82-617-921-5779 


VICTORIA ** LATIN 
BEAUTY 


617-501-4335 


Professional and perfect 
massage, beautiful and 
sexy chinese girls, 2 girls 
do service at the same 
time, new girls and different 


feelings every time. Call 


857-829-3320 


($70 ASIAN 
BEST 
MASSAGE 


Qi GONG 
RELAXING & THERAPY 
7 DAYS A WEEK 
APPT. ROYCE RD. 


ALLSTON 
617-566-3035 


Shiatsu 
‘T (10AM-9PM) 
390 Poasart My A ser 60) 
Maiden, MA 02148 
26 Locust Sie a 
Danvers MA 01923 


relaxation 
town. Open ev 


FANTASIA 
$70 pir 


Excellent 


GOLDEN 
ACUPRESSURE 
ASIAN BEAUTIES 
DO THE BEST 


BRIGHTON 
617-783-1073 
617-816-0128 


Medford Massage 
Chi T b 


7 days a week 
10am-1tipm 


617-669-9970 


The Best 
Chinese Massage 


i Gong for your re- 
in Chis ae 


orto Toda 


617-785-3349 


rR 

| > 

N14 
i 

| > 

Fr 

| SD 


Honesty is our 
only policy 


(617) 
277- 
6605 


Premiere has §& 
part time 
openings for 
escorts. 
Some college 
preferred, 
no exp. 
aa necessary. No 
transportaion 
needed : 
Call Julia 
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Burlington 
24urs old 


517323. 1828 


$17 304.9318 


NH & Mase. GFE 


#*82-617-959-1247] 


Orient Express 


2 4 /7 OutCall 


Only 
The Original 
Asian Independent Escort 
FOR GENTLEMEN ONLY 


GI7-437-S226 


Dimensions 100% Guarenteed 


Attitude, 
Personality, 
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EROSPHERE AD OF THE WEEK 


To place you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


tx Wante 


@ embassy Earn up to $800+/week 


secure would be nice. 


May 28th 


woeamncomaverninr 
Fantasy/Fetish 


CHARLENE’S 
_ DRESSING SESSIONS — 


PHOTOGRAPH 


978-660-3377 
‘STR RS RRO 


Phone Fantasy 


22 aera nor REAR MR TS 
Boston Hottest Sex Talk! 


MAXIM’ . 


508-753-3796 
Mystique Dungeons 


Greater Boston's premier 
minant arts facilit 


Curious? 18+ No one needs 
to know! 781-860-7383 
Code:7000 


Discreet Fun.18+ Hung. 
Record/Listen to ads FREE! 
781-860-7441 Code:3100 


FOR THE KINKY 
18+, CC only, Call 
JESSICA 
866.928.8938 
GLORY 888-386- 
0390 
ERIN 877-806-0708 


Forbidden Phone 
Sex 
Angie 


1. 888-822- 0097 


www. torbiddenphonesex.com 


18 and up, Credit Cards only 


GAY PHONE SEX!!! 


900-407-8884 


HOT Live Chat! 18+ 
Find Fantasy Fulfiliment! 
781-860-7383 Code: 7300 


Hot, Horny & Hung... 
And looking to play?? 18+ 
781-860-7383 Code: 7111 


1-800-805-TA K 


4-800-251 441 4 
1-900- arp-0000 


Ladies.. Meet someone new!! 
18+ 781-860-7441 Code: 3111 
LOCAL BI GUYS 
617-848-1677 
or 800-777-8000 
FREE w/ code 6718 


MASTURBATE WITH 
US 
Ann 888-266-1466 
Alice 888-200-2034 
Phone Sex 18+, Credit Card 


Meet HOT Local Guys! 
Record/Listen to ads FREE! 
781-861-1101 Code: 7171 18+ 


Flexible Hours 


escortreviews _ site reviews 


oy <i 


Bm, 


No Commitment.. Just HOT 
Adult Fun! 18+ 781-860-7441 
Code:3211 


SEXSOUNDS 
HEAR THESE 
HORNY SLUTS BEG 
FOR MORE! 


PHONE FUN 
BLACK CUTIES 
$3.99 p/minute 
900-868-0800 
888-938-1975 


www.xxxhotiust.com Single, Ready & Waiting! 


Record/Listen to ads FREE! 
781-861-1101 Code:3311 18+ 


Phone Sex Specials 
f the girls 
888-855-7659 866-928-8938 
888-386-0390, 877-806-0708 
888-200-2034, 888-333-6903 
888-353-1110, 888-299-3769 
Let’s get Nasty 
$20 / 20min, 18+, Credit Card 


Get K with one o 


Strictly Sex! 
No Commitment! 18+ 
781-861-1101 Code:3200 


Wanna Play?? 18+ Chat! 
18+ Play by phone tonight! 
781-860-7441 Code: 7311 


PUSH A BUTTON 
Get a Girl 
Enter FREE code: 
5559 
617-848-1661 
800-210-1010 


WHERE SINGLES 
MEET 


and Respond FREE! 
Gay & Bi 617-423-6666 
Straight 617-338-9990 
Free Code 6615, 18+ or 
, acahia - 


Real Phone Sex 
CC, 18+, $1.99 min 


Tara 888-899-0499 
Misty 888-777-0446 


if Ss, F S 

1-800-990-9377 

1-900-443-5222 
from 2.98/min 18+ 


@ Box # 1482 


»S 


To listen and respond call 617 976 7587 
and enter box # 1482, calls cost $2.89/min. 18+ 


discussion boards 


live chat 


service guides —_ video chat 


WALL NEW © 


Advertise by calli 


g (800) 573-8423 


To place you call Suzanne at 617-450-8753 


Or em 


Strippers 


Male/Female 
Strippers & Exotic 
Dancers 


www.newenglandstrip.com 


1-800-299-8311 
RI, NH, CT, MA #1 


able acer FEMALES lu 
ban locs., flexible schedule. No 
exp. necessary...make the $$$ 
you deserve! 

978 482 4100 


$$ JOIN the BEST $$ 
VERY BUSY Classy, Upscale. 
parmssige on Agency # 1 


please call Taylor. Al 
tion is kept confident 
wanted 


*82 617-980-6360. 


il classifieds @ phx.com 


LOVE TO TALK? 
$100 to $300 + hr seats 


XES films are casting local 
women & couples. 18yrs & 
up for work in adult film. 
GET PAID CASH SAME 
DAY of SHOOT. No fee to 
pay. No exp. necessary. 
Call 781-210-4708 or Toll- 
free 866-840-2501. For 
faster response email pic to 
xesfilms @ aol.com 


hours 24/7 


Call 1-800-572-JOBS 


$1000-$2500 p/ 
day 

Boston's Top Notch Pre- 
miere agency is seeking at- 
tractive escorts/ entertain- 
ers to Start 

TODAY for outcall services. 
Don't waste your time with 
anything less than the best 
Driver's Also Needed. 


XXX Web 


WWW.NEWENGLA 
NDSTRIP.COM 


1-800-299-8311 


.Aieg. 
"617-695-1311 
et cetera 


xk 
Looking for Some Private Time. 
— New Rooms Featuring 
an J 


Homebound? Need extra 


gq adult female phone 


LADIES!!! 
Earn $500-$2000/day!! 
Boston's premiere outcail 
service is looking for beau- 
tiful ladies. Safe & profes- 
sional 


.dieg. 
617-695-1311 


hours at the Town Line 
781-324-7400.New Rooms 
Open May ist. 


Kakke 
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If you're looking for love then 
: ut Phoenix Personals... 


P Gif you're looking for lus 
. y Wertuiai~ ase ceett ~eheck out our Adult Persona} ; 
a4 YALL NEW ENTERTAINERS Qiu otnnnytesd | ae 
BRING YOUR TICKET STUB ‘ 
y COUPLES WELCOME FOR FREE ADMISSION. 


(EVENT DAY ONLY} 


Find out which is for you by t 
our fun online quiz! 


| 
| 
; SPORTSMANS i | 
| 


LW RATES 0 Ou All this and more online at 
CALL FOR OUR LOW WEEKLY & DAILY RATES 


nape : se =o 401°¢751- ott W W Ww. p h Oo e n i X J e Oo 3° le e. C O m| 
‘122 FOUNTAIN STREET PROVIDENCE, RI 401-751-1133 DOWNTOWN PROVIDENCE : 


SAP Nees 


NE NOE NE —tLUBFANTASIES COM) Wren 

i vT 

YX i U WUE aa iS 

bm) 2 FOR I ae DANCING 

TWICE THE FUN ' THE PRICE! 

Ba» EVERY TUESDAY NOON TO 6PM 
EVERY TUESDAY IS 
AMATEUR NIGHT! 


OVER $400 IN 
CASH & PRIZES 


BACHELOR 


PARTY 


HEADQUARTERS! §& 
Bachelor and Best Man 


» ‘ k 3 
S| =) aes Set FREE ADMISSION! 
: a a> OVIDENCE’S BES? 


FOR ONSTAGE 
CHECK OUT OUR NEW GOURMET KITCHEN i= es 
Sewing until midnight 7 dags a weebl rtractable far bachelor parties. | Yaa. | 


i S 
| } j 
FREE SECURE PARKING e¢ BUSES ALWAYS WELCOME © WE NOW OFFER KENO & ALL RI LOTTERY GAMES © ALWAYS LOOKING FOR NEW ENTERTAINERS 


28 SIMS & HARRIS AVE ©- PROVIDENCE © 401.272.4126 
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To piace you call Suzanne at 617-450-8753 
Or email classifieds @ phx.com 


Mie How What You Want 
STRIPPERS TOGO) (Ua) JA == 


' . awe , BQ / | 
YOU RING... WE BRING! Re is. TY BYOB 
7. S et Os é | Y Wi 
New England’s Best Adult Entertainment Services! Se ae 


—  =— ® Discrete, Up-Close 
MILD to WILD! 7 a. Very Nude 
In your face at your place! € 


Guaranteed Attractive Female & Male Performers for all occasions 
No party too small! - One hour door to door! 


The Hottest 1 e&2 Girl Shows! 
1-800-300-6787 


attacti lent vas welome ore “ 
i Satin Doll Less Than an Hour From Boston 
= = @e racers] In Downtown Providence Open 7 Days a Week . wwwTheCadillacLounge.com 


95 South to exit 23 - 2 Blocks on Right 


35 Aborn St. , 
In The Mood For Nude! = 401-274-2451 361 Charles St . Providence, Rl 
Check the rest we have the best competitive prices 401-521-SHOW (7469) 
Open Daily @ 3:30pm ¢ Open Sundays @ noon 
GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 1-8 7Z7-4-DESIRE 


NEW ENGLAND'S MOST UNFORGETTABLE 


BACHELOR PARTIES! 


PROVIDENCE’S ONLY DESTINATION FOR ON STAGE PARTICIPATION! 
CALL FOR BOOKING AVAILABILITY: TODAY! 
— COME VISIT OUR NEW WEBSITE@ LWLULW.CLUBDESIRERI.COM 


FREE 1 Franklin SQ: Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave PARKING FOR 
95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 95 North Exit 18 - BUSES & 


1M) nar: ) Le) acolei mom => di ema ii(--Melamint-Mallelala LIMOS 





To place you call Suzanne at 61 
Or email classifieds @ phx.com 


At Meade 


SFOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM - NO COVER BEFORE 6 


COMING IN JUNE! 
XXX FILM 
AND VIDEO STAR 


BRL A BRAUKS 
PLUS FREE ADMISSION!!! 


BACH FLOR DARTIES YOU CAN’T GO WRONG! 


First Tuesday of istiaa NEW! 


AMATEUR NITE cn Sa | on TPPER 


1602. PRIMERIB | STRIPPER 
$1,500 | DINNER jw: ‘10.00 | SUNDAE! 


XXX STAR! 
20 OR MORE: FREE BUFFET 


IN PRIZES!) Wednesday through Saturday | Every Thurs., Fri., Sat 


wWwww.mariosshowplace.com 


bere howron 


BEAUTIFUL MODELS AVAILABLE FOR 
SENSUAL PRIVATE LINGERIE / NUDE MODELING 


CATERING TO ROLEPLAYING, FANTASIES, 
FETISHES & CROSSDRESSING 
RETAIL SALES OF UNIQUE HOSIE 
BODY STOCKINGS, LINGERIE, BS&M O 
237 PARK AVE, RT 9 333 E. COLUMBUS AVE, STE 17 
WORCESTER, MA SPRINGFIELD, MA 
(508) 753.3796 (413) 731.8826 


PRESENT THIS COUPON 
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| tried anal sex with a dildo and it 
was painful, What can | do to make it 
more pleasurable? 


If you have a question for Miss Adventure 
please email erosphere@phx.com with 
the subject ‘Dear Miss Adventure' 


Deke Xprorer, 


Three cheers for the vibrating dong. What a wonderful creation! A 
rocking+-rollin’ wiener gives both men and women the chance to get-off, © = 
then stuff the mechanical wee-wee in the bedside table drawer without any 
painful pillow talk. Still, when not used in the proper way, vibrators can be 

@ pain in the butt, literarily. Don’t give up; just handle the plastic meat with a 
different method in mind. 


LEFT, RIGHT, LEFT! 

if you’re finding that the shaking salami is causing you some pain, try a couple 
of different positions. If you intend to insert it in the cooch, then relax. Lie on 
your back, use a pillow to prop up your bum, and insert the ultra-pink penis 
gently. If your anus is the playground, then lay on your front with a pillow 
under your belly so you're bottom’s up and have your partner slowly slide it in 
with a great deal of lube in the anus and on the vibrator. 


ARE YOU AN INNIE OR AN OUTIE? 

Remember, you don’t need to insert the vibrator at all. Keep ail holes clear, 
if that’s what you choose, and use the vibe to stimulate the outside of your 
genitals, If you're a woman, start the pleasure circus by softly rubbing the 
weenie on your dit or along the lower lips. If you’re a man, rub it along your 
shaft, your scrotum, or slide it along the base of your manliness. If you're 
participating in some anal play, slide the lubed love tube around the rim. 


LET’S SWITCH GEARS 

There are many different types of vibrators out there and there’s one 
for you. Pay attention to your comfort levels and figure out which size 
and shape works best for you. Maybe you should stick with the teeny- 
weeny weenies. Or if you have a little more experience and flexibility 
along, strong, dong is perfectly doable. Several vibrators have a vari- 
ety of intensities. Experiment with the different speeds to find the right 
one for you. If want to be stimulated without insertion, but find that 
your vibrator rocks you too hard, then put a hand towel between you 
and the vibe for a gentler ride, Also, battery-operated vibrators are 
less intense than electric ones. You might want to insert the AA’s before 
plugging in your new toy. 


LADIES & GENTLEMEN: MAY | PRESENT THE LUBE 

miss Adventure has one true love in this world and it’s lube. Never embark 
upon any vaginal, penile, or anal adventure without lots of lovely lubricant. 
it will make all sexual escapades smoother and safer. Miss Adventure never 
tells a lie, and she never runs out of KY, 


Hope this helps! 
Lustfully Yours, 


Mess NbVetruse 
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Erosphere Adult Personals 


sisi sali te A DIFFERENT avEN AFE/SANE DOMME BEAUTIFUL, se € BAL ay Soha 
Women Seeking SPANKED ninks: about ‘ 
Men ee ee » BI-CURIOUS 
LET'S DOTHIS 
RIGHT 


EROSPHERE LIVE! 


YOUNG AND EAGER 


CALL 1-888-281-4502 _ SEEKING WOMAN 


BIWM FOR CASUAL SEX 


SLT OAS AIRS 
Men Seeking 
Women 


ATHER FIGURE 


"617 450 8761" 


POWER HUNGRY 


kk kw 
MAY IS 
BLOOMING 


| SEEK SISSIES 


YOUR HEAR 


617-450-8761 
kkk kk 


JUST LOOKING 


YUMMY SWITCH DADDY 


TRUE ROMANTIC 


SEXLESS MARRIAGE 


i WILL BEG FOR IT ik 13. un 264: 


SUB- SPANK ME 


4 1264 


HOT AND HORNY BOY 


GAY AND READY TO PLAY 


BARE BOTTOM 


My ad was exciting enough for you to call — 

now excite me with your message! 

Too many of you just leave a name and number. 
Would you call back if you were me? 

Try telling me what you look like, what you enjoy 
and what you'll like us to do together! 

I’m worth the time! 


To place an EROSPHERE ADULT PERSONALS or to buy a block of time call Micah at 617-859-3383 
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Erosphere Adult Personals 
To listen or respond using your credit card, call 800-314-7958 se) ols 





Sorry, cell phones will not work with 976 or 900 numbers. Use your credit card or save money and buy 
PHONE TEASE KNEEL TO MASTER LOVE TRIANG: NASTY KUPPLE S BETTER THAN ANI N 





What's this @ symbol all about? 


When you see the @ at the end of an ad, that 
and maybe even 


ave fun On can ui V and Mist 
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WE ALL HAVE NEEDS SEX IS A SPORT 2 " 4 : 





ADVENTUROUS BLACK MALE 








DUS ADVENTURER 
s 3 pr k 1 B23 mySk ? 24 

seer PE kg 95 DEEP DARK SECRETS 
TAN MY BARE BOTTOM ry) ‘ 4 k 


y s if 





HORNY HOUSEWIFE 
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GIVE AND TAKE 
eeks to explore sex BI-CURIOUS 





VERY NICE AND SENSUAL aie ple w c 


v JUST WHAT | NEED = 
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Check out even more EROSPHERE ADULT PERSONALS at adult.bostonphoenix.com 
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Walk-In Service 
7 days a week 10am-12pm 
wy 112 Union St.- 1st Floor 
Pare EP ) (Telephone Building) 
qaAnNna Deel 
ANFLLOA rovidence, R.I. 


Directions from 1-95 Southbound 





Take exit 21 — Atwells Ave. Take exit 21 — Service Road #8 
Turn Left on Atwells Ave. Turn Right on Broadway 
Turn Left on Fountain St. Turn Left on Fountain St. 

Turn Right on Dorrance St. Turn Right on Dorrance St. 


\ Turn Right on Westminster St. Turn Right on Westminster St. 


\ West Exchange ; ‘ - : : 
To Broadway si Turn Right on Union St. Turn Right on Union St. 


Lr, 
Exit y “Biltmore Hotel 


21. = 
\ = 
\ = 7 
\ Washington | | 
\ @ Spa 
\ | Midori | 
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Sy Autre 


AN Ure 
~ EVERY MONDAY 


Ist PLACE $150 2nd PLACE $75 3rd PLACE 25 3 ea 
CUSTOMERS PICK THE WINNER 4 


te Dancers Wanted 


604 SQUIRE ROAD. REVERE 781-289-7000 


RTE 1. NORTH (TOBIN BRIDGE) EXIT 17 to ROUTE 60 NORTH 
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